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DICTIONARY OF PAINTERS. 

SECOND PART. 

Contttining the names qf the principal Masters ^ with those qf their Pupils, Copyists, 

and Imitators alphabetically arranged under each. 



AA (THIERRY VANDER), 

bom at the Hague, 1731, died 1809; a pupil of J. H. Keller, 

Sainted in conjunction with G. Metz, flowers, fruit and birds, 
ut has not left any easel pictures. 

Pknniko (Nicholas Lewis), born 1764 ; a pupil of Vander Aa : painted landscapes, 
shipping and stabling, which had some merit. 

ABATE (DON BARTOLOMEO), della Gata. 

PSTRi (Dominic), a disciple of Abate, is celebrated for the many works he executed in his 
own country, alsi> for his miniatures, which he p^ted ina neat and effectiTe manner. 

ABBATI (NICOLO DEL), 

born 1512; died 1572; a pupil of Begarelli, and supposed to 
have been instructed by Correggio : painted some historical sub- 
jects in the style of Primaticcio. 

MoDANXss (John Baptist), painted similar subjects to Nicolo Abbati ; two historical 
pieces of the Acts of St. Peter and St. Paul, are all his known works now remaining. 

ABBIATI (FILIPPO), 

bom 1640; died 1715; a scholar of Nuvalone ; painted history 
in oil and in fresco, and excelled in the latter. 

Maonasco (Alessandro), called Lissandrino, bom 1681 ; died 1747 ; studied under 
Abbiati : but painted public processions, military exercises, and Bamboodate, and was 
called the Michael Angelo della Battaglie of the Genoese school. 

ABTS (WOUTER). 

Bib (Adrian de), bom 1594; died 1623; pupil of Rodolph Schoof, and of Woutor 
Abts : painted history and portrait, sometimes on jasper, porphyry, and other precious 
stones. 

ACH, or ACHEN (JOHN VAN), 

bom 1566 ; was a pupil of Jerrigh, a portrait painter, and after- 
wards under Bartholomew Spranger, whose works he copied : he 
painted history and portraits, and his style was a compound of 
the German and Venetian Schools. 

Isaacs (Peter), bora in Holland, 1569 ; a pupil of Ketel, and afterwards of John Van 
Achen : occasionally painted historical subjects, but was more employed as a portrait 
painter. 

SwiTzsm (Joseph), born 1570 ; studied at Rome under John Van Achen, whose manner 
1m followed, and became a n^utable artist. 
2 B 
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AELST (EVERT VAN), 

bom 1602 ; died 1658 ; painted dead game and still life^ military 
trophies, gold and silver vases^ &c. 

Aelst (William Van), bom 1620 ; died 1679 ; nephew of Evert : painted similar subjects 

to Evert, but far superior and more highly prized than those of Weeninx. 
RUY8CH (Rachel), bom 1664; died 1750: a pupil of William Van Aelst, an eminent 

flower painter. Painted similar subjects, scarcely inferior to those of Van Huysum. 
Lblienbero (G.), painted inanimate objects, dead birds, &c., similar to Van Aelst, but 

not equal to his works. Some of his pictures are dated 1663. 
Wit (Emanuel), bom 1607 ; was a pupil of Evert Van Aelst, but did not follow his style. 

See Portraits and Jnterion, 

AELST (PETER VAN), the Younger. 

CoNiNGSLOO or CoNixsLoo (Giles), bom at Antwerp, 1544 ; studied under Peter Van 
Acbt the Younger, Leonard Kroes, and Giles Mostaert ; and painted landscapes in a 
style peculiar to himself, which has been much imitated by other artists. 

AERTSEN (PETER), called Pietro Longo, 

born 1519; died 1575; a pupil of Alaert Claussen; painted 
historical subjects, interiors of kitchens, and portraits. 

BiucKKLABR Or BucELTRAR (Joachim), bom 1530 ; died 1610 : a pupil of Aertsen ; 

painted interiors of kitchens, game, fmit, flowers, &c., very cleverly. 
CoRNELisz (Comelius), or Cornelius Van Hacrlem ; a pupU of Peter Aertsen ; painted 

flower-pieces copied from nature: died 1638. 
PiETKRS (Peter), bom 1541 ; a pupil of Aertsen, became a reputable portrait painter. 
Strada or Strad ANUS (John), bom 1536 ; a pupil of Peter Aertsen, and others, adopted 

the style of Salviati, and painted history : died 1604. 

ALBANO (FRANCESCO), 

bom at Bologna 1578; died 166C ; a pupil of Calvart, was in- 
structed in design by Guido, and studied also in the school of 
the Caracci; painted landscape with small Bgures, principally 
subjects from poetic or fabulous history. 

Albano (Giovanni Battista), the brother and disciple of Francesco, was a suocessM 

imitator of his style. 
ANoi (Francis 1'), bora 1675 ; adopted Albano as his model, and in that style painted a 

number of historical pictures. 
Balkn (John Van), bora at Antwerp, 1611 ; son and pupil of Hendrick Van Balen; 

painted history and landscape, with boys, Cupids, nymphs bathing, &c., the airs of his 

heads resembling the style of Albano. 
Bkllini (Giacinto), bom at Bologna ; was a scholar of Albano, in whose manner he 

painted, his portraits possess much of the graceful style of that master. 
Bksbnsi (Paolo Emilio), bom at Reggio, 1624 ; died 1666 ; painted in the gracefU 

manner of Albano : hb principal pictures are in the church of St. Pietro, at Reggio. 
Boccacini (Francesco), bom at Cremona, 1684; died 1750; sometimes imitated the 

style of Albano, and was fond of mythological subjects. 
BoNCUORE (Giovanni Battista). bom 1645 ; died 1 699 ; studied under Albano, and painted 

history with considerable reputation ; one of his most esteemed works is an altar-pieoe 

at Rome. 
BoNiNi (Girolamo), was a pupil of Albano, whom he assisted in many of his works, 

particularly in the palaces at Bologna. 
Campaona (Hyacinth), studied in the school of Brizio, Senior, after whose death he wai 

engaged with Albano. 
Catalan I (Antonio), called il Romana, was a pupil of Albano, whose style he imitated 

closely : he paint^ easel pictures, also some larger works for the churches at Bologna. 
CiQNANi (Carlo), bom 1628 ; died 1719; painted history in a style of his own, com- 
bining the colouring of Guido with the grace of Albano, his principal works are in fresco. 
CoRTiSB (Jaoopo) called il Borgognone, studied under Albano, Guido, and Giulio Romano, 
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«id painted toinB hiftorical woiks, but his principal gobjecte were battle-pieces, in whkh 

he greatly excelled : died 1676. 
DoMBNicHiNO, bom at Bologna, 1581 ; accompanied Albano to Italy to study the works 

of Correggio and Parmegiano, and painted history and landscapes in an admirable style : 

died 1641. 
Ducci (Virgil), a pupil of Francesco Albano, painted scriptural subjects for the churches, 

&c. 
FsRRAJUOLi (Nun2io)i bom at Naples* 1661 ; a pupil of Giordano and of Guiseppe del 

Sole, studied the works of Albano, Claude Lorraine, and others, and formed an agreeable 

style of his own, not unlike that of Albano. 
FuKiNi (Francesco), bora at Florence, 1604 ; was called the Guide and Albano of the 

Florentine school, and particularly excelled in designing the naked figure : died 1646. 
Gai^i (Giovanni Maria), bom 1625 ; studied under Albano, whose graceful style he 

followed with some success : died 1665. 
Janssens (Victor Honorius), bom at Brussels, 1664 ; died 1739 ; his subjects were usually 

historical, easel size, in which he made Albano his model, and in that style was unequalled. 
MoLA (PietTO Francesco), bom 1609 ; studied under Guiseppe Cesare de Arpino, and 

Francesco Albano, but did not adopt the style of either of those masters. 
If OLA (Giovanni Battista), bom about 1620 ; studied under Simon Vouet, and Francesco 

Albani, and at Rome ^m the works of Annibale Caracci, four of his landscapes in the 

Salviati Palace are universally attributed to Albano. 
MASSAmi (Ludo), bom at Bologna, 1569 ; died 1633 ; a disciple of Passerotti and the 

Caracci ; in one of his pictures appears to have imitated the style of Albano, particularly 

in the glory of the angels, which is entirely in his manner. 
Mbnzani (Philip), a Bolognese, and favourite pupil of Albano, after the decease of his 

master painted very feebly and soon died, in 1660. 
MoKSLLi (Bartolomeo), called il Sianon ; studied under Francesco Albano ; and painted 

history with some reputation, particularly in fresco, and some of his works are con- 
sidered equal to those of Albano : died 1683. 
Okuit (Richard Van), bom 1652 ; became celebrated as a painter of historical subjects, 

small size, in style and composition more resembling the Italian than the Flemish school, 

particularly that of Albano, Pietro da Cortona and Niccolo Poussin : died 1732. 
Sacchi or OucHE (Andrea), bom at Rome, 1594 ; studied under Albano, and was his 

most distinguished disciple, but afterwards improved his style by studying the works of 

Raffaelle, Polidoro di Caravaggio and the Antique Marbles, and executed several works 

both in oil and in fresco : died 1661. 
Salti (Giovanni Battista), called il Sasso Ferrato, bom 1603 ; occasionally imitated the 

style of Albano ; his pictures generally represent the Virgin and Inftint Christ, or a 

female saint, and he seldom ventured upon more complicated subjects : died 1685. 
Souizzi (Andrea), of Bologna, studied under Albano, Lucio Massari, and Francesco 

Brizzio, and was much employed in theatres and palaces, in architectural decorations : 

flourished about 1640. 
Spkranza (Giovanni Battista), bom 1610 ; was a pupil of Albano, and acquired consider- 

aUe celebrity as a painter of history, particularly in fresco : died 1640. 
Sole (Antonio Maria del), bom 1597 ; studied under Francesco Albano, and ezcelied in 

landscapes decorated with groups of figures, gracefully designed and composed in the 

style of Albano : died 1677. 
TAmuFFi (Emilio), bom 1630 ; studied under Albano, and painted landscapes in his 

^le, which he decorated with figures elegantly grouped and correctly designed : died 

1694. 
Vaccaro (Francesco), bom 1636 ; studied under Albano, but is chiefly known as a painter 

of perspective and architectural views. 
' Viola (Giovanni Battista), bom 1576 ; was a scholar of Caracci, of Breughel, and of 

Paul Bril ; and frequently painted landscape in their style, in which the figures were 

introduced by Albano t died 1622. 

ALBERTI (MICHELE), 

bom at Rome ; a disciple of Volterra : painted similar subjects, 
viz. Scripture history for the churches, &c. 

Albbbti (Cherabino), bom 1552; died 1615; son of Michele; painted history in oil 

and fresco, but is better known as an engraver. 
AiAMLTi (Giovanni), bom 1558 ; died 1601 : excelled in landscape and perspective ; 

the figures were usually inserted by Cherabino his brother. 

B 2 



4 A L B— A L L 

ALBERTI (DURANTE), 

born 1538: died 1613: painted history in oil and in fresco, 
chiefly for the churches at Rome. 

Alberti (Pietro Francesco )» bom 1584, son of Durante : painted history in the style of 
hia father. 

ALBERTI (CHERUBINO)— See Alberti Michele. . 

GuisoNi (Ottavio), flourished about 1610 : studied under Cherubini Alberti, and 

painted some fresco works for the churches in Genoa. 
GiOTANNi (John de St ), painted after the manner of Cherubini Albertii and of Sandrini. 

ALBERTI (DOMENICO GUISEPPE). 
Of his works we have no account. 

Troger (Paul), a pupil of Domenico Alberti, bom at Zell, 1695; died about 1760: 
acquired considerable reputation as a painter of history and landscape. 

ALBERTINELLI (MARIOTTO), 
born at Florence 1475; died 1520. 

Francibraoio (Marc Antonio), bom 1483 ; died 1524 : studied under Albertinelli, and 
painted some fresco works at Florence in the style of Andrea del Sarto, but very inferior. 

PoNTORMo (Jacopo Carucd da), bom 1493 ; studied under Mariotti Albertinelli, but 
designed and coloured in the manner of Andrea del Sarto, and from prints by Albert 
Durer : died 1556. 

ALDROVANDINI (TOMMASO), 

a Bolognese, born 1653; died 1736 : painted architectural sub- 
jects and landscapes, enriched with buildings, the figures intro- 
duced by Franceschino and Cignani. 

BoLOONiNi (Carlo), bom 1678 ; died 1738 ; scholar of Aldrovandini and Giulio Troglio : 
painted architectural views and perspective, and excelled in fresco. 

ToNKLLi (Joseph), a Florentine, born 1668 : studied the frescoes of Aldrovandini^ and 
painted history for the churches and monasteries. 

ALDROVANDINI (POMPEO). 
Of his works we have no account. 

OssoMi (Joseph), bom in Bologna, 1692 ; studied theatrical architectore under 
Pompeo Aldrovandini, and figures under Dominic Viani. 

ALEN or OLEN (JOHN VAN), 

bom at Amsterdam, 1651; died 1698: painted landscapes and 
fowls in the style of Melchior Hondekoeter. 

Graav (John), studied under John Van Alen, and painted landscapes ; also markets, fairs, 
&c. in the style of Bamboccio. 

ALGARDI ( ). 

Of his works we have no account. 

BiAMOHi (Thomas), flourished about 1650 ; studied the works of Algardi, and painted 
architecture and perspective. 

ALIEN SFr— See Vassilacchi. 

ALLEGRINI, called da Gubbio Francesco, 

bom in Italy, 1587 ; died 1663: a pupil of Cesare de Arpino: 
painted history in oil and in fresco for the churches. 

Alleorini (Flaminio and Angdo) ; sons of Francesco, painted similar subjects, and in a 
similar style, to their fother. 
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ALLORI (ALESSANDRO), called Bronzino, 

bora at Florence 1535 ; died 1590 ; studied the works of M. A. 
Buonarotti: painted history in oil and in fresco, and excelled 
as a portrait painter. 

BuoNTALBNTi ( Bemardo), called dalle Girandole ; studied under Bronzino, and painted 

history and portrait ; but is more celebrated as an architect than as a painter. 
Caroi (Lodovico), called Cigoli, bom 1559; died 1613; studied under Bronzino, and 

from the works of Buonarotti and others ; but more resembled Corr^gio in style 

than either Caracci, Schedone, or Baroccio. 
Manzuoli (Maso), called Maso di S. Friano, bom 1537 ; died 1575 ; is ranked by Vasari 

as equal to Battista, Naldini, and Alessandro Allori: he painted lustoryfor the churches. 
QuisTSLLi (Lucretia) ; studied under Alexander Allori, and painted portraits and other 

subjects with much skill. 

ALLORI (CRISTOFORO), also called Bronzino, 

born at Florence, 1577; died 1621: studied under his father, 
Alessandro ; but painted in a totally different style. 

Altissimo (Cristoforo del), studied under Bronzino : painted historical subjects, and was 

ezceUent in portraits : flourished about 1 600. 
BizzBLLi (Giovanni), bom at Florence. 1566 ; died 1612; scholar of Bronzino: painted 

sacred and fabulous history, also portraits, and was much employed by private persons. 
Dandini ( Cesare), bom 1598 ; died 1658 ; studied under Cristoforo Ailori, and painted 

history, large and small, also cabinet pictures, correcUy designed and pleasingly coloured, 

but much laboured. 
LoMi (Aurelio), bom 1566 ; died 1620 : studied under Bronzino and Cardi, and punted 

in fresco in the style of both combined. 
MoNANNi (Monanno), a disciple of Cristoforo Allori: painted history for the churches 

with some reputation. 
MosNiKR (John), bom 1600; died 1656: studied under Cristoforo Allori, and distin- 
guished himself as a painter of history. 
Rossi (Zanobio), flourished about 1570, and after the death of Cristoforo Allori, his 

master, finished a picture left imperfect by him. 
Vanni (Giovanni Battista), bom 1599 ; a disciple of Cristoforo Allori : painted history 

with some reputation. 

ALLORI (AGNOLO)— See Bronzing. 

AMALTEO (POMPONIO), 

born 1505; died 1576: was a disciple of Pordenone, and painted 
history with some reputation. 

Seccante (Sebastiano), a disciple of Pomponio Amalteo; was a reputable painter of 
history and portrait. 

AMATO (GIOVANxNI ANTONIO), called II Vecchio, 

born 1475; died 1555: painted history in the style of Perugino. 

CoRso (Giovanni Vincenzio), born at Naples about 1490 ; studied under G. A. Amato 

and Pierino del Vaga, and painted history, mostly for the churches. 
Lama (Giovanni), bom 1508 ; studied under Antonio Amato, and others, and painted 

history, chiefly for the churches. 
Loca (Battista) ; studied under G. A. d' Amato, but afterwards adopted the manner of 

Andrea da Salerno, an eminent painter of history. 
Nbg&one (Pietro), bom 1495 ; died 1565 ; was a disciple of Antonio d' Amato and of 

Marco Calabrese, and painted history for the churches. 
Papa (Simone il GKovine), bom 1506 ; died 1609 ; studied under Antonio d'Amato, and 

became a reputable painter of history. 
TuRCo (Cesare), bom 1510; died 1660 ; studied under Giovanni d'Amato and Andrea 

Sabbatini, and painted history for the churches with considerable reputation. 

AMEROM (H. J. VAN), 

bom 1777 ; a- scholar of Besters, of J. H. Prins, and of Moritz : 
painted village scenes, interiors, and portraits. 
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PiTLoo (Anthony Sminck), bom 1791 ; died 1837 ; stadied dettgn vnder Ameron, and 
painted views of Rome, Naples, Sicilj, &c. 

AMICONE, or AMIGONE (OTTAVIO), 

born at Brescia, 1605 ; died 1661 ; a disciple of Antonio Gandini, 
a celebrated fresco painter, whose works are chiefly to be found 
in the churches in Italy. 

Ghiti (Pompeo), born 1631 ; studied under Ottavio Amifi^e, and 6. B. Discepoli, and 
painted both in oil and in fresco, correctly designed, but tame and spiritless in colouring. 

AMICONE, or AMIGONE (JACOPO), 

born at Venice, 1675 ; died 1752; a scholar of Gandini; excelled 
in fresco paintings, which are chiefly to be found in the churches in 
Itely. 

Waqner (Josq)h), bom 1706 ; studied under Jacopo Amigone ; but we have no account 
of his works. 

ANDRIESSEN (JURIAN). 

Of his works we have no account. 

BuLTHius (John) ; a pupil of Jurian Andriessen : painted several fine landscapes oi 

large dimensions: flourished about 1785. 
Dubois (Christopher), bom 1766; died 1837 ; a pupil of Jurian Andriessen and of 

Joseph Marinkele ; had a gold medal for the best landscape. 
DuPRE (Daniel), bom in Amsterdam, 1752; a celebrated landscape painter; and a 

pupil of Andriessen, travelled through Italy and Switzerland, and exhibited in 1812, IS 

and li, some fine pictures in the manner of Vander Ulst. 
Grandjkan (John), bom in Amsterdam^ 1752 ; a pupil of Verstegen and of Jurian 

Andriessen ; painted history, landscapes, and family pieces ; the most remarkable of 

which was his history of Tdemachua. 
Kkupfer (James), bom in Amsterdam, 1761 ; studied design under Isaac Sdimidt, and 

painting under Jurian Andriessen, and produced some fine Arcadian landscapes. 
Troostwyck (Walter John Van), bom at Amsterdam, 1782 ; studied design under 

Anthony Andriessen, and painting under Jurian. 
VoooD (II.), born at Amsterdam, about 1766; a pupil of Jurian Andriessen : visited 

Italy, and painted several beautiful views of the environi of Rome, and was called the 

Claude Lorraine of HoIlaAd. 

ANESI (PAOLO), 

born at Florence; flourished about 1720, and painted landscapes 
with considerable reputation, his works are in the palaces and 
private collections at Florence. 

ZuccARELLi (Francesco), bom 1712; studied under Paolo Anesi, and painted land- 
scapes with small figures in a pleasing and elegant style, one of which is always repre- 
sented with a gourd or bottle round his waist : died 1788. 

ANGOSCIOLA (SOPHONISBA), 

born 1533 ; studied design under Bernardino Campi, and colour- 
in«r and perspective under Bernardo Gatti, called Sejaro, and 
painted portraits and historical subjects, small size, touched with 
great spirit and ease, and extremely graceful and natural in their 
altitudes. 

Angoscioi.a (Lucia), sister of Sophonisba, painted portraits in delicacy of colouring and 
fidelity of resemblance not inferior to Sophonisba. 

Anoosciola (Europa), also a sister of the above, painted similar subjects and was con- 
sidered little inferior to either Lucia or Sophonisba. 

Angosciola (Anna Maria), was so distinguished for her likenesses, that most of the nobW 
ladies of the country sat to her. 



A N S--A RE 7 

Angosciola (Minenra), one of the four sisters of Sophonisba, was also celebrated fbr her 
paintings, and lived to a good old age, she flourished about 1570. 

ANSALDO (GIOVANNI ANDREA), 

born 1584 ; died 1638 ; painted history in oil and in fresco, in the 
style of Paolo Veronese and others of that school. 

AssBRBTTO or AxARETi (GiovEcchino), studied under G. A. Ansaldo, and Lucian 

Borzone^ and painted history for the churches and convents at Genoa, his son Guiseppe 

also painted in his style. 
Badarocco (Guiseppe), called il Sordo, was a pupil of Ansaldo^ but studied the works of 

Andrea del Sarto, and painted history in a reputable manner. 
Bassi (Bartolomeo), a Genoese, painter of perspective, studied under G. A. Ansaldi ; 

he flourished about 1630. 
Ferrari (Orazio), bom 1606 ; died 1657 ; was a scholar of Ansaldi^ and became a 

reputable painter of history. 

ANTONILEZ (DON JOSEPH), 

born in Spain, 1636 ; died 1676 ; studied under Sebastian Ricci, 
and painted history, portraits, and landscapes. 

Barco (Alonzo del), scholar of Antonilezi painted landscapes in an excellent style with 
great reputation. 

ANTONIO MARK— See Raimondi. 
ANTONIO (DON)— See Vite Antonio. 
ANTONISSEN (H. J.) 

DiNTiR (Grerard Van), bom 1745 ; a pupil of H. J. Antoniasen, painted landscapes and 
animals, with much talent : died 1820. 

APOLLODORO ( ), called II Porca. 

BiLix>Ni or BissoNi (Giovanni Battista), bom at Padua, 1576 ; died 1636 ; studied 
under ApoUodoro, an eminent portrait painter, and painted history and portraits for the 
churches and monastic institutions, in which he was much employed. 

APOLLONIO (JACOPO), 

born at Bassano, 1584; died 1650; was a scholar of Bassano, 
wnom he resembled in style, but was less vigorous in his touch. 

Zampazzo (Giovanni Battista), bom 1620 ; studied under Jacob Apollonio, and imitated 
his style, some of his altar-pieces were little inferior to those of ApoUonio. 

ARCIMBOLDI (GUISEPPE), 

born 1533; died 1593: was portrait painter to the Emperors 
Maximilian and Rodolph ; and possessed the singular faculty of 
giving to vegetable or animal subjects, pots, kettles, &c., when 
viewed at a distance, the form of the human figure, &c. 

Baccio (del Bianco), a Florentine; bom 1604 ; died 1656 ; studied under Biliwert, and 

possessed a similar talent for whimsicalities as Arcimboldi. 
BocAZZE (Battista), called il Begio, possessed a similar talent to Arcimboldi, Baccio del 

Bianci and others. 

ARPINO— See Cesari de. 

ARENTS or ARENDTS (JOHN), 

born 1758 ; died 1805 : a pupil of J. Ponce, excelled in landscapes 
and perspective. 

Lkn (Wra. Van), bom 1753 ; died 1825; studied under Arents, T. Kuypers, and 
J. Ponce, and painted flowers and fruit, gracefully designed and coloured trae to 
nature. 
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ARETUSI (CESARE), 

bom at Bologna ; flourished about 1590 ; studied under Bagna- 
cavallo, copied the historical works of the most celebrated masters^ 
and painted portraits in the style of Correggio. 

FiORiNi (GioTanni Battista), born in Bologna, 1590 ; pamted aercnl imptanl wtJbjodtMg 
in oo^jonction with Cesare AreCosi. 

ARETINO— See Spinello. 
ARLEMENSE (JAMES). 

M ONsnuuaiT (John), a papil of Jamea Arkmcnse, painted portraits wilh iiiiMiiirn^h akiD, 
and was patronised by the EngltA Coort t died 1555. 

ARTOIS (JAQUES), 

bom at Brussels, 1613 ; died 1665; is said to have studied under 
Wildens» but painted Iradscapes in the style of Titian. 



HouscMAX or HvTSMAN (Cornelias), atndied the kndicapes of Arfeoia, and pahrtrd l it w s 
in the forest of Soi^nies in the Ticinity of Antwerp, in a bold style, decor a t e d with ignws 
and cattle, also frequently painted die llgvres and animala in the laniiwrapes of Aitaii, 
and others. 

ASHFIELD (EDMUND). 

bom in England; painted occadonally in oil, but is more celebrated 
for his portraits in crayons : he flourished in the reign of Charles 
II. and was a pupil of Michael Wright. 

LvmmKLi. (Henry), bom in Dnblin, 1650 ; atndied portrait painling in crayons nnder 
Ashfield, whom he won sorpassed, and is said to hare approached Holbein ; some of his 
portraits are on copper. 

ASSARETO or AXARETI (GIOVACCHINI), 

a pupil of Lucian Borzone, and GioTanni Ansal<fi, painted his- 
tory for the churches. 

Tassasa (John Baptist), of Ferran, studied design undtir John Andrew Ferrarm, and 
painting of Axarcti, and painted hkstory with some rvpnution : died 1657. 

ASSELYX (JOHN), called Crabetje, 

bom at Antwerp, 1610 ; studied under Esaias Vandervelde, and 
painted landscapes in the clear bright style of Claude Lorraine^ 
the other parts of his picture resembling Bamboccio. 



MorcHuu>x ^Fretkrick\ bom at Embden, 163.') ; a pupil of Astwljn. painced 

cnrkbed with boAdings, and architectan? in a pleatfin^ style, bnt not eqnal to Both or 
Beriehem, the fi^nivs asnally by Adrian A'andenelde or John Lingelbach. 

PL.^TTKXBCK6 OT pLATTvx ^Matthcw Van), bom at Antwerp, 1600 ; painfied atoems and 
calms by sea, and by land, in conjonction with John Asselyn. 

Rosf Aix i^da la Bne), painted landscapes after the manner of Asiehm, Swanereidt, and 
Both, in an excellent style. 

AUDENARDE or OUDENARDE (ROBERT VAN), 

bom at Ghent, 1663; died 1743: a pupil of Mierfaop, Van 
Cleef, and Carlo Maratti, under whom he became a reputable 
painter of history. 

PiLSOX ^Firanresco), bom 1676 ; b »id to hare been a pnpflof R. Tan Aodenarde, b«i «• 

have no account of his works. 
ToLJCVii (John Baptist A'an >. bom at Ghent, 1 769 : a popil of R. Van Aadenanle, painted 

historj with some repntation. 
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AUGUSTINI (JOHN), 

born at Groningen, 1725 ; painted portraits and flowers, with 
considerable merit. 

Driklst (Egbert Van), born 1746 ; died 1818 ; a pnpil of Aogostini and others, painted 

woody landscapes in a charming style. 
Mknagsot (William Francis), bom in London, 1744 ; a pnpil of Angustini and others at 

P^s, visited Rome, and painted history and allegorical subjects, which are much 

admired t died 1816. 
NuMAN (Herman), bom 1744 ; studied under Augustini, and painted portraits and flowers, 

also landscapes and figures, his works are numerous and much admired : died 1820. 

AUREGGIO (ANTHONY). 

TouESANi (Andrew), of Brescia, a pupil of Aureggio, whom he soon surpassed, painted 
landscapes, sea-views, and embarkations, he also painted portraits true ^to nature and 
charmingly coloured, he visited Venice, and studied from the works of the best masters, 
his landscapes are painted from nature. 

AZZOLINI (GIOVANNI BERNARDO), 

painted history chiefly for the churches and convents at Genoa, 
he flourished about 1510. 

BoTTA (Marco Antonio), a pupil of Azzolini, bom at Genoa, 1572 ; died 1648 ; painted 
historj and portraits with some reputation. 

BAAN (JOHN DE), 

bom at Haerlem 1633 ; died 1702 ; painted portraits in the style 
of Vandyck, some of whose works he copied. 

Afpelman (Barent, or Bernard), sometimes painted landscapes in the back grounds of 

John de Baan's pictures. 
Baan (Jacob), son of John, whom he studied under ; painted portraits, finely handled, 

but not equal to his father. 
BoDKCKER (John Francis), bom 1660 ; died 1727 ; a scholar of John de Baan ; painted 

in the manner of his instructor, and was much employed. 
GoDTN (Dionysios), a pupil of John de Baan ; painted historical subjects. 
Lavesuuk (Jacob), born 1624 ; was a pupil of Rembrandt, whose style he abandoned, 

and imitated that of John de Baan. 
Ratestyk (Nicholas Van), bom 1661 ; died 1694 ; became a pupil of John de Baan, 

and painted portraits in his style. 
RoKR (James Vander), born 1648 ; was a reputable painter of portraits in the style of 

John de Baan, whom he studied under : died 1699. 
Vkcu, or Weth (James la), bom 1625 ; painted history and portrait, chiefly the latter, 

in tJie flimsy and feeble manner of John de Baan. 
VoLLEVENS (John), bora 1649; died 1728; a scholar of Maas, derived his principal 

improTcment from his studies under John de Baan. 

BACHELIER ( ). 

Pelicht (Gertrude), exhibited at the Academy of Brages, a copy of a painting by 
Bachelier, representing a Horse defending itself against a Wolf : died 1825. 

SuTEE (Joseph Benedict), a pupil of Badielier, painted history with more of grace and 
harmony in the design than of yigoiir in the colouring : died 1807. 

BACKER (ADRIAN DE), 

born 1643; studied in Italy, and painted historical subjects with 
great ability : died 1686. 

LuBiENETSEi (Christophcr ), bora 1659; died 1719; foUowed the style of Adrian 
de Backer, both in history and portrait. 

BACKEREEL (GILES), 

is said to have been a good landscape painter. 

HousEMAx, or UuYSMAN (James), was a pupil of Giles Backereel, and a reputable 
painter of history and portrait ; bora 1656 ; died 1696. 
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BACKEREEL (JAMES). 

OsMOELS (Abraham), who waa a pnpQ of Jamei Badcerad ; painted poitrails, bat not 
possessed of any great merit : born 1640. 

BACKHUYSEN (LUDOLPH), 

born 1631 : died 1709; a pupil of Everdingen, and of Dubbels ; 
an eminent painter of sea views : painted those subjects in a style 
scarcely inferior to the younger Vandervelde. 

Dam (Wouter)i bom 1726 ; died 1786 ; made designs after Lodolph Backhuysen. 

DuBBBLS (John), a scholar of fiackhuysen ; painted similar subjects in imitation of bis 
style with great success : flourished about 1720. 

Maddersteg (Michael), bom 1659 ; is said to have been the ablest ■dM>lar of Back- 
huysm, and to be sometimes mistaken for that master. 

RiETsiCHOOP (John Klaasze), bom 1652 ; a scholar of Backhuysen : painted sea pictures 
so much in his style, as sometimes to be mistaken for those of Backhuysen. 

RiBTscHOOF (Henry), bom 1678; died 1728; sometimes copied Backhuysen widi in- 
credible exactness. 

ScHOTBL (John Christian), bora 1787 ; died 1838 ; painted sea-news from nature, his 
constant study and natural disposition, leading him to endeaxour to riral Backhuysen. 

VrrmiNGA (William), a sdioUr of Backhuysen, imifatrid hb style, but was not equal 
to him in design or in colouring. 

BADAROCCO (GUISEPPE), called il Sorlo, 

by studying the works of Andrea del Sarto, became a reputable 
painter of history : died 1657. 

Badabocco (Giovanni RaflaeUe), son and pupil of Guiaeppe ; painted history in the style 
of Pietro da Cortona. 



BADENS (FRANCIS), 

bom 1571; died 1603; painted history and portraits, also sub- 
jects of gallantry, in the latter of which he excelled. 

NiBULANT (John), bora 1569 ; died 1628 ; a scholar of Frans and of Frauds Badeos ; 
painted history and landscape, small size, and highly finished. 

BADILE (ANTONIO), 

bom 1480 ; was the first of the Veronese painters who divested 
himself of the Gothic style that had hitherto prevailed ; be painted 
history and portraits, but excelled in the latter. 

Cagliabi (Pkolo), or Pkolo Veronese, was a pnpil of Badik, and also studied the works 
of Michael Angelo and Raffaelle ; he painted history, and his taste was more suited to 
lai^ than to small compositions. 

Fabikato (Paolo degli Uberti), a pupil of Antonio Badile ; painted history in a style 
sometimes resembling Giulo Romano, and occasionally like Paolo Veronese. 

BAGNACAVALLO (BARTOLOMEO). called Ramenghi, 

was a pupil of Francia, and assisted Raffaelle in some of his 
works. 

A&BTTsi (Cesare), bora at Bologna ; flourished about 1590 ; studied under Bagnaeavallo* 

and copied the works of the most celebrated masters. 
Bententto (Gioranni Battista), called Ortolano, bom 1490 ; died 1525 ; studied under 

Bagnacavallo, and painted history. 
Pbimatticcio ( Francesco), a sdiolar of Ramenghi, and also of Giulio Romano ; painted 

history, in which he appears to have imitated the style of Parmegiano. 
TiBALDi (Pellegrino), called Pellegrino da Bologna,' was a pupil of BagnacBTallo, but 

spears to hare emulated the style of Buonarotti : died 1600. 

BALASSI (MARIO), 

bom 1604 : studied under Passignano, in whose style be painted 
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some pictures, but his chief excellence consisted in his copying 
the ancient masters. 

GiusTi (Antonio), a pupil of Cesare Dandini, and of Mario Balasai ; painted landscape^ 

animals, and history, with equal success. 
ScACciATi (Andrea), a pupil of Balassi, and also of Lorenzo Lippi, excelled in painting 

flowers and fruit. 

BALDI (LAZZARO), 

born 1623 ; a pupil of Pietro da Cortona : painted history, 
elegantly composed and beautifully coloured : died 1703. 

Cavkdone (Giacomo>, bom 1557 ; studied the naked figure under Baldi and Passerotd, 
and colouring from the works of Titian and the Caracci : died 1660. 

BALDOVINETTI (ALESIO), 

bom 1425; died 1499; painted history and portraits, in oil and 
in fresco, in the dry Gothic style that then prevailed. 

Ghirlandaio (Domenico), called Corradi, a pupil of Baldovinetti ; painted historical 
sabjects, in which he usually introduced portraits after the life : died 1493. 

BALEN (HENRY or HENDRICK VAN), 

born 1560; died 1632; studied under Van Oort, and from the 
most celebrated masters of the Roman school^ and excelled in 
history and landscape. 

Balkn (John Van), a son and disciple of Hendrick ; painted history and landscape, and 

in the airs of his heads resembles Albano. 
Brsitghkl (John), called Velvet Breughel; frequently painted the landscapes in Van 

Balen's pictures. 
Clerck or Klbrck, supposed to have been a scholar of Van Balen ; painted history for 

the churches in the style of Van Balen, but in his easel pictures resembles Van Balen 

and Rottenhaemer. 
Snayers (Peter), bom 1593 ; a scholar of Van Balen : painted history and portrait, with 

some success, but excelled in landscape and battle-pieces, and in colouring sometimes 

approaches to the splendour of Rubens. 
SxKYDERS or Snyders, studied first under Van Balen, and for some time excelled in 

painting huntings and animals, also fruit and still life, and was frequentiy employed by 

Rubens to paint the animals, fruit, &c., in his pictures. 
Vandtck (Sir Anthony), bom 1599 ; was first a pupil of Van Balen, and afterwards of 

Rubens : died 1641. 

BALESTRA (ANTONIO), 

bom at Verona, 1666; studied in the school of Antonio Bellucci, 
and under Carlo Maratti, and designed after the works of 
Rafiaelle^ Annibale Caracci, Correggio and others: died 1720. 

CiGNAROLLi (Giovanni Battino), bom 1709 ; studied under Primati and Balestra, and was 

one of the best painters of the modem Venetian school : his subjects are usually devout. 
Hartzoeker (Dirk), or Theodore, bom 1696 ; studied under Balestra, at Rome, and 

painted hbtory and portrait with some success : died 1740. 
NooARi (Joseph), scholar of Balestra ; painted history and portrait, mostly half lengths, in 

exoeUent taste, and gracefully coloured. 
RoTARi (Conte Pietro), a pupil of Balestra; studied from the works of Titian and other 

great masters, and painted history and portrait in an admirable style : died 1762. 
Sali or Salis (Carlo), imitated the style of Balestra, whose disciple he was, with great 

soooess. 

BANDINELLI (BACCIO), 

bom 1497 ; died 1559 : endeavoured to paint history in the style 
of Michael Angelo, but his colouring was very inferior to his design. 

Saltiati (Francesco Rossi), bora 1510 ; a acholar of Roaoi, of Andrea del Sarto, an^ 
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afterwardf of Bandlnelli ; became distingubhed as the most able ardst of that time al 
Rome ; he painted Scripture historj and poetical subjects : died 1563. 
TiTi (Santo di), born 1538 ; died 1603 ; a disciple of Agnolo Bronzino, and afterwards 
of Bacdo Bandlnelli ; painted history for the churches, but excelled in architecture and 
perspective. 

BAPTIST (JOHN), called Mpnnoyer, 

born 1635 ; died 1669 ; was intended as a painter of history, but 
applied himself to flower painting, in which he excelled, but was 
not equal to Van Huysum. His son Anthony painted in the same 
style. 

Barker (Samnel)» imitated Baptist, and would probably have excelled in that branch, 

but died young, in 1727. 
EcKHABDT or EccARDT (Johu), bom 1740; studied under Baptist and Van Loo, and 

obtained considerable reputation as a portrait painter : died 1769. 
FoNTKNAT (Jean Baptist Blain de), bom 1654 ; was a pupil of Monnoyer, and painted 

vases, fruit, flowers and insects, in a similar style : died 1715. 
Lambkrt, the celebrated General of Oliver Cromwell's time, is said to have painted 

flowers in the manner of Baptist. 
Vbrbrugoen (Graspar Peter), bom 1668 : painted flowers in conjunction with Terwesten, 

who usually insoted the figures. His style more resembles Monnoyer than Van 

Huysum. 

BARBALUNGA (ANTONIO RICCI), 

born 1600 ; studied under Domenichino, whose style he followed 
with some success : he painted history for the churches at Rome. 

Canini (Giovanni Agnolo), bora 1617 ; studied first under Domenichino, and afterwards 
under Barbalunga, and painted several fine altar-pieces for the churches at Rome. 

Maroli (Domenico), bom 1622; a scholar of Ricci, called Barbalunga: studied the 
Venetian masters, and became an excellent colourist. 

SciLLA or SiLLA (Agostiuo), bom 1629 ; was a scholar of Ricci, called Barbalunga, and 
also of Andrea Sacchi, and painted fresco in an admirable style. 

BARBIERS (PETER BARTZ), 

born at Amsterdam, 1772 ; a pupil of his father, Bartholomew 
Barbiers: painted historical subjects and landscapes: died 1837. 

Barbiers (Bartholomew), bom 1740 ; a pupil of Peter Barbiers, his £ither : painted 

landscapes and perspective. 
CoENB (Constantine Faithful), pupil of Barbiers: painted history with considerable 

reputation. 
HoRHTOK, a pupil of Jelgerhius and of Peter Barbiers : painted portraits, easel pictures 

and altar-pieces, and excelled in perspective : d*ed 1825. 
Jelgerhius (J. R.), bora 1770 ; a pupil of his father, and also of P. Barbiers: painted 

landscapes, shipping, and interiors of churches, &c. : died 1836. 
Kbrckoff (D.), bom 1766, a pupil of P. Barbiers: painted landscapes, views of towns, 

and villages, which were highly esteemed : died 1821. 

BARLOW (FRANCIS), 

born in England, 1626; studied under Shepherd, a portrait 
painter, but excelled in painting domestic fowls, ducks, fish, &c« : 
died 1702. 

Paert or Peart (Henry) ; studied under Barlow and Stone, but is chiefly known as a 
copier of some historical paintings in the Royal collection, and as sometimes painting 
portraits: died 1697. 

BAROCCIO (FEDERIGO), 

bora at Urbino, 1538; a pupil of Battista Venetiano, and of 
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Bartolomeo Genga; was ambitious of emulating Correggio in 
his colouring, and Rafiaelle in design : died 1612. 

Antoniano (Anthony), a pupil of Baroccio : flourished about 1570. 

Bandibri (Benedictino), flourished about 1600 : in style resembles Baroodo, whose 

pupil he is supposed to have been. 
BsLLiHi (Filippo;, bom about 1594 ; was one of the most successful imitators of the style 

of Baroccio. 
Bourdon (Sebastian), bom 1616 ; adapted his pencil to the delicate manner of Baroccio, 

with great success. 
Catalani (Antonio), called the Sicilian, bom 1560; formed his style from studying the 

works of Baroccio at Rome : died 1630. 
Crbspi (Giovanni Maria) ; studied from the works of several great masters, and copied 

those of Baroodo, whose style he preferred. 
Lanconbllo (Cristoforo), flourished about 1586 : painted history for the palaces in 

Bologna, in ihe style of Baroccio, whose disciple he is supposed to have been. 
Paooi or PAei (Giovanni Battista), bom 1554 ; in his first productions appears to have imitated 

the suavity of Baroccio ; they are more distinguished by grace than by enei^ : died 1629. 
Pkllegrini (Felice), bom 1567 ; a disciple of Baroccio : painted history with considerable 

reputation. 
Pkllbgrini (Vinoenzio), brother of Felice, was also educated in the school of Baroccio, 

and painted several pictures for the churches in Perugia. 
RiDOLFi (Claudio), bom 1560 ; a pupil of Baroccio, acquired his style, and painted several 

pictures for the churches in Ancona : died 1644. 
Terbnzi ( Terenzio da Urbino) ; a disciple of Baroccio, is said to have possessed the 

extraordinary talent of imitating the works of the old masters, so as to deceive the most 

experienced judges : died 1620. 
ToRELLi (Felice), bom 1686 : punted historical subjects in the manner of Baroccio, with 

great vigour and correctness of design. 
▼anki (Francesco Cavaliere), bom 1563; imitated with success the style of Baroccio; 

•nd i^proachea him nearer than even some of his own pupils : died 1610. 
VnrtANi (Anthony), called U Sordo, a pupil of Baroodo ; was much employed by Pope 

KnsV. 

BAUR (JOHN WILLIAM), 

born 1610 ; studied under F. Brentel, and painted views of Rome, 
battles^ ekirmisbess&c: died 1640. 

GovBBAn (Francis) ; a pupil of John William Baur : painted similar subjects to his 
master, but in a more elevated style, and with better taste than Bamboccio, or Jan Miel. 

BEALE (MARY), 

bom 1632; died 1697; studied under Sir Peter Lei y, and im- 
proved her style by copying some pictures by the Italian masters ; 
also copied many of Vandyck's portraits. Her own portraits 
possess much of the Italian air and style. 

HoADLET (Mrs. Sarah) ; a pupil of Mrs. Beale : painted portraits with great skill : died 
1743. 

BEAUMONT (SIR GEORGE ROWLAND), 

studied the works of Claude, and painted landscapes, partaking 
of Italian and English scenery : bom 1753 ; died 1827. 

Jackson (John), bom in Yorkshire, 1778 : a pupil of Sir George Beaumont : painted 
portraits, in some of which he may be said to hare rivalled Reynolds : died 1831. 

BEAUMONT (CLAUDIO), 

bom 1694; died 1766 : copied the works of Raffaelle, the Caracci, 
and Guido, and imitated Trevisani in the vigour of his tints. 
He was much employed in the royal palaces, and in other public 
edifices. 

Blaksbri (Vittorio), bom 1735 ; died 1775 ; was educated in the school of Beaumont, 
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and considered one of his beet scholan ; he uBiudly painted Urge, and his worlce are in 
the palaces and the churches at Turin. 
MuRA (Francesco de), called FranoeschieUo, bom about 1696 : painted in the royal palaces 
at Turin, in competition with Claudio Beaumont. 

BECERRA (CASPAR), 

born 1520; died 1570: is said to have studied the works of 
Buonarotti^ and to have introduced his forms and colour to the 
Spanish school. 

Barrosa (Miguel), bom 1538 ; died 1590 ; a scholar of Becerra : was employed by 

Philip II. in the Escurial. 
MiNOOT (Teodosia) ; a disciple of Becerra, is believed to have visited Italy> where his 

principal works perished in the conflagration of the Prado : died 1680. 

BEELDEMAKER (JOHN), 

born 1636 : painted hunting pieces of the stag, fox, &c. in which 
he greatly excelled. 

Beeldemaker (Francis), son of John, bom 1669 ; died 1 736 ; a pupil of his father, and 
also of William Doudyns : painted historical subjects and portraits, which were greatly 
admired. 

BEER (JOSEPH DE), 

bom 1550; died 1596 : studied under Francis Floris^ and became 
a reputable painter of history. 

Bloemart (Abraham), bom 1567 ; died 1647 ; a pupil of Joseph de Beer, and of Francis 
Floris : formed a s^le of his own, making nature his model, particularly in landscape, 
in which he excelled. 

Uttsnwael (Joachim), bom 1566 ; died 1624 ; was a scholar of Joseph de Beer, and 
painted history in the style of Bartholomew Spranger. 

BEGA (CORNELIUS), 

bom 1620; died 1664: was one of the best pupils of Adrian 
Ostade^ and painted similar subjects^ interiors of Dutch cottages, 
peasants regsuing, &c.; the figures somewhat larger than those of 
Ostade. 

KoooEN (Leonard Vander), bom 1610 ; died 1681 ; was a fellow-pupil of Comelius 
Bega, whom he resembled in touch and colour, and painted similar subjects, but 
generally of a different size to Bega, and some of them as large as life. 

BELLINI (GIOVANNI), 

bom 1422 ; the founder of the Venetian school by introducing 
the practice of painting in oil ; was frequently in bad taste, and 
his colouring dry and inharmonious : died 1512. 

Alibrandi (Girolamo), bom 1470 ; died 1524 r a pupil of Bellini and of Leonardo da 

Vinci ; painted in the style of the latter, his works arc chiefly in the convents and 

churches at Messina. 
Araldi (Alessandro), bom 1470 ; died 1528 : was a pupil of Bellini, and painted history 

for the churches. 
Basaita (Marco), was a competitor of Bellini, whom he surpassed in composition. 
Bellini ANO (Vittore), studied under Giovanni Bellini, and painted history for the churches 

and convents at Venice ; flourished about 1526. 
BissoLO (Pierre Francesco), bom at Venice ; flourished about 1520 : studied under Bellini, 

but in some of his works resembles the elder Palma. 
Coda (Benedetto), a disciple of Bellini ; painted some pictures for the churches : died 

about 1520. 
CoNEGLiANO (Giovanni Battista), painted in the style of Giovanni Bellini, and was equal 

to him in expression, but inferior in colouring : lived about 1475. 
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Co&DEOLiAGHi (GiAnetto)> was one of the beet scholara of John Bellini ; he is said to have 

died young. 
Gavasio (Giovanni Giacomo)^ flourished about 1512, and painted history in the style of 

Giovanni Bellini. 
GiORGioNE (Georgio), called Barbarelli, a pupil of Bellini ; studied and designed from the 

works of Leonardo da Vinci, and also painted in the style of Bassan, he united the style 

of Titian and Paolo Veronese, and sometimes approached the purity of Correggio in his 

carnations: died 1511. 
Liberate (Veronese), bom 1451 ; imitated the style of Bellini and of Andrea Mantegna, 

and finished so highly as to give his pictures the appearance of miniatures. 
Lotto (Lorenzo), studied under Previtale, and afterwards under Bellini, and on leaving 

him, adopted the manner of Giorgione ; some of his works will bear comparison with 

those of Rafiaelle or Correggio : died 1560. 
Marconi (Rocco), by Rodolph is said to have been a disciple of Palma, but by Zanetto, 

with more probability of Bellini, he was a good designer, and excelled as a oolourist : 

flourished about 1505. 
Marzialb (Marco), imitated Giovanni Bellini, and painted historical subjects in a dry 

formal style : flourished from 1488 to 1506. 
Mazzoni (James), painted figures in the ancient style, very beautifully and naturally, 

before the good colouring and designing of Bellini appeared : about 1420. 
Martini (Giovanni), a fellow pupil of Giovanni Bellini and of Pellegrino di St. Daniello ; 

painted in a style little inferior to Bellini. 
Mont AON A (Benedetto), flourished about 1500; he painted so much in the style of 

Bellini, that his works are mistaken for those of that master. 
Montagna (Bartolomeo), brother of Benedetto, also painted in the style of Bellini. 
MoRETTO (Christopher), designed upon the style of Rafiaelle, and coloured well, with the 

contour of Bellini : flourished about 1540. 
MoRETTO (Girolamo), was a pupil of Bellini, but his works as a painter are but little known. 
Palma (Jacopo il Vecchio), bom about 1540 ; in his first style partook of the formality 

and dryness of Giovanni Bellini. 
pARMESE (Christopher), is said to have been a fellow pupil with Previtale under Bellini : 

about 1520. 
Pblleorino (di San Daniello), or Udine Martino di, bom 1480 ; was a disciple of Gio- 
vanni Bellini, and painted several pictures for the churches at Udine. 
Pontb (Francesco da), if not a pupil of Bellini was in the early part of his life one of the 

most precise followers of his style. 
pREVTrALE (Andrea), was one of the most distinguished scholars of Giovanni Bellini, and 

painted history with great reputation : died about 1528. 
RiMixi (Lactantius da), a scholar of John Bellini ; flourished about 1550. 
RoNDiNELLO (Nicolo), was a disciple of Bellini, whose style he followed with success, but 

never equalled : died about 1520. 
Titian (Tiziano Vecelli), called Da Cadore, was at one time a disciple and servile 

imitator of John Bellini, but quitted his style upon seeing the works of Giorgione. 
Utrecht (Christopher di), painted historical subjects and portraits, in the manner of Pietro 

Perogino, and of John Bellini, but with more perfection and delicacy than was usual in 

those times : died 1557, aged 59. 

BELLINI (GIACOPO), 

bom 1405 ; died 1470 ; a pupil of Gentile di Fabriano : painted 
history and portrait, in the latter of which he excelled. 

Bkllini (Gentile), bom 1421, died 1501 ; studied under his father Giacopo, and painted 
similar subjects, possessed of extraordinary merit. 

BELLOTTI (PIETRO), 

bom 1625 ; died 1700 ; a disciple of Forabosco : painted history 
and portraits, and had a taste for caricature. 

Fasolo (Giovanni Antonio), bom 1528 ; a pupil of Bellotti, and afterwards of Paolo Vero- 
nese ; painted history in a style that would not have disgraced Cagliari. 

BELLUCCI (ANTONIO), 

bom 1654; was a scholar of Domenico Difinito, a painter of the 
modern Venetian school, and painted for the churches and con- 
vents at Venice and Verona. 
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BALXsrmA (Antonio), born 1666 ; a fldiobr of BeDacci, hmI aftH»Md§ of Carlo Mantd, 
wbose style he adopUd, desig;ned after the antiques and the wotfcsof ITiffatllL, Aii^ftp^l^ 
Canod, and others ; and painted historr with ocmsidenhle merit : Sed 1720. 

Tasca (Ciistoforo), born 1667 ; studied the ^mtks of Antonio BeHncci, and Cavlo Loti. 
and painted sevenl pictores for the public edifices at Vemce : died 1737. 

BEMMELL (WILLIAM VAX), 

born 1630; died 1703; a disciple of Herman Zachder en : 
painted batde-pieoes« views in HoUand and Italy, with water-falls, 
ruins, &c. 

Bkmiieu. (PHer XanS, 9cm of William, born 1669. £ed 1723 ; also painted laadac^teSy 
but both his works and his haher's ai« htde known in this cooDDtrr. 

BENEFIALE (MARCO), 

bom 1684 ; died 1764 ; painted history sometimes in the manner 
of Caracci, and at others of Domenichino. 

Angious \^ Dominic), a disviple of Marco Benedale, was a good desicner and an excellent 

colovrist : he was bring in 1776. 
CosTAxnxi (ErmengildV a Roman punter of the fcbool of Benefiale : painted histoiy 

for the drarches and ior the apartments o( the Prince cf Borgbese : lived in 1760. 
PoxFKKM (John BaplistX a painter of the sdiool of Bene£ale ; painted Tanoos historical 

snbyects : he Hred in Rome in 1 770. 

BERGHEM or BERCHEM (NICHOLAS), 

bom at Haeriem, 1624 ; had several masters, the last of whom 
was John Baptist Weeninx, whom he resembles in hb early pictures, 
he painted landscapes, cattle, and figures, enriched with architec- 
tural ruins, exquisitelv penciled, and beautifullv coloured : 
died 1683. 



Bbsktx or Bbgtx (Abnham\ bam 1630 ; painted landscapes and cattle in the mannpr of 

IWj^hiJ i» thefigtnes and animals well d c aigned and pleasin|[lT oolomd. 
Skkxamb (John), bom in A m st e r d am. 1 765 ; was a good desagner and oofitd with sue- 

ceaa some pktara of Betghem. and of Ptel Potter: died 1833. 
Bkct (John Vamkr\ bom 1650: died 1690; stndied under Adrian Vandarvelde and 

Plulip WonrermanSr bat most resembles Betghem, and his landscapes, fignies and cattle 

mar cnalT be mtstakew fcr the works of that master. 
Blixktuct (M.> ; his manner so dosely resembles that of Bergkem, that his works aie 

often nustaken for those of Berghem. 
Bom (Gandeuio'^, bom 1698 ; stndied the works of Berghem. and cxhibiMd a psrticnlar 

gcnins far painting and designing landscapes, in his manner : died 1775. 
BvujXGOL (John Balthasar), bora 1713; painted landscapes in which he imitated the 

styles of Bothand of Berghem. 
CAnnB(Michnel\ bom 1666; was a pnpd of NidMlasBesghem, Imt pnfietred and adopted 

the strle of V^mder Lwnw : died 172S. 
C6DDB (CharlesX a landscape painter, bora 1640 ; muted the manner of John and Andrew 

Both, and of Nicholas Berghem : died 1698. 
Cou>xi (Adam), catted the OU, bora 1634 ; painted landscapes and cattle in the style of 

Berghem, bnt excelled in Tillage fiurs, markets, and roral sports : died 1675. 
Fkns (FmI nmnds), born 1689 ; omally painted the Sftorts and emplormmts of peasants, 

or markets on the sea-shore, whidi he painted mnch in tbe style of B c igh e sn , or 

WoaT«9«ans: died 1740. 
Qamixs (Alexander Tan), bora 1670 ; a pnpfl of John Van Hnghtenbnrg, by copying the 

works of Berghesa, Wowcnsaas, and other teVbia led masters, greatly improved his 

taoch: died 1728. 
GuiUBBn (John), bore 1646 ; stndied under Nicholas Berghem. and oofsed the works of 

Ihe best Italian painters many of his works are in the style of Caspar Ponssin ; Glaober 

WssDy painted the landbcnpes. aifed Lairease the ftgnnK : died 1 726. 
Bmws (Feter de). bora abovt 1643 ; stndied nnder BerjEhem. bnt in style more resembles 

Mieris or Metzn. his frronrite s«l]^ects were the interiors of apartatients in Holland with 

the sun fining throngh a window : died 1798. 
HrcBTBxnrme (James Tan), bore 1639 ; «tndied under NklKilaB Berghem, and aoq[ared 

gicst pin iii f i j m a Inadscape painter, hit works aie highly ptiaed. 
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HvT§UM (JintiiB Van, ihe Elder), bom 1659 ; was educated under Nicholas Berghem, 

and painted landscapes and aniinals, laboriously finished, but with too much yellow about 

them to be pleasing : died 1716. 
Ibbotson (Julius Caesar), bom in Yorkshire, studied painting for his amusement, and pro- 
duced some landscapes in the style of Berghem, that were greatly admired. Mr. West 

styled him the Berghem of England: died 1817. 
jAmDTN or Jardin (Karl du), was a scholar of Berghem, whom in cokmr and touch he 

greatly resembled, but his works are more conformable to the taste of Italy than 

Holland. 
Haas or Mass ( Diik or Theodore), bom 1656 ; was a pupil of Mommers and afterwards 

of Berghem, but left that admirable painter to place himself under John Van Hughten- 

borg, a battle painter, whose style he followed with considerable reputation : died 1715. 
M KSR (John Yander, the Younger), studied under Berghem, and painted similar subjects, 

landscapes with cattle and pastoral figures, and though in his pictures generally inferior 

to Berghem, in painting sheep he is said to have equsdled, if not surpassed his instructor : 

died 1688. 
Stb&echt or SiB&ECHT (John), bom 1625 ; imitated the style of Nicholas Berghem, and 

Kari du Jardyn with wonder^ success : died 1703. 
Ttssbms (Augustine), bom about 1655 ; studied the works of Nicholas Berghem, and 

became one of the most successful followers of his style : died 1722. 
VisscHEn (Theodore or Dirk), bom 1650 ; studied under Nicholas Berghem, and painted 

landscapes and cattle in his style, but with a more negligent touch : died 1707. 
WiLS (John), was the master of Berghem, who sometimes inserted the figures in Wils' 

landscapes ; his pictures ure firequendy attributed to Bei^hem and to Claude Lorraine. 
Wekninx (John Baptist), bom 1621 ; painted landscapes, sea-ports, figures, and animals, 

in which he has perhaps only been surpassed by Berghem, who was one of his pupils : 

died 1660. 

BERGMULLER (JOHN GEORGE), 

born 1687; died 1762: was a scholar of Andrew WolflP: and 
aereral of his works are in the churches and cabinets at Augsburg. 

GoBTZ (Gottfried Bernard), was a scholar of Bergmuller, but we have no account of his 

works as a painter. 
HoLZBB. ( John), bom 1708 ; a pupil of Bergmuller, executed several works in fresco for 

the churches and other public edifices at Augsburg. 

BERKHEYDEN (JOB), 

born 1637; died 16i98; studied from nature, and painted views 
on the Rhine, village festivals, feasts, conversations of Boors, &c. 
in the manner of D. Teniers, also painted portraits in conjunction 
with hb brother Gerard. 

BsftKHSTDBX (Gerard), bom 1645 ; died 1693 : besides painting pictures in conjunction 
with his brother, painted views of churches, interiors of towns in Holland and Germany, 
emhfJKshed with small figures, which were usually inserted by his brother Job. 

Buck (H ), painted an interior of a church in Holland very like the manner of Berkheyden. 

Kbitn (Henry), bom 1738 ; painted in the manner of Berkheyden, views of towns, correctly 
dengned^ tiie perspective well kept, and the figures neatly touched : died 1788. 

BERNAERT (NICASIUS), 

bom 1593; died 1673; studied under Francis Snyders, whose 
style he imitated, and as a painter of animals was scarcely inferior 
to him. 

DsspoRTBs (Francis), bom 1661 ; studied under Bemaert, and usually painted huntings of 
animals, in which the dogs are spiritedly depicted and extremely natural ; he also painted 
flowers and insects, in which he excelled: died 1743. His son, Claude Francis, also 
painted animals in the style of his father with some success : died 1774. 

BERNINI (JOHN LOUIS). 

Gauli (GioTanni Battista), called Baccicia, bom 1639 ; studied at Rome under Bernini, and 
undo* Mario Nuzzi da Fk>ri, and painted history and portraits with considerable repute ; 
died 1709. 

2 C 
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Kmbller (Sir-OodfVey), bom 1648 ; studied in the school of Rembrandt, and under Ferdi- 
nand Bol ; also at Rome under Carlo Maratti and Bernini ; then visited England, and 
acquired great reputation as a portrait painter, but executed some that were highly discredit- 
able to his talents : died 1723. 

Ramajuoli (Priore Andrew), a scholar of Bernini ; exhibited at an early age much talent 
as a painter, but we have no account of his works : he lived about 1665. 

BERREGUETTE (ALONZO), 

studied under Michael Anpelo, and was much employed by 
Charles V. in his palace at Madrid: died 1545. 

pRADO (Bias de), bom 1497 ; a scholar of Berreguettc : painted much in the style of 
Parmegiano ; his subjects were history and portraits t died 1557. 

BERTIN (NICHOLAS), 

born 1677;. died 1736; studied under Jouvenet and the elder 
PouUongne : he painted history and landscape, both large and 
small. 

TocQUE (Jean Louis), bom 1G06 ; studied under Bcrtin and Hyacinth Rigand, but 
devoted himself to portrait painting, and met with flattering encouragement : ^Qed 1772. 

BERTOLOTTI (PHILIP), 

employed himself as a portrait painter with much success; he 
flourished about 1610 ; his son was also equally esteemed in that 
branch. 

BoRzoNE (Luciano), bom 1590 ; died 1645 ; a scholar of Bertolotti : painted history, at 
first without much merit, but he afterwards improved greatly. 

BESTERS (ALBERT JAMES), 

studied the art in Holland, and painted summer and winter 
landscapes, spiritedly touched and extremely natural in the colour- 
ing : died 1819. 

Amerom (H. J. Van), bom 1777 ; a scholar of Besters, of J. H. Prins, and of Moriti : 
painted \'illage scenes, interiors and portraits. 

BIANCHI (FRANCESCp), 

bom 1447 ; painted history with considerable reputation, and is 
said to have been the instructor of Correggio : died 1510. 

Gelaroi (Pietro), bom 1679 ; a pupil of Bianchi, of Franceschini, and of Giosefib dal 
Sole : painted history with much reputation, and excelled in fresco works. 

BIE, or BEY (ADRIAN DE), 

born 1594; died 1623 ; studied under Wouter Abtsand Rodolph 
Schoof, painter to Louis XIII., and painted history and portrait; 
his penciling was so neat, and his colouring so delicate, that he fre- 
quently painted on jasper, porphyry, and other precious stones. 

Koos, or Ross (Theodore), a pupil of Adrian de Bie, and also of his brother John Hendrick ; 
painted history and portraits, which were highly esteemed, especially the latter: 
died 1698. 

BIGIO (FRANCIS), 

bom 1445; died 1525; excelled in painting architectural subjects, 
landscapes and animals. 

Bioi (Angelo), was a scholar of Francis, his brother: he flourished about 1530. 
Mazzieri (Antonio di Donnino), studied under Francis Bigio, and distinguished himself 

as a painter of battle-pieces and landscapes ; bom about 1520. 
TJbsino, a Florentine scholar of Francis Bigio ; gave promise of great talent, but died young. 
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BILIVERT (GIOVANNI), 

born at Florence, 1576; died 1644; studied undel* Cardi, called 
Cigoli, to whose style he added the expression of Santo da Titi, 
and the splendour of Paolo Veronese : he painted history. 

Baccio (del Butnoo), was a pupil of ^Hxvert, but is most celebrated for his whimsical 

subjects. 
MoKTAi^Tici (Francesco), was a sdiolar of Bilivert^ with whose style he blended that of 

Passignano ! died 1661. 
MoRANDi (Giovamii Maria), bom 1622 ; was a pupil of Biliveit, and afterwards of Pietm 

da Cortona, whose style he endeavoured to imitate : he painted history and portrait : 

died 1717. 

BIMBUBARTHOLOMEW), 

a pupil of Lorenzo Lippi ; painted flowers, fruit and animals, in an 
excellent style : died 1728. 

Fo&TiNi (Benedict), a pupil of Bartholomew Bimbi ; painted flowers and fruil, which were 
highly esteemed. 

BISET (CHARLES EMANUEL), 

bom 1633: painted history, conversations, concerts, &c., in the 
French taste, neatly penciled, but in colouring rather cold and grey. 

BiOMT (Louis de), bom 1698 ; studied under Van Keasd, Biset and Philip Vandyck, but 
painted in the style of Gerard Douw. 

BLESS, or BLES (HENRY DE), 

bom 1480 ; died 1550 ; paint^ landscapes and figures, generally 
Scriptural subjects, in the style of J. Patenier ; he always painted 
an owl, in some part of his pictures, by which they may at all times 
be known. 

MosTARRT (Francis), bom 1520 ; studied under H. de Bles, and painted landscapes, hii 
twin bit)tlier Giles introducing the figures i he was a good painter of historical suljects : 
died 1557. 

BLOCKLANDT (ANTHONY DE MONTFORT), 

bom 1532 ; a pupil of Abraham Bloemart and of Francis Floris, 
always followed themanner of Floris, and painted history, the profiles 
of his female figures approaching the taste of Parmegiano : died 
1683. 

KrrsL (Cornelius), studied under A. Bloddandt» and excelled in portnit; he also painted 

allegorical subjcHcts : died 1 602. 
MuLEVBLT (Michael Jansen), a pupil of Blocklandt ; painted histoiy and portnd^ in th« 

latter of which he graady excelled. 

BLOEMAERT (ABRAHAM), 

bora 1567 ; died 1647 ; a pupil of De Beer and of Francis 
Floris: formed a style of his own, and painted landscape^ in 
which he greatly excelled. 

Bix>cKi.AirDT (Anthony de Mondbrt), a pupil of Bloemart and of Francis Floris ; patoed 

history in the style of Floris : died 1583. 
Both (John and Andrew), pupils of Bloemaert} painted landscapes in oof^nction, 

John painting the landscapes, in which he made Claude Lorraine his model, and Antew 

inserting the figures, which he designed after the manner of Bamboocio. 
CuTP or KuTP (Jacob Gerritz), called Old Cuyp ; studied under Abraham Bloemart, painted 

la n dsc a pes and cattle, views in the neighbourhood of Dort, and occasionally battles, &c. : 

died 1649. 
DB.ILLKNBUBO (William Van), bora 1625 ; a pupil of Bloemaert ; quitted his style to 

imitate the dianning landscapes of John Both. 

c 2 
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Hals (Dirk, or Theodore), a pupil of Abraham Bloemaert ; painted animilii and hunting^ 

bnt quitted his style^ and painted village festivals, meiry makings, and drolls : died ISM. 
HoNTHORST (Gerard), a pupil of Abraiiam Bloemaert : painted in oil and in fineaoo, and 

endeavoured to imitate the style of Michael Angelo Caravaggio : died 1660. « 
HoNTHORST (William), brother of Gerard, was also a pupil of Bloemaert, but painted 

historical subjects in the style of his brother, and excelled in portraits : died 1683. 
Knupfer (Nicholas), bom 1603 ; died 1660 ; a pupil of Bloemaert : became an excellent 

painter of historical subjects of a small size, and also of battle-pieces. 
PoKLKiiBERo (Comelius), bom 1586 ; studied under Bloemaert, and at Rome, where be 

attac'hcd himself to the style of Adam Elsheimer, which he afterwards quitted to itudy 

the works of Rafiiu^lle: died 1600. 
Talk (Peter), bora 1584 : formed his style by studying the woriu of Bloemaert^ and 

distinguished himself as an historical jiainter ; also exceed in portraits and landscapes : 

died 1641. 
Verbruooen (Henry), bora 1588 ; studied under Abraham Bloemaert, and afterwards at 

Rome, and painted many pictures for the public edifices and private ooUectiona in that 

city : died 1640. 
Ween I NX (John Baptist), bora 1621 ; was a pupil of Abraham Bloemaert, whom he soon 

surpassed. He then studied under Nicholas Moojaert, to whose style he was mnch 

attached. He painted history, iH)rtraits, landscapes, sea- ports, animals, and live and dead 

game, but excelled in sea ports, with numerous figures, in which he has only beess 

excelled by Nicholas Berghem, who was one of his disciples : died 1660. 

BLOEMEN (JOHN FRANCIS VAN), called Orizonti ; 

painted landscapes, and appears to have imitated the fine style of 
Caspar Poussin. 

CosTANZA (Flacido), bora at Rome, 1688 ; was much employed in introducing figures 
into the works of other artists, particularly those of Van Bloemen. 

Lint (Henry Van), painted landscapes, views in the yidnity of Rome, in style somewhat 
resembling those of Van Bloemen, called Orizonti : died 1680. 

Rbnibr (Wenoeslaus Laurent), bora 1686; painted history, but excelled in battie-pieoes, 
in which he resembled Van Bleomen : died 1743. 

BLOND or BLON (JAMES CHRISTIAN LE), 

bora 1670 ; pupil of Carlo Maratti : painted portraits in miniature 
in water colours, &c. for snuffboxes, bracelets, rings, &c.: 
died 1741. 

WoLTBRS (Henrietta), bora 1692 ; studied under Le Blond, whom she soon surpassed* 
both in delicacy of touch and brilliancy of colouring : died 1741. 

BOBRUN (LOUIS). 

RzNARD (Simon de St. Andre), bora 1614 ; studied under Louis Bobrun, and was re- 
flated a good portrait painter : died about 1690. 

BOCCACINl (BOCCACIO), 

born 1460 ; died 1518 : was a pupil of Perugino, and the master 
of Garofalo : be painted history less beautiful in composition, &c. 
but more varied in colour than the works of Perugino. His 
pictures adorn the churches in Cremona. 

CAifPi (Galeazzo), bora 1475; a disciple of Boccacini : imitated the style of Perugino, 
but was inferior to him both in design and in execution : died 1536. 

Gaeofalo (Benvenuto Tisio), a pupil of Boccacini, and afterwards under RafEieUe, whom 
he resembles in the airs of his heads, and in correctness of design : painted history and 
landscape in oil and in fresco, and usually painted a giUiflower in the corner of bis 
pictures, from which he took the name of Garofalo : died 1559. 

BOEL (PETER), 

born 1626 ; died 1680 ; was a pupil of Snyders, and an excellent 
painter of animals, birds, flowers and fruit. 

TrssENS (Nicholas), bora 1680 : painted dead game, flowers and military acooutrements, 
and oocasionslly birds, fowls, &c. in the manner of Bod or Hondekoeter: died 17 19* 
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BOIS (AMBROSE DU), 

born in Antwerp, 1543 : visited Paris, and was esteemed as an 
excellent painter. The following pupils — 

Gs&AMBUiT (Heniy), Tersblkn (Pasquier), Oitnet (Gabriel), and Dumeb (William^ 
were the fint after the death of Francis I. to bring to perfection the art of painting in 
France. Their works are to be seen in the LouTre, the Tuilleries, at St. Germain, and 
at Fontamebleau : they flourished about 1580. 

BOIS (CORNELIUS)— See Dubois. 

BONCUORE (GIOVANNI BATTISTA), 

bom 1645 ; studied at Rome under Albano, and painted history 
with considerable reputation : died 1699. 

Rksani (Arcangelo), bom 1670; a scholar of Giovanni Battista Boncuore, chiefly 
excelled in painting huntings and animals, which were highly esteemed : died about 1735. 

BOIT (CHARLES), 

an eminent painter on enamel ; visited England in the reign of 
Queen Anne, and was highly esteemed as a painter in enamel. 

ZiNCKB (Christian Frederick), studied under Boit, and not only surpassed him, but even 
rivalled Petitot ; his usual price was from twenty to thirty guineas : he painted nume- 
rous portraits of the royal family of George II. and III. and also one of the King of 
Fruice: died 1767. 

BOL (HANS JOHN), 

bom 15:)4 : copied some pictures by the most eminent masters, 
but is chiefly known as a painter of landscapes and views in the 
vicinity of Amsterdam : died 1593. 

Satkkt (Jaques), bom 1543 ; a pupil of John Bol : painted landscapes and animals^ in a 
dry bard s^le : died 1602. 

BOL (FERDINAND), 

bom 1611 ; died 1681 : was a pupil of Rembrandt, whose manner 
he always adhered to ; he painted historv and portraits, some of 
the latter of which may be mistaken for the work of Rembrandt. 

BiscHOP (Cornelius), bom 1630 ; was a disciple of Ferdinand Bol, whose style he neaily 
approached, both in history and portraits, and by some is thought equal to Bol : died 
1674. 

KxELLKB (Sir Godfrey), bom 1648 ; died 1723 : studied in the school of Rembrandt, and 
also under Ferdinand Bol, and subsequently became a disciple of Carlo Maratti, and of 
Bernini ; he excelled in portraits, but some of his works are Tery Indifferently painted. 

Wolff (Benjamin), bom 1758 ; a pupil of Frisch, studied under Battoni, and painted tiie 
portrait of Adminl de Ruyter, after Ferdinand Bol, for the GoTemment : died 1825. 

BOLANGER (JOHN), 

bom 1606 ; studied under Guido, whose style and composition 
he imitated closely : he painted Scriptural and profane history : 
died \66iK 

Cauui (Sigismondo), bom 1637 ; a pupil of John Bolanger : studied the works of Titian 
and Tintoretto, and in his historical subjects combined the manner of Tintoretto with 
the fire of Paolo Veronese. 

BOLOGNA (FRANCO DA), 

was head of that school in Bologna from which came Vital! , 
Simone, the Jacopi, and other masters : he painted history, in 
which he is said to have excelled Giotto: flourished about 1303. 

ViTALi, a scholar of Franco da Bolog;na^ and by some said of Giotto : painted ip i^ 
cneful and highly finished manner, resembling miniature. 
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BOMBELLI (SEBASTIAN), 

bom 1635; died 1685: a scholar of Guercino: painted history, 
and copied the works of Tintoretto and of Paolo Veronese, but 
subsequently demoted himself entirely to portraits. Most of bis 
works have perished. 

Danhaubr, bom 1675 ; died 1733 ; a pupil of Bombelli : painted historj and portraits. 
Ghislandi (Fra Vtttore), called Fra Paoletto ; studied under Bombelli, and bj an attentiTa 

Bbauij of Titian's works, became a good portrait painter. He attempted biatory , boi 

witbout much success : died 1743. 

BONECHI (MATTHEW). 

Bbtti (Sigismund), a pupil of Matthew Bonechi : painted histavy in oil and in fresco, and 
several of his works are in the churches at Genoa^ Savona, and Turin : flourished about 
1720. 

BONISOLI (AGOSTINO), 

was a scholar of Albano, whom he assisted in his works: flourished 
about 1660. 

Massaiiotti (Angelo), a pupil of Bonisoli, and afterwards of Carlo Maratti : painted 
history in a stylo partaking more of the Crcmonese than the Roman schooL 

BONONE (CARLO). 

born 1569; was a pupil of Mazsuoli. called II Bastacuolo, and 
copied some of the works of Caracci, whom he approaches in his 
small pictures, but in his larger works most resembles Paolo 
Veronese: died 163*2. 

BoNONK (Lionello), bom 1659 ; studied under Carlo, his uncle, but never rose abo^e 

miKllocrity. 
BKRi.iNoiiiKni (Cnmillo), calliHl Ferraresino, bom 1596; asdiolar of Bonone: painted 

hlMory t (UihI 1625. 
Marti (kr(H)lo)» calliHl 11 Muto di Fioarolo. bom 1593; is said to hare combined €bt9 

tvnect drawing of Bonone, with the rich colouring of Scarcellino : died 1637. 
HiVAROLA (Alfonso), bom 1607 ; was the most distinguished disciple of Cario Bonone, 

and ouo of Umi ablest artista of the Fenrarese school : died 1640. 

BOONEN ARNOLD), 

born 1669; died 1729: was a pupil of Godfrey Schalcken, in 
whose style he painted a few pictures with very great success. 

BooNBN (Qasiiard), scholar of Arnold, his brother ; imitated his style with great sncoessir 

particularly in his portraits and candlelight pieivs : died 1729. 
BooNKN (Oas|iard), son of Arnold, painted portraits with some reputation, but yery inferior 

U> his father. 
Pro UK ((.■omelius\ bom 1691 ; a scholar of Arnold Boonen ; excelled in portraits, whieh 

ho executed with great fidelity : died 1759 
QuiNCKARn (John Maurice), bom 1688 ; a pupil of Arnold Boonen, and afterwards of 

Christo))her Lubienetski and of Nicholas Yerkolie : painted fiuniliar scenes, but particu- 
larly excelled in portraits : died 1772. 
RsNTiNCK (Amold), bom 1712 ; a pupil of Arnold Boonen, of Nicholas Verkolic, and of 

the Chevalier De Moor; painted portraits and cabinet pictures, which were highly 

esteemed. 
Troobt or Trust (Cornelius), was a scholar of Amold Boonen, and painted historical 

subjects, scenes from comedies, conversations and gallant subjects in a pleasing, but 

somewhat loose and indelii^ta style, and acquired the name of the Dutch Watteau ; he 

was also distingtdshed as a portrait painter : died 1750. 
Yandyck (Philip), bom ICSO ; studied under Arnold Boonen, and painted small pictures 

in his style, but very superior to those of Boonen : died 1752. 

BONVICINO (ALESSANDRO), caUed II Moretto, 
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bom 1514 ; a pupil of Titian, whose style he approached ; excelled 
in portraits, and by many is placed on a footing with Titian. 

Moroni (Pietro), a pupil of Domenico his father, and of Paolo Veronese, studied the 
works of Titian, and was considered one of the most correct desig;nerB of the Venetian 
school: died 1625. 

nONZI (PIETRO PAOLO), called II Gobbo, 

and by some II Gobbo di Frutti, from his excellence in painting 
fruity both in oil and in fresco, which he generally disposed in 
the former in baskets or dishes, and painted easel size; also 
painted historical subjects, but with no great reputation or skill : 
bom 1580; died 1640. 

AxGELo (Michael Cerquozzi), called Dalle Battaglia, from his skill in painting battles ; was 
a pupil of Bonzi, and painted fruit and flowers in his style, he was also a scholar of Bam- 
boodo, and painted similar subjects to him : bom 1600 ; died 1660. 

BORGOGNONE (JACOPO CORTESE), called 11 Borgognone, 
born 1621 ; a scholar of Albano and of Guido; painted history, 
but after seeing Giulio Romano's Battle of Constautine, he de- 
voted himself to those subjects, in which he arrived at the highest 
degree of perfection : died 1676. (See Cortese.) 

Cabakoya (Francesco), bom 1732; studied under Simonini, a painter of battle-pieces, 
in the manner of Borgognone, whoFe style he adopted. 

EvERARDi (Angelo), born 1647; studied under John de Heri and Francis Monti, and a4 
Rome, from the battle-pieces of Borgognone, and painted in a style that was greatly 
admired : died 1678. 

Monti (Francesco), a pupil of Pietro Ricci, and also of II Borgognone : excelled in battle- 
pieces and horses, which he designed in a spirited and masterly style : died 1712. 

Paoanini (Guglielmi Capodoro), bom 1670 ; studied under Caba and Borgognone, 
whose works he studied to imitate, and became a reputable painter of battles, &c. 

Parrocel (Joseph), studied in the school of Borgognone, and became an eminent painter 
of battles, and was occasionally employed on historical subjects ; died 1704. 

PiNACci (Joseph), bom 1642 ; was a pupil of Livio Mehus, and afterwards of Borgog- 
none, and was celebrated as a painter of battles and of portraits. 

QuKRFURT, of Vienna, painted battle-pieces, some of which resemble copies of Borgog- 
none, Vander Meulen, or Pttrrocel. 

RxscHi (Pandolfo), was one of the best pupils of Borgognone, and painted battle-pieces with 
considerable reputation, also imitated the style of &dvator Rosa, and excelled in point- 
ing architecture and perspective ; died 1699. 

RuoBNDAs (George Philip), studied the works of Borgognone and the prints of Tempests, 
and painted battles and skirmishes of cavalry with considerable ability ; died 1742. 

SiMONR (Anthony de), painted battle-pieces, in which he imitated the manner of Borgognone; 
also country scenes with small figures : died 1721. 

TiLLBMANS ^Peter), bora 1 684 ; made excellent copies after Borgognone, Teniers, and 
other masters, and painted some clever compositions of his own, viz. landscapes with 
small figures, sea ports, huntings, races, &c. : died 1754. 

Vkrhoek (Peter Cornelius Dahl \ bora 1642 ; a pupil of Abraham Hondius ; studied the 
. works of Borgognone, and distinguished himself as a painter of battles and skirmishes of 
cavalry, also painted landscapes, which were greatly admired. 

Veriiobk (Gysbert or Gilbert), bora 1644; painted similar subjects to those of his 
brother, representing battles, skirmishes of cavalry, landsca}>es, &c. in an excellent style. 

isORZONE (LUCIANO), 

born 1590; died 1645; a pupil of Bertolotti: painted history 
and portraits. 

AssKRBTTO, or AxARETo (Oiovscchino), bom 1600 ; a pupil of Luca Borzonc, and also 
of Giovanni Andrea Ansaldi : painted history for the churches and convents at Gk^noa : 
died 1649. 
- BoRzoif B (Carlo), son of Luciano : painted portnuts in the style of his father, but much 
superior. 
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BORZONB (John Baptbt), another ton of Luciano : painted history, detigned and cOemnd 
in the style of his father, with figures as large as life. . 

Chiesa (Sylvester), a pupil of Luciano Borzone : painted history with much lepntaOoii, 
and excelled in portraiture ; died 1650. ^ » • 

Maineho, or Munero (Giovanni Battista), bom 1610; was a scholar ^ .^^"^ 
Boraone, and painted historical subjects, small siie, which were greaUy admired, Imt 
abandoned that branch for portrait painting : died 1657. ^ „ 

MoNTi (Giovanni Battista), bom 1610 ; was a pupQ of Luciano Borwme, and • lepottue 
pauiter of history, but more distinguished as a portrait painter ; died 166?. 

BOS, or BOSCHE (J EROME), 

born 1470 ; died 1530: painted sprites, devils, incantations, and 
some subjects of a more serious and devotional class ; he generally 
painted on a white ground, and laid his colours on so lightly, as to 
give them an air of transparency. 

Brkuohel (Peter, the Elder), was a pupil of Koeck, but paid more attention to the worics 

of Jerome Bos ; ho painted wild and romantic scenery, views in the Alps, &c. His mm. 

Peter, called Hellish, painted frightful subjects, devib, spectres, witches, and all lands of 

horrible shapes and appearances : died 1642. 
Fritz or Frits (Peter), bom 1635 ; painted i^paritions^ incantations^ &c in the style of 

Jerome Bos, and occasionally emblematical designs : died 1682. 
Mahoyn (John), bom 1450 ; painted drolleries and incantations in the manner of Jerome 

Bos: died 1510. 
Tbrbbbcu (Francis), painted village festivals, &c. also imitations of Jerome Boi^ Imt 

prindpally in water colours and loosely executed. 

BOS or BOSCHE (LOUIS JANSEN), 

born 1450; painted flowers in crystal vases^ half filled with water, 
with dew-drops, insects^ &c. also small portraits, with very great 
success: died 1507. 

Bos or Bosch B (Jacob Vanden), bom 1636; excelled in painting fruit of various kinds, 
plums, cherries, peaches, &c : died 1676. 

BOSCHAERT (THOMAS WILLEBORTS), 

born 1613; studied under Gerard Segers, and in Italy from the 
best masters^ and painted several altar-pieces for the churches in 
Flanders, in some of his heads closely resembling Vandyck, and 
^ not unworthy of comparison with either Rubens or Vandyck : 
died 1656. (See Willeborts.) 

Bbrkmans (Henry), bom 1629 ; studied under Boschaert, Wouvermans, and Jordaea9» 
and painted historical subjects, but excelled in portraits : died 1679. 

Baptist (John), a pupil of Thomas Willeborts Boschaerts ; visited England during the 
civil war, and was assistant to Sir Godfrey Kneller and to Sir Peter Lely, he also 
painted some portraits : died 1691. (See Gaspabs). 

BOSCOLI (ANDREA), 

bom about 1550 ; a pupil of Santo da Titi : painted history with 
some reputation^ but excelled in portraits: died 1606. 

Marucblli (Giovanni Ste&no), bom 1646 ; a pupil of Boscoli : distinguished himsdf m 
a painter of history. 

BOTH (JOHN and ANDREW), 

pupils of Abraham Bloemaert; painted landsc.ipes in the style of 
Claude, with figures designed after the manner of Bamboccio. 
John died in 1650 : and Andrew in 1656. 

BuLLiNOBB (John Balthazar), bom 1713 ; painted landscapes, in which he imitated the 
styles of Both and of Berghem. 
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Bmbik K (Bcnard), a Dutch painter^ was a pupil of John Both. 

CoDDE (Charles), born 1640 ; imitated the manner of John and Andrew Both, and of 

Nictolas Berghem : died 1698. 
DmiLLKKBBao (William Van), bom 1625 ; studied under Abraham Bloemaert, but 

quitted his style to imitate the charming landscapes of John Both. 
£bmkl8 (John Francu), bom 1641 ; painted history, but excelled in landscapes, which he 

painted in the manner of Both, whose style he imitated pretty closely : died 1 693. 
Lap (John), a Dutch painter, executed some fine de8ig;n8 of landscapes, in the style of J. 

Both, and is also said to have painted some in oiL 
Hbusch (William de), bom 1638 ; was a scholar of John Both, and painted landscapes in 

the diarming style of that master, harrest time, and huntings, &c. which are sometimes 

attributed to Both : died 1702. 
PiBMONT (Nicholas), bom 1659 ; painted landscapes which bear a strong resemblance to 

those of Both, and although not equal to the works of Both, are greaUy admired : died 

1709. 
PoRTENORN (Peter), painted some landscapes in the manner of John Both, but his trees 

are touched in a very inferior manner to those of Both : he was living in 1838. 
RoMAiN (de la Rue), painted landscapes after the manner of Asselyn, Swanweldt, and Both, 

with yery great talent. 
Smkrs (John), supposed to have died about 1729 ; painted landscapes omamoited with 

ruins and figures in the taste of Both. 
VBmscHURiNO (Henry), bom 1627 ; was a scholar of Both, and occasionally painted land- 
scapes with ruins, &c. but his best pictures represent battle-pieces, attacks of banditti, 

and plundering of villages ; died 1690. 
WiLs (John), painted iMidscapes in the manner of John Both, the figures of which were 

inserted by Wouvermans and Berghem ; to the latter of whom, and also to Claude, his 

best works are usually attributed. 

BOTSCHILD (SAMUEL), 

bom 1640; painted history, &c. for the Court of Saxony, and 
was keeper of the Gallery at Dresden : died 1707. 

FaHLino (Henry Christopher), studied under Botschild, whom he accompanied to Italy, 
and was much employed in adorning the palaces of the Elector of Saxony : died 1725. 

BOTTICELLI (SANDRO, or ALESSANDRO), 

bom 1437 ; died 1515 : a pupil of Lippi ; painted Scriptural and 
poetical history, and also portraits ; he usually introduced a great 
number of figures into his historical pictures. 

Lippi (Filippino), the Younger, bom 1460 ; studied under Botticelli, and painted historical 
subjects, but excelled in grotesque ornaments, trophies and antiquities : died 1505. 

BOUCHER (FRANCIS), 

bom 1704 ; was a pupil of Le Moine, and occasionally painted 
history and hunting pieces, but he was most successful in pastoral 
subjects, although far inferior to his countryman Watteau ; he 
also painted portraits: died 1770. 

BoLosmr (Benjamin), bom 1766 ; is said to have been a pupil of Boucher, and to have 

painted portraits in oil and in crayons. 
Pkinck (John Baptist le), bom 1733 ; a pupil of Vien and of Boucher, excelled in con- 

Tersation pieces, rural festivities, and pastorals, and the interiors of grand rooms : 

died 1781. 

BOULANGER (JOHN), 

bom 1606 ; died 1660 : was a pupil of Guido, in whose style he 
painted several historical pictures. 

Costa (Thomas), scholar of John Boulanger ; painted much, both in oil and in fresco, and 
generally introduced perspective into his pictures : died 1692. 

BOULLONGNE (BON), 

born 1648 ; studied the works of Correggio and the Caracci, but 
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painted in the style called Pastici, that is, an imitation of other 
masters, without being copies. He also copied a wort of Guido's, 
and another after Pierino del Vaga, with such precision, that it 
was impossible to distinguish them from the originals: died 1717. 

Cases (Peter Jamos), born 1676 ; died 1754; a pupil of Honasse and of Bon Boullongiie, 

may bo considered one of the first painters of the Frendi school : he painted historical 

and other subjects, the King of Prussia has two pictures by him in the style of 

CorrcKgio. 
Clerk (Sebastian^, bom 1677; a pupU of Bon Boullongne: painted history for the 

churches: died 1763. 
Raoux (John), bom 1677 ; a scholar of Bon Boullongne : painted history, but att a ched 

himself principally to fgmcy subjects and portraits : died 1734. 
Santerrb (Jean Baptist), bom 1631 ; a pupU of Bon Boullongne : painted hiatoiry, but 

excelled in domestic subjects and portraits: died 1717. 
TouRNiERBS (Robert), bom 1676 : studied under Bon Boullongne, and painted htstoiy 

with some reputation. His small pictures axe in the manner of Schalcken or Gcnrd 

Douw: died 1752. 

BOULLONGNE (LOUIS), the Elder, 

born 1609; died 1674: painted history, and copied the works of 
the ancient masters, so as to puzzle some of the best judges. 

Bbrtin (Nicholas)^ studied under the elder Boullongne : painted history, and was employed 
by Louis XIV. His small size pictures are the heat : bom 1677 ; died 1736. 

BOULLONGNE, (LOUIS), the Younger, 

born 1674 ; died 1734; a pupil of his father, he also copied the 
great masters, particularly Rafiaelle, and excelled in historical 
and allegorical subjects. 

Galloche (Louis), pupil of Louis Boullongne, the Younger : visited Italy, and <m his 
return (iainted historical subjects : died 1761. 

BOURDON (SEBASTIAN), 

bom 1616; died 1671; excelled in several branches of the art, 
copied a picture of Claude Lorraine, from recollection only, in a 
manner that surprised even Claude himself; also imitated the 
style of Andrea Sacchi and of Correggio, and painted landscapes 
in the style of Titian. 

Loir (Nicholas), bom 1624 ; a pupil of Sebastian Bourdon : painted history and land- 
scapes ; his best pictures are of an eesel sxe, and in the manner of Caspar Poussin ; died 
1679. 

Parmextier (James), bom 1658; died 1720; a pupil of Sebastian Bourdon: painted 
history and portraits. 

Pron (James), bora 1639 ; was a scholar of Sebastian Bourdon, and painted landscapes in 
his style: died 1700. 

ScHUUR (Theodore Vander), bom 1628 ; entered the school of Sebastian Bourdon, and 
acquired great celebrity by some historical pictures which he exhibited ; also copied the 
works of Rafbelle and Giulio Romano, in which he succeeded very happily : died 1705. 

BOUT and BODEW YNS, 

flourished about 1700; they painted in conjunction, landscapes 
in composition like Velvet Breughel and Teniers. Bout always 
inserting the figures. Bout also painted winter pieces with 
numerous figures, after the manner of Breughel : and Flemish 
fairs and conversations like that of Teniers. 

Font (Nicholas du). bora 1660 ; died 1712 ; painted landscape and architecture^ in which 
the figures were inserted by Fhmds Boot. 
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MiCBAUX (Tkeodove)^ bom 1676 { studied under Fnuicifl Boot, ftnd painted landtcapes 
and meny makings, in which he imitated the channing style of David Teniers the 
Younger : he was living in 1730. 

BRAKENBERG (RENIER), 

a pupil of Mommers and of Schendel : painted similar subjects, 
boors carousing, &c., but more in the manner of Adrian Ostade, 
although greatly inferior to him. 

Wumn (Giles), bom 1650 ; was a scholar of Renier Brakenberg, whose manner he 
iimtatpd with great success, and painted similar subjects : died 1720. 

BRAY (SOLOMON DE), 

bom 1597 ; died 1664 ; painted a number of portraits, both large 
and small, for persons of distinction in the Netherlands. 

Bkat (Jacob), son and pupil of Solomon, was skilful in designing naked figures, also in 

drawing on paper with black and red chalk : died about 1664. 
DiNOMANS (Adam), bom 1637 ; was a pupil of Solomon de Bray : he died in 1704. 

BREA (LODOVICO), 

flourished about 1500 ; painted history, chiefly for the churches 
at Genoa. 

PiAOGiA (Teramo), a disciple <A Lodovico Brea ; painted several works for the churches 
at Genoa, in conjunction with Antonio Semini : flourished about 1547. 
' Sbmtni (Antonio), studied under Lodovioo Brea and Pietro Perugino, and successfully 
foUowed the style of the Utter : died 1549. 

BREE (MATTHEW IGNATIUS VAN), 

bom 1773; a pupil of Schaeken : painted many historical 
pictures, in which he was greatly distinguished: died 1839. 

BuEB (Philip James Van), a pupil of his brother Ignatius, was also much extolled for his 

historical productions : died 1840. 
CAAPBirrBRO (John Charles), bom 1784: a pupil of Van Bree: painted history and 

landscapes, in the latter of which he greatly excelled : died 1823. 

BRENTEL (FREDERICK), 

bom 1570; died 1622; painted historical subjects and land- 
scapes. 

Baur (John William), bom 1610; studied under Brentel, and afterwards in Italy, and 
painted views of Rome and its environs, battles, skirmishes, marches, processions, &c« 
also painted in water colours and on vellum : died 1640. 

BREUGHEL (JOHN), called Velvet Breughel, 

younger brother of Peter, bom 1615; painted wakes, fairs, fruit, 
flowers, &c. like old Breughel, but very superior in every respect : 
died 1642. 

Baan (John de), bom 1633; died 1702; studied first under Pieman, who followed the 
manner of Velvet Breughel, and afterwards under Backer ; afterwards came to England, 
and painted portraits in the style of Vandyck. 

Balek (Henry), bom 1560 ; died 1632 : painted several subjects from Ovid's Metamor- 
phoses, the landscapes of which were usually painted by Velvet Breughel. 

Baltew (Peter), bom 1540 ; died 1611 : painteid similar subjects and in a similar style to 
Velvet Breughel. 

Bout and Bodewyns painted in conjunction landscapes with figures composed in the style 
of Breughel and Teniers, the figures very little inferior to Velvet Breugbel's ; flourished 
about 1700. 

BUKDA, or Bredael (Piptcr Van)» bom 1630 ; died 1681 : painted landscapes in the style 
of John Breughel, but not equal to him. 
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Bbkda (John Vftn), born 1685 ; {Mdnted landMapes In die ityle of Bmigbelt and bstdet^ 

tldnnuhes, Ae^ in the manner of WooTcnnans ; Ins dwtancw are tctj bine. 
Btss (John Rodolph), born 1660; died 1738: painted histoiical anbiedB, landgcapes, &g^ 

the latter in the ookl tone of Breughel. 
Call (John Van), bom 1655 ; copied the landscapes of John ftcogfael : died 1705. 
Fouauinxs (Jaoqnes), bom 1580 ; studied under Bieu|^iel, baft adopted a diiimit atjia 

and more tme to nature : died 1659. 
Gkasdokf (William), bom 1579 ; a pupil of StLxerj, made some fine copies after Bieo^iel: 

diedl636. 
Gtzkn (PeCer), bora 1636 ; a pupQ of Velvet Breughel, painted liews on the Rhine;, Ac, 

in the ttjis of Zachtleren, nith figures in the manner of Breughd* but badly coloaredy 

his reds, greens and jrilows predominating too much. 
HoLLAxuAis (John le), bora 1494 ; painted landscapes rerj recherche i Breughd is add 

to hare endeaToured to imitste him : died 1553. 
KsssKLL (John Van), imitated the highly finished style of John Breo^iel, and painted 

smaU landscapes, &c. : died 1696. 
MoMPBR or MoMPULT ( Jodocus), painted landscapes, the figures of which were firequetttly 

introduced by John Breughd : died 1638. 
OosTBS (J. v.), this artist painted small landscapes, ridily fiDed in die style of Vclret 

Breughel. 
RoTTKNHAKMKn, bora 1564 ; painted small historical subjects, the »*~Vwpft or back- 
grounds of whidi were frequently painted by John Breu^iel, and sometimes bj P^nl 

Brfl: died 1606. 
Rtckaekt (3blartin), bora 1591 ; died 1636 : a pupil of Verhaecht ; painted Tiewt m Hm 

vicinity of Rome, occasionally decorated with figues by John BrengheL 
Savuit (Roland), bom 1576 ; painted landscapes, in style somewhat resembling thoae of 

Biil or fteughel, and embdlished with historical snbjectSy fignree^ f '-^K iiwciij 

reptiles, &c. 
SBGBms (Daniel), bora 1590 ; died 1660 : his tMte leading him to paint llowen and fridi^ 

he became a pupil of John Breughel, who at that time painted those snbfecte. 
Stalbknt (Adnan), bora 1580 ; dkd 1660 : painted landscapes withsmall figures in astyfe 

resnnbling that ojf Vehret Breugbel, but occasionany a little too green in ^ trees. 
Stbexwtck( Henry), a scholar of John de Vries ; exodled in archtectnral and pgsp e Uif 

subjects, interiors of churches. Sec, usually decorated witb figures by Breqgfael^ and 

others, and frequently rep r e s en ted by torddight : died 1603. 
VuccK (J.), whose name is attadied to a landscape, in manner, composition, and taste 

appearing to bdong to the serenteenth century, is thought to have studied die woifcs of 

Vinc^enbooms, Breughel, and Fsul Bril. 
ViNCKKXBOOMS (David), bora 1578 ; painted landscapes in the style of Rdbnd Savefy^ 

and John Breughd, sometimes decorated with Scriptural subjects, also fiun» merry 

makings, &c. 
Viola (Gioranni Battiste), a scholar of Annibale Caracd ; painted landyape in hia styles 

also in that of Breughd and Bril, with whom he sometimes painted in oonjuncdan : 

died 1622. 
Waal (Lucas de), bom 1591 ; apupflof John Breughd, whose style he followed with great 

success ; painted mountainous lands and water&Us, and occasionally batdes and atteds 

of carafary, wdl composed and touched with great spirit and animation. 

BRICCIO or BRIZIO (FRANCESCO), 

bom 1 574 ; stu(tied under Passerotti, and in the school of Lodovico 
Caracci, and painted history, architectural Tiews, and perspective : 
died 1623. 



AMmnooi (Domenico), a scholar of Brizio; painted history in oil and in frcsoow and ocdled 

in architecture and perspectire : llouiislird about 1653. 
Sghibxi (Andrea), a pupil of Albaao of Massari, and of Francesco Brino ; wwadkid in 

architectural news and pe r spect i fe, and was much employed in die ttieatffa> &c« at 

Bologna : he flourished about 1640. 

BROXZINO (AGNOLO), 

bom at Florence, 1511; died 1580 : studied under Caracci, called 
PontormOy and assisted him in his works. 
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BiTTTKai (Giovumi Mam)» was a scholar of Apiolo Broiizmo, and painted history with 

some reputation, but not equal to his master. 
Tm (Santo da), bom 1538 ; died 1603 : was a scholar of Agnolo Bronzino, and also of 

Bacdo Bandinelli, and painted history and portraits, also airchitecture and perspective, 

with great skill. 

BROWN (JOHN), 

born in Edinburgh about 1752: studied the works of Michael 
Angelo, Murillo, Utian, and Correggio, and established himfielf 
as a portrait painter, in black lead pencil, small size : died 1787. 

Statman (Francis), a pupil of John Brown, a portrait painter, was, before the arrival of 
Cipriani, considered the best historical painter in the kingdom ; he also painted portraits, 
and although not without merit, he was a strong mannerist, and his figures are extremely 
coarae: di^i 1776. 

BRUN (CHARLES LE), 

bom 1620; died 1690; studied under S. Vouet, but in style and 
manner resembles Annibale Caracci; he painted history, and his 
Magdalens are universally admired. 

TosBK (Charles dela), a disciple of Le Brun ; visited Italy, and studied the works of Rubens 

and of Paolo Veronese, whose colouring he endeavoured to imitate : died 1716. 
Okngkls (Abraham), bom 1640 ; was employed by Le Brun to paint the backgrounds 

for his battles of Alexander. 
Imbkbt (Joseph Gabriel), bom 1666; was a pupU of Charles le Brun, and of Vander 

Menlen, but did not follow the style of either ; he painted historical subjects, principally 

for the churches and convents at Marseilles : died 1749. 

BUONI (SILVESTRO DE), 

a pupil of his father Buono de Buoni, and also of Zingaro; 
paiuted some considerable historical works for the churches at 
Naples; died 1480. 

Epipamo (Raimondi), a pupil of S. Buoni, excelled in history : died 1482. 
T^Aumo (Bernardo), bom 1440 ; a pupil of Buono, painted history with considerable re- 
putation, principally for the churches in Naples. 

BUONAROTTI (MICHAEL ANGELO), 

bom 1474 ; died 1564 : studied under Ghirlandaio, and painted 
his first great work in competition with Leonardo da Vinci ; he is 
md never to have painted in oil, two paintings supposed to have 
been in oil, having been proved to be in distemper, whilst the 
David and Goliah attributed to him are now said to be by Sebastian 
del Piombo, and two others by Jacopo da Pontormo. 

Abbati (Nicolo del), bom 1519 ; died 1572 : in his compositions exhibited the sublimity 

of Midiael Angelo, the symmstry of Raflfaelle, ihe truth of Titian, and the greatness of 

Correggio, with the grace of Pteinegiano. 
Abbondio (Alexander), a scholar of Buonarotti ; infused colours in wax> with which he 

repre s en ted historicid subjects, he also painted portraits : flourished about 1580. 
Albbbti (Giovanni), bom 1558 ; died 1601 : studied the works of Buonarotti and other 

great masters, and excelled in landscape and perspective. 
AuMio (Mateo Perez de), flourished about 1585 ; painted chiefly in fresco, in the style of 

Michael Angelo. 
AixoBi (Alessandro), called Bronxino, bom 1535; died 1590: studied the works of 

Buonarotti, and painted history in oil and in fresco. 
Andbx (Jean), bom 1622 ; studded under Carlo Maratti, and from the works of Michael 

Angelo and Raflaelle, and painted history and portraits. 
AmiSTOTiLB (Bastiano), a scholar of Perugino ; studied the cartoons of Buonarotti, and 

painted wi^ some reputation in history and portraits. 
Akland (James Anthony), bom 1688 ; died 1743 ; is said to have imitated in bas-relief a 

ayfffale group of Jupiter and Leda, by Buonarotti, so closely, it was difficult to distin- 
guish tiiem when placed together. 
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Bandinslli (Baccio), bom 1497 ; died 1549 ; endeaToured to paint hutoiy in tlie itylt of 

Michael Angelo ; his design was correct, but his colouring wretchedly btd. 
Brccafumi (Domenioo), called Mecherino» bom 1484 ; copied the works of Buonarotti, 

and painted history in oil, fresco, and distemper, with considerable reputation. 
Becerra (Caspar), bom in Spain, 1520 ; studied the works of Buonarotti, whoae forms 

he introduced to the Spanish school, with a suitable tone of colour. 
Bkrrequettb (Alonzo), studied under Michael Angelo, and was much employed by 

Charles V. in hiB palace at Madrid : died 1545. 
Bronzino (Agnolo), bom 1511 ; studied the works of Michael Angelo, the grandeur of 

whose style is discernible in all his productions : died 1580. 

Brown (John), bom 1752 ; studied the works of Michael Angelo, Titian and others, then 

came to London and established himself as a portrait painter. 
BuGiARniNi (Giuliano), bom 1481 ; studied under Michael Angelo, and painted history, 

hard in outline, and disagreeable in colouring. 
BuoNACORSi, called Pierino del Vaga, an assistant of Raffaelle ; next to Michael Angelo 

was said to be the first designer of the Florentine school : died 1540. 
Cagliari, or Paolo Veronese, studied under A. Badile, and from the works of Michad 

Angelo and Raffaelle : died 1558. 
Campbi^lo, a Portuguese, studied painting under Michael Angelo, and made great ptogrois 

in the art : flourished about 1540. 
Cambiaso (Luca), bom 1527 : studied the works of Michael Angelo and Raffiielle, and wai 

much employed in the churches and other public edifices. 

Caracci (Annibale), bom 1560 ; was more adapted for profane, than for sacred sabjeds, 

and his manner partakes more of that of Buonarotti, and of the antique or Romany 

than of the Bologuese school ; died 1609. 
Carstens (Asmus Jacobo, a Swede), studied the works of Raffaelle and Buonarottiy and 

painted history and portraits : died 1798 . 
Cempkdeh (Pablo), called Ccdaspc, bom 1538 ; studied the works of -Michael Angdo,and 

painted history, chiefly in fresco, for the churches ; in colouring he is said to approaeh 

(^rreggio; died 1608. 
Clovio (Giulio Giorgio), bom 1498 ; studied under Giulo Romano, and painted history 

equal to Buonarotti : died 1578. 
Conga (Si>bastian Cavaliere), bom 1676 ; studied the works of Buonarotti, and others, and 

was much employed in decorating the churches : died 1764. 
Cbmari (Bernardino), was an excellent copyist of the works of Buonarotti: flourished 

about 1600. 
CoRTONA ( Pietro Bcrcttino da), bom 1596 ; considered of the Roman school, studied from 

the works of Buonarotti and others, and painted historical subjects, small and large t 

died 1669. 
CoYi>KL (Antoine), bora in Paris, 1661 ; studied the works of Raffaelle, Buonarotti, and 

I*i(<4ro da Cortons, but did not profit much by so doing ; he painted hiBtorical suhjeclB : 

died 1722. 
GiiiRLANDAio (Ilodolpho^, bom 1485 ; studied under Buonarotti and Bartolomeo di St. 

Mnrco, and assistcHl IlafTacIle in one of his pictures ; some of his^^arly productions are in 

the dry style of Peragino : died 1560. 
GionnANo (Luca), bom at Naples, 1632 ; made designs from the works of Michael Angelo 

and othi-rs, painted history in general: died 1704. 
Granacci (Francesco), a pupil of Dominic Ghirlandaio, greatly improved his style by 

copying Huonarutti's designs: died 1544. 
IIkmhkkrck (Martin Van Veen>, bom 1498, died 1551 : attemjitedto imitatethe manner 

of M. A. Buonarotti, but without success. 
lIoRKKMN (Antonio L.), bom 1587 ; studied the works of Michael Angelo and Raflhelle» 

and a(;quired a grandeur of design and harmony of colour, that distinguished him 

aniongNt (ho Spanish paint(»n : died 1660. 
Inda(m) ( Primrin del), studied the works of Buonarotti, and became a better painter than. 

hJN brother Jam(*s : he flourishe<l about 1500. 
Lkkck ( Matteo da), painted history, and attempted the style of Buonarotti, but withont 

LoTi or Loth (Giovanni Carlo), a pupil of Liberi, imitated M. A. Buonarotti in design^ 
(Colouring, and vigorous contrast of light and shadow : died 1698. 

LinKRi ( Cavnlicre), studied the works of M. A. Buonarotti, Raffaelle, Correggio, and Titian, 

and fonm^ a style partaking of the beauties of all : died 1687. 
LiNDAKR (Gim^omo). bom 1488 ; a pupil of Ghirlandaio ; improved his stylo by copying 

the works of Michael Angelo : died 1556. 
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MAmNASCo (AleMandro), bom 1681 ; is styled the Michael Angelo della BottagUa of the 

Genoese school: died 1747. 
Marcilla, or Marsiglia (Guglielmo da), born 1475 ; painted in fresco, in the style of 

M. A. Buonarotti : died 1537. 
MiGSARD ( Peter, the Elder), bom 1610 ; studied the works of Buonarotti and others, but 

followed the style of Raffaelle ; he painted history and portraits : died 1695. 
MoNTAVA (Rapbutel da), painted a number of small histories from the designs of M. A. 

Buonarotti ; he was a scholar of Pierino del Vaga : flourished about 1530. 
Mors (Sir Anthony), studied the works of M. Angelo Buonarotti and others, but demoted 

himself to an imitation of Holbein : died 1576. 
Ollanda (Francis di), improved himself in the school of Michael Angelo, and painted 

history for the churches in Portugal : died about 1560. 
Orbi ( Lelio), called Lelio da Novellara, by some is said to have been a pupil of Buonarotti, 

and by others of Correggio, whose pictures he occasionally copied : died 1587. 
Pajlh A (Giacopo, the Younger), studied the works of Buonarotti, but does not resemble 

him in any respect : died 1628. 
Parmegiano, or Mazzuoli (Francis), studied the works of Buonarotti and Raffaelle, but 

adopted a new style, which led to the remark that the soul of Rafiaelle had passed into 

the person of Parmegiano. 
Passbrotti (Ventura), bom at Bologna, 1586 ; a pupil of his father, Bartolomeo, and of 

his brother Ventura, was chiefly employed in portrait painting, and in drawing with a 

pen, or crayon subjects, that would admit of the swell of the muscles being strongly 

exhibited, in the style of M. A. Buonarotti. 
Pino (Marco da), bom 1520 ; studied under Beccafiimi called Mecherino, and afterwards 

under Daniello da Volterra, and is said to have profited by the lessons of Buonarotti ; 

he painted some pictures for the churches in Rome ; died 1587. 
PiOMBA (Sebastian del), bora 1485 ; a disciple of Bellini and of Gioigione ; was assisted in 

some of his works by Buonarotti, in whose manner he composed and designed : died 1547. 
Prbti (CaTaliere Mattei), called II Calabrese, bom 1613 ; studied the works of Raffaelle, 

Buonarotti and Annibale Caracci, and was a scholar of Lanfranco, and afterwards of 

Guercino ; generally painted gloomy and terrific subjects, martyrdoms, &c. : died 1699. 
Procc ACINI (Camillo), bora 1546; studied the works of Buonarotti, to which may be 

attributed the terrible and gigantic, so often found in his works : died 1626. 
PuGBT (Peter Paul), bora 1623 ; in some of his works resembles Michael Angelo, in colour- 
ing and design : died 1695. 
Razz I ^Cavaliere Giovanni Antonio), in one of his pictures resembles the grandeur of 

Midiael Angelo : died 1554. 
Rktkolds (Sir Joshua), bora 1723 ; visited Italy, and copied and sketched such parts of 

the works of Rafiaelle and Michael Angelo as he thought would be most conducive to his 

future excdlence: died 1792. 
Rocco (James), scholar of Volterra ; was assisted in his studies by copies of designs from 

the works of Buonarotti : died 1600. 
Rosso (II), called Maitre Roux, bora 1496; studied the works of Andrea del Sarto, 

Michael Angelo and Parmegiano, but painted in a style peculiarly his own : died 1541. 
Rota (Martino), twice copied the famous Judgment by Michael Angelo, in large and small, 

whidi has been engraved. 
Sarto (Andrea del), a pupil of Basili and of Pietro da Cosimo ; was more indebted to his 

study of the works of Michael Angelo, Leonardo da Vind, Masaccio and Ghirlandaio, 

than to any instruction he received from his masters ; his design partakes of the style of 

Midiael Angelo Buonarotti : died 1530. 
ScHAGEN (Giles Van), bora 1616 ; copied a picture of Christ and St. John, after Michael 

Angelo Buonarotti : died 1668. 
Spkzzini (Francesco), a scholar of Cambiasi and Castelli ; derived great benefit from 

studying the works of Rafiaelle, Giulio Romano, and Michael Angelo : died 1500. 
ScBOREL, or ScHOREEL ( John), studied the works of Michael Angelo and other great 

masters, and painted history and landscape : died 1562. 
Strada, or Stradanus (John), bora 1536 ; studied the works of Rafiaelle, Michael 

Angelo and the antique, but in some measure he adopted the style of Salviati ; he 

painted history, animals, huntings and battles, in oil and in fresco : died 1604. 
TiBALDi (Pellegrino), bora 1527 : a disciple of Bartolomeo Ramenghi, called II Bagnaca- 

Tallo : painted both in large and in small, and was a worthy emulator of the great 

style of Buonarotti : died 1600. 
Vaoa (Pierino del), bora 1500; studied under Ghirlandaio, and afterwards from the 

antiquo and the works of Michael Angelo, and next to him is said to have been the greatest 

Atmjfjrn^ of the Florentine school : died 1547. 
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Vaxtnini (Ottavio), stadied the designs of Raffiielle and Bnonarotti, bat piunted in a feeUe 
and ineffective manner : died 1643. 

Vasari (Georgio), born 1512; studied under Buonarotti, and from the fresooee of Raf- 
fiielle, and formed a style in which he discovers his predilection for Michael Angelo : 
died 1576. 

'Velasquez (de SQva don Diego), a pupil of Herrera and Pacheco ; stadied the works of 
Michael Angelo, Raffiielle, Titian, Tintoretto, and others, and painted history and por- 
traits: died 1660. 

Veh nsn (Maroello), called Mantoano, a pupil of Pierino del Vaga ; but was more indebted 
lor the fiune he acquired to the study of the works of Buonarotti, from whose designs he 
sometimes painted : died 1576. 

VoLTERRA (Daniele Ricdarelli), a pupil of Razza, called II Sodoma, and afterwards of 
Baldassare Peruzzi ; was chiefly indebted for the reputation he acquired to the instroctkm 
of Buonarotti, who sometimes assisted him in his woriu : died 1566. 

Vyth, or Vbyth (John Biartin), bom 1650 ; attached himself to the study of Buonarotti, 
whose great style is discernible in all his works. 

WoooFORDB (Samuel), bom in Somersetshire, 1764 ; visited Italy, studied the woiks of 
the great masters, particularly Rafiaelle and Michael Angelo, and painted history and 
portraits with considerable success : died 1817. 

Zambrano (Juan Lais), bom 1599; designed a picture of St. Christopher and the 
Guardian Angel, in the great style of Michael Angelo : died 1639. 

BYLART, or BYLERT (JOHNX 

bom 1603 ; studied under his father, a painter on glass, and 
became a reputable painter of hialory and battle-pieces; his 
figures are usually smaller than life : he was living in 1661. 

FoucHiE&E (Bertram de), bom 1609; a pupil of Vandyck, and afterwards of Bykrt; 

visited Rome, and attached himself to the style of Tintoretto, which he soon abandoned 

for that of Ostade and Brouwer, whom he imitated with extraordinary success : died 1674. 
JoNO (Ludolf de), bom 1616; died 1697; studied under Zachtleven, Palamedes and 

Bylart, and painted easel pictores of battles and huntings, also portraits, in whidi he 

excelled. 
K AM PEN (Jacob Van), bom 1650 ; a pupil of Bronkhorst, whose manner he approached, 

also that of Bylart : painted historical subjects, the figures as large as life. 
WiLLAEBTS (Abraham), son of Adam, whom he studied under, afterwards under John 

Bylart, and finally under Simon Vouet, became a reputable painter of histoiy : died 

1670. 
Wytman (Matthew), bom 1650 ; was a pupil of Verschuring, and first painted landscapes, 

then became a scholar of Bylart, and applied himself to painting oonyersations and 

domestic subjects ; he also painted flowers and firuit, which were not without merit : 

died 1689. 

CABEU or KABEL (ADRIAN VANDER), 

bom 1631 ; studied under Van Goyen : painted landscapes, with 
animals and figures, also sea ports ; his animals and figures in the 
manner of Castiglione, and his landscapes similar to Salvatore 
Rosa, and in colouring he sought to imitate Caracci or Mola : 
died 1695. 

Glauber ^ohn), bom 1646; the disciple of Nicholas Bergbem, spent some years 
in studying and coppng the works of the best painters in Italy, and two years at Lyons 
with Andrew Vander Cabel : died 1726. 

Ryckx (Nicholas), bom 1637 ; painted with great facility, much in the style of Vander 
Kabel : he represents with the greatest truth caravans, the dresses of the inhabitants are 
carefully obsenred ; his figures, horses and camels, are designed and touched with spirit, 
and his colouring is very good t died 1695. 

CAGLIARI (CARLO), son of Paolo, 

born 1570 ; finished several works of his father's after his decease, 
aud executed some excellent compositions of his own : died 1596. 
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CAGLIARI (PAOLO) -See Veronese. 

CAGLIARO (CARLO), son of Paolo, 

bom at Venice, 1570; finished several of his father's works after 
the decease of Paolo, and painted some excellent compositions of 
his own, the best of which are little inferior to those of Paolo. 

Tu&cai (AleMandro), born 1582 ; was a papU of Ricdo, called Brosaaorci, and afterwarda 
of Cario Cagliaro i his best performances are painted in the stye of the Caracci : he fn- 
quently painted on black marble : died 1648. 

CAIRO (CAVALIERE FRANCESCO), 

bom 1598 ; studied under Morazzone, and painted history in the 
style of Paolo Veronese, and sometimes of Rubens, but in his 
portraits most resembles Titian : died J 674. 

David (Lodorico Antonio )« bom 1648; studied under Cavaliere Cairo, Ercole Proc. 
cacini, and under Carlo Cignani ; painted history with considerable reputation. 

CALVART (DENIS), 

bom 1555 ; painted landscapes, first from nature ; he visited 
Bologna, and studied under Prospero Fontana, carefully copying 
the works of Correggio and Parmegiano, and afterwards went to 
Home and studied under Sabbattiui, and from the works of Raf- 
faelle. His style is more of the Italian than the Flemish cast, his 
figures well grouped, touch delicate, and colouring pleasing : died 
1619. 

Albano (Francesoo), bom at Bologna, 1578 ; died 1660 : entered the school of Denis 

CalTart, and was assistfd by Gruido in learning to design ; studied also in the school of 

the Caracd, and became one of the most agreeable painters of the Roman school. His 

pictures are usually small sise, from poetic or fabulous history. 
Bbktubio (Gioranni Battista), was a pupil of Calvart, and studied afterwards in the school 

of the Caracci, he painted history in the manner of Gruido. 
DoMKNiCHiNO, or DoMBNioo (ZampieH)^ bom at Bologna, 1581 ; studied first under 

Denis Calrait, afterwards in the school of the Caracci, also ^m the works of Correggio 

and Parmegiano, and was considered the most distinguished disciple of the RaffiieUe 

school: died 1641. 
FiRmANTiNi (Grabriello), called Degli Oochiale, bom at Bologna ; studied under D. Cal- 

Tart, and became a reputable painter of history both in oU and in fresco : flourished 

about 1588. 
GoTTi (Vinoenzio), bom at Bologna ; studied under Denis CalTart, together with Guido, 

whom he accompanied to Rome and Naples : died 1636. 
Guido (Reni), bom 1574 ; studied under Denis Calvart, and afterwards in the school of 

the Caracci, but formed a style of his own, at one time imitating Pssserotto, and at 

another M. A. Caravaggio : died 1642. 
Sbmbnti, or Sembnza (Giacomo), born 1580 ; was a pupil of Calvart, and afterwards of 

€hiido, whose style he followed very closely : died 1638. 
Sfisano (Vincenzio), called Lo Spisanellij bom 1595 ; studied at Bologna in the school 

of Denis Calvart, whose style he adopted and followed without deviation : died 1474. 

CALZA (ANTONIO), 

bom 1653; studied under Carlo Cignani, but after copying seve- 
ral of the works of Borgognone, he adopted his style : died 1714. 

Paoahiki (Guglielmo Capodoro), bom at Mantua, 1670 ; was a disciple of Antonio 
Calza, and afterwards under Borgognone, whose works he studied to imitate. 

CAMBIASO (LUCA), son of Giovanni, 

bom ]527; studied under his father, whom he soon surpassed; 
afterwards visited Florence and Rome, studied the works of 
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Michael Angelo and Raffaelle, and was much employed inthe 
churches and other public edifices : died 1585. 

Anbaldo (Giovanni Andrea), bom 1584 ; studied under Cambiasi, painted history both 
in oil and in fresco ; he formed a style somewhat in the manner of Paolo Veronese : died 
1638. 

Cambiasg, or Canciaoio (Orazio), son of Luca, studied under and assisted his finther, 
whom he accompanied to Spain, but we have no account of his works. 

Castblli (Bernardo), bom 1557 ; was a scholar of Andrea Semini, and of Lodorico Can- 
ciagio, in whose style he painted history and portraits : died 1629. 

Castellt, or Castello (Giovanni Battista), bora 1500; died 1570 ; in style resembles 
Raffaelle, with a colour more approaching the Venetian school, but less elegant in design 
than Luca Cambiasso. 

Paggi, or Paoi (Giovanni Battista), bom 1554 ; studied under Luca Cambiasi, and 
acquired some reputation as a painter of history ; his first productions were raHier dis- 
tinguished by grace than energy, in which he appears to have imitated the soavity of 
Baroccio: died 1629. 

Spbzzini (Francesco), bora at Genoa; flourished about 1578 ; was a scholar of Looft 
Cambiasi, and afterwards studied under Giovanni Battista Castelli : died about 1590. 

Tavaronb (LAzzaro), bora at Genoa, 1556 ; was a favourite disciple of Luca Camhisso, 
whom he accomiianied to Spain, and assisted in his great work in the Escnrial : be was 
also distinguished as a portrait painter : died 1641. 

CAMILO (FRANCI.-CO), 

born at Madrid, about 1635 ; was a scholar of Pedro de la 
Cuevas, under whom he became a reputable painter of history : 
died 1671. 

Vargas (Andrew de), a native of the dty of Crema, in Italy ; went to Madrid to leara 
painting, under the instructions and example of Francis CamillOj and was so ardent in 
the pursuit that in a short time he equalled his master, which so excited his jealousy and 
ill-humour, that he obliged him to return into his own country, where he painted a great 
number of works both in oil and in fresco : he died at the age of 60, 1674. 

CAMPAGNOLA (GIULIO), 

born at Padua, about 1530 : excelled in miniature, and painted 
a few portraits in oil that were not without merit. 

Tores ANi (Andrew) » a celebrated painter of Brescia. His drawings were executed with 
much taste and delicacy of finish, in imitation of Campagnola and Tixiano. 

CAMPI (GALEAZZO), 

born 1475 : is said to have been a disciple of Boccacini, but his 
style is an imitation of Perugino, but very inferior in design and 
expression, although good in colouring : died 1536. 

Albni (Tommaso), born l&OO ; a disciple of Galeazzo Campi, he painted history in his 
style, and approached him so nearly that it is difficult to distinguish their works ; died 
about 1560. 

CAMPI (GIULIO), son of Galeazzo, 

born 1500, was educated under Giulio Romano^ and afterwards 
improved himself by studying the works of Raffaelle, to whicli be 
united the colouring of Pordenone and Titian : died 1572. 

Camfi (Antonio Cavaliere), younger brother and scholar of Giulio : painted history in 
oil and fresco, in the latter of which he vainly attempted the style of Correggio. 

Campi (Bernardino), bom 1522. Studied under Giulio Campi and UippoUta Costa ; 
also from the works of Raffaelle, Giulio Romano, and Correggio. In compo8iti<»m 
and design he resembles Giulio Romano : died 1584. 

Cattapani (Luca), bora 1570; studied under, and copied the works of Campi so 
closely, as to deoeive even good judges. He was not so successful in fresco as in oiL 

Pbdoni (John), a Cremonese painter; was a scholar of Giulio Campi, who, in a 
manuscript on painting, says, that he was deserving of remembrance for his works in 
his own country, in Brescia, and other places : he lived about 1590. 
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CAMPI (ANTONIO CAVALIERE), 

younger brother and scholar of Giulio : painted history in oil and 
fresco, in the latter of which he vainly attempted the style of 
Correggio, 

Bkduachi (Antonio)^ bora 1276 ; was a disciple of Antonio Campi, in whose style ha 

painted history. 
Cambbra (Lactanzio), born 1584 ; studied under Antonio Campi, and painted history 

with some reputation : died 1616. 
Gambaba (Lattanzio), born 1541 ; studied under Antonio Campi, and afterwards under 

Girolamo Romanino, and to the style of Campi added a rich tone of Venetian colouring, 

almost approaching Pordenone : died 1574. 

CAMPI (BERNARDINO), 

studied under Giulio Campi and Hippolita Costa ; also from the 
works of Raffaelle, Giulio Romano, and Correggio, and was chiefly 
employed in the churches in Italy. 

AwooscioLA, or Angussola (Sophonisba), born 1533 ; studied design under Bernardino 
Campi, and colouring and perspective under Bernardo Gatti, called Sejaro : died 1626. 

CuKio (Daniel), a scholar of Bernardino Campi. Painted sereral works from tiie cartoons 
of his master : he flourished about 1540. 

Magnani (Cristofano), bom near Cremona ; was a scholar of Bernardino Campi, and 
painted history and portraits with no little reputation : flourished about 1580. 

Mainaboi (Andrea), bom at Cremona; flourished from 1590 tiU 1623. He was one of 
the ablest disciples of Bernardino Campi, and in coi\junction with his nephew. Mare 
Antonio Mainardi, executed several considerable works at Cremona : painted history and 
portraits with no little reputation. 

Malagavaszo (Coriolana), bom about 1555 ; was a disciple of Bernardino Campi, and 
is more known as the coadjutor of that eminent artist than by any works of his own. 

Leone (Girolamo da), learned designing and painting of Bernardino Campi : he flourished 
about 1560. 

Mabjliano (Andrew), a painter of Pavia; studied in the school of Bernardino Campi in 
the year 1581. 

Med A (Joseph), a scholar of Bernardino Campi ; painted various works in fresco and in 
oil: he flourished about 1565. 

TftOTTi (Cavaliere Giovanni Battista), called 11 Malosso, bom at Cremona, 1555 ; was 
brought up in the school of Bernardino Campi *, he did not follow his style, but studied 
the works of Correggio, and imitated the brilliant manner of Bernardo Gatti, called II 
Sojaro, the most successful follower of the style of Correggio ; the airs of his heads are 
graoefol and expressive* but he was apt to repeat himself, and there is f^uenUy a 
sameness in his characters and attitudes ; he painted several pictures representing the 
Conception of the Virgin, for the churches at Piacenza, and other places, but his most 
esteenied works are his frescoes at Parma ; and one of his best was a picture of Pieta, 
at Cremona, dated 1607 : died about 1612. 

ViADAKA (Andrew da), went in 1578 as a disciple under Bernardino Campi, from whose 
instructions he became a reputable painter. 

CANAL or CAN ALEm (ANTONIO), 

born at Venice, 1697; visited Rome, and on his return to Venice 
drew several fine views of that city and its environs ; then 
came to England, and painted a perspective view of the inside of 
King's College Chapel, Cambridge. 

Can AX. (Bernardo), bom 1725 ; studied under and painted some pictures in the style of 
his nikcle, and afterwards went to Rome, where he assumed the title of Count Bellotti, 
and painted architectural views, and perq)ectiye, which were greatly admired : died 1780. 

GuABOi (Franoesoo), bom 1712 ; studied under Canaletti, and painted similar subjects, 
inferior in perspectiye and the diiaro*oscuro, yet so near a resemblance as sometimes to 
be mistaken for the works of that master. 

Jamxs (William), a landscape painter and dealer in pictures. When Canaletti was in 
England, he became his pupil or asdstant. 

D 2 



36 CAN 

Marir»chi (Jacopo), eon of Michele, born -at Venice, 1711 ; after being instructed by 
his father, became a scholar of Gasparo Diziani, and painted architectural subjects and 
▼iews of Venice, in the style of Canaletti, but not equal to Francesco Guardi : died 
1794. 

Vanvitelli or Vanvitel (Caspar), bom 1647; excelled in painting architectural and 
perspective subjects, and represented views of Rome and of different cities and sea-porti 
in Italy, with a precision approaching to those of Venice by Canaletti : died 1736. 

CANO (ALONZO), called the Michael Angelo of Spain, 

born 1600 ; studied under Pacheco, and Juan del Castillo^ and 
executed many admirable works for the churches and convents at 
Madrid. 

Athanasius (Don Pedro), bom 1638 ; died 1688 : was a scholar of Alonzo Cano, and 

painted history ; his works are chiefly in the churches and convents at Granada^ Seville, 

and Madrid. 
Barnuevo (Don Sebastian de Herrera), bom at Madrid, 1619 ; studied under Cano, and 

painted history with some success. 
BoccACENAORA (Dou Pedro Atanasio), bora at Granada, 1638 ; was a scholar of Cano, but 

improved himself by studying the works of de Moya and Vandyck ; he painted history : 

died 1688. 
Cano (Francesco), son of Francesco Lopez, was a scholar of Alonzo Cano, painted history, 

one of his principal works, the History of the Virgin Mary, is at Madrid : died 1667. 
CiEZAR (Miguel Gcronimo), bom at Granada, Spain ; studied under Alonzo Cano, and 

painted hititory with great reputation : died 1677. 
Guevara (Don Juan Ninno de), bom at Malaga, 1631 ; studied under Manrique, who 

had been a scholar of Rubens, and afterwards under Alonzo Cano, and adopted a style 

that was a compound of both : died 1698. 
Herrera ( Don Sebastian de), bom at Madrid, 1610 ; studied under Alonzo Cano, and 

painted history and portraits with some reputation : died 1671. 
Martinez ( Ambrosio), bom about 1630 ; was educated in the school of Alonzo Cano, and 

painted history for the churches, &c. : died 1674. 
Mesa (Alonzo de), bom at Madrid, 1628 ; a scholar of Alonzo Cano; painted history 

with considerable reputation, and executed several works for the public edifices in that 

capital. 
RiKVKNNo (Gioseifo), bom in Granada, about 1640 ; was a scholar of Alonzo Cano, and 

painted history- Several of his works are in the churches of his native city : died 1721. 

CANTARINI (SIMONE), 

born 1612; was a disciple of Pandolfi, and afterwards of Guido, 
whom he approached so nearly, that by some he is called another 
Guide : died 1648. 

Cresti — See Passionano. 

Crbti (Donato), bom 1671 ; studied at Bologna, under Lorenzo di Passinelli, whose 
style he blended with that of Simone Cantarini, forming a manner which has little claim 
to originality : died 1747. 

Fasinelli (Lorenzo), bom at Bologna, 1629 ; studied under Simone Cantarini, and 
Plaminio Torre, but adopted the style of Paolo Veronese in some respects : died 1700. 

Peruzzini (Giovanni), bom 1629 ; a disciple of S. Cantarini ; possessed a lively genius, 
and became a reputable painter of history both in oil and fiasco : died 1694. 

Rossi (Girolamo), called de Rubeis the Elder, bom in Rome, 1630; studied under 
Simone Cantarini : and although a good painter of history, is more known as an en- 
graver. 

CANTI (GIOVANNI), 

flourished about 1700 : he painted landscapes and battle-pieces, 
which were greatly admired; but in histoncal painting did not 
Tise above mediocrity. 

Bazzani (Guiseppe), bom at Reggio, 1701 ; was a scholar of Canti,and studied the works 
of Rubens, whose style he followed, he painted in fresco : died 1769. 
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RxiNiKmi (Francesco), born at Mantua about 1680 ; was a scholar of Giovanni Canti, 
and painted similar subjects; representing landscapes and battle-pieces. His pictures 
are little inferior to those of his instructor : died 1758. 

CANUTI (DOMENICO MARIA), 

bom 1620 ; was the scholar of Guido, and one of his favourite 
disciples ; he painted many magnificent works for the churches : 
died 1678. 

Bnm&iKi (Giovanni Antonio) y bom 1656 ; studied first under Canuti, but being enamoured 

of the style of Paolo Veronese, he studied his works until he became a mannerist. 
Cacciuoli (Giovanni Battista), bom near Bologna 1635 ; scholar of Domenico Mario 

Canuti. Painted history, several of his works are in the churches at Bologna t died 

1675. 
Crkspi (Giovanni Maria), bom 1665 ; studied under Angelo Toni Domenico Canuti and 

others, and copied Titian, Tintoretto and Paolo Veronese : died 1747. 
Haffnek (Padre Anthony Mana), bom in Bologna, 1654 ; learned drawing of Canuti, 

he went to Genoa, and thence to other cities, in all of which he left some proofs of his 

talent in figures and in portraits. 
Sols (Giovanni Guiseppe dal), bom 1654 ; studied under D. M. Canuti, and afterwards 

under Lorenzo Passinelli, whose style he imitated with great success : died 1714. 

CAPPELINI (GIOVANNI DOMENICO), 

born at Genoa, 1580; studied under G. B. Paggi, and was a 
successful imitator of his style, though less dignified in his com- 
position : died 1651. 

PiOLA (Domenico), brother of Pellegro, bom 1628 ; received his first instructions from his 
brother, and after his death from Giovanni Domenico Capellini : died 1 703. 

CARACCl (THE), 

Ajlbano (Francesco), bom at Bologna, 1578, died 1660 ; studied in the school of the 
Caracd, and became one of the most agreeable painters of the Roman school. His 
pictures are usually small size, from poetic or fSetbulous history ; his male figures usually 
lean, and without masculine beauty. 

Aixoisi (Baldassare), bom at Bologna, 1758 : studied under the C-aracci, whose style he 
retained in all his compositions. 

Akgkli (Julius Cesar), a skilful painter of Perugia, and a scholar of the Caracci ; in his own 
country are to be found many beautiful paintings by his hand : he lived in the year 1613. 

Baonacayallo (Bartolomeo), bom at Bologna, died 1542 ; studied under Francia, and 
assisted Ra&elle in some of his works: his own compositions in the churches of 
Bologna were subjects of admiration and of imitation by the Caracci. 

BsAUMONT (Cavaliere Claudio), bom at Turin, 1694 ; died 1766 ; copied the works of 
Rafiaelle, the Caracci, and Guldo, but imitated the manner of Trevisani in the vigour 
of his tints : he was employed in the royal palaces of Turin, and in other public edifices. 

Baglione, or Baglioni ( ), adopted the style of the Caracci, particularly in land- 
scapes, also painted history, animals, fruit, and domestic subjects and drolleries. 

BsmTUSio (Giovanni Battista), bora at Bologna; studied first under Calvart, and after- 
wards in the school of the Caracci, and painted history in the manner of Guido, correct 
in drawing, but cold and chalky in the colouring. 

BiscHOP (John de), bom 1646 ; died 1686 : his paintings in oil are not without merit, 
but he excelled in imitating the style of the Caracci and others in smaU pencil drawings 
' to closely, that the master he intended to imitate was instantly recognized. 

Bologna (Lattanzio da), was a scholar of the Caracci, and decorated many of the saloons 
and palaces at Rome with historical subjects : died about 1597. 

BoNKLLi (Aurelius), was a scholar of Caracci, and a most perfect painter : he flourished 
about 1580. 

BoNONK (Carlo), bom 1569; copied some of the principal works of the Caracci, and 
Miproaches their style in his smtdl pictures, but in his larger works most resembles Paolo 
Veronese ; died 1 632, 

Boxzi (Pietro Paolo), bom 15S0 ; called by many il Gobbo dc frutti, from his excellence 
in painting frait ; studied under the Caracci ; in history and landscape he did not rise 
above mecUocrity : died 1640. 
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BouLLONOiTB (Boii), born at Paris, 1648, elder son of Louis ; stadiod the works of Cor« 

reggio and the Caracci, and painted in the style called Patftid, that is, in imitation of 

other masters, without being copies : died 1717. 
BuoNCONTi (John Paul), having early shewn his inclination to painting, left his home in 

1680, and went to Florence, where he learnt drawing under Bartolomeo Passarotti, and 

painting under Caracci, and for his merit was styled the Prince of the Academy. 
Caykdonb (Giacomo), bom near Modena, 1557 ; studied in the school of the Canod, 

and afterwards under Baldi and Passerotti, to study the naked figures ; and colouring, 

at Venice, from the works of Titian ; his style is a mixture of that of the Caraod and 

Titian : died 1660. 
CoNCA (Sebastian Cavaliere), bom 1676 ; studied fresco painting under Francesco Solimene, 

and afterwards painted portraits, small size, touched with great freedom and well coloured. 

He next visited Rome, and studied the works of Buoniuratti, Rafihelle, and the Caracd, 

and was much employed in decorating the churches and chapels in every part of Italy : 

died 1764. 
CoYPEL (Antoine\ son and pupil of Noel, bom in Paris, 1661 ; visited Rome, and 

studied the works of Raffaelle, Buonarotti, and the Caracd, but did not profit mudi by 

so doing. 
Crkspi (Daniello), bom at Milan, 1590 ; studied under G. B. Crespi, called Cerano, and 

afterwards under Giulo Cesare Proccacini, but appears to have adopted the style of the 

Caracci, with the softness and colouring of Titian : he painted both in oil and in fr«aco 

with equal success. 
DoMENiCHiNo or DoMENicHO (Zampieri), bom at Bologna, 1581 ; studied first under 

Denis Calvart, afterwards in the school of the Caraod, and from the works of Coneggio 

and Parmegiano ; by N. Poussin he is ranked next to Raffaelle * died 1641. 
DoNDUCCi (Giovanni Andrea), bom in Bologna, 1575 ; studied under the Caracd, and 

painted landscapes entirely in their style. 
Errantb (Guiseppe), bom 1760; distinguished himself by imitating the works of 

Raffaelle, Titian, the Caracci, Domenichino, but above all, Corr^gio. 
Fava ( 11 Conte Pietro), bom at Bologna, 1669 ; was a scholar of Paasinelli, but preferred 

the style of the Caracci ; died 1744. 
Franchi (Lorenzo), bom at Bologna, 1582 ; studied under Proccacini, whose style he 

quitted for that of the Caracd : died 1630. 
Gaoliardi (Cavaliere Bernardo), bom at Citta di Castello, 1609 ; studied under Avan- 

zino Nucci, and afterwards at Rome, from the works of the Caracd and Guido, and 

painted some altar-pieces and other works for the churches : died 1 660. 
Galanino (Baldassare Alloisi), bom 1578 ; studied under the Caracd, and painted his- 
torical subjects for the churches at Rome, and at Bologna : died 1638. 
GiLioLi (Giacinto), bom at Bologna, 1584 ; entered the school of the Caraod, and 

painted history with some reputation : died 1655. 
GuiDO (Reni), bom at Bologna, 1574 ; was a pupil of Calvart and the Caracd, and next 

to Domenichini was considered their best scholar : he did not however adopt their 

style, but formed one of his own : died 1642. 
KuPETZKi (John), bom 1667 ; studied the works of Correggio and the Caraod, 

and painted some historical pictures for the Emperor Joseph II. at Vienna ; died 

1740. 
Lanfraxco (Cavaliere Giovanni), bom 1581 ; was a pupil of Agostino Caracd, but in 

his shadows more resembles Caravaggio ; he however painted some excellent pictures : 

died 1647. 
LiBERi (Cavaliere Pietro), bom 1605 ; was one of the ablest designers of the Veronese 

school. His historical compositions resemble the Caracd, but one of them, represoitang 

the Story of Job, is in the mixed style of Caravaggio and Calabrese : died 1687. 
LoMBARDi (Giovanni Domenico), bom 1612 ; was instructed by Pietro Paolini, and 

improved his style by studying the works of the Caracci : died 1 752. 
LoTTi ( Bartholomew), scholar of Viola : painted landscapes very beautifuUy, with the 

taste of the Caracd. 
Marcucci (Agostino), bom in Sienna: studied in the school of the Caraod, and after- 
wards under Pietro Fadni, and painted some pictures for the churches at Bologna. 
Mattei (Paolo da), c^ed Paolucdo, bom 1662 ; was the scholar of Luca Giordan!, and 

like him, wonderfully expert in imitating RafiiKlle, Guido, Titian, Correggio, Caraod, 

and other celebrated masters, so closely as to decdve good judges. 
Mattioli (Girolamo), a Bolognese. Had he earlier left the school of Lorenzo Sabatino, 

and followed that of Caracd, which he afterwards did, his pictures would have been more 

worthy of note. 
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Mbbcati (GioTamdBattisU), bora about 1660 ; was an imiMor, if not a scholar of Pietro 

da Cortona, and painted history in his style ; but in soaae of his pictures he resembles 

the Caracd in the yariety and expression of his beads, and in the ample folds of 

bis drapery. 
Mm. (Jan), bom 1599 ; one of the ablest disciples of Gerard Seghers ; visited Lombardy, 

and studied the works of Correggio and the Caracci, and painted historical pictures, but 

afterwards painted pastoral scenes, Bambocdate, &c. 
MuLANi (Anrelian), bora 1675 ; a pupil of Cesare Gennani, and of Lorenzo Passinelli ; 

studied the works of the Caracci, and next to Carlo Cignani, was the nearest approach 

to Qieir style : died 1749. 
MnukooBO (lAUgi) ; flourished fVora 1639 to 1651 : he studied the works of Panfilo 

Mwnlone, but afterwards adopted a style more resembling the Caracd. 
Mttklli (Agostino), born at Bologna, 1609; was a distinguished painter of perspective 

and architectural views, and studied the figure in the school of the Caracci. 
Nassixi (Francesco), bora at Ferrara; studied the works of the Caracd and Guerdno, 

which he imitated with surprising exactness, but afterwards devoted himself to the 

Manner of his countryman, Guiseppe Mazzuoli, and became an emiment painter of 

history: died 1630. 
PAnif voiANO (Fabrizzio), painted landscapes in fresco, in which, like some of the land- 

ecapes of the Caracd, there is more of the ideal than natural. 
Pancotto (Pietro), studied under the Caracd, and was one of the most eccentric and 

most surprising artists of the Bolognese school : died about 1630. 
Pnoco ACINI (Giulio Cesare), bora 1548 ; is said to have been brought up in the school 

^ the Caracd, but appears ta have formed his style from the great prindples of 

Coireggio: died 1626. 
&AOOI (Pietro Fwolo), bora about 1650 : painted some historical pictures in the style of 

the Caraoct His instructor is not known : died 1724. 
Raibolini (Francesco), sometimes called Francia, born 1450; resembling in his first 

style Pietro Perugino, but after studying the works of Mantegna, became a model of 

atady to the Caracd and their school : died 1575. 
Sbcchiari (Giulio), bora at Modena, was educated at Bologna in the school of the 

Caraod ; he visited Rome, where he acquired considerable reputation : died 1631. 

CARACCI (ANNIBALE), 

bom at Bologna^ 1560 ; was the disciple of his cousin Lodovico^ 
and studied the works of Titian, Tintoretto, Paolo Veronese, 
Correggio and Raffaelle. His taste was more adapted for poetical 
or profane subjects, than for Scriptural, and his manner partakes 
more of the style of M. A. Buonarotti, and of the antique or 
Roman, than of the Bolognese school : died 1609. 

Badalocchio Sisto, or Rosa Sisto, bora 1581 ; studied under Annibale Caracd, whom 

be anfriited in some of his works t died 1650. 
BAi<i8TnA (Antonio), bora 1666 ; studied in the school of Antonio Belucd, and under 

Carlo Maratti, whose style he adopted ; he designed after the antiques and the wdrks of 

^nmhaii» Caracd, Correggio and others : died 1720. 
BuL (Paul), bora at Antwerp, 1554; died 1626; studied under Daniel Yoltelmans, 

and was first employed in painting the tops of harpsichords; afterwards visited 

Italy with his brother, studied Titian, and having copied some of his landscapes, 

adopted his style, but sufficientiy varied to be considered as his own. He painted several 

excellent easel pictures, which Annibale Caracd embellished with figures. 
BsuN (Charles le), bora at Paris, 1620 ; died 1690 : studied imder Simon Vouet,but in style 

and manner somewhat resembled Annibale Caracd, he painted Magdalens in large size, 

also the battles of Alexander, so universally known and admired. 
BuoNOONTi (John Paul), learnt drawing under Bartolomeo Passarotti, and painting under 

Annibale Caracd, and subsequentiy studied the works of Correggio, and then visited 

Rome: he died 1605. 
Ca&acci (Antonio), called II Gobbo, born at Venice, 1583 ; studied under Annibale, 

whose spirited touch and beautiful expression he imitated closely, and bid fsir to excel 

Iht whole of the Caracd &mUy : died 1618. 
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Cappblla (Simon), bom at Naples, 1591 ; stadied at Rome under Annibak C& n cd , 
and on hia return painted history with great sucoeas : died 1641. 

CAmACCiuoLi (Giambattiata), bom 1580 ; studied under Midiad Angdo Caravaggio, 
whose vigorous style he followed ; but afterwards adopted that of Ajnnibale Caraod* 
and imitated him so closely that his pictures are sometimes taken for the works of 
Annibale. 

Cavkdonb (Giacomo), bom 1599 ; studied in the school of the Caraod, and for colouring 
from the works of Titian, many of his figures are considered equal to those of Annihale 
Caracci : died 1660. 

CiONANi (Carlo), bom at Bologna, 1628; studied under Cairo, Albano, and from the 
works of Annibale Caracci, Correggio, Guido and Raffaelle, and formed a style of his 
own, combining the colouring of Guido with the grace of Albano, but somewhat of a 
more elevated character : died 1719. 

CoRNEiLLE (Michael), the younger, bom 1642; studied under his fitther, aud from die 
works of Annibale Caracci ; and was employed by Louis XIV. in his palaces of Ver- 
sailles, Trianon, and Fontainebleau : died 1708. 

Fabrizzi (Antonio Maria), bom 1594 ; studied under Annibale Caracci, painted history, 
touched with freedom, and ingeniously composed ; but after losing his master, he fdl 
mto great irregularities of design and execution. 

Pacini (Pietro), bom 1562 : studied under Annibale Carrad. In his eariy pictures hia 
touch was free, his composition grand, and his colouring equal to Tintoretto ; but his 
latter productions are neither so correct, nor tasteful in design. 

Frbsnoy (Charles Alphonse du), bom in Paris, 1616; was employed in copying iSbe 
select works of Annibale Caracci, in the Famesian Gallery, and in studying tiw wofks 
of Raffaelle and the antique : died 1665. 

Gamberucci (Cosimo), flourished about 1610; and painted history for the churdies in 
Florence, somewhat in the style of Annibale Caraod ; there are many easel pictures by 
him in private collections. 

GmiMALDi (Giovanni Francesco), called II Bolognese, bom 1606 ; studied under Anni- 
bale Caracii, and became a skilful and correct designer of the figure, but excelled in 
landscape, which he painted in the grand style of his instructor: died 1680. 

Massari (Lucio), bom at Bologna, 1569 ; studied first under Bartolomeo Plasserotti, and 
afterwards in the school of the Caracci. His style more resembles Annibale than 
Lodovico, and in some of his works he approaches so near to Annibale that hemay 
be easily mistaken for him, although he genially painted cheerful and pleasing subjects, 
be sometimes exhibited the tragic and terrific : died 1633. 

OosT (Jacob Van), the Elder, bom 1600 ; studied the works of Annibale Caraod, and 
other great masters, and produced some pictures so closely resembling those of Annibale 
Caracd, as to astonish the most distinguished judges : died 1671. 

Fan I CO (Antonio Maria), was a disdple of Annibale Caracci, whom he accompanied to 
Rome, where he painted his celebrated picture of the Mass, in which he is supposed 
to have been assisted by Annibale Caracci : died 1652. 

Stanzionb (Cavaliere Massimo), bom in Naples, 1585 ; was a disdple of Giovanni 
Battista Caracciolo, whose style is discernible in all his works. He visited Rome, 
studied the works of Annibale Caraod, and painted several considerable works for the 
churches at Naples ; also many easel portraits for the private collections : died 1656. 

Taccone (Innocenzio), was a disciple of Annibale Caracci, whom he accompanied to 
Rome, and assisted in many of his works. 

Talami (Orazio), bom at Reggio, 1625 ; was a scholar of Pietro Desani, and afterwards 
studied at Rome under Annibale Caracci, and distinguished himself on his return to 
Reggio as a reputable painter of history and architecture, both in oil and in fresco : 
died 1699. 

Viola (Giovanni Battista), bom at Bologna, 1576 ; was a scholar of Annibale Caracd, 
whose style of landscape painting he very successfully adopted, also that of Breughel and 
Ftol Bril, with whom he sometimes painted in coi^uQction t died 1622. 

CARACCF (LODOVICO), 

born at Bologna, 1555 ; studied under Fontana, and also from the 
works of Titian, Tintoretto, and Paolo Veronese, at Venice ; 
Passignano and Andrea del Sarto, at Florence ; Giulio Romano, 
at Mantua ; and Parmegiano and Correggio, at Rome, but always 
preferred those of Correggio, whom be endeavoured to imitate. 
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He painted history, and particularly excelled in religious subjects, 
his arawing is correct, the airs of his heads graceful, and colouring 
excellent: died 1619. 

A131MI (Aleasandro), bom about 1575 ; a dUdple of Lodovico Caracci, whom be imitated 
with oonnderable success ; he painted history, and his principal works are in the churches 
at Bolopia : died about 1610. 

Brizzio, or Briccio (Francesco), bom 1574 ; died 1623 : studied under Passeroti, and in 
the school of Lodovico Caracci, and painted history and perspective. 

Calici (Achilles), bom about 1665 ; studied under Prospero Fontana, and afterwards 
under Lodovico Caracci, whose style he adopted. 

Cam ULLO (Francesco), a Bolognese, was a faithful follower of Lodovico Caracci, from 
whose designs he painted some good pictures : died 1620. 

CAmACCi (Agostino), elder brother of Annibale, bora at Bologna, 1558 ; studied first 
under Fontana, then under Passeroti, and afterwards became the disciple of Lodovico. 

CAmACCi (Annibale), bom at Bologna, 1560 ; was the disciple of his cousin Lodovico, 
and studied the works of Titian, Tintoretto, and Paolo Veronese at Venice ; those of 
Correggio at Parma ; and the antiquities and compositions of RaffaeUe, at Rome. He 
was more adapted for poetical or profane subjects than for sacred ; and his manner par- 
takes more of the style of M. A. Buonarotti, and of the antique or Roman, than of the 
Bologneae school. 

CAmACCi (Francesco), called Franceschino, bom 1595, the disciple of Lodovico, whom 
lie attempted to rival : was a good designer of naked figures, but somewhat deficient in 
his colouring : died 1622. 

Catazzoni (Francesco), bom 1559 ; studied under Bartolomeo Passerotti, and afterwards 
of Lodovico Caracci. 

Fanzonk (Ferrando), bom 1562 ; painted some fine pictures at Ravenna, in the style of 
Lodovico Caracci: died 1645. 

Garbieri (Lorenzo), bom 1580 ; was educated in the school of Lodovico Caracci, with 
whose style he combined the vigorous light and shade of Caravaggio ; died 1654. 

Maccbi (Julius Ciesar), a Bolognese painter, brother of Florio Macchi, and scholar of 
Lodovico Caracci ; worked with great success in Bologna: he flourished aboat 1600. 

Maccbi (Florio), bom at Bologi^ ; was a disciple of Lodovico Caracci, and flourished 
about 1620 : be painted several pictures for the churches at Bologna. His most admired 
work is a fine fr^co of the Annunciation, in the. church of 11 Spirito Santo, which has 
been frequently mistaken for a work of Lodovico. 

FiNRLLA (Antonia). This lady was instracted by Lodovico Caracci, to whose style she 
adhered, and painted some pictures for the churches ; her most celebrated performance 
b her picture of St. John the Evangelist, painted from a design of Lodovico Caracci : 
died 1640. 

Roasi (Eneas >, a Bolognese painter, and scholar of Lodovico Caracci, painted historical 
subjects : he flourished about 1610. 

TiARiNi (Marco da), bom 1577 ; studied under Prospero Fontana, Bartolomeo Cesi, 
and Domenico Cresti, called Passignano, in whose style he had painted some pictures, 
when bearing of the fame of Lodovico Caracci, he immediately commenced studying his 
works, for the purpose of improving his own style, which he accomplished so successfully 
that he appeared to have been educated in that school : died 1688. 

Valrsio (Giovanni Luigi), bom at Bologna, was brought up in the school of Lodovici 
Caracci, and painted some pictures for the churches at Bolog^, amongst which, the 
most admired are the Scourging of Christ ; the Annunciation ; and St. Roche curing 
the persons afflicted with the plague. 

CARACCI (AGOSTINO), 

bom at Bologna, 1558; studied first under Fontana, then under 
Passeroti^ and afterwards became the disciple of Lodovico, and 
assisted his brother in painting fabulous subjects ; it is believed 
that many of his pictures of that kind pass for the works of Anni- 
bale: died 1602. 

Lakfranco (Cavaliere GioTanni)^ bom at Parma, 1581 ; studied under Agostino Caracci, 
and sometimes aimed at an imitation of Correggio, his shadows being managed more in 
the style of Caravaggio: died 1647. 
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Macbrata (Goifleppino da), born about 1600 ; said to bave been a disciple of A^ostiiio 
Caracci : bis works bear tbe cbaracter of tbat scbool, and be lometiinea reMmbki 
Guido in compoiition. 

CARAVAGGIO (POLIDORO CALDARA DA), 

born at Caravaggio, in the Milanese, in 1495; was a disciple of 
the school of Raffaelle ; he rigidly observed the forms and cos- 
tumes of the ancients, and gave to the heads, draperies, and atti- 
tudes of the figures the semblance of Athenian art. 

Buso (Aurelio), bom at Crema, flouriabed about 1520 ; studied under Polidoro da Cara- 

▼*gSio, and II Maturino, and assisted them in tbeir works. 
Cardisco (Marco), called II Calabrese, bom in Calabria, flourisbed about 1508 ; is np- 

posed to have been a scholar of Polidoro da Carayaggio, in whoae style Iib pamted witii 

considerable reputation : died 1542. 
Gorton a (Pietro Berettini da), bom 1596; considered of the Roman school, studied under 

Carpi and from the works of Raflfaelle and Polidoro da Caravaggio ; he painted historical 

subjects : died 1669. 
Guinaccia (Deodato), bom about 1515; studied under Polidoro da Caravaggio, and 

painted history in his style. 
Lama (Giovanni), bora 1508 ; studied under hb father Matteo Lama, Giovanni Antonio 

Amati, and received some instructions from Polidoro Caravaggio. He painted historical 

subjects for the churches in Naples : died 1579. 
Maturing ( ), bom at Florence, 1490 ; studied under Raffaelle, and was the 

coadjutor of Polidoro da Caravaggio, in conjunction with whom he was much employed : 

died about 1528. 
Pagani (Francesco), bora 1531 ; studied the works of Polidoro da Caravaggio and Matu- 

rino, and produced some works which procured him great reputation. 
Palm A (Jacopo II Giovine), bom at Venice, 1544 ; studied the works of the principal 

masters of the Venetian school, he afterwards visited Rome, and devoted his studies to 

the antique statues, the works of M. Angelo^ Raffaelle, and above all, the classical 

designs of Polidoro da Caravaggio. and may be ranked next to Tintoretto and P. Ve- 
ronese : died 1628. 
RossELLi (Matteo), bora 1578 ; studied first Pagani and Passig^nano, and improved his 

style by studying and copying the works of Raffaelle and Polidoro da Csravaggio : died 

1654. 
RuYiALE (Francesco), called II Polidorino : flourished about 1550. He was a disciple of 

Polidoro da Caravaggio, whose style he followed with so much success as to acquire the 

name of II Polidorino. 
Sacchi (Andrea), bora at Rome, 1594 ; was the most distinguished disciple of Francesco 

Albano, but improved his style by studying the works of Raffaelle, Polidoro da 

Caravaggio, and the antique marbles : died 1661. 

CARAVAGGIO (MICHAEL ANGELO), 

born 1569; painted likenesses, with a servile obedience to nature, 
copying even her defects; his saints and heroes, resembling the 
porters who served him for models; afterwards visited Venice, 
and adopted the style of Giorgione ; from thence went to Rome^ 
and was employed in painting fruit and flowers : died 1 609. 

Campino (Giovanni), bom about 1590 ; studied at Antwerp under Abraham Janssens, 

and attached himself to the works of Caravaggio, whose manner he imitated. 
Caracci uoLi (Giambattista), bom at Naples, 1580 ; studied first under Imparato, and 

next under Michael Angelo Caravaggio, whose vigorous style he followed ; but afterwards 

visited Rome, and adopted that of Annibale Caracci : died 1641 . 
Ca&oselli (Angiolo), born 1573; studied under M. A. Caravaggio, whose bold and 

vigorous colouring he imitated closely, but with a graceful elegance of design not 

possessed by that master. 
Cooper (F.), painted fruit and flowers in imitation of M. A. Caravaggio : died about 1743. 
Francksk (Valentine), was an imitator of Michael Angelo da Canvaggio ; his inanner 

was good in colour, and free in touch. 
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GirBKCiKO (GioTBimi FVanoetoo BarbierH, bom at Cento, 1690 ; had three styles, the 

flnt was like M. A. Cararaggio, full of deep shades, strong lights, and the flesh of a 

yellow tinge: died 1666. 
GuKmniBRB (Giovanni Francesco), bom in the Roman states ; painted in the manner of 

CaraTaggio and Guercino : flonrished about 1673 ; his instructor is unknown. 
Guino (Reni), bom at Bologna, 1574 ; studied under Calvart and the Caracd, and next 

to Domenichino was considered their best scholar ; but he afterwards formed a style of 

his own, at one time imitating Passerotti, and at another approaching Carayaggio : 

died 1642. 
Lamfkanco (Cavaliere GioTanni), bora at Parma, 1581; studied under Agostino Caracci, 

and sometimes aimed at an imitation of Correggio, his shadows being managed more in 

the style of Caravaggio : died 1647. 
LiNSCBOOTBN (Adrian Van), bom 1590 ; studied at Rome under Spagnoletti, and like 

him adopted the bold and vigorous style of Michael Angelo Caravaggio : died 1678. 
LuiNi (Tommaso), bom 1597 ; attached himself to the style of M. A. Caravaggio, and 

painted history with some reputation. 
Manfrkoi (Bartolomeo), a pupil of Roncalli, might be styled another Caravaggio, but 

that his works display a superior choice of forms, and more dignified taste in design. 
Musso (Niocolo), studied under M. A. Caravaggio, and painted several altar-pieces for the 

chuK^es ; his style resembles that of Caravaggio ; he flourished about 1618. 
Paoani (Frsncesoo), bom 1531 ; studied the works of Polodori di Caravaggio and 

Bfaturino, Pontormo considered one of his first pictures that he painted at Florence 

equal to Michael Angelo: he died young, 1561. 
Palma (Jacopo il Giovine), bom at Venice, 1544 ; studied the works of Titian and 

Tintoretto, and at Rome from Michael Angelo, Uaffaelle, and others ; but in colouring 

most resembles the Venetian school : died 1628. 
RiMiNALoi (Orazio), bom 1598 ; studied under Aurelio Lomi, and Orazio Lomi, called 

Gentileschi, and in the early part of his life followed the principles of M. A. Caravaggio, 

which he afterwards abandoned for the more graceful style of Domenichino : died 1630. 
Sb«bkr8 or SvoKRS (Gerard), bom 1589 ; a scholar of Van Balen and of Janssens ; 

visited Rome and studied under Manfredi, who had been a pupil of M. A. Caravaggio, 

and adopted his style : died 1651. 
Sbrani (Giovanni Andrea), bom 1610 ; in hb first productions resembles Guido, but 

afterwards approached the principles of M. A. Caravaggio : died 1670. 
Spada (Lionello), born at Bologna, 1576 ; was an eminent disciple of the school of the 

Caracci ; but afterwards adopted a miied style of the Caracci and M. A. Caravaggio : 

died 1622. 
Spaonolbtto (Guiseppe Ribera), bom 1589 ; studied in Spain under Ribalta, and at 

Naples under M. A. Caravaggio, whose powerful and effective style he adopted ; his 

subjects were usually of a gloomy and austere kind, which he treated with a horrible 

fideUty : died 1656. 
Valbntinb (Peter), bom 1600 ; was a pupil of Simon Vouet, but afterwards visited 

Rome, and attached himself to the style of M. A. Caravaggio : died 1632. 
ZuBAARAN (Francesco), a Spanish painter, disciple of Pablo Roelas ; painted history in 

his style, but afterwards adopted the more bold and vigorous manner of Caravaggio, at 

the same time adhering closely to nature : died 1662. 

CARDI (LODOVICO), called Cigoli and GivoLi, 

bom 1559; was a scholar of Allori, and afterwards of Santo di 
Titi; studied the works of M. A. Buonarotti, Andrea del Sarto, 
and Pontormo, but particularly those of Correggio, whose style he 
approached so closely, that by some he is considered nearer than 
the Caracci, Schidone, or Baroccio : died 1613. 

Allori ( Cristoforo), studied first under his father, afterwards under Santo da Titi, and 
finally under L. Cardi, called Cigoli, and formed a style totally different from that of 
Alessandro. 

BiLiVBRT (Giovanni), bom 1576. ; studied under Cardi called Cigoli, to whose style he 
added the expression of Santo da Titi and the splendour of Paolo Veronese : died about 
1644. 

CoMODi (Andrea), a pupil of L. Cardi, imitated the style of every master, whether in land- 
scape or history, and was particularly successful in copying Raffaelle : died 1638. 

Frn (Domenioo), bom 1589 ; studied under Cigoli, but afterwards adopted the bold and 
vigorous style of Guilio Romano ; his works are chiefly easel size : died 1624. 
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Lklli (Giovanni Antonio), bom 1591 ; studied under L. Cardi« called Cigoli ; painted 

history, chiefly cabinet size : died 1640. 
LoMi (Aurelio), bom 1556 ; studied under Bronzino, and Cardi, called Cigoli, and painted 

in fi^esco in the style of both combined : died 1620. 
Medici (Pietro), bom 1586 ; was a scholar of Lodovico Cardi called Cigoli, by whose 

instmction he became a reputable painter of history : died 1648. 
Paoani (Gregorio), bom 1558 ; was a pupil under Santo di Titi, and Lodovico Cardi, 

called CigoU, whose style he imitated : died 1605. 
Rossi (Eneas), a Bolognese painter ; studied under Lodovico Caraoci, and painted history 

for the churches : flourished about 1610. 

CARDISCO (MARCO), calU'd II Calabrese, 

is supposed to have been a scholar of Polidoro di Caravaggio, in 
whose style he painted with considerable reputation : died 1 542. 

Irack (Severo), bora about 1500 ; studied under Marco Cardisco, or Calabrese, and painted 
history for the churches with some reputation. 

CARDUCCF (BARTOLOMEO), 

bom 1560 ; studied under Federico Zucchero^ and painted history 
chiefly in fresco ; his Descent from the Cross, is considered equal 
to any of the productions of Raflaelle: died 1610. 

Fernandez (Francesco) bom 1604 ; studied under Bartolomeo Carducd, and became 

an eminent painter of history ; died 1646. 
Soto (John di), a pupil of Bartolomeo Carducci : painted historical subjects with much 

skiU : died 1620. 

CARDUCCI (VINCENZIO), 

bom 1568: was the brother of Bartolomeo, by whom he was in- 
structed, and after his decease finished several of his works : died 
1638. 

Castblli (Felix), bora in Madrid, 1602 ; was the scholar of Vlncenzio Caiduod, and 

painted history with some reputation : died 1656. 
Obrbgon (Pedro de), born 1598 ; a disciple of Vinoenzio Carducci, proved a reputable 

painter of history, particularly in pictures of an easel size * died 165S. 
Ricci (Francesco) born 1617 ; studied under Vlncenzio Carducci ; his design is incorrect, 

but his colouring is vigorous, and his draperies remarkably flowing and elegant : died 

1684. 
Roman (Bartolomeo), born 1598 ; was a scholar of Vincenzio Carduod ; studied under 

Velasquez, an eminent painter of history : died 1659. 
Vbla (Cristoval ), a Spaniard, born at Jaen, 1598 ; was first a scholar of Pablo de Cespedes, 

and afterwards of Vinoenzio Carducci : he painted history with some reputation : died 

1658. 

CAROSELLI (ANGIOLI), 

bom at Rome, 1573; studied under M. A. Caravaggio, whose 
bold and vigorous coIoCiring he imitated closely, but with a grace- 
ful elegance of design not possessed by that master. 

Lauri (Filippo), bora 1623 ; studied under Caroselli : he usually employed his land- 
scapes with subjects firom &bulous history, bacchanals, &c. They are generaUy easel 
size : died 1694. 

Paolini (Pietro), bora 1608 ; was a pupil of Angelo Caroselli, but his colouring more 
resembles the Venetian than the Roman school : died 1681. 

CAROTO (GIOVANNI),brother of Giovanni Francesco, 

by whom he was instructed, and whose manner he imitated, both 
in his historical pictures and portraits, but not equal to his brother : 
died about 1550. 

Canneri (Anselm), a disciple of John Caroto : painted many subjects, both in oil and in 
fresco, and was held in great esteem as a painter : he flourished about the jear 1500. 
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CARPACCIO (VITTORIO), 

flourished about 1500 ; worked for the churches aud other public 
edifices in Venice, in competition with Bellini. 

CAmPACCio (Benedetto), supposed to have been a son or nephew of Vittorio ; painted 

history for the churches, one of which is dated 1537. 
Mansueta (John\ a scholar of Victor Carpaccio, painted after the manner of his 

master with great care ; in the school of St. Mark, in Venice, are five pictures by him, 

of the miracles and aotions of that saint : he flourished about 1500. 
Santa-Caock (Francesco Riazo da), entered the school of Vittorio Carpaccio, but adopted 

a more modem and unrestrained style : he died about 1530. 

CARPI (UGO DA), 

bom in Rome, 1466 ; died about 1530 ; of his works as a painter 
we have no account. 

Kbtu. (Cornelius), bom at Gouda, 1548 ; occasionally imitated Ugo da Carpi, in using the 
endis of his fingers instead of brushes. His portraits of Democritus and Heraclitus were 
painted in that manner : died 1602. 

CARPINONI (DOMENICO), 

born 1566 ; studied at Venice under Palma, and copied his 
works and those of Bassano, and painted some compositions of his 
own, correctly designed and vigorously coloured : died 1658. 

Carpinoni (Martiale), bom 1644, grandson of Domenico, by whom he was instructed : 
painted several altar-pieces and other works for the churches : died 1722. 

CARPIONI (GIULIO), 

bom in 1611; studied under Varotari, called Paduanino^ and, 
like him, followed the splendid style of Paolo Veronese. He 
usually painted easel pictures of Bacchanals, sacrifices, and such 
subjects as admitted of numerous figures : died 1674. 

Carpioni (Carlo), son of Giulio, was instructed by his father, and painted in his style, 

but was more distinguished as a portrait painter. 
CiGNAROLLi (Martino), bom at Milan ; studied at Verona, in the school of Carpioni, 

and became an excellent painter of landscapes, easel size : flourished about 1720. 
PBB.BZZOLI (Francesco), commonly called 11 Ferrarino, bom in Verona ; studied painting 

under Giulio Carpioni, whose manner he followed, as he was admired for the wildness of 

his painting : he died 1722. 
Raggi (Pietro Paulo), bom at Vienna, about 1650 ; painted some historical pictures in 

the style of the Caraod ; also some landscapes, embellished with figures, representing 

pastoral or Bacchanalian subjects, with shepherds and satyrs, in the style of Benedetto 

Caatiglione and GKulio Carpioni. His portraits possess great merit : died 1 724. 

CARRENHO (DON JUAN DE MIRANDA), 

bom in Spain, 1614; studied under Pedro de las Cuevas^ and 
painted fresco in a tone of colouring between Titian and Vandyck ; 
he also excelled in portrait painting : died 1 685. 

Lbdisma (Joaeph de), bom 1630 ; studied at Madrid under Juan Carrenho, and painted 
history for the churdies there : died 1670. 

CARUCCI— See Pontormo. 

CASALI (ANDREA), 

bom about 1720; supposed to have studied under Sebastian 
CoDca; visited England about 1748, and was much employed in 
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decorating the seats of the nobility : also painted several histo- 
rical subjects : died about 1770. 

DuRNO (James), bom in England, 1750 ; studied first under Andrea Casali, and after- 
wards under Mr. West, and painted two pictures for Boydell's Shakspeare : died 1795. 

CASANOVA (FRANCESCO), 

bom in London, 1 73*2; went to Venice, and studied under 
Francesco Simonini, a painter of battle-pieces in the manner of 
Borgognone, whose style he adopted; besides battle-pieces, he 
also painted landscapes with figures, and cattle, marine^ and 
pastoral subjects. 

LouTHERBOURO (Philip James de), bom about 1734 ; studied under Francesco Casanova, 
and became a very popular painter of battles, huntings, sea-pieces, and landscapes with 
figures and cattle, in whidi last he appears to have imitated the charming style of 
Nicholas Berghem : died 1812. 

CASEMBROT (ABRAHAM), 

flourished about the middle of the 17th century; and was one of 
the ablest artists of his time in landscapes^ marines, sea-ports^ and 
storms : he occasionally painted history. 

GiANBTTi (Filippo), studied under Casembrot, and painted landscape in so bold a style as 
to acquire the i^pellation of the Luca Giordano of landsc^ie : flourished about 1685. 

CASOLANI (ALESSANDRO), 

bom 1552 ; studied under Roncalli, and became a reputable 
painter of history : died 1606. 

Capitklli (Bernardino), bom at Servia about 1617, was the scholar of Casolani, and 

afterwards of Manetti, but is Uttle known as a painter. 
Casolani (Ilario), by same called Mandni, the son and disciple of Alessandro, whom be 

assisted in his fresco works : painted several pictures in oil for the churches, but not 

equal to his fresco paintings. 
FoLLi (Sebastino), studied under A. Casolani, and excelled in fresco. 

CASSANA (NICOLO), called Nicoletto, 

eldest son of Giovanni Francesco, bom 1659 : studied under his 
father, and assisted him in his works : he painted historical sub- 
jects and portraits : died 1713. 

Pasquetti (Fortunatus), a Venetian painter^ studied under Nicholas Cassana, and 
became &mou8 for his likenesses in portraits : he also painted historical subjects, but 
not with equal soooesa. 

CASSANA (GIOVANNI FRANCESCO), 

bom at Genoa, 1611 ; studied under Strozzi, and painted histori- 
cal subjects Hud portraits^ but excelled in the latter : died 1691. 

Bambini (Nicolo), bom 1651 ; died 1736 : studied first under Mazzoni, and then under 

C. Maratd, and sometimes imitated the manner of Libera ; some of his works have been 

greatly improved by the vigorous penciling of Cassana. 
Lanoetti (Giovanni Battista), bom 1635 ; studied under Pietro da Cortona, and 6. F. 

Cassana ; his usual subjects were the heads and busts of old men, hermits, philosophers, 

&c. : died 1676. 

CASTAGNA (ANDREA DEL), 

bora in Tuscany, 1409 ; studied under Masaccio, and painted in 
fresco and in distemper, in the dry and gothic style that then pre- 
vailed, but after learning the art of painting in oil from Domenico 
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Veneziano, he improved his msDner and executed severdi con- 
siderable works for the churches in Florence : died 1480. 

Paxxajuolo or Pollajuolo (Pietxo), having studied under Andrea Castagna, became 
distingaisbed as a portrait painter : died 1498. 

CASTELLI (BERNARDO), 

born at Genoa, 1557 ; was a scholar of Semini, and of Lodovico 
Canciagio, in whose style he painted history and portraits : died 
1629. 

Fbulari (Giovanni Andrea), bom 1598 ; studied first under Bernardo Castelli, and after- 
wards under Strozzi, and painted history, landscape, animals, firuit, and flowers, easel 
size: died 1669. 

CASTELLI (VALERIO), son of Bernardo, 

born at Genoa, 1625, a pupil of Fia^ella; studied at Milan and 
Parma from the works of the most celebrated masters, and painted 
battle-pieces, which display all the fire of Tintoretto, and the taste 
of Paolo Veronese. 

BiscHiNO (Bartolomeo), bom 1630; studied under Valerio Castelli, and painted many 
considerable works, but died young. 

CASTELLI (FRANCESCO DA); 

bom in Flanders, 1586 ; visited Rome, and painted historical 
subjects, generally of a small size, which were greatly admired ': 
died 1636. 

Lximz (Sigismund), bom about 1575 ; studied under Francis di Castello, a Flemish 
miniature painter, the best method of painting in smaU without hardness : died 1661. 

CASTILLO (JUAN DEL), 

bom at Seville, 1584 ; studied under Luis de Vargas, and 
became a reputable painter of history; his works are principally 
at Seville and Granada : died 1 644. 

Mot A. (Pedro de), bom at Granada, 1610 ; was for some time a disciple of Juan del Cas- 
tiUo : died 1666. 

CASTIGLIONE (GIOVANNI BENEDETTO), 

bom at Genoa, 1616 ; formed a style of his own ; he painted history, 
landscapes, cattle, and portraits, with great ability : died 1670. 

BKftTX>Lom (Giovanni Lorenzo), bom 1640 ; studied under Francesco Castiglione, and 
painted history, excellent in composition and transparent in colouring. 

Cabel or Kabkl (Vander), bom 1631 ; painted landscapes similar to Salvator Rosa, 
and figures and animals in the manner of Castiglione, and in colouring sought to 
imitate Caracd or Mola: died 1694. 

Cabbana ( Abatte Giovanni Agostino), called L* Abate Cassana, bom at Venice, 1664 ; 
p<in*^ history and portraits with considerable skill, but preforred animals and fruit, 
which he painted in the style of Castiglione, imitating with the utmost precision the 
varied plumage of the birds, and the hair of the different animals : died 1720. 

Castiguonb (Francesco), son and sdiolar of B^iedetto ; imitated his style closely, and 
many of his vrorks are considered to be by Benedetto : he painted history, landscape, 
and animals. 

ItMMUW (Gabriel Vander), 164.3 ; studied under his father Sebastian, and improved his 
style by studying the works of Benvenuto Castiglione and Bosa di Tivoli, particularly 
the latter, whom he imitated closely in some of his works : died 1688. 

CATS (JAMES), 

bom in Altona, near Hamburg, in 1741 ; studied under James 
Xavery and James Schultz ; his talent was for landscapes oma- 
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niented with figures and animals, but he sometimes painted other 
subjects : died 1629. 

Drirlst (Egvert Van), bom 1746 ; a pupil of James Cats, studied the works of Rays- 
dael, Hobbema, and Wjnants. He usually painted wooded landscapes, with a ruinous 
cottage and decayed trees, &c. : died 1818. 

CAVEDONE (GIACOMO), 

bom 1557 ; studied in the school of the Caracci, and for colouring, 
from the works of Titian. His style is a mixture of that of the 
Caracci and Titian : died 1660. 

Cavazza (Giovanni Battista), bom about 1620 ; studied under Cavedone and Guido, 

and painted several pictures for the churches at Bologna. 
CoRRADi (Octavio), studied under Giaoomo Cavedone, but was chiefly celebrated for his 

copies of other eminent masters : died 1 643. 
Torre (Flaminio), bom 1621; studied under Jacopo Cavedone, and afterwards under 

Guido Reni, but his greatest excellence lay in his copying the pictures of the most 

eminent masters. 

CAXES (EUGENIO), 

born 1577 ; painted several altar-pieces, and other pictures for 
the churches at Madrid. 

Arnau (Juan), a Spaniard, bom at Barcelona, 1595 ; a scholar of Eugenio Caxes, 
, painted history and was chiefly employed in the churches and convents in Spain : 

died 1693. 
Fernandez (Luis), bom 1594 ; was a scholar of Eugenio Caxes, and a reputable painter 

of history in oil and in fresco : died 1654. 
Lanchares (Antonio), bora at Madrid, 1586 ; was a scholar of Eugenio Caxes, and 

distinguished himself as a painter of history : died 1658. 
Valpuesta (Pedro), bom in Old Castile, 1614, was a disciple of Eugenio Caxes, and 

the most successful imitator of his style : died 1668. 

CAXES (PATRICCIO), 

born at Avanza; master unknown; was employed by Philip II. 
in the palace of Madrid, and painted Scripture history, which 
was all destroyed when that edifice was burnt. 

Polo (Diego), the Elder, bom 1560 ; studied at Madrid, under Patriocio Caxes ; and was 
a reputable painter of history ; some of his works in the Escurial, and in the palace at 
Madrid, pro?e him to have been an excellent colourist, and a tolerably good designer : 
died 1600. 

CELESTl (ANDREA), 

born at Venice, 1637 ; studied under Matteo Ponzoni^ and painted 
somewhat in his manner but without being an imitator, he painted 
history large and easel size^ in outline resembling Paolo Veronese, 
and was fond of using a purple tint not unlike the manner of 
Rubens: died 1706. 

Calybtti (Albert), a Venetian painter, was a pupil of Celesti, and painted history for 
the churches and convents in Italy : died about 1708. 

CERQUOZZI (MICHAEL ANGELO), called dblla Battaglia, 
born at Rome, L600 ; studied under Bonzi, called Gobbo del 
Frutto, and painted fruit and flowers in his style, then battle pieces, 
and obtained the name of della Battaglia, and finally under Peter 
de Laer, and painted similar subjects: died 1660. 

ToLKDi (Juande de), bom in Spain 1611 ; son of Migueli an obscure painter by whom 
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be WMfautmctad, alio by AnleHo Falcone, and at Rome by Michael Angelo Cerquoza, 
and painted history^ battle-pieces, and sea-Tiews, with diatingaisbed reputation : died 1665, 

CERVA (GIOVANNI BATTISTA), 

born in Milan, flourished about 1550, he studied under Gaudenzio 
Ferrari, but mention is made of only one of his works, the Incre- 
dulity of Thomas, which is said to be excellent both in design and 
in colouring. 

LoM Azzo (GioTanni Ptolo), bom at Milan, 1538 ; studied under Gioyanni Battista della 
Cerra ; painted history, landscape, and portraits, with equal ability, and some reputation. 

CERVELLI (FEDERIGO). 

bom at Milan, flourished about 1690; studied under Pietro 
Ricci, called il Lucchese, whom he equalled in freedom of pencil 
and surpassed in correctness of design. 

Ricci (Sdiastiano), bom 1659 ; studied at Venice under Federigo Cenrelli, and afterwarda 
contemplated the great masters of the Lombard school ; he came to England in the 
reign of Qneen Anne, and painted among other works the hall of the Chapel at Chelsea 
College ; he possessed a similar talent to L. Giordana, of being able to imitate the style 
of the great masters that had preceded him, and he frequently sold his imitations of 
Faolo Veronese, as originals ; died 1734. 

CESARI (CAVALIERE GUISEPPE) called rPARPiNo ; 

bom at Naples, 1560 ; went to Rome and studied under Nicolo 
Pomerancia, but did not adopt his style, his historical works possess 
but little merit, but his battle-pieces and processions exhibit great 
fire and spirit ; in some of his smaller works the lights are in gold 
and exquisitely finished : died 1640. 

Abatini (Guido Ubaldo), bom at Citta di Castello, flourished about 1590, was a disciple 

ot Cavaliere Guiseppe Cesari, a distinguished painter in oil and in fresco : died 1656, 

aged about 60. 
Allxorini, (called da Gubio Francesco), bom in Italy, 1587, died 1663 ; scholar of 

Cesari de Arpino, painted history in oil, and in fresco for the churches and palaces at 

Rome. 
BAmmr (James), bom at Cork, 1741 : was a self-taught artist, and his style at a first glance, 

resembles that of Guiseppe Cesari, and might be taken for an imitation of his works, 

though at an immense distance, his drawing and colouring being both defectiTo; 

died 1806. 
Cbsari (Bernardino), brother of Guiseppe ; assisted Guiseppe in his works, and painted 

some pictures of his own in his brother's style ; he was also an excellent copyist of the 

works of Michael Angelo : died young. 
CSoRKKZio (Belisario), a Greek. Studied under Tintoretto, and made rapid progress ; he 

painted many figures in fresco for the churches in Venice, mostly in the style of Cesari 

d'Arpino ; bom 1558, died 1643. 
Mansnti (Vinoenrio), bom in 1600 ; the son of an obscure artist. Studied at Rome 

under Guiseppe Cesari and Domenichino ; several of his works are in the churches at 

Sabina; died 1674. 
MoLA (Pietro Francesco), bom at Coldra in the Milanese State, 1609 ; studied under 

Guiseppe Cesari di Arpino, at Rome, and afterwards risited Bologna, and became a 

disciple of Francesco Albani, but did not adopt the style of either of them, he afterwards 

studied the works of Guercino, Titian, Tintoretto, Paolo Veronese, and Bassan, and 

painted history, the figures designed in a style worthy of the Caracci, and landscape in 

which the trees resemble Salvator Rosa. 
Omsi (Prospero), bom at Rome ; flourished under Pope Sixtus V. ; and painted history 

in imitation of the style of the Cavaliere Guiseppe Cesari d' Arpino. 
Pasasolb (Bernardino) ; studied under Guiseppe Cesari, and had begun to distinguish 

himself aa an historio&l painter, when he died in the bloom of life. 

CESI, or CESIA (CARLO, 

bom in the Papal States, 1626 ; studied under Pietro da Cortona. 
2 E 
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and painted history; hia principal work was the Judgment of 
Solomon : died 1686, 

Massakotti. (Angelo), bom at Cremonai 1665 ; studied under Agostino Bonisoli, and 
afterwards visited Rome, and became a scholar of Carlo Cesi, but his style partakes 
more of the Cremonese than the Roman taste : died 1723. 

CESI (BARTOLOMEO), 

born at Bologna, 1556. Studied under Bezzi, called Nosadella, 
and afterwards from the works of Pelegrino Tibaldi, and painted 
in competition with the Caracci ; he painted both in oil and in 
fresco^ and Guide is supposed to have formed his style from the 
study of Cesi's works. 

Barbiani (Giovanni Battista), bom at Rayenna^ flourished about 1635 ; was a scholar 
of Cesi, painted mostly in frescoi but occasionally in oil ; his works are chiefly in the 
churches of Italy, Bologna, and Ravenna. 

TiARiNi (Alessandro), bom at Bologna, 1577 ; studied first under Prospero Fontana, 
afterwards under Bartolomeo Cesi, and at Florence under Domenico Cresti, called Pas- 
signano, in whose style he had painted some pictures, when hearing of the hone of 
Lodovico Cuucci, he immediately commenced studying his works, for the purpose of 
improving his own style, which he accomplished so successfully that he appeared to 
have been educated in that school. 

CESPEDES (PABLO), called Cedaspe, 

bom at Cordova, 1538; studied the works of Michael Angelo 
Buonarotti, at Rome^ and painted history chiefly in fresco for the 
churches ; in colouring, he is said to approacti the beauties of 
Correggio : died 1608. His principal works are, the Annunciation ; 
the Nativity ; and the Last Supper. 

CoNTRERAS (Antouio), bom at Cordova (Spain), in 1600, died 1654. Studied under 

Cespedes, and became one of the most celebrated painters of history and portraits of 

his day. 
Vela (Cristoval), bom 1598 ; a scholar of Pablo de Cespedes, and of Vincenzio Car- 

ducci ; he painted history, correctly designed, but languid and weak in the colouring ; 

died 1G58. 
Zambrano (Juan Luis), bom at Cordova, 1599 ; was a disciple of Pablo de Cespedes, 

and a successful foUower of his style ; died 1639. 

CHAMPAGNE (PHILIP DE), 

born at Brussels, 1602, visited Paris in i621| and met with great 
encouragement as a landscape painter. In colouring he was 
excellent, but his pictures, although natural, were without life or 
animation : he was intimate with Fouquiere and N. Poussin, but 
did not adopt the style of either of them : died 1674. 

Alix (John), a Frenchman, was a scholar of Philip de Champagne; but there is no 

account of bis works. 
MoRiN (John), bom at Paris, about 1602 ; was a pupil of Philip de Champagne, and for 

some time paiuted history and portrait. 

CHATEL (FRANCIS DU), 

bom at Brussels about 1625; was the favourite scholar of 
D. Teniers the younger, ] ainted village festivals, &c. in his style. 

Medina (Sir John), bom 1660, was a scholar of Francis du Chatel, whose colouring he 
was desirous of imitating, particularly in his carnation tints, and afterwards improved 
by studying the works of Rubens, he painted portraits with considerable succes:; : 
* died 1711. 
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CHIAVISTELLI (JACOPO), 

born at Florence, 1621. Studied first under Fabrizio Boschi, 
afterwards under Baccio di Bianchi, and devoted himself entirely 
to fresco painting : died 1 698. 

BoTTi (RiBtldo), a Florentine, was one of the best scholars of Jacopo ChiavistelU, and 
had a thorough knowled^ of painting architecture^ which he executed in various houses, 
palaces, churches, and other places, with his kinsman, Lorenzo del Moro, who was a 
painter of fruit| flowers* animals, and figures, in which art both were continually 
employed. 

FonriNi (Benedict), followed the school of Chiayistelli, and besides painting architectural 
firescoes in good taste was esteemed in flowers and firuit, the painting of wldch he learned 
of Bartholomew Bimbi : he flourished in the seventeenth century. 

CICERI (BERNARDINO), 

born at Pavia, 1650. Studied under Sacchi, and afterwards at 
Rome, and was much employed in painting for the churches and 
private collections in Pavia. 

CmiSTONA (Gioseffb), bom at Pavia, 1664 ; was the scholar of Bernardo Ciceri, and 
ezodled in landscape, and views in the environs of Rome, which he designed well, and 
with great accuracy, 

CIEZAR (MIGUEL GERONIMO), 

bom at Granada, Spain. Studied under Alonzo Cano^ and 
painted history with great reputation : died 1 687. 

CiKZAR (Joseph de), flourished 1656, was the scholar of Miguel, and excelled in historj, 
landscape, and flowers : died 1696. 

CIGNANI (CARLO), 

bom at Bologna, 1628; studied first under Albano, and after- 
wards from the works of RaiTaelle, Annibale, Caracci Guide, and 
others, and formed a style of his own, combining the colouring of 
Guide, with the grace of Albano ; died 1719. 

Boy I (Giaoomo), bom 1688 ; is said to have studied under Cignani, whose style is discerni- 
ble in many of his pictures : died 1766. 

BoxDi (Andrew and Francis), were pupils of the celebrated Carlo Cignani : thej flourished 
about 1680. 

BoNBSi (Gioranni Girolamo), bom about 1656 ; scholar of Giovanni Viani, painted 
several pictures for the churches and public edifices at Bologna, in the style of Carlo 
Cignani: died 1725. 

Bbncotich (Federigo), flourished about 1753 ; in style somewhat resembles Carlo Cignani, 
his master ; he was principally employed in easel pictures. 

Cignani (Felice), son and scholar of Carlo, bora 1660 ; painted history with considerable 
reputation, but by way of amusement only, and for the churches : died 1724. 

Domini (Girolamo), bora 1681 ; studied under Francesco Stringa, Guiseppe del Sole»and 
Cario Cignani : painted history, large and small, and several altar-pieces and easel 
pictures in a masterly style : died 1739. 

FnAjrcBSCHiNi (Cavalieie Marc Antonio), bora 1648; studied first under Giovanni 
Battista Galli, and afterwards under Carlo Cignani, whom he assisted in his works : 
died 1722. 

Galli (F^rancesco), bora at Bologna, 1659 ; studied under Lorenzo Passinelli, and after- 
wards under Carlo Cignani; he painted similar subjects to those of his brother: 
died 1739. 

ItAJCBEmn (Bonaventura), bora at Carpi, about 1653 ; one of the ablest scholars of Cig- 
nani ; painted history, large and easel size ; many of his works are greatly admired : 
died 1721. 

Lamboni (Matteo), bora at Bologna ; was one of the ablest disciples of Carlo Cignani, 
and painted history with considerable reputation : he flourished about 1700. 

Lautbri (Camilla) ; was a discijile of the celebrated Cignani. Some paintings by her 
are greatly eztolfed for goodness of design, and careful finishing. 

B 2 
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LiONANi (Stafano Maria), bom at Milan, 1660 ; was instructed by his father CristofSoro^ 
and afterwards by Carlo Cig;nani and Carlo Maratti, and by copying the works of the 
best masters, formed a pleasing style of his own. 
. LvcT (Charles), bom in London in 1692 ; went to Forli, under the protection of Cav. 
Carlo Cignani, in whose flourishing school he studied for eight years, after which he 
went to Bologna, and formed his style firom the works of the best masters. 

Mancini (Franda), was a disciple of Cario Cignani; he painted a large picture of 
Alexand^ in the palace of the Vatican, and many other works 

Padkrna (Paolo Antonio), bora 1649 ; studied under Guercino, and afterwards under 
Carlo Cignani, and acquijred some celebrity as an historical painter, but was more dis- 
tinguished for his landscapes : died 1708. 

CIGNANI (FELICE), son and scholar of Carlo, 

born 1660 ; painted history with considerable reputation, but by 
way of amusement only, and for the churches: died 1724. 

Cignani (Paolo), bom at Bologna, 1709. Studied under his cousin Felice, and executed 
the subject of St. Francis appearing to Joseph, a candlelight piece, in a very effective 
style: died 1764. 

CIGNAROLLI (MARTI NO), 

born at Milan. Studied at Verona, in the school of Carpioni, 
and became an excellent painter of landscapes, easel size: 
flourished about 1720. 

CiONAROLLi (Sdpione), bom at Milan. Studied first under his father, Martino, and was 
afterwards the pupil of Tempesta, whose style he successfully imitated ; he visited Rome, 
and studied firom the works of Salvator Rosa and Gaspar Pouson, each of whose works 
he also imitated with great success. 

CIMABUE (GIOVANNI), 

born at Florence in 1240, was the reviver of the modem art of 
painting, and amused himself when a boy in drawing horses, 
figures, buildings, or any objects that met his view, or presented 
themselves to his imagination. He excelled in naked figures and 
in portrait painting : died 1300. 

Gaddi (Gaddo), bom in Florence, 1239 ; his style is a mixture of the Greek, with that of 

Cimabue : he died in 1312. 
GoBBio (Roderic), an illuminator of the school of John Cimabue ; was a friend of Giotto 

and of Dante, who has repeatedly celebrated him in his poems ; he painted the books 

in the Pontifical Choir, and died in 1 330. 
Giotto, sometimes called Ambrogiotto, bom near Florence, 1276 ; was instracted by 

Cimabue, whom he soon surpassed, and quickly divested himself of the stifihees and 

formality of the Greek painters. 
Ugolino, a Senese, was a scholar of Cimabue, whose style he would obstinately follow, 

although he saw that of Giotti was more approved : he died in 1349. 

CIPRIANI (GIOVANNI BATTISTA), 

bom at Pistoia, about 1727 ; studied first under an English artist 
named Heckford, and afterwards under Gabbieani; came to 
England in 1755, and executed a few large works for the Duke of 
Richmond, and other noblemen, but is chiefly celebrated for his 
admirable drawings : died 1 785. 

Grxssk (John Alexander), bom in London, 1741 ; went to Italy, and studied some years 
under Cipriani, and also received some instruction under Zucarelli : died 1794. 

GmiONON (Charles), bom in Russell Street, Covent Garden, 1754 ; was a pupil of Cipriani, 
and gained the silver palette from the Society of Arts for the best drawing of the human 
figure ; at Palermo, in 1798, Lord Nelson sat to him for his portrait : died 1804. 

Hatman (Francis), bom in Exeter, 1708, a scholar of John Brown, a portrait painter of 
London ; before the arrivsl of Cipriani was considered the best historical painter in the 
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Idngdom. Although not without merit, he was a strong mannerist, and his figures are 
eztremelj coarse : died 1776. 
Lows (Mauritius), the pupfl of Cipriani, and a student at the Royal Academy ; painted 
history, but never attained any degree of eminence : died 1793. 

CIRCIGNANI (NICOLO), called Dalle Pomerancio, 

born at Pomerancio, in Tuscany^ 1516; studied at Rome, and 
painted history for the churches with considerable reputation : 
died 1588. 

Cklio (Craspar Cavaliere), the scholar of Circignani, called Pomerancio ; painted history, 
and seYeral of his works are in the churches at Rome : died 1640. 

CssAJii (Ouiseppe), called D'Arpino, bom at Naples, 1560, went to Rome, and studied 
under Nioolo Pomerancio, but did not adopt his style. He painted both in oil and in 
fresco ; in some of his sinaller works the lights are in gold, and exquisitely finished : 
died 1640. 

Circignani (Antonio), son of Nicolo, bom at Pomerancio, 1560 ; studied under and 
assisted his father in his works, and after his decease, painted history in his style : 
died 1620. 

NuKBi (Ayanzino), of the city of Castello, at Rome ; entered the school of Nicolo Pome- 
rancio, and was soon able to work so wdl, that he had a hand in almost all the pictures 
ordered by Pope Sixtus V. : he died in 1629, aged 77. 

RoNCAXLi (Cav^ere Cristoforo), called Dalle Pomerancio, bom at Pomerancio, 15^2 ; 
studied at Rome under Nicolo Circignani, and from the works of the best masters, and 
became an eminent painter of history ; his pictures exhibit a mixture of the Roman 
with the Tuscan style of design. 

CLAUDE LORRAINE, or CLAUDE GELEE, 

bom at Champagne, in Lorraine, about 1600; studied under 
Agostino Tassi, but nature was his principal guide, and the splen- 
did scenery in the vicinity of Rome the models from which his 
landscapes were designed ; his pictures, though small, are em- 
bellished with superb architectural temples, ruins and statues, and 
the perspective is so admirably kept, that the eye appears to 
wander over an immense space oi hill, dale, and mountain, without 
fatigue, whilst the varied changes of the atmosphere, the dewy 
mists of the morning, the burning noon tide rays, or the mellow 
tints of the evening, alike shed a charm on all we behold ; his 
marines and sea-ports also vie with his landscapes for superiority, 
and nothing can exceed the purity of his skies, or the brilliant 
reflecdon of the sun, upon the gentle undulating waters; the 
copies of his works are very numerous : died 1682. 

AtSKLTN (John)y called Crabetje, bom at Antwerp, 1610 ; died 1660 ; studied under 
Esaias Vanderrelde, and was one of the first of ^e Flemish painters who adopted the 
dear and bright style of landscape painting, in which he chose particularly to imitate the 
manner of CUmde Lorraine, although in other parts of his picture he seemed fond of 
making Bamboccio his model ; his landscapes are enriched with the ruins of noble 
buildings, sides warm, touch free and firm, figures and animals weU drawn, judiciously 
cfispoeed and greatly admired. 

Beaumont (Sir GrCOTge Howland), bom 1753, at Coleorton, whose shady woods and 
green hills formed his study and subject ; he afterwards visited Italy, studied the works 
of Claude, and compared Uie Yarious tints of an Italian sky with the productions of that 
delightful master, making designs from the most interesting objects, and on his return 
painted landscapes, introducing a ruined temple, or a Gothic church according as his 
Undscape partook of English or Italian scenery, he assisted in forming the National 
Gallery and bestowed thereon some of his finest pictures : died 1827. 

Both (John and Andrew), studied under Abraham Bloemaert, and afterwards at Rome. 
John made Claude Lomune his model, and painted landscape ; Andrew inserting the 
fifuvBSy which he designed after the manner of Bamboccio. 
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BounDOM (SebattJan), bora 1616 ; copied a picture of Claiide Lorraine from recollection 
only» to the surprise even of Claude liimself, also imitated the style of Andrea ScMx;hi 
and Correggio. 

CoRTESE or CouRTOis (GugHelmo), also called il Borgognone ; studied at Rome under 
Pietro da Cortonai and by some it is said under Claude Lorraine, but adopted the style of 
Carlo Maratti and Guercino : died 1697. 

DoMENiauB (John), was a scholar of Claode Lorraine^ and one of the most successfnl 
copyists and imitators of his style : died 1684. 

Fs&RAJuoLi (Nunzio), born 1661 ; studied the works of Albano, Plaul Bril, Poussin, 
Salvator Rosa, and Claude Lorraine, and formed an agreeable style of his own, not 
imlike Albano. 

Frier ( — ), painted views in Italy in the manner of Claude. 

Griffier (John), son of old Griffier, was a good copyist of Claude Lorraine. 

Mebr (John Vander), the Elder, born 1627 ; visited Italy, and on his return to 
Holland, painted landscapes with cattle and figures ; also marine views, the latter from 
their stmny brilliancy of colouring, remind us of the sea ports of Claude : died 1691. 

Moore (Jacob), born in Edinburgh, 1640 ; formed his stylo from studying the works of 
Claude, his pictures usually represent views of the interior and of the vicinity of Rome. 

Patel (Peter), a celebrated landscape painter ; was a pupil of Simon Vouet, but evidently 
adopted the style of Claude Lorraine in some of his pictures, but without much success, 
his figures are however superior to those of Claude: died 1703. 

PoussiN (Gaspar Dughet), born 1613; brother-in-law and pupil of Nicholas Poussin ; 
painted landscapes at first hard and dry in manner, but upon seeing some of Claude's 
he adopted a style that was more mellow and agreeable ; died 1665. 

Rubens (Sir Peter Paul), born 1577 ; painted history and landscape, in the latter of 
which he reminds us of the grandeur of Titian, whilst the picturesque forms of his trees, 
the deep shadows and glooms, the watery sunshine, and the dewy verdure, form a 
striking contrast with the charming productions of Claude Lorraine. 

SwANETELDT (Herman), born 1620 ; was a disciple of Gerard Douw, but his taste for 
landscape induced him to visit Italy, where he became a pupil of Claude Lorraine, and 
was one of the most celebrated painters of his time : died 1690. 

Tassi (Agostino), whose family name was Buonamici, was born in Rome, 1566; he 
studied under Paul Bril, in whose style he painted landscapes, also sea views, storms, 
and calms, in which he was very successfnl, but his chief merit consists in his having 
been the master of Claude Lorraine : died 1642. 

WiLS (John), born at Haerlem, is little known, his best works being attributed to Claude 
Lorraine and to Berghem, who was his pupil, he also painted landscapes in the manner 
of John Both, the figures of which were inserted by Wouvermans and Berghem. 

Wilson ( Richard), a celebrated English landscape painter, painted views ^ Italy and of 
England, and frequently painted the same subject three or four times over, which has 
given rise to a suspicion as to the genuineness of some of his works, he has been 
absurdly styled the English Claude, but it is difficult to say why, their styles being so 
very different. In one respect they agreed, and that was in the haA taste of their figures : 
died 1782. 

WooTTON (John), an English landscape painter : was a pupil of John Wycke, and par- 
ticularly excelled in representing the sports of the turf and the field, he sometimes 
imitated the style of Claude Lorraine, and Gaspar Poussin : died 1765. 

CLEEF or CLEEVE (MARTIN), 

brother of Henry, was a disciple of Francis Floris, and also of 
Gaspar de Grayer, whose works he finished after Grayer's 
decease : he painted some altar-pieces, but his easel pictures of 
historical subjects^ in which the backgrounds were painted by bis 
brother Henry, are most esteemed. 

JoRDANS (John), bom at Antwerp, 1539 ; studied under Martin Cleef, and painted 
landscape, history, village festivalB, fires and moonlight, with conadeimble luccess : 
died 1599. 

GLEEF or GLEEVE (JOHN VAN), 

born 1646; studied first under P. Gentile, and afterwards under 
Gaspar de Grayer, whom he assisted in many of his works ; and 
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in correctness of design, and purity of colourings resembles^ 
without being an imitator: died 1716. 

AiTDKNARDK OT OuDKNARDE (Robert Van), born at Ghent, 1663 ; first studied under 
Mierhop, afterwards under John Van Cleef, and finally Carlo Maratti, under whose 
tuition he became a respectable painter of history : died 1743. 

CLEYN or KLEYN (FRANCIS DE), 

bom at Rostock ; studied at Rome, and excelled in painting 
grotesques : he came to England in the reign of James I. who 
employed him in making designs for tapestry ; he also decorated 
the houses of some of the nobility with pictures in the style of 
Parmegiano : died 1658. 

DoBsoN (William), bom in London, 1610, a pupil of Francis Clejn ; copied some works 
of Titian and Vandyck, and by him was recommended to Charles I. whose portrait 
he pointed, end was called by the King the English Tintoretto : died 1646. 

CLOVIO (GIULIO GIORGIO), 

bom 1498; studied first under Giulio Romano^ and painted 
history equal to Buonarotti^ and portraits equal to Titian ; but 
abandoned that manner for miniature painting, in which every 
insect or object, although on so diminitive a scale as to require 
the use of optics^ is delineated with the utmost precision : died 
1518. 

BUOMTAI.SNTI (Beniardo), called dalle Girandole, bom at Florence about 1536 ; died 
1608 ; studied oil painting under Salviati and Bronzino, and miniature painting under 
CloTio ; his colouring is good, and there is a dignity of expression in his Madonnas, as 
wen as in his portraits. 

ToRms (Bartolomeo), a scholar of John Anthony LappoU, and of Giulio Clovio, was 
diiefly employed in illuminating books, and in painting anatomical subjects : died 1554. 

COCK (MATTHEW), 

bom at Antwerp^ 1500 ; painted landscapes, avoiding the stiff and 
Gothic style then in yogue : died 1554. 

Katmot (John), bom at Malines in 1520, a pupil of llatthew Cock ; painted landscapes 
widi great judgment He had two brothers, Roger and Nicholas, who painted the 
aune rabjects as him : he died in 1583. 

COCLERS (LOUIS BERNARD), 

bom 1740 ; a pupil of his father, John Baptist Coders. Went 
to Italy to study; he executed a number of portraits, amongst 
others that of tne poet John de Kruyff : he also painted several 
cabinet pictures in the manner of Mieris, G. Douw, and Metzu. 

Pamiit (Nidioka Henry Joseph), bom at Liege» 1728, a pupil of Coders ; studied at 
Antwerp from the works of the great masters, and in Italy and Switzerland from 
Batnre, and painted landscapes and portraits : died 1811. 

Francs or Dsp&ancb (Leonard), bom 1735 ; studied under J. B. Coders, and after- 
wards in Italy, and on his return to liege, painted historical subjects, landscapes, 
game, flowers, and fruit, and interiors, both large and easd sixe : died 1805. 

CODA (BENEDETTO), 

bom at Ferrari, 1640; a disciple of Bellini, painted some pictures 
for the churches, which are highly creditable performances: died 
about 1520. 

Coda (Bartolomeo), son of Benedetto ; painted history in the style of bis frithcr, but far 
snrpMsed him : he flourished about 1528. 
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COELLO (ALONZO SANCHEZ), 

born in Portugal, 1539 ; chiefly resided in Spdn, where he 
received some instructit^ns from Moro, whom he succeeded in 
the favour of Philip II. King of Spain, who used to call him 
^* Titiano Portugues." He usually represented Saints at the 
altar; many of his works are in the Escurial: died 1590» 

C&uz (Juan Pontoja de las), bom at Madrid, 1568 ; studied under Alonzo Sanchez 

Coello, and painted historical subjects with some reputation, but excelled in portrait : 

died 1610. 
MuoNOZ or MuNNOE (Sebastian), bom in Spain, 1654 ; studied under Clmdio Coello, 

and in Italy under Carlo Maratti, and on his return to Spain executed serend historicil 

works in the flimsy style of the modem Italians i died 1690. 

COIGNET (GILES), called Giles of Antwerp, 

bom at Antwerp, 1530; studied under Antonio Palermo, and 
painted many historical subjects, in oil and in fresco, but suc- 
ceeded best in those of an easel size : died 1600. 

CoRNSLiSK (Cornelius), commonly called Cornelius Van Haerlem, bom at Haerlem, 
1562 ; studied under Peter le Long the younger, and afterwards under Francis Pourbus, 
and Giles Coignet, at Antwerp ; he painted flower-pieces copied from nature, delicately 
finished and well grouped ; also historical compositions : died 1638. 

COLA (GENARO DI), 

bom at Naples, 1320 ; was a pupil of Maestro Simone, whose 
style he followed closely ; he painted Scripture history : died 1370. 

8tefanone (Maestro), bom at Naples, about 1325 ; was a disciple of Gennaro di Cola, 
painted both in oil and in fresco, the latter of which have almost entirely perished, and 
of the former, an altar-piece representing the Virgin Mary and Magdalen weeping 
over the Dead Christ, is still well preserved, a proof that painting in oil was known 
before the pretended discovery by John Van Eyck : died 1390. 

COLONNA (MICHAEL ANGELO), 

born ) 600 ; studied under Gabriel Ferrantino and Girolamo 
Curti, called II Dentone, an eminent painter of perspecti^ 
and architecture, whom he assisted in his works, and was consi- 
dered the best fresco painter of his time. 

MiTBLLi (Agostino), bom 1609 ; was a distinguished painter of perspective and archi- 
tectural views, and studied the figure in the school of the Caracd. He executed 
numerous works at Bologna in conjunction with M. A. Colonna, which,' though inferior to 
those of II Dentone, are yet very creditable performances. 

PizzoLi (Giovacchino), bom in Bologna, 1652; was a scholar of Michael Angelo 
Colonna, his paintings obtained for him a creditable character as an artist 

RoMANi (Joseph), an Italian, and scholar of Michael Colonna, applied himself to 
designing, painting, and architecture : he painted both in oil and in firesoo, and his 
works were much admired : died 1680. 

SoHizzi (Andrew), of Bologna ; studied under Albano, afterwards under Lucius Massari, 
and subsequently under Francesco Briccio. In love with geometry, he learned under 
the instractions of Colonna, of Metelli and of Dentone, and succeeded to sudi per- 
fection that he was always employed in theatres : he flourished about 1640. 

COLYNS (DAVID), 

bom at Amsterdam, painted history, small size, with numerous 
figures well grouped, neatly penciled, and with a spirited touch. 

CoNNiNCK or KoNiNCK (Solomon), bom 1609 ; studied under Colyns and Mostaert, but 
subsequenUy adopted the style of Rembrandt ; he painted historical subjectSt small size, 
well composed, and admirably coloured. 
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COMODI (ANDREA), 

born in Florence, 1560. Studied under L. Cardi, called Cigoli, 
and afterwards went to Rome for improvenient ; he possessed the 
talent of being able to imitate the style of every master, whether 
in landscape or history, and was principally employed in copying 
those in the churches and convents : in copying Rafiaelle he was 
particularly successful: died 1638. 

Stefankschi (GioTaimi Battista), born in the Florentine State, 1582 ; was a monk, and 
was instnicted in design by Andrea Comodi, and afterwards under Pietro da Cortona, 
and was chiefly employed in copying in miniature the works of BaflBMlle, Correggio, 
Titian, Andrea dd Sarto, and others : died 1659. 

COMPE (JOHN TEN), 

bom in Amsterdam, in 1713; was a pupil of IKrk Dalens, jun., 
a pdnter of landscapes, &c.; he made different views of the 
Hague and of other cities, which are all well ornamented with 
figures and animals. His best pictures very much resemble those 
of Vander Heyden : died 1761. 

Ekxi^ (John), bom at Amsterdam in 1724 ; stadied design under Thierry Dalens, jnn., 
and made some riews of the city in the manner of John Ten Compe, but somewhat 
infierior to him : he died at Amsterdam in 1781. 

ToRBNBU&G (Gerard), bom at Amsterdam, in 1737 ; a papil of J. Ten Compe and of C. 
Pronk ; painted views of towns and landscapes, which often riyalled those of his master 
in beauty. He also made very pretty design, and a copy after the view of the Downs 
by Philip Wouvermans : he died in 1785 or 1786. 

CONCA (SEBASTIAN CAVALIERE), 

born 1676; studied fresco painting under Francesco Solimene, 
and afterwards painted portraits, small size, touched with great 
freedom and well coloured. He next visited Rome, and studied 
the works of Buonarotti, Raffaelle, and the Caracci^ and was 
much employed in decorating the churches and chapels in every 
part of Italy: died 1764. 

Ba-ttoni (Pompeo), bom at Lucca, 1708 ; studied under Sebastian Conca and Augustin 

Masncci, but took more delight in copying Rafiaelle, and the antiques ; he painted many 

altar-pieces for the churches in Italy. 
Casali (Andrea), bom about 1720 ; is supposed to have studied under Sebastian Conca ; 

Tisited England about 1748 ; and was much employed in decorating the seats of the 

nobility, also painted several historical subjects : died about 1770. 
Campoli (Placido), bom at Messina, 1693 ; studied at Rome under Sebastian Conca, 

but was more indebted to his study of the works of Rafiaelle, and of the antique marbles, 

than to the iiMtniction of his master, he became distinguished as a painter of history, 

particularly Ik fresco : died 1743. 
GiAaoiNTo (Corrado), bora at Molfetta, studied first under Francesco Solimene, and 

afterwards under Sebastian Conca, whose style he followed, his best works are in fresco, 

he flourished about 1750. 
I»APi8 (Gaetano), bom at Cagli, in Italy, 1704 ; studied under Sebastian Conca, and 

pamted in a free and original style, with great fire, and correctly designed ; there is a 

fine picture by him in the Borghese Palace representing the Birth of Venus : died 1776. 
MoNosiLio (Salvatore), bom at Messina, about 1700; studied under Sebastian Conca, 

whose style he followed with some reputation. 
Paladini (I jterio), bom at Messina, 1691 ; studied at Rome under Sebastian Conca, but 

derived more advantage from the study of the great masters and of the antique, than 

from his instructor : died 1743. 
Prbciado or Preziado (Don Francesco), bora at Seville, 1713 ; a scholar of Domingo 

Martinez, entered the school of Sebastian Conca, and on leaving that aoademy painted 

some pictures for the public edifices at Rome : died 1789. 
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Saltioni (Rosalba Maria), icholar of Sebastian Conca ; when only fifteen yean of age, 

copied very exactly some pictures of Carlo Marattl, and of other good masters, she also 

painted portraits with extraordinary skill : died 1708. 
Sk&bnari (Gasparo), bom at Palermo; visited Rome, and studied under Sebastian 

Conca, and on his return to Sicily, distinguished himself as a painter of history, both in 

oil and fresco : flourished about 1570. 

CONTE (JACOPO DEL), 

born Id Florence, 1510; studied in the school of Andrea del 
Sarto, under whom he painted history, but is most distinguished 
for his portraits of noted personages of his time, he generally 
introduced a great number of figures into his compositions, elegant 
in their attitudes, correct in design, and beautifully coloured : died 
1558. 

PuLZONB (Scipio), called Gaetano, born 1550 ; a disciple of Jacopo del Conte, painted 
history, elaborate and minute in style, correctly designed and harmoniously coloured : 
died 1558. 

COOPER (SAMUEL), 

born in London, 1609. This celebrated miniature painter studied 
under John HosJcins, his uncle, whom he soon surpassed, and was 
called the Miniature Vandyck. His portraits possess a freedom 
approaching to oil painting, but his labour was bestowed upon the 
head only ; he gave to his countenances an appearance of flesh 
and blood, beautifully blending his carnations witn his other tints ; 
his hair is loose and flowing, but below the face, his drawing is 
defective, notwithstanding which, he is considered superior to any 
of his countrymen, and his works are highly esteemed: died 1762. 

Cooper (Alexander), brother of Samuel, also studied under John Hoskins, and painted 
miniature, but not equal to his brother ; he excelled in landscape in water colours. 

Skymour (Colonel), nearly related to the Duke of Somerset and Earl of Hereford ; painted 
in water colours and crayons ; in the latter he copied from Cooper a head of Sir John 
Robinson, Lieutenant of the Tower ; he also designed historic heads and portraits with 
a pen. 

CORENZIO (BELISARIO), a Greek, 

studied under Tintoretto, and made rapid progress, he painted 
many pictures for the churches, mostly in the style of Cesari 
d'Arpino, he seldom painted in oil, and when he adopted the 
Venedan style, he still preserved a manner of his own : died 1643. 

RoDiouBz (Giovanni Luigi), bom in P^ermo, 1597 ; studied in Naplta under Belisario 
Oorenzio, and became a reputable painter of history : died 1620. 

Stanzione (Massino), bom 1585 ; was a pupil of 6. B. Caracciolo, whose style is dis- 
cernible in all his works, he also studied fresco painting under Belisario Corenzio^ and 
portrait painting under Fabrizzio Santafede : died 1656. 

CORNEILLE (MICHAEL), the Elder, 

bom at Orleans, 1603 ; studied under Simon Vouet, in whose 
style he painted several works for the churches. 

CoRNKUXB (Michael), the Younger, bom 1642 ; studied under his father, and afterwards 
at Rome from the works of Annibale Caraod, and on his return to Pftris was employed by 
Louis XIV. in his palaces : died 1708. 

CoKif KILLS (John Baptist), brother of Michael the Younger, was also instructed by his 
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hthtt ; he afterwards rUXbed Rome, and on kls retiim was employed in several jmblio 
works at Paris ; he painted, in the church of Notre Dame, St. Peter deliTered from 
Prison ; and at the Carmelites, the Vision of St. Theresa : died 1695. 

CORNEILLE (JOHN BAPTIST), 

was instructed by his father ; he afterwards visited Rome, and on 
his return was employed in several public works at Paris: died 
1695. 

GiLLOT (Claude), bom at Langres, France ; studied under J. B. Comeille. His usual 
subjects were fauns, sat]rrs, and grotesque pieces, neatly handled and weU ooloured, but 
lie is better known as an engraver : died 1722. 

CORNELIO or CORNELISZ (JAMES), 

born in Holland, 1471 ; master not known ; painted history for 
the churches in Holland, of which an altar-piece, representing the 
Descent from the Cross, with Mary Magdalen sitting at the 
foot of it; also another, of the Circumcision, and one of the 
Passion of our Saviour, is highly commended : died 1567. 

ScBOBKL or ScHORESL (Johu), bom in Holland, 1495; studied first under William 
then under James Comelisz and afterwards under John Mabuse and Albeit Durer, and 
sometimes imitated the style of Raflfaelle, he painted history, landscape and portrait : 
died 1562. 

CORNELISZ (CORNELIUS), 

commonly called Cornelius Van Haerlem, bom 1562 ; studied 
under Peter le Long, the Younger, Francis Pourbus and Giles 
Coignet, and painted battle-pieces and flowers^ the latter copied 
from nature and well grouped : died 1 638. 

Dklft (Cornelius), a pupil of his father, James William Delft, and of Cornelius Comelisz 
of Haierkm, was a good painter of inanimate objects. 

Lastman (Peter), bcmi at Haerlem, 1541 ; studied under Cornelius Comelisz, and after- 
wards travelled to Italy for improvement ; he painted history, and was the master of 
Rembrandt who appears to a oextain extent to have adopted his style : died 1649. 

CORONA (LEONARDO), 

bom at Murano, 1561 ; studied under Rocca da St. Silvestro, a 
painter of no note, who employed him in copying the works of 
Titian and Tintoretto ; he also painted some compositions of his 
own^ said to be so much in the manner of Titian, as to be easily 
mistaken for a production of his : died 1605. 

Pkramda (Santo), bom at Venice, 1566 ; was first a scholar of Palma the Younger, and 
afterwards of lieonardo Corona, of Murano ; his first performances are in the hasty 
manner of Mma, but after visiting Rome, and studying the works of the great masters 
lie adopted a more finished and correct style : died 1638. 

CORREGGIO (ANTONIO), 

bom at Correggio, 1494; died 1534; the family name was 
Allegri, or Leti ; by some he is said to have been a pupil of 
Bianchi, by others of Mariani, but he is generally believed to 
have had some instructions from Andrea Mantegna, and to have 
worked under RaflFaelle ; his style is, however, peculiarly his own, 
and excites the admiration of every great master of the art; in 
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his grand composidoDS, or in his easel pictures, he is equally power- 
ful and seductive : he painted both in oil and in fresco. 

Abbati (Nicolo del), bom at Modena, 1512 ; died 1572 ; studied under Begarelli, and is 
supposed to have been instructed by Correggio ; he painted the celebrated |uctnre of the 
Martyrdom of St. Peter and St. Paul, now in the Gallery of Dresden : he combined the 
symmetry of Raffiielle, the sublimity of Michel Angelo, the truth of Titian, and the 
greatness of Correggio, with the grace of Parmegiano. 

AiNz, or Enzo (Joseph), with Hoefoagel, Breughel, Sadeler, and other painters, were in 
the pay of the Emperor Rodolpho II. ; he was sent to Rome and to Venice to copy the 
best pictures and statues, especially the Leda by Correggio, which was greatly admired : 
he flourished about 1600. 

Allegri (Pomponio), bom at Correggia, 1522 ; son of Correggio, by whom he was in- 
structed, and after his death, by Rondani ; painted history ; in Parma is a work in fresco 
by him, of Moses shewing the Israelites the Tables of the Law. 

Anselmi (Michael Angiolo), called the Michael Angdo of Lucca, bom at Lucca about 
1491 ; studied under II Sodoma, but some of his works at Parma, of which there are 
several, are an imitation of the manner of Correggio ; died 1554. 

Appiani (Andrea), an Italian, bora in the Upper Milanese, 1754 ; studied under Guido, 
and afterwards formed a graceful style of his own, almost riTalling that of Correggio : 
he painted equally weU in fresco and in oil. 

Arbtusi (Cesare), bom at Bologna, flourished about 1590 ; studied the works of Bagnaca- 
▼allo, and made copies of the historical works of the most celebrated masters ; also 
painted portraits in the style of Correggio, and was much employed by the Dukes of 
Parma and Ferrara : many of his portraits are taken for originals by Correggio. 

Balestra (Antonio), bom 1666 ; studied in the school of Antonio Bducci, and at Rome 
under Carlo Maratti, whose style he adopted ; he designed after the antiques and the 
works of Raffaelle, Annibale Caracci, Correggio, and others : died 1720. 

Baroccio (Federigo), born 1528 ; a pupil of Battista Venetiano, and of Bartholomew 
Gonga, was ambitious of emulating Correggio in his colouring, and Raffiielle in hia 
design : he painted many pictures for the churches in Grenoa : died 1612. 

Bern ABEi (Pier Antonio), called della Casa, bora at Parma, flourished about 1550; 
and though educated under Parmegiano, he was a follower of the style of Correggio : 
he painted history in fresco. 

Bisi (Fra Bonaventura), bora at Bologna, 1631 ; was a disciple of Lucio Massari, but 
was celebrated for his copying in a small size many of Guido's, Titian's, and Corr^gio's 
works, several of which are in the cabinet of the Duke of Modena : died 1662. 

BoccACiNO (CamiUo), son of Boccacio, bom at Cremona, 1511; died 1540 ; studied under 
his frither, and so nearly approached the style of Correggio, as to astonish every one, 
having never been in that painter's school. 

BoNONE (Carlo), bora at Ferrara, 1699 ; copied some of the principal works of the Caracci, 
i^tentively studied those of Correggio, and of Paolo Veronese ; in his small pictures he 
resembles the Caracci, and in his larger works is like Paolo Veronese : died 1 632. 

BoNCONTE, or BuoNCONTi (Johu Paul), studied drawing at Florence, under Bartolomeo 
Passarotti, and painted in the school of the Caracci, and afterwards studied the works of 
Correggio, and painted history with considerable reputation : died 1605. 

BoRZONE (Francesco Maria), bora at Genoa, 1725 ; painted landscapes, in which he 
united the style of Claude Lorraine, with Gaspar Poussin, with wonderful success ; 
he usually introduced marine views and shipwrecks : died 1 769. 

BouLLONGNE (Bon), bom 1684 ; studied the works of the Caracci, and of Correggio, and 
painted in the style called Pastici, that is, in imitation of other masters, without being 
copies : died 1717. 

Bourdon (Sebastian), bora 1616 ; imitated the style and composition of Andrea Saochi, 
and of Correggio, and adapted his pencil to the delicate manner of Baroccio with great 
success. 

Brown (John), bora in Edinburgh, about 1752; studied the works of Michael Angelo, 
Murillo, Titian, and Correggio, then came to London, and established himself as a por- 
trait painter in blacklead pencil, small size, and died in 1787. 

Calvart (Denis), bora at Antwerp, 1555 ; painted landscapes first from nature ; after- 
wards visited Bologna, and studied under IVospero Fontana, carefully copying the works 
of Correggio and Parmegiano, and afterwards went to Rome and studiini under Sab- 
battini, and from the works of Raffi^Ue. His style is more of the Italian than the 
Flemish cast. 
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Campi (Antonio), yonnger brother and scholar of Oinlio Campi : painted history in oil and 
in fresco, in the latter of which he vainly attempted the style of Correggio. 

Campi (Bernardino), bom 1522 ; studied under GKulio Csjnpi, and Ippolita €k>6ta, and 
from the works of GiuUo Romano and Correggio, and was chiefly employed for the 
churches in Italy; in composition and design he resembles Giulio Romano : died 1584. 

Caffelli (Francesco), bom in Modena ; was educated in the school of Correggio, and 
afterwards went to Bologna, and was chiefly employed in painting for private collections. 
One of his pictures is in the style of Correggio in every respect. 

Cajiacci (Lodovico), bom at Bologna, 1555; studied the works of Titian, Tintoretto, 
Paolo Veronese, Andrea del Sarto, Giulio Romano, Parm^iano and Correggio, but 
always preferred the latter, whom he endeavoured to imitate : died 1C19. 

Caracci (Annibale), bom 1560, cousin and disciple of Lodovico : studied the works of 
Titian, Untoretto, and Paolo Veronese, at Venice, and those of Correggio at Parma, and 
Raffaelle at Rome ; he was more adapted for profane than for sacred subjects, and his 
works are more in the manner of M. A. Buonarotti, and of the antique or Roman than 
of the Bolognese school : died 1609. 

Cakdi (Lodovico), called CigoU, bom 1559: was a pupil of Allori, and afterwards of 
Santo di Uti ; he studied in Florence from the works of M. A. Buonarotti and others, 
and approached Correggio so nearly, that he is considered superior to the Caracd, or 
even Barocdo: died 1613. 

Carpi (Girolamo da), bom at Ferrara, 1501 ; studied under Garafola, and afterwards 
copied the works of Pisrmegiano and Correggio so closely, particularly the latter, that 
many of his works were, and probably still are, taken for that master's ; he also painted 
many compositions of his own for the churches, in which he displays a mixture of the 
Roman and Lombard style : died 1556. 

Cases (Peter James), bom in Paris, 1676, died 1754 ; studied first under Houasse, and 
afterwards Bon Bioullongne, and may be considered one of the first painters of the 
French school ; the King of Prussia has two pictures by him in the style of Correggio. 

Cbspedbs (Pablo), called Cedaspe, bom at Cordova, 1538 ; studied the works of 
Michael Angelo Buonarotti, at BLome, and painted history chiefly in fresco for the 
churches ; in colouring, he is said to approach the beauties of Correggio : died 1608. 

CiGNANi (Carlo), bom at Bologna, 1628 ; studied first under Battista Cairo, next under 
Albano, and afterwards from the works of Raffaelle, Annibale Caracci, Correggio, and 
Guido, and formed a style of his own, combining the colouring of Guido with the grace 
of Albano, to which he added something of a more elevated character. 

Cdnkingham (Edmund Francis), bom in Scotland, about 1742 ; visited Italy, where he 
studied and copied the works of Correggio, Parmegiano, and other great masters, and 
attained considerable excellence : died 1724. 

Daj«dini (Pietro), bom at Florence, 1646 ; studied first under Valerio Spada, and after- 
wards under his uncle Vinoenzio ; he visited Italy, resided with Paolo Veronese ; and 
also at Parma and Modena, studying the works of Correggio, and on his return to 
Florence, was much employed, both in oil and in fresco, in subjects from sacred and 
fabulous history : died 1712. 

DoMENiCHiNO or DoMENico (Zsmpicri), bom at Bologna, 1581 ; studied under Denis 
Calvart, and afterwards in the sdiool of the Caracci, then visited Italy, and studied 
the works of Correggio and Parmegiano, and painted several subjects for the churches 
at Rome ; by N. Poussin he is ranked next to Raffaelle : died 1641. 

EuLANTE (Guiseppe), bom in Sicily, 1760, after studying there visited Rome, and dis- 
tinguished himself by imitating the works of Raffaelle, 'Htian, the Caracci, Domenichino, 
but above all, Correggio. 

Fbreari (Gregorio de), bom in the Genoese States, 1644 ; was a scholar of Fiaselli 
called Sarazana, but after studying the works of Correggio, he adopted his style, and 
resembles him in the airs of his heads, and in some of his figures, but is inferior in 
composition, and in colouring: died 1726. 

FBRmA&i (Abate Lorenzo) bom at Genoa, 1680 ; son of Gregorio, by whom he was in- 
structed ; surpassed his father in correctness of design, and like him imitated the grace 
of Correggio, but aiming at delicacy fell into languor : died 1744. 

F&ANCHESCHiNi ( Baldassarc), called il Volterrano, bom 1621 ; studied under Roselli 
and Giovanni di San Giovanni, and copied the works of Correggio, at Parma : he painted 
history and portraits in an excellent style, also landscapes richly embellished with 
figures : died 1689. 

Gamdini (Giorgio), called del Grano, bom at Parma ; is said to have been a disciple of 
Correggio, who occasionally retouched some of his pictures : died young in 1538. 
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Gatti (Bemardo), called Sojaro, boni at Cmnona ; studied vodwr Gorreggio, and ia the 
nearest approadk to hit style of any of his pupila ; amongst hia best piotures are a Re- 
poso ; the Nativity ; and a Pieta : died 1575. 

Gatti (Genra8io)i also called Sojaro, nephew of Bernardo, bom at Cremona, flonrished 
about 1578; studied the works of Correggio, and imitated his style very closely: he 
also adopted the style of the Caraod in some of his works with great success^ anid ex- 
celled as a portrut painter. 

Gatti (Uriele), flourished about 1601 ; is supposed to have been brother of Gervasio, in 
whose style he painted, but somewhat inferior to him. 

Gerola (John), a painter of Reggio, was a scholar of the famous Correggio, but we have 
no description of his works. 

GionoioNK (Giorgio), bom 1478 ; a pupil of Giovanni Bellini, studied and designed 
from the works of Leonardo da Vinci, and in hia carnations sometimes approached 
the purity of Correggio, also painted in the style of Guide, and by uniting those of 
Titian and Paolo Veronese, produced that admirable blending of tints that forms 
the charm of Venetian colouring : died 1511. 

Grano (Greorge del), of Mantua, was a scholar of Correggio, and a good painter of his- 
torical subjects in his style. 

Hbintjb (Jo8q>h), bom at Beme, Switxerland ; studied the works of Correggio, and imi- 
tated his style with some success. His best pictures are Jupiter and Leda, Diana and 
Acteon, and the Rape of Proserpine. 

Imparato (Girolamo), son of Francesco, flourished at Naples about 1620 ; was in- 
structed by his father ; afterwards visited Venice, Lombardy, and Parma, and improved 
himself by studying the works of Correggio. He painted history, but not equal to his 
father. 

KuPBTZKi (John), bom in Bohemia, 1667 ; studied under Claus, a Swiss painter, whom 
he accompanied to Italy, and aasisted in Ids works ; also studied the works of Correggio, 
and the Caracci, and painted some historical pictures for the Emperor Joseph II. of 
Vienna ; in colouring he resembles Rembrandt, and in designing the human figure may 
be compared to Vandyck : died 1740. 

Lanfranco (Cavaliere Giovanni), bom at Parma, 1581 ; studied under the Caracci, and 
painted both in oil and in fresco, and sometimes aimed at an imitation of Correggio, but 
never arrived at his ezoeUenoe, his shadows being more ia the maimer of Caravaggio : 
died 1647. 

LiBERi (Cavaliere Pietro), bora at Padua, 1605; was a scholar of Varotari, called 
Paduanino, and one of the ablest designers of the Veronese school. He studied the 
works of M. A. Buonarotti, Rafiaelle, Correggio, Titian, and others, and formed a style 
partaking of the beauties of all ; his historical pictoxes resemble iht Caracci, and his 
ftibulous subjects arc more in the manner of Titian : died 1687. 

Lotto (Lorenzo), bora in Bergamo, 1490, was a pupil of Revitate, and of Bellini, on 
leaving whom he adopted the manner of Giorglone, and in elegance of forms and 
beautiful expression of the heads, his works will bear comparison with those of Rafiaelle 
or Correggio : he painted historical subjects, and excelled in portraits. 

Mknos (Antonio Ra£fiBielle), bom 1728 ; a pupil of his father Ishmael, by whom he was 
employed in copying in miniature some of Raffaelle's works. He also painted some 
historical pictures in oil, in one of which he resembles the oeiebrated ** Notte" of 
Correggio ; by some he is said to be equal, if not superior, to Rafiaelle, in composition 
and expression, and to have combined the grace of Correggio with the colouring of 
Titian ; by others he is said to have seen much and invented little : died 1779. 

Merano (Giovanni Battista), bom at Genoa, 1632 ; was a scholar of Valerie Castelli, by 
whose advice he studied the works of Correggio. One of his best performances is the 
Murder of the Innocents, which is ingeniously composed and harmoniously coloured : died 
1700. 

MiEL (Jan), born 1599 ; a pupil of Segbers and of Andrea Saochi ; studied the works of 
Correggio and the Caracci, and painted some historical pictures for the churches, but 
excelled in easel pictures of fairs, markets, &c. called Bambocciate. 

MoRiNA (Giulio), bom at Bologna, was a pupil of Lorenzo Sabbattini, but improved 
himself by studying the works of the Caracci, and in the airs of his heads was emulous 
of imitating the works of Correggio : he painted history with considerable reputation. 

Orsi (Leiio), bom at Reggio, 1511 ; from the similarity of his style and the graceful airs 
of his heads, is supposed to have been a disciple of Correggio, whose pictures he 
occasionallv copied ; amongst others, his famous Notte, which is a remarkably fine 
copy : died 1587. 
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For (Daniele de). of Vumti, pnctiied with tbe sobolan of Correggio and PnrnMgUHio, 
and formed a manner extremely pleasing to the admirers of painting : died about 1566. 

Procc ACINI (Ginlio Cesare), bom 1518 ; said to have been educated in tbe school of the 
Caracci, but to haye formed his style from the great principles of Correggio, and also 
to have studied firom the works of RaffiKlle ; painted historical subjects, one of which 
is so much in the manner of Correggio, that it has been engraved as a work of that 
master : died 1688. 

pRocc ACINI (Ercole), Jnniore, bom 1596, was educated in the school of Giulio Cesare 
Proccaciniy whose style he followed with success : he painted an altar*piece, in which he 
has imitated the grandeur of Correggio, and was particularly excellent in flow^ pieces : 
died 1676. 

pRUDHON (Peter Paul), bom 1760, at Cluny, in Burgundy ; yisited Rome, and on his 
return painted numerous historical pictures, somewhat incorrect in design, but in 
colouring and composition excellent. He was sometimes called the French Correggio : 
died 1823. 

Ro«BR (M.), bom 1737, was a scholar of Lontherbourg, but quitted landscape painting, 
and devoted himself to the repairing of old pictures, particularly thoae of Correggio, 
RaflheUe, and Titian, in which he succeeded admirably : died 1804. 

Salimbbni (Caviliere Ventura), son of Arcangiolo, by whom he was instructed : visited 
Fsrma and Modena, and studied the works of Correggio and Parmegiano, and executed 
•everal works for the churches and other public edifices : died 1613. 

Sammachini (Orasio), bom at Bologna, 1532, a pupil of Pellegrino THbaldi; studied 
the works of Correggio, but adhered to the style of the Lombard school ; he painted 
many pictures for the churches : died 1577* 

ScHinoNR or Schkdons (Bartolomeo), bom 1560, was a pupil of the Caraoci, and studied 
attentively the works of Raffiielle and Correggio, particularly the latter, and in the airs 
of his heads approached nearer than any other of his numerous followers. His large 
works are extremely rare ; died 1616. 

SoLABJ (Andrew), bom at Milan, was a contemporary of Correggio, a graceftd designer 
and an excellent colourist: he flourished about 1530. 

Spaonolbtto (Gniseppe Ribera), bom 1589 ; studied in Spain under Franoeseo Ribalta» 
and at Naples under M. A. Caravaggio: he sometimes attempted to enliven and 
embellish his style by imitating the grandeur of Raffaelle and the grace of Coireggio. 
He painted historical subjects and portraits half-length : died 1656. 

Taoliasacchi (Giovanni Battista), was a scholar of Gniseppe del Sole, and painted 
history in the style of that master, but acquired a more graceful and elegant design 
finom an attentive study of the works of Correggio, Parmegiano and Guido: died 1737. 

Vanni (Francesco), bom 1563, a pupil of Arcangiolo Salimbeni, and afterwards of 
Giovanni de Vecchi, imitated with success the style of Baroccio, and copied the works 
of Correggio and Parmegiano : died 1619. 

CORTONA (PIETRO BERETTINO DA), 

born at Cortona, 1596; studied under Carpi, and afterwards from 
the works of Rafiaelle, Buonarotti, and Polidoro di Caravaggio ; 
he painted historical subjects, the figures not scrupulously correct, 
nor the heads of his females strictly beautiful, but very graceful, 
and agreeably coloured ; his easel pictures do not appear so well 
finished as might be expected from such a master: died 1669. 

Badarocco (Giovanni Raffaelle), son of Gniseppe, bom at Genoa, 1648 ; studied under 

his fiftther, then under Carlo Maratti, but preferred the style of Piefro da Cortona ; he 

painted many historical pictures of an easel size. 
BAiJ>iNi ( Pietro Paolo), a disdple of Pietro da Cortona, painted history with considerable 

reputation. 
Bali>i (Lazzaro), bom 1623 ; studied at Rome under Pietro Cortona, and acquired an 

degant style of composition, and a beautiful strong tone of colouring : died 1703. 
BuLLAViA (Mark Antony), a Sicilian, worked in Rome with the scholars of Pietro da 

Cortona, and it is believed was of that school. He flourished about 1690. 
BoNiFACCio (Francesco), bora 1637 ; was a scholar of Pietro da Cortona, and a reputable 

painter of history in the style of that master. 
BoKGHKSK (Giovanni Ventosa), studied under Pietro da Cortona, assisted him at Rome, 

and after his decease finished several of his works that were left imperfect. 
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BoTTALA (Gioranni Maria), a Genoeae, bom in 1613. Studied under Pietro da Cortona, 
whose s^le he followed; his works are principally in the chnrches at Naples and 
Geneva ; he was called RaffaelinOy but bears no resemblance to him in style. 

Cabsiani (Padre Stefano), bom at Lucca ; painted in fresco in the style of Pietro da 
Cortona, for the churches in that city : flourished about 1670. 

Castellucci (Salvi), bom 1608 ; studied under Pietro da Cortona, and closely imitated 
his style ; his pictures, which are numerous, are much admired, both large and easel 
size : died 1672. 

Cesi or Cbbia (Carlo), bom 1626 ; was a pupil of Pietro da Cortona, and painted history ; 
his principal work was the Judgment of Solomon : died 1686. 

Cristopani (Fabio), and Pietro Paolo, flourished about 1720 ; they executed some works 
in Mosaic, after designs by Pietro da Cortona and others. 

CiARPi (Baccio), bom at Rome, 1578. Studied under Santi da Titi, and became a repu- 
table painter of history ; he was the master of Pietro da Cortona : died 1642. 

CoLi (John), painted in conjunction with Philip Girardi; they were both of them 
disciples of Pietro da Cortona, and worked together at Rome in public and in private. 
John died in 1681; aged 47. 

CoRTESE or CouRTOis (GuUclmo), called II Borgognone ; studied at Rome under Pietrd 
da Cortona, but adopted the style of Carlo Maratti in his compositions and the airs of his 
heads ; and Gruerdno in boldness of relief and his asure backgrounds : died 1697. 

Dandini (Vincenxio), brother of Cesare, bom at Florence, 1607 ; studied first under his 
brother, and aftenvards at Rome, under Pietro da Cortona, whose style he followed 
very closely. 

Duval (Nicholas), bom at the Hague, 1644 : visited Italy, studying the works of the 
modem masters, and the antiques, and became a disciple of Pietro da Cortona, whose 
style he adopted and foUowed very closely. 

Gabbiani (Antonio Domenico), bom in Florence, 1562 ; studied under Subtermans 
and Dandini, also portrait painting under Titian and Tintoretto, and copied many 
pictures of Pietro da Cortona : died 1720. 

Gabrielli (Camillo), bom at Pisa ; studied under Ciro Ferri, and is said to have intro- 
duced the style of Pietro da Cortona to the artists of his own country ; he painted both 
ia oil and in fresco. 

Gabriello (Obufrio), bom at Messina, 1616 ; studied under Antonio Ricd, called Bar- 
balunga, and afterwards under Pietro da Cortona ; he travelled to Venice for improve- 
ment, and on his return to Sicily, was much employed in the churches and convents, as 
well as for the nobility ; he also painted portraits with great success : died 1706. 

Gatti (Abate Don Bartholomew della), an illuminator of the highest reputation ; painted 
also several large pictures for the churches in emulation of Pietro Perugino and Cortona : 
died 1461. 

Gbmionano (Giacinto), bom 1611 ; a disciple of N. Poussin, and afterwards of Pietro 
da Cortona, and in composition resembles the former, but in colouring and architectural 
taste is more like Cortona : died 1681. 

Gheraroi (Filippo), bom 1643 ; a pupil of his father, Bastiano Gherardi, and of Pietro 
da Cortona ; visited Venice to improve himself in colouring, and painted history and 
battle-pieces: died 1701. 

GisMONDi (Paolo), called Paolo Peragino, was bom at Perugia, and studied under Pietro 
da Cortona ; he painted history wiUi some reputation in oil and in fresco : flourished 
about 1668. 

Giordano (Luca), bom at Naples, 1632; was a scholar of Spagnoletto, and assisted 
Pietro da Cortona in some of his works, and from imitating and copying several of the 
Venetian masters, formed a style that partook of them all : died 1704. 

Langetti (Giovanni Battista), bom at Genoa, 1635 ; was a pupil of Pietro da Cortona, 
and afterwards of G. F. Cassani ; his usual subjects were the heads and busts of old 

• men, philosophers, &c. : died 1676. 

Marracci (Giovanni), bom at Lucca, 1637 ; was a scholar of Pietro Paolini, and 
afterwards of Pietro da Cortona. He painted several historical pictures for the 
churches at Rome and at Lucca : died 1704. 

Mbhub or Mbus (Livio), bom 1630 ; studied at Rome under Pietro da Cortona, and at 
Venice to improve himself in colouring, and painted history sometimes in the manner 
of Salvator Rosa : died 1691. 

Melani or MiLANi (Guiseppe and Francesco), brothers, were bom at Pisa. Guiseppe 
was a painter of history, and Francesco of architectural views ; they painted in con- 
junction. Both appear to have imitated the splendid style of Pietro da Cortona : 
Francis diedin 1742 ; and Guiseppe in 1747. 
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MsmcATi (GioTHUii Battigta), bora abovt 1600 ; wai an imitator, if not a tchoiiK* of 

Pietro da Coitona, and pidnted history in bia style, but in some of liia pictures re* 

aembka Caracci. 
MoiKs or MoTNS (Francia), born at Paris, 1688 ; a p«pil of (^allocfae, visited Rome, 

and appears to have emulated the splendour of Pietro da Cortona, and the dispatch of 

Lanfhuico : he died in 1837. 
HAifUti (CaTaliere Guiseppe), bom 1664 ; was one of the ablest disciples of Giro Ferri, 

and painted some pictures from the designs of Pietro da Cortona. He was chiefly 

employed in fresco. 
Xatali (Giovanni Battista), bom about 1630 ; studied under his father Carlo Natalia 

and afterwards at Rome in the school of Pietro da Cortona, and was not an unworthy 

follower of his style : died 1700. 
OaukY (Ridiard Van), bora at Brusseb, 1652 ; painted historical subjects and portraits, 

in style and composition, more resembling the Italian than the Flemish school, parti- 
cularly that of Aibano, Nicolo Poussin and Pietro da Cortona : died 1732. 
Palombo (Baitolomeo), bora at Rome, 1612 ; was a scholar of Pietro da Cortona, from 

whose instruction he became a reputable painter of history. 
Paolini (Pio), bom at Udine ; studied at Rome under Fietro da Cortona, and painted 

history for tbit churches with considerable reputation. His fresco works abound in 

that city : died 1681. 
Pirrai (Pietro da), bora at Rome, 1663 ; studied under Ghezzi Massarotti and Carlo 

Maratti, and painted history in the style of the latter, to which he united the taste of 

Pietro da Cortona ; he also copied the works of Raffaelle : died 1716. 
RoMANELLi (Giovanni F^rmnoesco), bora 1617 ; studied under Pietro da Cortona, on 

leaving whose' school he altered his style, and adopted one more gracefrd in the forms, 

but 1^ grand and splendid than Cortona : died 1662. 
Vanxi (Rsd&elle), born at Sienna, 1596 ; studied under his father, and at Rome under 

Antonio Caraod, but attached himself to the works of Pietro da Cortona, whose 

splendid style he has imitated in the greater part of his works : died about 1665. 

COSIMO (PIETRO DA), 

bom at Florence, 1441 ; was a disciple of Cosimo Roselli : he 
painted a number of historical designs and portraits for the nobi- 
lity, but afterwards altered his style^ and painted fantastical 
subjects^ such as harpies, satyrs, monsters, and Bacchanals : died 
1521. 

PONTORMO (Jaoopo Carruoci da), bom at Pontormo, 1493 ; was first a scholar of Leonardo 
da Vinci, and next of Pietro Cosimo, and Mariotto Albertinelli, and afterwards of 
Andrea del Sarto ; and painted equally well in fresco as in oil : he was as famous for 
his portraits as for his historical subjects ; in general he designed and coloured entirely 
in the mMnm»r of Andrea del Sarto : died 1556. 

Sa&to (Andrea Vanucchi), called Andrea del Sarto, bom at Florence, 1448 ; was first 
placed under the care of Giovanni Basili, an artist of little note, and afterwards entered 
the sdiool of Pietro di Cosimo, but was more indebted to his studies of the frescoes of 
Masaocio and Gliirlandaio, and the cartoons of Leonardo da Vinci, and Michael Angelo 
Buonarotti, than from any instruction he received from his masters : his Baptism of 
Christ is an undisguised imitation of Albert Durer ; his design partakes of the style of 
Michael Angelo, and he copied RafiaeUe very closely : died 1530- 

COSTA (LORENZO), the Elder, 

bom at Ferrara, flourished from 1488 to 1530 ; was a disciple of 
Francesco Francia, and similar to him in style, but somewhat in- 
ferior; his works are chiefly at 'Bologna. 

CoLTBLLiNi (Michele), bom at Ferrara, flourished about 1520 ; is supposed to have been 
instructed by Lorenzo Costa, whom he resembles in style of composition, but is supe- 
rior to him in the airs of his heads. 

Gabopalo (Benvenuto Tisio), called Garofalo, because he usually painted painted a gilly- 
flower in the comer of his pictures, was bom in Ferrara, 1481 ; he studied under 
PUwttit Boccacini, Baldini and Costa, and also under Raffaelle, whom he resembles in 
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tlie expression of hif heads, and the correctness of his design : he painted both in oil 

and in fresco : died 1559. 
Grandi (Ercole), called Ercole di Ferrara ; was a pupil of Lorenzo Costo, whom he soon 

surpassed : he painted somewhat in the manner of Ferugino : died 1531. 
HsB (Hannibal dull'), a scholar of Lorenzo Costa ; is mentioned by Malvasia as a good 

painter. 
Heuvick (Gaspard), bom at Ouvenarde, 1550 ; went to Italy, studied under Lorenzo 

Costa, and painted history for the churches on a large scale, and in a reputable manner : 

died 1611. 

COSTA (IPPOLITO), son of Lorenzo, 

born at Mantua ; was a scholar of Girolamo, and is supposed to 
have also studied under Giulo Romano, from the similarity of 
their style : flourished about 1538. 

Costa (Lorenzo), was the son of Ippolito, by whom he was instructed. 

COTES (FRANCIS), 

horn in London, 1726 ; was an eminent portrait painter in oil 
and crayons, but excelled in the latter, of which his pictures of 
the Queen holding the Princess Royal in her lap ; of Polly Jones, 
a frail Cyprian ; and of his own wife, are said to excel those of 
Rosalba in vivacity and invention, although perhaps unequal to 
them in softness: died 1770. 

Cotes (Samuel), was a younger brother of Francis, under whom he studied ; and 
although not equal to him, his pictures in crayons were highly and deservedly esteemed : 
he died in 1818. 

Feyronneau, a French painter in crayons ; came to England, about 1760, and exhibited 
four portraits, inferior to the productions of Mr. Cotes, but not without merit : he was 

' living in Paris in 1 783. 

Russell (John), bom at Guildford in Surrey, 1744 ; studied under Francis Cotes, whose 
style he followed both in oil and crayons, particularly the latter, in which he painted 
many good portraits, though sometimes unnatural in the colouring : died 1806. 

COZZA (FRANCESCO), 

bom in Sicily, 1605; studied at Rome under Domenichino, 
whose style and manner he imitated with considerable success^ 
he painted equally well in fresco and in oil: died 1662. 

CozzA (Carlo), son of Giovanni Battista, bom at Ferrara about 1700 ; studied under his 
father, whose style he imitated ; his best works are in the chnrches at Ferrara. 

Pellegrini (Francesco), bom at Ferrara ; was a scholar of G. B. Cozza. Many of his 
works are in Che churches : he flourished about 1740. 

CRABETH (WALTER), 

born at Gouda, 1570; studied under Cornelius Ketel, and 
became the most celebrated painter on glass of his time : died 
1624. 

DuiVEN (John), bom at Gouda, 1600 ; studied under Walter Crabeth, and became a 

reputable painter of portraits : died 1640. 
Verbyl (John Govertz), a Dutch painter, and pupil of Walter Crabeth ; excelled in 

painting on glass : died 1649. 

CRAYER (GASPAR DE), 

bom at Antwerp, 1582; studied under Rafiaelle Coxcis; son of 
Michael Coxcis, whom he far surpassed. His compositions usually 
consist of but few figures, which are grouped with great skill, and 
are generally religious subjects. His colouring is chaste and 
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tender, resembling the clear tinting of Vandyck. He occasionally 
painted portraits: died 1669. 

Clbep or Cleetb (Martin), was a disdple of Francis Floris, and also of Gaspar de 

Crayer, whose works he finished after Crayer's decease ; he painted history^ and his easel 

portraits are most esteemed. 
CixKW or Clbevb (John Van), bom 1646 ; was a pupil of P. Gentile, and also of Graspar 

de Grayer, whom he assisted in many of his works, and resembles in correctness of design 

and purity of colour, without being an imitator. 
Heutele (Anthony Yander), an historical painter, and pupil of Gaspar de Grayer, visited 

Italy, where he remained several years; the churches of Belgium, and museums at 

Brussels possess many of his paintings. 
VKB.BAE6E (Goesm de Gaud), copied Gaspar de Grayer's picture of Alexander and 

Diogenes. 

CREDI (LORENZO), 

bom at Florence, 1452: was a pupil of Andrea Verrochio, but 
abandoned Verrochio^s manner for that of Leonardo da Vinci, 
whose works he copied so closely, both in similarity of touch and 
colour, that it was scarcely possible to distinguish the copies from 
the originals: died 1530. 

Cb&ajuolo (Anthony del), a Florentine, a pupil of Ghirlandaio, and afterwards of 
Lorenzo del Gredi, excelled as a portrait painter ; he flourished about 1560. 

SoGLiANi (Giovanni Antonio), bom At Florence ; studied under Lorenzo di Gredi, but 
imitated the style of Bartolomeo di St. Marco : died abou( 1560. 

CREPU (NICHOLAS), a Flemitig, 

bom 1680: painted flower pieces in a pleasing, natural style, and 
well coloured. His works were greatly esteemed, and brought 
considerable prices: died 1742. 

BoscBABST (Nicholas), bom at Antwerp, 1696 ; died about 1746; was a scholar of Crepu, 
a flower painter of some reputation, whom he soon surpassed : his pictures are 
delicately coloured, and disposed with great taste; he frequently inaerteid fruit and 
flowers into the pictures of other artists. 

CRESPI (DANIELLO), 

bom at Milan, 1590 ; was a pupil of G. B. Crespi, and of Giulio 
Cesare Proccacini, but appears to have adopted the style of the 
Caracciy with the softness and colouring of Titian : died 1630. 

CsmssB (Carlo), bom at Bergamo, 1609, was a pupil of Daniello Crespi, and painted 
history principally for the churches, but excelled in portrait painting ; died 1679. 

CRESPI (GIOVANNI BATTISTA). 

bom 1557; studied at Rome and at Venice, and painted historical 
subjects, spirited in style^ and harmonious in colour^ but badly 
designed, particularly in his naked figures^ whi(h sometimes 
appiar distorted in their attitudes. He excelled in painting 
animals and birds of a cabinet size : died 1633. 

Crkspi (Daniello), bom 1590 ; studied first under G. B. Crespi, and afterwards under 
Giulio Cesare Proccacini, but appears to have adopted the style of the Caracd, with the 
softness and colourmg of Titian. He painted both in oil and in fresco with equal 
success : he also painted portraits in a style superior to most of his contemporaries : 
died 1630. 

GiLLAmDiNi (Meichiore), bcm at Milan, was a pupil of G. B. Crespi, whose imperfect 
works he finidied after the decease of Crespi ; also painted several grand pictutres for 
the dmrchflt : died 1675. 
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CRESCENZIO (DON JUAN BAPTIST). 

bom in Madrid, 1611 ; excelled in painting architecture, fruit and 
flowers : died 1660. 

Pereda (Anthony), of Valladolid, a pupU of Pedro de la Cucvas, and of John Baptist 
CresccnziO) painted in the Italian style, and was much employed for the churches in 
Madrid, and in copying the celebrated works in the Escurial : died 1669. 

CRESPI (GIOVANNI MARIA), called II Spaonuolo, 

bom 1665 ; was a pupil of Domenico Canuti, and Cignani, and 
afterwards studied the works of Titian, Tintoretto, and Paolo 
Veronese ; he also copied the works of Baroccio, whose style he 
preferred ; he had a particular talent for portrait painting : died 
1747. 

Bracciolt (Giovanni Francesco), bom 1698; died 1762; studied under ParoKni, and 

afterwards at Bologna under Crespi, and on his return to Ferrara, was employed in the 

churches and convents of that place. 
Pavia (Giacomo), bom at Bologna, 1655, a scholar of Crespi; painted history with some 

reputation, and was employed for several of the churches in his native city : died 1740. 
Terzi (Cristoforo), bom at Bologna, studied under G. M. Crespi, and acquired considerable 

reputation as a painter of historical subjects : he flourished about 1 740. 

CRETI (DONATO), 

bora at Cremona, 1671 ; studied at Bologna, under Lorenzo di 
Pasinelli, whose style he blended with that of Simone Cantarini, 
forming a manner which has little claim to originality : died 1747. 

Fratta (Domenico Maria), of Bologna, studied under the best masters in his own country 
and perfected himself in the school of Donato Creti, and became one of the best designers 
of his time, but his colouring was very inferior, he lived in the eighteenth century. 

Peroni (Guiseppe), bom at Parma, about 1 700 ; studied at Bologna under Felice Torelli 
and Donata Creti, and afterwards at Rome under Augustino Masucd ; and in his best 
pictures resembles the style of Carlo Maratti : died 1776. 

CRISCUOLO (GIOVANNI FILIPPO), 

born at Gaeta about 1495 : studied first under Andrea da Salerno, 
and afterwards at Rome, under Pietro Perugino, but attached 
himself to the works of Raffaelle. He was much employed for 
the churches and other public edifices at Naples: died I5B4. 

Curia (Francesco), bom in Naples, 1538; a pupil of Giovanni Filippo Criscuolo, 
studied at Rome from the works of RafiaeUe, and was much employed for the churches 
and convents: died 1610. 

CUEVAS (PEDRO DE LAS), 

born at Madrid, 1558; was more employed in painting historical 
subjects for private persons than in publip works : died 1685. 

Camillo (Francesco), bom at Madrid about 1635 ; son of Domenico, and apupU of Pedro 
de las Cuevas, became a reputable painter of history : died 1671. 

Carrenho (Don Juan de Miranda), bom in Spain, 1614 ; studied under Pedro de las 
Cuevas, and painted fresco in a tone of colouring between Titian and Vandyck, excelling 
all his countrymen, except MuriUo, in the tenderness of his carnations ; he excelled also 
in portrait painting : died 1685. 

LxAL (Simon de), bora in Madrid, 1610 ; was a scholar of Pedro de las Cuevas, and dis- 
tinguished himself both in history and in portrait, in the latter of wliich he resembled 
Vandyck: died 1687. 

LxoNARDiNO (Joseph), bom in Madrid ; was a pupil of Pedro de las Cuevas, and one of 
the best painters of his time, he was distinguished for the freshness of his colouring, and 
the softness of his tints, and was appointed painter to the king : died 1656. 

MoMTERO DB RoxAs (Juan de), born at Madrid 1613 ; studied under Pediro de las 
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Oieras, and idso in Italy, painted history for the chorches in Spain, some of which are 
highly commended : died 1680. 
Pbbleoa (Anthony), of Valladolid ; first studied under Pedro de las Cuevas, and after- 
wards under John Baptist Crescenzio, an Italian painter who lived in Spain, he designed 
<x>rrectly and coloured well, imitating the Italian style of painting, he copied some of the 
principal puntings in the Esourial and painted many pictures for the churches in Madrid : 
died 1669. 

CURIA (FRANCESCO), 

born in Naples, 1538; a pupil of G. F. Criscuolo and of 
Raffaelle, was much employed for the churches and convents, the 
airs of his heads are finely expressed, and his colouring is very 
natural: died 1610. 

BoKGHESE (Ippolito), bom at Naples, flourished about 1620; a scholar of Francesco 
Curia, painted history with some reputation. 

Santafedb (Fabrizzio), bom at Naples, 1560 ; son of Francesco, by whom he was first 
instructed ; afterwards became a scholar of Francesco Curia, and then visited Rome, 
and studied the principal objects of art in that capital. On his return to Naples, 
be painted many considerable works for the churches, and other public edifices : died 
1636. 

CURTI (GIROLAMO), called Dentone, 

bom at Bologna, 1576; was first a disciple of Lionello Spada^ 
but finding that his genius directed him rather to perspective than 
to a design of the figure, he applied himself to study the noble 
edifices erected from the plans of Giacomo Baronio, called il 
Vignola : many of his works are in the palaces at Bologna : 
died 1632. 

CoLOXNA (Michael Angelo), bom 1600 ; studied under Ferrantino, and afterwards under 

Curti, called il Dentone, in conjunction with whom he executed several works for the 

diapeb in Bologna : died 1687. 
Sghizzi (Andrew), of Bologna ; a pupil of Albano, of Lucius Massari, of Dentone, and 

others, was much employed in the theatres and other public places in Bologna : he 

flourished about 1640. 

CUYLENBURG ( ), 

a Dutch painter of little reputation ; his subjects were caverns 
and subterraneous places, with figures something in the manner 
of Poelemberg, but larger in size and less transparent in colour- 
ing ; his nymphs bathing are also less delicate in their forms and 
less correct in the drawing, and his subjects from fabulous history, 
are less neatly finished than those of Poelemberg, and scarcely 
equal to those of Vertangen. 

Tbotxn (Rembrandt Van), bom at Antwerp, 1600; painted caves, grottoes, ruins of 
ancient architecture, and other objects in the vicinity of Rome, in a style resembling 
that of Cuylenburg, his cabinet size pictures are preferable to his larger ones : 
died 1650. 

CUYP (JACOB GERRITZ), called Old Cuyp, 

bom at Dort, 1 768 ; was a pupil of Abraham Bloemaert, and 
painted landscapes and cattle on the banks of the rivers, gene- 
rally in that neighbourhood, also battles and encampments, 
agreeably coloured, and the water exceedingly transparent: 
died 1649. 

Cmrp (Albert), bom at Dort, 1606 ; eldest son of the above, by whom he was instructed, 
' made nature his guide, and far excelled his father in every respect : he 
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pAuited interiors of churches, horse fairs, skirmishes of caralrj, finut, flowers, and por- 
traits, and in colouring somewhat resembles Rembrandt : died 1667* 
Lbeuw (Sebastian Croverts Vander), father of Gabriel Vander Leeuw ; was a pupil of 
Jacob Gerritz Cuyp, and a good painter of cows, sheep, &c 

CUYP or KUYP (ALBERT), 

eldest son of Jacob Gerritz Cuyp, by whom he was instructed, 
bom at Dort, 1606 ; afterwards made nature his guide, and far 
excelled his father in every respect ; his pictures frequently re- 
present the borders of the Maes River, with shepherds and hlerds- 
men tending their cattle, which, unlike those of his father, who 
usually confined himself to cows and sheep, represent a variety of 
species ; his colouring is also varied according to the particular 
time of the day : he also painted moonlight pieces, in which the 
glittering rays were so admirably depicted on the surface of the 
water, as to make it appear a perfect illusion, but his winter scenes or 
frost pieces far excel all his other subjects : he painted interiors 
of churches, horse fairs, skirmishes of cavalry, fruit, flowers, and 
portraits, in a manner peculiariy his own, but in colouring not 
unlike Rembrandt: died 1667. 

BuENBT (James), bom at Musselburgh in 1788 ; came to London in 1810 ; and on seeing 
the works of Paul Potter and Cuyp, he became ambitious of riyaling them ; his subjects 
were cattle going out in the morning, cattle returning home in a shower, milking time, 
&c., which he coloured true to nature, and very transparent : died 1816. 

Dam (Walter), bom at Dordrecht in 1726 ; was pupil of Aart Schouman, and painted io 
the style of his master, but was not able to attain to his superioritj ; he finished by 
making designs after A. Cuyp and L. Backhuysen : died at Dordrecht in 1785 or 86. 

Don GEN (Dionysius Van), bora 1748 ; was a pupil of J. Xavery, in whose style he 
painted landscapes with cattle, but after studying the works of Potter, Cuyp» and 
Wynants, he imitated nature more snccessftdly : died 1819. 

Kalraat (Bernard Van), bom at Dort, 1650 ; died 1721 ; painted first in the manner of 
Albert Cuyp, whose disciple he was, landscape, cattle, and figures, views on the borders 
of the Maes, halts of travellers at inn doors, and sportsmen going to the chase, but very 
inferior to his instructor ; he then adopted the style of Herman Zachtleven. 

OsTADE (Isaac Van), brother and scholar of Adrian, bom 1617 ; first painted similar in 
style and subject to his brother, but very inferior, but afterwards changed his manner 
and painted winter scenes, and persons skating, similar to the bold and admired pro- 
ductions of Albert Cuyp : died 1671. 

Ravestbyn (Hubert Van), born 1647 ; usually represented interiors of slaughter 
houses, and other disgusting subjects, but sometimes painted kitchens with servants at 
their several occupations, which in point of colour and the chiaro-oscuro, remind us of 
the admirable productions of Cuyp. 

DAEL (J. F. VAN), 

bom in Antwerp, 1671; was educated in the academy of that 
city, and distinguished himself as a painter of fruit and flowers, 
in which he is said to have equalled Spaendonck ; the Empress 
Josephine, also Marie- Louise and Louis XVIII. gave him many 
commissions : died 1840. 

Knip (Henrietta Gertrude), bom 1783 ; studied flower painting in water colours, under 
her father, and took lessons from in oU from J. F. Van Dael : she painted many 
pictures, one of which, a Bunch of Grapes, was sold for 500 florins : died 1842. 

DAHL (MICHAEL), 

born at Stockholm, 1656; was instructed in portrait painting by 
E. Kiocke; he visited England in 1688, and painted the por- 
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traits of Queen Anne and Prince George of Denmark, her 
husband: died 1743. 

HuYssiNO (Hans), born in Stockholm ; visited England in 1700, and studied under Dah% 
whose manner he imitated. 

RiCHTER (Christian), bom at Stockholm; visited England in 1702, and painted por- 
traits both in oil and in miniature, in the manner of Dahl : died 1 732. 

■ 

DALENS (DIRK), 

born in Amsterdam, 1659 ; a pupil of his father William Dalens, 
a landscape painter, whom he soon surpassed, afterwards studied 
under Jonn Voorhout, and painted large landscapes, generally 
marshy grounds, enriched with ducks and wild fowl, in the manner 
of Hondekoeter : died 168d. 

C^MPB (John Ten), bom in Amsterdam, in 1713 ; was a pupil of Dirk Dalens^ jun. : he 
made different views of the Hague and of other cities, which are well ornamented with 
figures and animals ; his best pictures very much resemble those of Vander Heyden : 
died 1761. 

DALMASIO (LIPPO SCARABECCHI), 

called Lippo Dalle Madonna, from the beautiful character he gave 
to the heads of the Virgin, was bom at Bologna, and educated 
under Vitale, he flourished from about 1376 to 1410. 

SoLARio (Antonio), called Lo Zingaro, bom in Naples, about 1382 ; went to Bologna 
and became a disciple of Lippo Dalmasio, and on returning to Naples distinguished 
himself as one of the ablest painters of that early period : died about 1455. 

DAM (WOUTER), 

bom 1626; was a pupil of Aart Schouman, in whose style he 
painted, but not equal to him ; he made designs after A. Cuyp, 
and L. Backhuysen: died about 1785. 

Kjclderman (John), an amateur painter of flowers, fruit, and birds, bom at Dordrecht 
in 1741 ; became a pupil of Wouter Dam : he left several pictures of flowers and fruit, 
rich iu composition, and skilfully executed : he died at Dordrecht in 1820. 

DAMIANI (FELICE), 

bom at Gubbio, flourished from about 1580 to 1605 ; his style 
is a compound of the Roman and Venetian schools : and one of 
his principal works is the Martyrdom of St. Paul, at Castel 
Nuovo. 

Basili (Pietro Angiolo), bom 1550 ; studied under Damiani^ and afterwards Koncalli, 
whose manner he followed, and painted both in oil and fresco for the churches and 
oonvents in Italy. 

DAMINI (PIETRO), 

bom 1592; a disciple of G. B. Morelli, painted history, and 
some of his works are equal to Titian, but he frequently changed 
his style : died 1650. 

Hussxr (Giles), bom in Dorsetshire, 1710; a pupil of Richardson, studied afterwards 
under Damini, by whom he was principally employed in copying pictures, and finbhing 
those of his master, he also painted history and portrait : died 1788. 

DANDINI (CESARE), 

bom at Florence, 1595 ; studied first under Corradi, afterwards 
under Passignano, and finally under Cristoforo AUori ; he painted 
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history large and small, correctly designed and pleasingly coloured, 
but extremely laboured, particularly in his cabinet size pictures : 
died 1658. 

■ 

Bella (Stefkno della), bom 1610 ; was a pnpil of Cesare Dandini, but we hare no aooount 
of his works : he died in 1664. 

GiusTi (Antonio), born at Florence, 1624 ; a pnpil of Cesare Dandini, and of Mario 
Balassi : painted landscape, animals, and history, with equal success : died 1705. 

RoMi (Alessandro), bom 1627 ; was a scholar of Cesare]^ Dandinij and like him be- 
came a reputable painter of history : died 1679. 

DANDINI (VINCENZIO), 

bom 1607 ; studied under his brother Cesare, and afterwards at 
Rome, under Pietro da Cortona, whose style he followed very 
closely : he executed several large works for the churches. 

Oabbiaki (Antonio Domenico)^ bom 1652; studied under Snbtermans, and '^Hncenxio 
Dandini ; he painted many portraits and easel pictures, and generaUy selected subjects 
in which he could introduce children : died 1726. 

Mabmi (John Baptist), bom 1659 ; learned drawing of Vincent Dandini, and painting of 
livio Mehus ; he was sent to Rome, where he copied statues and pictures, and per- 
fected himself in design. He risited Venice to improve himself in oolouiingy and 
painted history and portraits with considerable alnlity : died 1686. 

DANDINI (PIETRO), 

bom at Florence, 1646; a pupil of Valerio Spada, and afterwards 
of Vincenzio; visited Italy, Parma, and Modena: studied the 
works of Correggio, and on his return to Florence was much em- 
ployed, both in oil and in fresco, in subjects from sacred and 
fabulous history ; also possessed an extraordinary talent for imi- 
tating the old masters : he painted landscapes, portr^ts, battles^ 
sea-pieces, fruit^and flowers: died 1712. 

€k>BTE8i (Griovanna Marmoochini), bom at Florence^ 1670 ; studied nnder Liyio Mehns, 
and Pietro Dandini, and was afterwards instructed in miniature by Hippolito Galantini, 
in which branch she became very eminent ; she usually worked in oil, but painted 
equally well in crayons : died 1736. 

Dandini Ottaviano), son of Pietro Dandini, painted in the same style as his father, by 
whom he was instructed. 

LuoT (Charles), bom in London, 1692 ; was taught design by Pietro Dandini, and after- 
wards entered the school of Carlo Cignani, and studied from the best masters ; he 
excelled in portraiture. 

DAVID (JAMES LOUIS), 

called the head and restorer of the French school, was bom in 
Paris, in 1750; and studied under Yien, or Vienne ; he painted 
history, but in endeavouring to give an air of antique character 
to his works, he was too often cold and inexpressive, resembling 
coloured statuary more than nature, though at times he gave a 
striking reality to the productions of his pencil ; he is, however, 
entitled to a high rank amongst modem artists: died 1825. 

DurAiT (Fortune), bom at St. Domingo, was a pupil of David, and painted historical 

subjects with considerable success : died 1821. 
HENNXQUiif (P. A.), bom at Lyons, 1763 ; was a pupil of David ; painted history with 

considerable success : he died in 1833. 
LxFSBRx (N.)y bom in the province of Liege ; was a pupil of David, and gave great hopes 

of becoming an excellent painter, but he died young in 1826. 
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MiCHASLLON (Achilles Etna), bom in Paris, 1796 ; stadied under Davids and otlMr 
eminent painters, and painted liistory with considerable reputation : died 1822. 

ODBTAxas (Joseph Dionysius), bom 1778 ; was a pupil of Suvee, and afterwards of 
Darid, and becune celebrated as a painter of history and battles : he died in 1830. 

Tofino-Lebkun (Francis John Baptist), bom 1769 ; studied at Rome, and afterwards 
under David, and painted history with some reputation ; died 1801. 

DAYES (EDWARD), 

in early life practised as a miniature painter, and afterwards in 
landscape painting ; his principal work was a picture of the Royal 
Procession to St. Paul's in 1789; he died in 1804. 

GiRTiN (Thomas), bom in London, 1773 ; was first a pupil of Fisher, and afterwards of 
Dayes, and painted landscapes in oil and in water colours^ in the latter of which he 
excelled : died 1802. 

DELFINI (CARLO), 

bom in France ; visited Italy, and resided at Turin, where he 
was made painter to the court, and also employed in the churches ; 
but his works were destitute of either taste or judgment : he lived 
about 1670. 

Bkambilli (Giovanni Battista)^ was a scholar of Carlo Delfini, and became a reputable 
painter of history : he flourished about 1770. 

DELFT (JAMES WILLIAM), 

bom in Delft in 1570, was a good painter of portraits; in 1592 he 
produced a painting representing the Chiefs of the Archers; 
and a family picture, where he is represented with his wife and 
children, of the size of life. 

I>xi.FT (Cornelius), pupil of his &ther, Jamen WUliam Delft, and of Cornelius Comelisz 
of Haerlem ; was a good painter of inanimate objects. 

DESANI (PIETRO), 

bom at Bologna, 1595; studied under Lionella Spada, and 
painted history, well composed and correctly designed, but some- 
what hard in colouring : died 1647. 

TALAin (Oraxio), bom 1625 ; was a scholar of Pietro Desani, and afterwards studied at 
Rome under Aiinibale Caraod^ a reputable painter of history and architecture, both in oU 
and fresco : died 1699. 

DESCAMPS (JOHN BAPTIST), 

bom in Dunkirk, 1714; painted history, village scenes, and family 
subjects with some reputation : died 1791. 

Lbgillok (John Francis), bom at Bruges, 1739 ; was a pupil of Mathias de Visch, and 
of John B^>tist Descamps ; he painted landscapes both in oil and in water colours, also 
interiors and country scenes, spiritedly touched and charmingly coloured : died 1797. 

DESHAYES (JEAN BAPTIST), 

bom at Rouen, 1729; studied successively under Colin de Ver- 
mont, Restout and Boucher ; then visited Rome for improvement, 
and on his return painted historical subjects with some reputation: 
died 1765. 

MsNAOBOT (Francis William), bom in London, 1744 ; went to Paris, and studied under 
Aagnstin, Deshayes, Boucher and Vien ; and also at Rome. He painted historical and 
aUofDiioal tabiects with considerable reputation : died 1816. 
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DEYSTER (LOUIS), 

bom at Bruges, 1656 ; studied under John Maes, and afterwards 
visited Rome and Venice, studying from the antique^ and the 
wotks of the best modern masters ; he painted history, composed 
in a grand style, with flowing draperies, so arranged as not to 
hide the delicate formation of the limbs, the colouring warm, 
and with a freshness iu the carnations resembling Vandyck : 
died 1711. 

IS)bckhout (Anthony Vander), bom at Brussels, 1656 ; painted in conjunction with Louis 
Deyster, Erckhout painting the fruit and flowers, and Dejster the figures : died 1695. 

DIAMANTINI (GUISEPPE), 

born at Romagna about 1660; resided at Venice, and painted 
history for the churches, and for private collections : one of his 
chief productions is a painting of the Wise Men's Offering. 

. Pi ATI ( Santo), a Venetian painter ; studied under Diamantini, but being resolved to make 
a manner of his own, he applied himself indefatigHbly to the study of nature. 
RosALBA (Carriera). This lady, bom in the Venetian States, 1675, was first instructed 
by Diamantini, and for some time applied herself to oil painting, which she afterwards 
abandoned for miniature and crayons, and carried these branches to such a pitch of 
perfection that few artists can be said to have equalled her : died 1757. 

DIEPRAAM (ABRAHAM), 

born at the Hague, 1655; studied first under Dirk Stoop, the 
father of Abraham Stoop, the battle painter, and next under 
Hendrick Zorg; but afterwards adopted the style of Adrian 
Brouwer, and painted drolleries and drunken frolics, but not equal 
to Brouwer. 

WuLFRAET (Matthias), bom at Arnheim, 1648 ; studied under Abraham Diepraam, a 
painter of drolleries and drunken frolics, whose subjects he did not adopt, but painted 
with considerable success conversations, and assemblies of persons in higher life ; alsa 
portraits and historical subjects : died 1 727. 

DIEST (ADRIAN VAN), 

bom at the Hague, 1655 ; studied under his father, a painter of 
sea-pieces, and on coming to England was employed by the Karl 
of Bath in painting views on the coast of Devon and Cornwall, 
which possess considerable merit, are transparent in colouring, 
and the distances well kept; he also painted portraits which 
possess great merit: died 1704. 

CoLONi (Henry Adrian), called the Young, bom 1668 ; studied under his father, and his 
brother-in-law. Van Diest, in whose landscapes he frequently inserted the figures, some- 
times in the manner of Salvator Rosa, whose style of landscape he imitated : died 1 701 . 

Stevens (John), a landscape painter, imitated Van Diest, and was principally employed 
in painting pictures to be placed over doors and chimney-pieces, but occasionally painted 
small pictures : died 1722. 

DIETRICH or DIETRICY (CHRISTIAN WM. ERNEST), 
bom in Saxony, 1712; studied landscape painting under Alexan- 
der Thiele, but his principal talent lay in imitating the works of 
Rembrandt, Ostade, Poelemberg, and Salvator Rosa ; he was an 
excellent colourist, and painted some historical landscapes in 
capital style : died 1744. 

BoMcouR (Anna Charlotte Didier dc), bom at the Hague in 1748 ; was a pupil ot Thierry 
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Knippen : she painted some good poitnits, and copied among others two paintingB 
after Dietricy, which exhibit great merit : died 1802. 
Klenohkl (John Christian), bom near Dresden, 1731 ; was a scholar of Dietricjp in 
whose varied style he painted landscapes and historical subjects, which are much admired 
in his own country : was living in 1790. 

DISCEPOLI (GIOVANNI BAHISTA), 

born at Lugano^ 1590 ; painted history for the churches at Milan^ 
with considerable reputation : he died in 1660. 

Ghiti (Pompeo), bom near Brescia, 1631 ; studied under Ottavio Amigoni, and at Milan, 
under 6. B. Discepoli, and on his return to Brescia executed several works, both in 
finesoo and in oil, correct in design, but tame and spiritless in colouring. 

DODOENS or DOUDYNS (WILLIAM), 

bom 1630 ; was a pupil of Alexander Petit : he visited Italj, 
studying, copying, and designing from the ancient masters, and 
from the antique statues ; he painted history in an admirable style^ 
and more like that of the Italian than the Flemish school : died 
1697. 

BsELDBMAKBB (Fnuicis), SOU and pupil of John, and afterwards a scholar of Dodoens ; 

painted historical subjects and portraits, which were greatly admired. 
Raykstktn (Nicholas Van), bom at Bommel, 1661 ; was the son of Henry Ravesteyn, 

a painter little known, and was afterwards a scholar of William Doudyns ; but his 

genius leading him to portrait painting, he became a pupil of John de Baan, who was 

at that time in high repute : died 1649. 
Sacot (Daniel), bom at the Hague; a pupU of William Doudyns, and an historical 

painter ; having acquired considorable sldll, departed for. Italy to continue his studies, 

where he remained several years : died 1691. 
Tbbwbsten (Augustine), bom 1649 ; studied under John Wieling, and afterwards under 

William Doudyns; then visited Rome, copied Raffaelle's portraits, and studied the 

works of Titian and Tintoretto : died 1711. 
Vbrhulst (Peter), bora at Dordrecht ; was a pupU of William Doudyns, and a painter of 

flowers, fruit, and insects, after the manner of Otho Marcellus. 
WiasiNO (William), bom at Amsterdam, 1656 ; studied historical designs and portrait 

painting under Doudyns, and then came to England, and assisted Sir Peter Lely, whose 

style he imitated closely : died 1687. 

DOES (JACOB VANDER), 

bom at Amsterdam, 1623; studied under Nicholas Moojaert^ 
and afterwards at Rome, and painted landscapes with figures 
and animals, chiefly sheep and goats, touched with a beauty of 
penciling that could hardly be surpassed, but gloomy and cold in 
the colouring; he afterwards adopted the style of Bamboccio, 
and painted similar subjects : died 1673. 

Bib or Brs (Mark de), bom 1612 ; was a disciple of Vander Does, in whose style he 

painted landscapes and cattle. 
Dobs (Simon Vander), son and pupil of Jacob, painted similar subjects to his father, in a 

similar style, but more agreeably coloured ; also portraits and domestic subjects in the 

style of Netscher. 
Dobs (Jacob), younger son and pupil of Jacob ; painted similar subjects to his father^ 

but quitted that style and became a pupil of Grerard Lairesse : died 1693. 

DOES (SIMON VANDER), 

bom 1653 ; a pupil of Jacob, his father ; painted landscapes and 
cattle in a similar style ; also portraits and domestic subjects in 
the style of Netscher. 

Waakd (Anthony de), bom at the Hague, 1686 ; was a pupil of Simon Vander Does, 
and painted history, portraits^ landscapes, and animals ; some pretend he was a better 
pdnler than Yin Gool. 
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DOLCl (CARLO), 

born at Florence, 1616; studied under Jacopo Vignali; and 

Sainted history, very highly finished, the flesh resembling ivory ; 
e was particularly fond of sacred subjects, Heads of our Saviour 
and the Virgin, Magdalens^ &c. which are much admired for 
their tranquil expression of devotion, plaintive sorrow, and patient 
suffering ; his Madonnas exhibit uncommon delicacy and pathetic 
feeling; some of his pictures, as large as life, are in the gallery at 
Florence, but they are not finished so highly as his other works. 

DoLCi (Agnes), daughter of Carlo ; copied some of her father's works, and painted some 

pictures of her own composition, but very inferior to those of Carlo. 
LoNi or LoMi (Alessandro), bom 1G55 ; was a scholar and imitator of Carlo Dolci, and 

was frequently employed in copying his works, which he did so closely it was scarcely 

possible to distinguish them from the originals : died 1702. 
Marinari (Onorio), bom at Florence, 1627 ; was a disciple of Carlo Dolci, whose 

finished and laboured manner he imitated so closely, that it was difficult to distinguish 

their works. His principal works are at Florence, and many of his easel pictures are 

to be found in private collections : died 1715. 
O08TERHOUDT (Thierry Van), bora 1756 ; studied the works of Raffaelle, Carlo Dolci, 

and other celebrated masters ; and painted portraits and other subjects : died 1830. 

DOMENICHINO or DOMENICO (ZAMPIERI), 

bom at Bologna, 1581 ; studied under Denis Calvart, and after- 
wards in the school of the Caracci ; he afterwards accompanied 
Albano to Italy, to study the works of Correggio and Parmegiano, 
and painted history and landscape in an admirable style, generally 
enriched with architecture ana beautiful figures, and was con- 
sidered the most distinguished disciple of the Rafiaelle school ; 
his design is pure and grand, and heads full of grace and beauty, 
and by N. Poussin he is ranked as next to Raffaelle : died 1641. 

Barbalunga (Antonio Ricci), bom 1600 ; was a pupil of Domenichino^ whose style he 

followed closely : died 1G40. 
Bbnepial (Marco), bom 1684 ; painted history, sometiincs in the manner of the Caracci, 

and at others of Domcnichino : died 1764. 
Cam ASSKi (Andrea), bom 1602 ; was a pupil of Domenichino, and of Andrea Sacchi ; 

his works are greatly admired : died 1648. 
Canini (Giovanni Agnolo), bom 1617 ; was a pupil of Domenichino, and of Barbalunga, 

and painted several fine altar-pieces for the churahes : died 1666. 
Castro (Giacomo), bom about 1597 ; was a pupil of G. B. Caraccioli, and of Domeni- 
chino, and painted history for the churches : died 1687. 
Cerrini (Giovanni Domenico), bom 1606; a pupil of Guido and Domenichino, whoso 

style he combined ; painted history : died 1681. 
CosTANZA (Placido), bom 1688 ; painted historical subjects, and in his larger works 

aspired to an imitation of Domenichino : died 1759. 
Errantk (Guiseppe), bom 1790; distinguished himself by imitating the works of the 

Caracci, Domenichino^ Correggio, and other great masters. 
Farrelli (Giacomo), bom 1624 ; painted history, and endeavoured to imitate the stylo 

of Domenichino, but without success : died 1706. 
Gbntilbschi (Artemisia), daughter of Orazio : studied attentively the works of Domcni- 

chino, and painted history and portraits with great success : died 1642. 
Grimaldi (Francesco), bom in Naples ; studied under Domenichino, and painted archi- 

tectaral subjects, well coloured, and in good taste : died 1609. 
Guido (Reni). This celebrated master was the pupil of Calvart and the Caracci, and 

next to Domenichino was considered their best disciple : died 1642. 
Lanfranco (Cavaliere Giovanni), bom 1581 ; a pupil of Agostino Caracci ; sometimes 

aimed at an imitation of Correggio, and painted the heads of his angels in the style of 

Domienichino : died 1647. 
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Manbnti (Ymo0iisSo),bom 1600 ; studYed under Guiseppe Cesari and Domeidchmo, and 

painted history: died 1674. 
Maria (Francesco di), bom 1620 ; was a scholar of Domenichino, and painted historical 

subjects, which are sometimes mistaken for his works : died 1690. 
Passebi (Giovanni Battista)^ born 1610 ; is said to have been a follower of Domenichiho, 

whose portrait he painted: died 1679. 
Po (Pietro del), bom 1610 ; studied at Naples under Domenichino, and painted history ; 

his easel pictures are the best. 
PoussiN (Nicholas), bom 1594 ; improved his colouring by copying Titian, but after- 
wards applied himself to studying the works of Raffaelle and Domenichino. 
Rim iNALDi (Orazio), bom 1598 ; a pupil of Aureldo and Orazio Lomi ; painted first in 

the style of M. A. Caravaggio, and afterwards in that of Domenichino : died 1630. 
RuGOiERi (Giovanni Battista), was a disciple of Domenichino and of Francesco Gessi, 

and painted history for the churches : died 1659. 
Sai^yi (Giovanni Battista), bom 1605 ; is supposed to have studied under Domenichino, 

but occasionally imitated the style of Guido, Albano, RafiEaelle and Baroccio : died 

1685. 
Spiers (Albert Van), bom 1666 ; studied the works of Domenichino, Rafiaelle, and 

Giulio Romano, but in colouring resembles Paolo Veronese: died 1718. 
Taricco (Sebastiano), bom 1645 ; is supposed to have formed his style from the works 

of Guido, the Caracci^ and Domenichino : died 1710. 
Tavklla (Carlo Antonio), bom 1688 ; a scholar of Tempesta, painted landscapes, the 

figures sometimes introduced by Domenichino and others : died 1738. 
Tbsta (Pietro), bom 1611 ; is said to have been a pupil of Pietro da Cortona, of Paolini, 

and of Domenichino, and from the ancient architecture of Lucca, and to have painted 

history : died 1650. 
Vanloo (Charles Andrew), bom 1705 ; copied the best pictures of Raffaelle, Domeni- 
chino, Guido, Carlo Maratti, and the Caracci : died 1765. 
ViBN (Joseph Maria), a pupil of Charles Natoire, designed from the antique and the 

works of Guido, Gnercino, Domenichino, and others. 
Zaccolini (Padre Matteo), bom 1590 ; was a distinguished painter of history and per* 

spective, and is said to have instructed Domenichino and the Poussin, although not so 

stated in his life : died 1630. 

DOSSI (DOSSO), 

born near Ferrara, about 1490; studied under Lorenzo Costa; 
then visited Rome and Venice in company with his brother Gio- 
vanni, and after studying the works of the best masters, painted 
landscapes in a style of their own ; Giovanni painted the land- 
scapes, and Dosso the figures, he also excelled in portraits : 
died 1560. 

Capellini (Gabrlale), bom at Ferrara; studied under Dosso Dossi, and painted history 

for the churches. 
DiANTi (John Francis), a Ferrarese painter, followed the manner of Dossi, and flourished 

about the year 1560. 
FiLiPPi (Camillo), bom at Ferrara, about 1550 ; studied under Dosso Dossi, and painted 

history with some reputation : died 1574. 
Mazzuoli (Guiseppe), bom 1525 ; a pupil of Dosso Dossi, painted history, in colour 

partaking of the style of Titian, and in breadth of light and shade worthy of the 

school of Correggio : died 1 589. 
Panicciati (Jacopo), bom at Ferrara, about 1510 ; was a disciple of Dosso Dossi, and 

painted history in his style, but more elaborate in composition, and painted with more 

fireedom. 
RosKLLi (Nicolo), is supposed to have been a pupil of Dossi, but in some of his works 

resembles Garofalo : died 1568. 
SuRCHi (Giovanni Francesco), was a disciple of the Dossi, whom he assisted in their 

principal works, and whom he resembles in his figures, but in colouring, although more 

vigorous, is less harmonious : died 1590. 

DOU FFLEST (GERARD), 

born at Liege, 1594; stadied under Tanlier, and afterwards 
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at Antwerp under Rubens, and painted some good historical pic- 
tures for the churches : died 1660. 

Carlier (J. William), bom 1640 ; was a pupil of Doufflest and of B. Flemael ; he 
painted histoiy : died 1675. 

DOUW (GERHARD), 

born at Leyden, 1613 ; was a pupil of Kowenhoom, a painter on 
glass, and afterwards studied under Rembrandt : he painted in- 
teriors, conversations, and sometimes landscapes, small size, and 
wrought up beyond any other artist, uniting the rich and glow- 
ing colouring of Rembrandt with the polish and suavity of ex- 
treme finishing, yet with a spirited touch of light and shade, and 
minuteness of precision, so nearly approaching to nature as to 
become a perfect illusion ; be first painted portraits: died 1G74. 

Bksschet (J. F.), bom 1739 ; a painter of landscapes and figures: sometimes painted 
interiors, portraits, and history ; and also made a number of copies from the works of 
Moucheron, G. Douw, Rembrandt, Terburg, &c. : he died in Antwerp, in 1799. 

BbkkelencamPj a Dutchman, bom 1 650 ; was a scholar of 6. Douw, but formed his 
style by a mixture of that of Douw with Rembrandt. His pictures represent the inte- 
rior of Dutch cottages, with figures, in which the airs of the heads have a natural ex- 
pression ; his touch is light and spirited, and his works are held in considerable esti- 
mation. 

Buys (Van), a Dutch painter of the seventeenth century, worked in the manner of 
Mieris, and of Gerhard Douw ; his paintings are but little known out of Holland. 

CoiLEBS (Louis Bernard), bom 1740 ; painted a number of pictures in the manner of 
Mieris, Douw, and Metzu, and ezoeUed in portraits : died 1817. 

Elst (Peter Vander), a Dutch painter, and a pupil of Gerhard Douw, painted night 
pieces, with indistinct figures by the light of flambeaux. 

Georoet (John), an eminent painter on porcelain, painted the subject of Douw's Dropsical 
Woman, in an admirable style : died 1822. 

Hbckell (G. Van), was a close imitator of G. Doom, whose disciple he is supposed to 
have been : flourished about 1670. 

Heusch (Abraham), bom 1650 ; studied under Christian Striep, and painted herbs and 
plants of different kinds, insects, serpents, and reptiles, with singular neainess and 
fidelity, and finished so highly that they will bear oompariaon with the highly wrought 
productions of Mieris and Gerhard Douw : died 1712. 

HooGE (Peter de), bom about 1643 ; studied under Bet]|^iem, but in maimer more 
resembles Mieris or Metzu ; his fiivourite subjects were the interion of apartments in 
Holland, the sun shining through the window and illuminating a part of the room, so as 
to produce a pleasing natural effect, his figures although less finished than those of 
Mieris or Gerhard Douw, are more spirited and sufficiently neat : died 1708. 

Laout (William Joseph), bom 1738 ; a pupil of Beldieu, studied the works of Douw, 
Metzu, Paul Potter and others, from whose works he designed and painted many pictures, 
also portraits, but not with equal success : died 1798. 

M ABUSE or Malbbvouis (John), bom in the latter part of the 14th century ; painted 
history and portrait in the style of Albert Durer, but finished as highly aa Mieris, or 
Gerhard Douw : died 1562. 

Metzu (Gabriel), bom 1615; master unknown, painted in the manner of Gerhard 
Terbui^, less minute in detail and less laboured in finish than the works of Gerhard 
Douw, or Mieris, but superior in lightness of touch, and in harmony of colouring. 

Mont (Louis de), bom at Breda, 169B ; studied under Van Kesscl, Emanuel Biset, and 
Philip Vandyck, but painted in the style of Gerhard Douw, highly finished, spiritedly 
executed, and finely coloured. 

MooB (Karel de), bom at Leyden, 1656 ; studied first under Gerhard Douw, afterwards 
under Abraham Vanden Tempel, and subsequently under Godfrey Schalcken. He first 
painted portraits and domestic subjects, which were greatly admired ; and afterwards 
history, in which he succeeded equally wdl : died 1738. 

Mulbeady (William), Royal Academician ; painted the Convalescent, equal to Gerhard 
Douw. 
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Nkvku (Mathys), bom 1647 ; a pupil of Toonnaleit and Gerhard Douw, punted similar 

■objects, but not equal to those of Gerhard Douw : died 1721. 
Papb (Adrian), a pupil of Gerhard Douw ; painted interiors worthy of the school from 

which he sprung. 
PoTviL (Henry), a painter little known, and of whom only one picture is mentioned in 

the catalogue of Hoet and Terwesten, it represents an animated conversation of peasants. 

It is said that he imitated with great art the manner of the celebrated Gerhard Douw. 
Rkmbbandt (Van Ryn), bom 1606, on the banks of the Rhine ; from which he derives 

his name, is said in the early part of his life to have finished his paintings nearly as high 

as those of Gerhard Douw : died 1674. 
ScHALCKEN (Godfrey), bom 1643 ; was a pupil of Hooge Stnieten, and afterwards of 

Geriiard Douw, under the latter of whom he acquired great delicacy of finish : died 1 706. 
Slinglklandt (Peter Van), bom 1640 ; was a scholar of G. Douw, whose highly finished 

style he followed, and as far as patience and polish is considered, may be said to have 

equalled if not surpassed his instructor, his paintings are often mistaken for those of 

Miens or Gerhard Douw : died 1691. 
Stavkrkn (John Van), flourished about 1680 ; he was a scholar of Gerhard Douw^ whose 

style he imitated closely. 
Swan E VELDT (Herman), an eminent landscape painter, is said to have been a scholar of 

Gerhard Douw, whose style of painting he for some time followed : died 1690. 
ToL (Domini Van), was a copyist and imitator of the style of Gerhard Douw, and painted 

similar subjects to those of Gerhard Douw : he was living in 1680. 
TouRNiERS (Robert), bom 1676; studied under Bon BouUongne, and painted small 

pictures, in the manner of Schlacken or Gerhard Douw, but not equal to them : died 1 752. 
Vandyck (Philip), bom 1680; painted several pictures in the manner of Miens or 

Gerhard Douw, but not equal to them : died 1752. 
Tkrbruggbn (Andrew Gysbert), bom at Leyden in 1633 ; a pupil of Gerhard Douw ; 

passed some time in England, and then settiied at Delft, where he painted a number of 

portraits and cabinet figures : died 1729. 
Wkenu«x (John Baptist), a pupU of Berghem, of Bloemaert, and of Mooijaert, finished 

tome small pictures equal to Mieris or Gerhard Douw. 
Wolff (Benjamin), bom 1758 ; copied Gerhard Douw 's picture of the Dropsical Woman, 

the same size as the original, in an admirable style : died 1825. 

DREGT (JOHN VAN), 

born at Amsterdam ; was an eminent landscape painter^ and 
gained the gold medal from the academy there for the best de- 
sign : be died in 1607. 

DuPRE (Daniel), bom 1572 ; studied under John Van Dregt and Jurian Andriessen, and 
became celebrated as a painter of landscapes with figures : died 1817* 

DRILLENBERG (WILLIAM VAN), 

bom at Utrecht, 1625 ; was a pupil of Bloemaert, but quitted his 
style to imitate the charming landscapes of John Both, but was 
not equal to that master either in composition or in colouring. 

Bbubs (William), bom 1656 ; was a scholar of Drillenberg, in whose style he painted 

landscapes with considerable success, also flowers and portraits. 
HouBRAKKN (Amold), bom 1660 ; a pupil of William Van Drillenberg and of Samuel 

Uoogestraeten : painted portraits and small historical subjects, the latter without much 

merit* 

DROST (N.), 

born at Amsterdam, 1638; was a pupil of Rembrandt, whose 
manner he followed for some time, but after visiting Italy became 
greatly improved. 

MntR (John Vander), bom at Schoonhoven, 1640 ; yisited Rome and studied under N. 
DroU and Carlo Loti, and painted historical subjects and portraits : died 1711. 

DUC (JOHN LE), 

born at the Hague, 1636 ; studied under Paul Potter, and imi- 
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tated his style so closely that his pictures were frequently mis- 
taken for the works of that master, he afterwards painted conver- 
sations, assemblies, card and musical parties, &c. : died 1695. 

Due (James), born 1626 ; painted conversations in the style of John le Dnc, but not 
equal to those of John. 

DUCQ (JOSEPH FRANCIS), 

was a pupil of M. Suvee at Paris in 1787 : he afterwards visited 
Rome, and on his return to Belgium, painted history and por- 
traits with considerable reputation: died 1829. 

Dubois (Dominic Francis), a memorable painter of history, studied under Joseph Francis 
Ducq and Van Bree : died 1810. 

DURER (ALBERT), 

bom at Nuremberg in Germany, 1471 ; studied under Michael 
Wolgemuth ; he painted history and portrait, excellently coloured, 
and highlv finished^ but formal in outline^ the tints not well 
blended; his draperies stiff and heavy; and his aerial perspective 
very faulty ; notwithstanding which his pictures are to be found 
in the most distinguished situations : died 1528. 

Altdorper (Albert or Albrecht), bom at Ratisbon in Germany^ 1488 ; is said to have 

been a scholar of Albert Durer, but is better known as an engraver, some of his works 

are at Ratisbon. 
Aldegreyer (Henry), bom at Westphalia, 1502 ; was a disciple of Albert Durer, whose 

manner he followed, but less correct in design, and more muscular in his bodies. One 

of his principal works is a Nativity, which is much commended by De Piles : died 1562. 
Balduno (Johansen or Hans), bom about 1480 ; died 1540 : painted in the style of 

Albert Durer. 
BuROMAiR (Hans, or John), bom 1474 ; studied under Albert Durer, some of his works 

are much in the style of that master, and possess great merit. 
Cranach or Kranach (Lucas), bom at Kranach, in 1472; was the contemporary of 

Albert Durer ; he generally painted portraits and figures at half length, heads of old men 

and women, his draperies and designs being suited to the Gothic modes of the time. 
Galieoos (Ferdinand), of Salamanca, imitated Albert Durer so closely that he is thought 

to have been his disciple : he flourished about 1480. 
M ABUSE or Malbruoius (John), bom in the latter part of the 14th century ; painted 

history and portraits, well coloured, and correctly designed, much in the style of Albert 

Durer, but finished as high as the productions of Mieris, or Gerhard Douw. 
Pens, Pentz, or Pbins (Gregory, odled George), bom in 1500 ; was a pupil of Albert 

Durer, and after leaving his school went to Italy to improve himself: died about 1550. 
PoNTORMO ( Jacopo Camccl da), bom 1493 ; a pupil of Leonardo da Vind, and of Andrea 

del Sarto and others, and a distinguish^ painter of history and portrait, afterwards 

executed works which were undisguised copies from the prints of Albert Durer : died 

1556. 
Sarto (Andrea Vanucchi), called Andrea del Sarto, in his early time was an undisguised 

imitator of Albert Durer : died 1530. 
ScHAEUFLiN (Haus Johu), the Younger, bom at Nuremberg about 1487 ; is supposed to 

have been a disciple of Albert Durer, whom he resembles in style : died about 1550. 
ScHOREL or ScHORBEL (John), bom in Holland, 1495 ; was a pupil of Comeliss, of Mabuse, 

and of Albert Durer, and imitated the style of Raffaelle : died 1562. 
WiRiEX (John), was an excellent designer with the pen, and an imitator of Albert Durer. 

DUVENEDE (MARC VAN), 

born at Bruges^ 1674 ; visited Italy^ and became a disciple of 
Carlo Maratti, whom he resembles in composition, he painted 
many grand works for the churches : died 1729. 

Lbbpe (John Anthony), born 1644 ; painted landscapes and sea-pieceSy the figures were 
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QsntDy introdnoed by Dayened* or KerUxnre, and the UndMspes were in the mana«r 
of Genodi or Gafpar Pontain : died 1720. 

EKEU5(J0HN), 

born at Amsterdam in 1724 ; studied design under Thierry 
Dalen, jun., and made some views in the city in the manner of 
John Ten Compe, but somewhat inferior to nim ; he left many 
small paintings in his manner^ distinguished by good finish and a 
happy effect of light and shade : he died at Amsterdam in 1781. 

ExBLa (John), jon-t son and pupil of John Ekela, born at Amaterdam, in 1759 ; he 
painted conTersations, interiors, fiuniliar scenes and portraits ; his works are distinguished 
bj a light and delicate peneiling, and a vigorous colouring, and are cogM from nature 
with great truth : he dLed at tl^ age of 65, in 1793. 

ELSHEIMER (ADAM), 

bom at Frankfort, 1574; died 1620; studied under Philip 
Ufienbachy and in Italy from the splendid scenery and works of 
art in the vicinity of Uome, and those of the best ancient and 
modem masters ; he painted landscapes superior to those of his 
master, and in a style that was peculiarly his own, into which he 
introduced small figures, distinguished by their exquisite finishing 
and faithful representation of nature, and in which he has not 
been excelled by any artist whatever ; he generally represented 
his subjects by candlelight, torchlight, or moonlight. 

EmirxsTO (James), bom 1558 ; studied in Italy under Adam Elsheimer, and painted 

landscapes and bistorical subjects in oil and in fresco. 
Ertkst (James), a pupil of Adam Elsheimer, excelled in painting ships and naval engage- 



MoojASAT or MoTABBT (Nieholas), bom at Amsterdam, about 1600 ; is said to have 

formed his style by imiti^tiwg tiie works of Adam Elsheimer, he painted landscapes and 

figures* 
PbELSMBKXO (Cornelius), bom 1586 ; studied under Abraham Bloemaert, and Adam 

Elsheimer, in whose style he first punted, which he afterwards quitted to study the 

works of Ra&elle : died 1660. 
TmmmMB (David), tiie Elder, bom at Antwerp, 1582 ; was educated in the school of 

Rubens, and afterwards under Adam Elsheimer, he painted rural sports, temptations of 

Si. Anthony, Ac died 1649. 

EMPOLKJACOPO CHIMENTE DA), 

bom in the Florentine States, 1454 ; studied under S. Friano, 
whose style is discernible in all his works : he painted both in oil 
and in fresco, and was superior to most of his contemporaries : 
died 1640. 

FiCBBKBLLi (Felioe)i bora 1605 ; a pupil of Empoli, was an excellent painter of history ; 

he copied Andrea dd Sarto very closely : died 1660. 
Zabauj (Yiigil), a scholar of EmpoU ; was a great copyist of the old masters : died 1685. 

ENGELBRECHTSEN (CORNELIUS), 

bom at Leyden, 1648 ; imitated the works of John Van Eyck, 
and is said to be the first of his countrymen that painted in oil, 
and to rank amongst the first of the Flemish artists : he painted 
history : died 1533. 

Clabmon (Arnold) bora 1498 ; studied uider Engdbrechtsen, and painted history in his 
itylsy and a ftanr ar dt in that of John Schoreel : &d 1564. 

2 G 
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Co&NEiLLS, or CoRNSLisz (Luca8)» called the Cook, was a pnpU of EngeHnrechtsen,- and 

painted hUtory and portrait : he was painter to Henry VIII. 
KuNST (Cornelius), bom 1493, a pupil of Cornelius Engelbrechtaen ; painted history, 

correctly designed and well coloured : died 1544. 
LxoNK (Arto), called Coriaiio, bom 1498 ; studied under Engelbrechtsen, and painted 

history, sacrod and profane, the figures as large as life. 
Lbtdbn, or HuTGENS (Jacob), bom 1494 ; was a pupU of Cornelius Engelbrechtsen, in 

whose school he made such progress as to be abls to do without any other master : he 

painted history : died 1533. 

EPIFANIO (RAIMONDI), 

born at Naples, 1440 ; studied under Sylvester Buono, and painted 
historical subjects, in which he excellea : died 1482. 

Sabbatini (Andrea), bora 1485 ; studied under Epifanio Raimondi, and from the works 
of Perugino, then entered the school of Raffiielle, and painted in his style, but not equal 
to Giulio Romano : died 1550. 

ESCALANTE (JUAN ANTONIO), 

bom at Cordova, 1630; studied under Francesco Ricci, and 
painted historical subjects with considerable reputation^ particu- 
larly one of St Catalina, and an altar-piece of the Dead Christ in 
the stjle of Titian : died 1670. 

GoNZAXEZ (Pedro Ruiz), bom at Madrid, 1633; was a pupil of Escalante, but quitted 
his manner for the bolder style of Don Juan de Csneaho : died 1709. 

ESPAGNOLETTO— See Ribera. 

ESPINOSA (GIACINTO GERONIMO DE), 

born at Valencia, 1600; studied under Ribalta, and painted 
history in boldness of design and vigour of colouring resembling 
Guercino ; he painted many easel pictures for private collections : 
died 1680. 

Goincz (Vinoente SalTador)^ bom 1645, a scholar of Espinosa ; painted history in fresco, 

also landscapes, animals, and architectural views. 
Raiiibbz (Joseph), bom 1626 ; was a pupil of Espinosa, in whose style he painted history : 

died 1686. 

EVERARDI (ANGELO), 

bom in Brescia, 1647 ; studied under John de Hertand Francesco 
Monti, and painted in his manner, but afterwards studied the best 
masters at Rome, particularly the battle-pieces of Bourgognone : 
died 1680. 

BocoHi (Faustino), bora 1659; was a pupil of Everardi, called Fhunmingo, in whoae 
style he painted battle-iMeces, skimiishes of cavalry, &c, on a small scale. 

EVERDINGEN (ALBERT), or Aldret, 

bom 16*21 ; was a pupil of Roland Savery, and of Peter Molyn, 
both of whom he greatly excelled : he painted rocky landscapes, 
storms at sea, torrents, waterfalls, &c., selected from the wild and 
romantic scenery of the coast of Norway and the Baltic, which 
forcibly remind one of Salvator Rosa ; his small pictures are most 
prized: died 1673. 

Backruysek (Ludolph), was a pupil of Everdingen, and also of Dubbels, an eminent 
painter of sea views ; he imitated nature in all lusr forms, storms^ cahns, rocks^ clouds, 
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&c, and next to tbejimiiger Vandenrelde, is justly esteemed, to his storms he is said 
to be eren superior to Vanderveldc : died 1709. 

Edema (Gerard), bom 1652 ; was a pupil of EverdingeD, and painted sea views, princi- 
pally on the coast of Norway, with rocks, diffij, aad other wild scenery, tiie figures 
^ usually inserted by John Wyckc : died 1700. 

NiMKGUKN, or Ntmbgbn (Gerard Van), painted mountainous kndscapes, with figufes 
and animals, in the style of Raysdael, Everdingen and Pynadcer : died 1808. 

EVERDINGEN (C^SAR VAN), 

bora 1606; studied under Bronkhorst, and painted hktory, por- 
traits, and landscapes, designed well and forcioly coloured. 

B1.ANCK01T (John Teuniss), bom 1628 ; studied under Tierling and Caesar EYerdingeB, 
and painted sea Hewa and storms, on the coast of Italy. 

EYCK (HUBERT VAN), 

born at Maaseyk, on the borders of the Mouse, 1366 ; was the 
founder of the Flemish school, and celebrated for his works in 
distemper, before the introduction of oil ; one of which represent- 
ing the Lamb, taken from the Apocalypse, was in the Louvre at 
Paris ; and a copy of it, painted by Michael Coxcis, for Philip I. 
of Spain, is in the Escurial ; it contains numerous figures, painted 
in a hard stiff manner, but with great truth and nature in the 
heads, and the landscape well coloured. 

Etck (John Van), younger brother and scholar of Hubert, painted history and landscape : 
died 1441. 

GBLosnaBLOBM (Lawrence), painted history, and was one of the best pupils of Hubert 
Van Eyck. 

EYCK (JOHN VAN), 

younger brpther and scholar of Hubert, bom at Maaseyk, on the 
borders of the Mouse, in 1370 : painted history and landscape, 
the trees, plants, and even the heads of the figures, copied from 
nature, exquisitely penciled and richly coloured, but from using 
too much red lake, in mixing his colours, the blue in his draperies 
have turned green, and the flesh colour looks thick: died 1441. 

BKOSLBmscBTSKN (Comelios), born at Leyden, 1468 ; formed his style by imitating the 
works of John Van Eyck, and is said to have been the first of Us countrymen who 
painted in oil : died 1533. 

Govs (Hngo Vander), bom at Bruges, 1405 ; studied under Van Eyck, and painted history 
with considerable reputation ; the heads of his females are partioilarly graceful, and his 
penciling inexpressibly neat, the foregrounds of his pictures are usually embellished 
with plants and pebbles in a curious manner : died about 1480. 

Mums (Gerard Vander), bom at Ghent, was one of the earliest painters in oil after Van 
Eyck : he flourished abont 1450. 

McasiNA (Antonello da), bom at Messina, 1426 ; 'is said by Vasari to have been in- 
structed in the ait of painting in oil by John Van Eyck of Bmges, and to have imparted 
the secret to Domenico Veneziano. But this account is doubted by later authorities. 

Roosm, of Bmges, was a disciple of John Van Eyck ; he painted on a larger scale than 
hit maaler: he was bom about 1366. 

EYCKENS (PETER), called the Old, 

bom at Antwerp, 1599; was an eminent painter of historical 
subjects, &nd usually enriched the backgrounds with architecture 
and landscape ; his figures were mostly copied from nature, his 
louring agreeable, and his carnations delicate, particularly in 
his nymphs and boys ; he painted basso-relievos and marble vases 
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with great spirit, and was frequently employed to insert the figures 
in the landscapes of other masters : died 1649. 

Etcilbns (John and Francis Van), aons of Peter, bom at AntvFerp, John in 1625» and 

Francis in 1632 ; studied under their &ther, and excelled in painting fruit and flowers : 

John died in 1669, and Francis in 1673. 
LsTSSENS (Michael), bom 1684 ; was a pupil of Peter Eyckens, and afterwards visited 

Rome, and studied from the antique and ancient masters : died 1710. 
PiBTBRS (John), bora 1687 ; was a scholar of Peter Eyckens, he came to England, and 

was employed by Sir Godfrey Kneller in painting the dn^pories and background of his 

portraits: died 1727. 

FABRIANO (GENTILE DA), 

supposed to have been bom at Verona about 1360 ; painted 
historical subjects for the churches and palaces at Florence, Rome^ 
and various other places in Italy : died about 1440. 

BsLLiNi (Giacopo), bom at Venice, 1405 ; was a pupil of Gentile da Fabriano, and 

excelled in history and portrait. 
BsLLiNi (Gentile Cayaliere), was a pupil of his father Griaoopo, and painted portraits in his 

style. 
pRANDiNO (Octarius), is mentioned by Malvasia as a contemporary of Gentile da Fabriano, 

and as excelling him as a painter of history in 1412. 

FABRICIUS (CHARLES), 

born at Delft, 1624 ; excelled in perspective^ and was highly 
esteemed as a portrait painter: died 1654. 

VsiiMKBR (John), bom 1632, called Vandermeer ; was a pupil of Fabridus, whose man- 
ner he followed, and has a just title to the name of the modem Dutdi Titian : he li^ed 
in 1667. 

PACINI (PIETRO), 

bom at Bologna, 1562 ; studied under Annibale Cnracci. In his 
early pictures his touch was free, his composition grand, and his 
colouring equal to Tintoretto; but his latter productions are neither 
so correct, nor tasteful in design : died 1602. 

Castelli (Annibale), bom at Bologna ; studied under and imitated the manner of Pietro 

Fadni : he flourished about 1695. 
Ganolioni (Bartholomew), is mentioned by Malvasia as a pupil of Fadni, but we have 

no description of his works or style. 
Marcucci (Agostino), bora at Sienna ; was a pupil of the Caracd, and afterwards of Pietro 

Fadni, and painted some pictures for the churches at Bologna. 
MiBANDOLA (Dominic Maria), was dissatisfied with the Caracd, and adhered to the style 

of Pietro Fadni. 
Tambivimi (GrioTanni Maria), bom at Bologna;' was a pupil of Pietro Fadni, and 

afterwards of Guido Reni, and painted history with considerable reputation : he flourished 

about 1640. 

PAGE (RAIMOND DE LA), 

bom in Languedoc, 1648; drew with the pen, or with Indian ink, 
and obtained considerable eminence in that branch: died 1690. 

Kkssbll (Nicholas Van), bom in Antwerp, 1684 ; painted Tillage festirals in the style of 
Teniers, the figures dedgned in the manner of Le Fage, and neariy equal to Teniers : he 
also painted portraits. 

FAISTENBERGER (JOSEPH), 

bom at Inspruck, 1768; a celebrated landscape painter; took the 
works of Gaspar Poussin and Jacob Glauber for his models, and 
usually decorated his scenes with elegant buildings^ architectural 
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ruins, waterfalls, &c. ; his trees are grand and picturesque, leaves 
light and spirited, and colouring true to nature. Bredael and 
Hans Graaf usually inserted the figures. 

Faistbnbbaoba (Anthony)j the brother and pupil of Joseph^ and punted similar labjecti 
to his brother, and so closely, that it is difficult to distinguish their works. 

FALCIERI (BIAGIO), 

bom near Verona, 1628; studied under Libera, and painted 
history in the manner of the Venetian school : died 1703. 

CoMVNDiCH (Lorenxo), bom in Venice ; was a papil of Falcieri, and afterwards of Franda 
Montij the battle painter, whose style he preferred and followed : died 1700. 

MAmcHKSiNi (Alessandro)^ bom 1664 ; a pupQ of Biagio Falderi, and of Carlo CIgnani; 
painted historical subjects, easel sixe, and generally fabulous : died 1738. 

FALCONE (ANIELLO), 

bom at Naples, 1600 ; studied under Ribera, called Spagnoletto, 
and afterwards visited Rome, where he painted battles, marchings, 
and encampments ; his figures well drawn, colouring clear and 
vigorous, and composition excellent, in the style of SaJvator Rosa^ 
whose master he was: died 1G80. 

Liotfs (Andrea de), a scholar of Belisarius Greco, and afterwards of Salvator Rosa; 

imitated the manner of Falcone : died 1 765. 
Rscco (Cavaliere Guiseppe), bom 1634 ; a pupil of Falcone ; particularly excelled in 

huntings; dead game, fish, and similar subjects : died 1695. 
Toledo (Juao de), bom in Spun, 1611 ; visited Italy » and became a pupil of Aniello 

Fidcone ; he painted history, sea views, and battle-pieces : died 1665. 
Rosa (Salvator), pupil of Falcone ; painted battles, landstorms, shipwrecka, banditti, &c. : 

died 1673. 

FALENS (CHARLES VAN), 

bom at Antwerp, 1684: died 1733; imitated Wouvermans in 
subject and manner with considerable success. 

Bajuhct (John), was a modem painter of exteriors, in the manner of Falens. 

FASOLO (GIOVANNI ANTONIO), 

bom at Vicenza, 1528 ; studied nrst under Belotti, and afterwards 
in the school of Paolo Veronese, and painted history in a style 
that would not have disgraced Cagliari : died 1572. 

Magakza (Akssandro), studied under his brother Giovanni Battista ; also under Antonio 
Faaolo, and from the works of PiM>lo Veronese and Zelotti, and painted Scripture 



FERNANDEZ (FRANCESCO), 

bom 1604 ; studied under Bartolomeo Carducci^ and became an 
eminent painter of history, and was much employed by Philip IV. 
in his palaces^ and also in the churches and convents in Spain : 
died 1646. 

Dowoio (Josepho), bom 1628 ; studied under his father, and afterwards under Franoeaoo 
Femandes, and excelled in perapectiye and architecture : died 1686. 

FERNANDEZ (LUIS), 

bom at Madrid, 1594 ; was a scholar of Eugenio Caxes, and a 
reputable painter of history, in oil and fresco : died 1654. 

HnuBA (RiMsw^de), the Elder, bom in Spain, 1576; the diadple of Luis Feroandfli : 
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patoted history 'm oil and in fremso for the churches ; but he exoeUed in painting frits, 
markets, merrj-makings, and the interiors of kitchens, ale-houses, &c. : died 1656. 
Fachsco (Francesco), bom at Seville, 1580 ; a disciple of Lois Fernandez ; is said to hare 
studied some time in Italy. He pabitedhisttvy, correct in design, botieeble in execution , 
and dry in mannfr i died 1654. 

FERRANTINI (GABRIELLO), 

bom at Bologna ; was a pupil of Denis Calvart, and a reputable 
painter of hbtory : he flourished about J 588. 

BoKBONi (Blatthew), a Bolognese, tdiohr of Gabriel Ferrantini and of the fidSni, became 

a f ery derer fresco painter and fignrist : he floorished in 1644. 
CoLONNA (Michael Angelo), bom 1600 ; a pupil of Gabrid Ferrantini and of Girolamo 

Curti, called Dentone ; painted architecture and perspective for the chuidiei^ &c, m 

Italy. 

FERRARI (GAUDENZIO), or Gaudenzio Milanese, 

bom in the Milanese territory^ 1484 ; is said to have been tbe 
pupil of Perugino, and by some, of Scotto and Luini; but pro- 
fited most by studying the works of Leonardo da Vinci ; also 
assisted Raffaelle and Pierino del Vaga ; his principal works are 
in fresco, and exhibit much of the character of Raffiielle and Giulio 
Romano: died 1550. 

CmvA (Giovanni Battista), bom in Milan ; was a pupil of Gaudenzio Fcriari, and painted 

history : he flourished about 1550. 
FioiNO (Ambrose), was a pupil of Lomazzo, and in historical subjects approached nearer 

to Gaudenzio Ferrari than any other of the Milanese painters ; healso painted poftnits : 

he flourished in 1590. 
Lanini (Bemaidino), bom about 1522 ; was a disciple of Gaudensio Fenari,, whose style 

he imitated with the utmost precision : <fied 1578. 

FERRARI (GIOVANNI ANDREA), 

bom 1598 ; studied first under Bernardo Castelli, and afterwards 
under Strozzi, and painted history, landscape^ animals, fruit, and 
flowers, easel size, finished with great beauty and precision : died 
1669. 

Carbofcb (Gioranni Bernardo), bom 1614; was a pupil of Giovanni Andrea Ferrari: 

painted history in good style, but excelled in portraits : (fied 1667. 
Cbktstto (Sebastian), of Genoa, a scholar of John Andrew Ferrari ; hiring tenninated 

his course of studies under him, applied himself to copying the andent ukasters and 

others : he lived about 1640. 
Castiolions (Giovanni Benedetto), bom 1616 ; was a pupU of G. A. Ferrari, of Battistn 

Fagge^ and also of Vandyck, but formed a style of his own : he painted history, landscape, 

witii cattle, and also portraits : died 1670. 
PoDBSTA (Andrea), bom at Genoa, about 1620 ; went to Rome and studied under Giovanni 

Andrea Ferrari, but it docs not appear that he reached any celebrity as a painter. 
Tassara (John Baptist), bom in Genoa, learned design of John Andrew Fenrari, and 

painting of Giovacchiiu) Axaieto, and executed many works for his relations ; died 1657. 

FERRI (GIRO), 

bom at Rome, 1634 ; was the scholar of Pietro da Cortona, whose 
style he imitated so closely, that it is difficult to distinguish their 
works ; his works are to be found in the churches and the cabinets 
of the nobility : died 1 689. 

BssoEzi (Ambrogio), bora at Milan, 1648 ; died 1706 ; sdiohr of Gandini, and afterwards 
of Giro Fern : painted architectural views, friezes, basso-relievos, and other decorative 
works in which he excelled. , 

Gabbiuli (Camillo)^ bom at Pisa; studied under Ciio Ferri, and is said to have intio- 
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daood the ityle of PleCro da Coriona to the arfSete of hli own ooiintry : he painted both 

in oil and in freaoo. 
Carpinoni (Maitiale), bom at Clusone, 1644 ; grandson of Domenico, bjwhom he was 

instnicted, and aftenraids nnder C^ro Ferri ; p^ted serend altar-pieces and other works 

for tiie chnrches : died 1722. 
Galbtti (Filippo Maria), bom 1664 ; was a pupil of Giro Ferri ; painted numerous his- 
torical subjects and portndts, whidi were greatly admired : died 1742. 
Lun (CaTsliere Benedetto), bora 1666 ; was a pupil of Oabbiani and of Giro Ferri, but 

adopted a style of his own ; he painted history and portraits : died 1 724. 
MAKif I (John Baptist), bom in norenoe, 1659 ; learned drawing of Vincent Dandini, and 

painting of liwio Hehut; he was sent to Rome under the direction of Giro Ferri and 

John Bisria Morandi, where he copied staties and pictures, and perfected himself in 

design : died 1686. 
Mbbus, or Mbus (Idrio), bom 1630 ; a pupil of Pietro Gortona; sometimes painted in 

coojunction with his fellow-pupil. Giro Ferri : died 1691. 
MiLANi (Gniseppe Maria), bom at Pisa, 1678 ; was a scholar of Gamillo Gabridli, and 

like him imitated the style of Pietro da Gortona and Giro Ferri. He particularly ex- 
celled in painting perspective views. 
MoNTANiNi (Pietro), called Petrucdo Penigino, bom at Perugia, 1619 ; was first a scholar 

of Giro Feni, and afterwards of Salvator Rosa, in whose bold and romantic style he 

designed his landscapes ; but very inferior in his figures : died 1689. 
Nasini (Gavahere GiuMsppe), bom near Sienna, 1^, one of the ablest disciples of Guo 

Fbri : was chiefiy employed in fresco. 
Odazzi (Giovanni), bora at Rome, 1633 ; studied first under Giro Ferri, and afterwards 

nnder Giovanni Battista Gaali, called Baocicio, and proved hoi a feeble imitator of his 

style: died 1731. 
PaaaUAUNi, or PAaoALnti (Giovanni Battista), bora near Bok)gna about 1600 ; was a 

pupil of Giro Ferri, but never reached any greitt eminence in the art. 
Rkdi ^ommaso), bora 1665 ; was a pupil of Domenioo Gabbiani, and afterwards of Gario 

M s ta tti and of Giro Ferri, and was much employed for the churches and other public 

edifices. 
RoMANBLLi (Urbano), bora at Viterbo about 1664 ; was instructed by his father, and 

after his deeesse by Giro Ferri ; some of his works are in the churches there : died 1682. 

FETI (DOMENICO), 

born at Romey 1589; studied under Cigolo, but afterwards 
adopted the bold style of Giulio Romano ; he painted Scripture 
history, chiefly easel size : died 1624. 

BonoAKi (Frimcesco), a native of Mantua, flourished about the 17th century, was a 

seholar of Domenioo Feti, whose style he did not follow, but imitated with some success 

the graceful manner of Pfermegiano. 
GusB&i (Dionysius), a Veroneee painter, scholar and imitator of Domenico Feti, designed 

and coloured with so much freedom, that many mistook his works for those of his 

master • he flourished about 1630. 
Lis or Lts (John Vender), bom 1570 ; studied under Henry Groltzius, whom he imitated 

closely, but on seeing the works of Titian, Tintoretto, P. Veronese and Domenico Feti, 

completely altered hS manner : he painted historical subjects and rural sports, large and 

easel size: died 1629. 

FIAMMINGO (DIONYSIUS), 

commenced as a landscape painter, but on visiting Bologna 
acquired great freedom in figures ; he then visited Rome and 
copied the works of the great masters, and on returning to 
Bologna opened an academy, and had, amongst other disciples, 

GviDO (Reni), who was bora at Bologna, 1574 ; who on leaving Fiammingo became the 
scholar of Denis Calvart^ and afterwards entered the school of the Caracci, and who 
next to Domenichino was considered their best scholar ; Guide afterwards became the 
master of Enrico Fiammingo. 

FIASELLI (DOMENICO), also called Sarzana, 

bom at Genoa, 1589; studied first under Aurelio Lomi, and 
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afterwards Battista Paggi, then yisited Rome for improTement, 
and particularly attached himself to the works of Ra£Bsielle ; he 
painted in conjunction with Arpino and Passignano, and in oolour- 
mg was superior to most of the Genoese school, but his chief 
excellence lay in portrait painting t died 1669. 



AiEOLA (Donna Angelica Veronica), bom in the 17th centwy i waa a papQ of 

and painted some pictures for the churches in Genoa. 
Castelli (Yalerio), bom 1625; was a pupil of FiaselU, and studied from the grtet 

masters • his fevourite subjects were battSs-pieoes, in whidi he displays all the fire of 

Tintoretto, with the taste of Paolo Veronese : died 1659. 
Capurro (Francesco), was a pupil of Domenico Fiaselli, but afterwards studied under 

Spagnoletto, whose style he adopted. 
Fb&rari (Gregorio de), bora 1614 ; was a pupil of FiaseUi, but after studying the works 

of Correggio, he adopted his style : died 1726. 
Grntileschi (Francesco), son and pupil of Oiasio, studied afterwards under Domenico 

Fiaselli, and excelled in historical subjects. 
Mbrano (Francesco), sumamed Faggio | studied under Domenico Fiaselli whose style he 

followed with some success. 
Odbrico ( Giovanni Paolo), bom 1613 ; was a pupil of Domenico FiaseUi, and painted 

history with some reputation, but particularly excelled in portraits. 
Baltarblla (Luca), bom 1610 ; was a pupil of Domenico Fiaselliy and an excellent 

painter of history : died 1635. 
Vbrdvra (John Stephen), studied under Domenico Fiaselli, and painted several pictures, 

but of no great merit. 
ViLLANOVA (Lazarus), studied design and colouring under Domenico FisselU, with whom 

he continued many years assisting him in his woriu. 
Zerbi (John Vincent), was a scholar of Domenico Fiaselli ; he painted other subjects, but 

excelled in portraits : lived in 1674. 

FIDANO (ORAZIO), 

a Florentine pupil of John Bilivert, whom he assisted in his 
works ; painted history in a reputable manner : he flourished 
about 1642. 

Melissi (Agostino), was a pupil of Fidano, and was much employed in painting cartoons 

for tapestry, from designs by Andrea del Sarto : he flourished about lo75. 
MoRANDi (Giovanni Maria), bom 1622 ; was a pupil of Fidano, and also- of Antonio 

Bilivert ; he painted history for the churches and for private collections, he also painted 

portraits. 
MoRAzzoNR (Francesco), called il Monte Puldano, a Florentine, and scholar of Orado 

Fidano : painted history for the churches. 

FIORAVANTI ( -), 

was an Italian painter of still life, carpets, musical instruments, 
vases^ fruit and flowers, which he imitated with great precision, 
and coloured well. 

Anorlo (Michael), called Campidoglio, was a scholar of Fioravanti, and painted fruit and 
flowers in a bold and vigorous style. 

FIORE (COLA ANTONIO DEL), 

born in Naples, 1375; studied under Francesco Simone, and 
painted several altar-pieces for the churches ; his most celebrated 
work is a picture of St. Jerome extracting a Thorn from the 
Lion's foot : died 1444. 

fiuoNO (Buoni de), bom at Naples, 1430 ; studied under Cola Antonio del Flore, whom 
he assisted in his works, many of his own compositions are in the churdns at Naples : 
died 1165. 
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FLAM EEL or FLEMAEL (Bertholetl 

born at Liege, 1614 ; studied unoer Gerard Douffliest, after- 
wards visited Genoa, Milan, Florence, and Rome, designing from 
and copying the works of the best masters, and on returning to 
France was employed in decorating the palace of Versailles, and 
some of the churches in Paris : he excelled in architecture, with 
which he usually enriched the backgrounds of his pictures: 
died 1675. 

CA&Lixm (J. William), bom in Liege, in 1640 ; was a pupil of Dooffliest and of B. 
Vlemael ; aome of Ida woika are in the galleries of St. Petenburg and of Dnaseldorf : 
he died at liege in 1676. 

FissN (Engelbert), bom at Liege in 1665 ; was a pnpil of Bertholet Flemael ; he went to 
Italy and studied there with seal and eSdct, There is bj him in a diurch at liege a 
Cmdfizion, with the Virgin, St. John, and the Magdalen : he died at liege in 1733. 

Laikbssb (Gerard), bom 1640 ; studied design by copying the pictures of B. Flemael 
and other celebrated masters, and painted historical subjects and portraits with consi- 
derable rqmtation ; in his manner approaching to that of Nicholas Ponssin : died 1711* 

FLESHIER or FLECHIERE (B.), 

painted a large fruit-piece, which was thought worthy of a place 
in Sir Peter Leiy's collection; also another in that of King 
Charles I.; there is likewise at Lord Dysart's, at Ham House, a 
landscape and two pretty small sea-pieces, by Fleshien 

Laboon (MaitseUns), bom 1653 ; studied under B. Flechiere, and was employed by Sir 
Godfrey Kndler, to paint Ae draperies in his frfctnies, but his chief talent lay in 
cc^ying other maaten, particularly Bassan ; he painted conversation pieces and por- 
Iraite: died 1705. 

FLINCK or FLINK (GOVAERT), 

bom at Cleves, 1614; studied under Jacobsq, and afterwards 
under Rembrandt, whose style he imitated closely, and although 
inferior to him in colouring and the chiaro-oscuro, is frequently 
mistaken for Rembrandt ; he painted history and portrait : died 
1660. 



SpiLBsmG (John), bora 1619 ; was a pupil of Goyaert Flink, and after leaving his school, 
he became oeldxrated as a painter of history and portndt : died 1690. 

FLORIO or FLORIS (JACOBELLO), 

the son and scholar of Francis Floris, painted history in the Greek 
style, but not without merit : he lived in 1421. 

CmiTBLLO (Cario), was the pupil of JaoobeUo Florio, and flourished about 1500 ; he 
painted historioal subjects. 



FLORIS (FRANCIS), 

bom at Antwerp, 1520 ; studied under Lambert,^ whose style he 
imitated so closely, that it is di£Bicult to distinguish their works ; 
he afterwards visited Rome, and attached himself to the manner 
of Michael Angelo Buonarotti, and, like him, was apt to exhibit 
the muscular parts too prominently : he painted history for the 
churches, and has been very improperly styled the Ranaelle of 
Flanders, there being no similarity in their works. 

Bbbr (Joaeph de), bora 1550 ; was a pupil of Francis Floris, and a reputable painter of 

1596. 
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Blocklandt, (Anthony de Monifart), itadied under Abnbnn Bloemaotand ^nacU 
•,: Tlorii, abd always fbllowed the manner of the latter, in the profiles of hia female figuree 

approachmg near to that of Parmegiano : died 1583. 
'Btu>BCK (Crispin Vanden), bom about 1550 ; was a disciple of Francis Floris, and painted 
^ ' history with some reputation. 

[ Clbkf, or Clksvb (Henry Van), born 1510; painted some excellent landscapes, and 
frequently introduced the backgrounds into the pictures of Francis Floris : died 1589. 
Clkkf, or Clsbvb (Martin Van), was a disciple of Francis Floris, and also of Caspar de 
^ ' CrayeTt and painted altar-pieces and historical subjects, easel size. 

Flob.18 (Jacobello), son and scholar of Francis Floris ; painted history in the Greek man- 
ner, but not without merit ; he generally introduced animals into hu pictures. 

* Fbancb, or Fbanckbn (Jerome), bom 1540, a disciple of Francis Floris : painted his- 

torical pictures and portraits : died 1611. 
Franck, or Francken (Ambrose), brother of Jerome ; also studied under Francis Floris, 

* and painted history. 

' Faancks, or Franckbn (IVands), called Old Francks ; was a pupil of Francis Floris, and 

painted history with considerable reputation : died 1616. 
Hbbrb (Lucas de), bom 1534, a pupil of Francis Floris ; was employed in some works for 

the public edifices, and also in portraits, in which he excelled ; he painted the portrait of 

Queen Elizabeth and several of the English nobility : died 1584. 
Mbnton (Francis), bom 1550 ; was a disciple of Francis Floris, and painted history and 

portraits with considerable reputation : died 1609. 

* PoRBVs, or PouBBus (Frands), the Elder ; was instructed by his father, and also by 

Francis Floris, but excelled them both ; he painted history, also landscapes and animals, 
and portraits : died 1580. 
•'- Samblino (Benjamin), bom 1520 ; studied under Rrands Floris, in whose style he painted 
history and portrait: died 1571. 
Vos (Martin de), bom 1520 ; studied under his father, Peter de Vos, and afterwards under 
Frands Floiis, and from the great masters of the Roman school ; he painted history and 
portrait^ and frequently intooduced the landscapes into Tintoretto's pictures : died 
1604. 

FONTANA (PROSPERO), 

bom at Bologna, 1512; was a pupil of Francucci, called da Imola, 
but adopted the style of Giorgio Vasari, and in splendour of 
colouring is sometimes eoual to Paolo Veronese ; he excelled in 
history and portrait: died 1597. 

Calici (Achilles), bom at Bologna about 1665 ; studied first under Prospero Fontuia, and. 

afterwards undcnr Lodovico Caracd, whose style he adopted. 
. Caltabt (Denis), bom 1555; painted landscapes frt»m nature; afterwards visited Bologna, 

and studied under Ptospero Fontana, carefully copying the works of the great masters ; 

he painted history in a style more resembling the ItalUn than the Flemish school : died 

1619. 
Caracci (Agostino), bom at Bologna, 1558 ; was a pupil of Fontana, afterwards of Fta- 

serotti, and finally of his brother, Annibale Caracd, in whose style he painted fikbulous 

history : died 1602. 
FiAMMiNGo (Dionysius), went to Bologna with some knowledge of drawing, particularly in 

landscapes, and studied with Sabbatini ; he then went to Rome, where he copied from 

the statues and best paintings, and on returning to Bologna, he opened a school, and had 

among other disciples, Guido Reni : died 1619. 
'TiABiNi (AleMandro), bom 1577 ; was a pupil of Fontana, of Cesi, and of Domenico 

Cresti, called Passignano, but improved his style by studying the works of Lodorico 

Caracd : he painted history and portrait, and his productions were highly esteemed : 

died 1668. 

FONTEBUONI (ANASTATIC), 

bom at Florence ; studied under Domenico Passignano, and 
afterwards at Rome, and painted some good pictures for the 
churches. 

VAifMiMi (Otbyia), bom 1588 ; a pupil of Giovanni Battista Mereati, also of Anastatio 
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FontBbMol'aDd Dommioo da FM^gnano, tUe latter oifw&om l^'teibtod'in «liki iforks ; 
jMunted hiatory, Imt without much merit : died 1643. 

FORABOSCO or FERABOSCO (GIROLAMO), 

bora at Venice about 1600; was particularly excellent in por- 
trait paintings and ranked amount the first Venetian painters of 
his time ; he painted the portraits of the Doges Contarini and 
Pesaro, which are admirably coloured, and so full of nature that 
they almost appear as if speaking: died about 1660. 

BsLLom (Pietro), born ai Yenioe, 1625 ; scholar of Forabosoo, painted history and por- 
tiaitiy chiefly the latter, and had also a taste for caricature : died 1700. 

FOSSE (CHARLES DE LA), 

bora in Paris, 1640, a disciple of Le Bran; visited Italy and 
studied the works of Rubens and Paolo Veronese, whose colour- 
ing he aimed to imitate, and was considered one of the best painters 
of the French school : bis compositions were gaudy, but his figures 
rather too short and clumsy, and his draperies somewhat stiff: 
died 1716. 

BsmcHST (Peter), a Frenchman, bom 1659 ; died 1720 ; scholar of Charlee de la Fo«e. 
Came to England, and was employed in decorating the honses of some of Uie nobility 
with hietorioal sulqecti, bnt he afterwards confined himself to easel pictures, mytholo- 
gical and Bacchanalian. 

Mabot (Fran9ois), bom at Paris, 1667 ; was a scholar of Charles de la Fosse, and 
painted history in the style of that master : died 1719. 

PAJimocBL (Chuies), son of Joseph, bom at Paris, 1689. Studied first under his Cither, 
and afterwards under Charles de la Fosse, and on leaving whom he went to Italy, and 
on his return to Paris acquired considerable reputation, and although not equal to his 
father, his battle-pieces and huntings possess great merit, and are sometimes mistaken 
for tiiose of Joseph : died 1752. 

Pbsne (Anthony), bora 1710 ; studied under his fether an eminent engraver, and after- 
wards under Charles de la Fosse ; he painted history and portrait, bfii excelled in the 
latter: died 1770. 

FRANCE8CA (PIETRO DELLA), 

sometimes called Pietro Borghese, was bom at Borgo San Se- 

Eolcro, 1398; he painted battles in a very spirited manner^ the 
orses and figures well designed, and with great animation ; also 
historical subjects, one of which is much in the style of Rafiaelle : 
died 1484. 

MxLOzzo (da Forli), a native of Forli ; flourished about 1472. By Lsnzi he is called 
Francesco, and supposed to have been a pupil of Ansovino da Foli ; but by others, of 
Pietro della Francesca. He is said to have been the first painter who executed figures 
in peiq>ectiTe on vaolts and ceilings. In style he resembles Andrea Mantegna : was 
living in 1494. 

FRANCESCHINI (BALDA8SARE), caUed II Volteerano, 

bom 1621 ; was a pupil of Roselli, and also of Giovanni di San 
Giovanni, and completed his studies by copying the works of 
Correggio; he painted history^ landscapes^ and portraits: died 
1689. 

Bmai (Maximilian), a Florentine nobleman; studied design under Franceschini, and 
patntag under Ciio Fern ; ha flouzished about 1700. 
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Franchi (Antodlo), bom 1634 ; a pnpil of Pfetio FM>Knl, and afterwarda of Baldasuure 

Franoeschmi, waa a reputable painter of history : he floiuiahed about 1650. 
Oksi (Benedetto)^ was a disciple of Baldassare Franoeachiiii^ and a reputable painter of 

history : he flourished about 1650. 
Palloni (Michael Angdo), bom 1637 ; studied under Baldassare Franceschini, and 

painted history with great spirit and skill. 
Tbmpksta or Tkmpbstino (Qomenico), bom 1652 ; was a scholar of Baldassare Fran- 

oeschini^ and painted landscapes and portraits with some reputation. 
Uliyklli (Co8imo)> bora 1625 ; was a pupil of Baldassare Franoeschini, in whose style 

he painted history : died about 1680. 

FRANCESCHINI (CAVALIERE MARC ANTONIO), 

born at Bologna, 1648; studied first under Giovanni Battbta 
Gain, and afterwards under Carlo Cignani, whom he assisted in 
his works ; he became an excellent artist, both in fresco and in oil, 
uniting to the taste and grandeur of his instructor a novelty of 
style that was peculiarly his own ; he painted many works for 
the churches of Bologna and other places : died 1729. 

Aldroyandini (Tommaao), an ItaUan, pupil of Franoeschini, and Carlo Cignani, excelled 

in perspectiTe and architectural views. 
BisToiA (Luke Anthony), bom in Bologna, 1672 ; a pupil of Bartolomeo Castellani, and 

assisted Franoeschini in some of his works. 
BoNi (Giaoomo)y bom 1688 ; was a scholar of Franoeschini, who assisted him in manj of 

his works. 
Caccianioa (Franoeeoo), bom 1700 ; was a pupil of Francesdiini, and was piincipallj 

employed in the churches and edifices at Ancoua. 
Cairo (Ferdinando), bom 1666 ; was a pupil of M. A. Franoeschini, whom he wwristed 

in some of his works : died 1682. 
Garofalino (Giacinto), bom 1666 ; was a disciple of Franoeschini, in whose style ha 

painted history with tolerable success : died 1724. 
Graziani (Ercole), bora 1688 ; was a pupil of Donato Creti, but more resembles M. A. 

Franoeschini in his design and colouring : died 1765. 
Gatti (Girolamo), bom 1682 ; was a pupQ of Franceschinii and painted sereral works for 

the churches in Bologna : died 1726. 
GiLARDi (Pietro), bom 1679 ; a pupU of Bianchi, of M. A. Franoeschini, and of GHoseffv 

dal Sole ; painted history with great reputation. 
Marchrsi (GKiiseppe), bom 1699 ; a pupil of M. A. Franoeschini and of Aurdio Milani ; 

painted history for the churches, combining the coirect design of Milani with tiie 

vigorous colouring and bold foreshortening of Franoeschini. 
MoNTiccLLi (Michele Angdo), bom 1678 ; studied under M. A. Franoeschini and Do- 

menico Viani, and excelled in painting landscapes and battles. 
FxDRXTn (Guiseppe), bom 1694 ; was a pupil of Franoeschini, and painted a number of 

pictures for the churches : died 1770. 
Prina (Peter Francis), practised some years in the school of Franoeschini, and excelled in 

architecture and perspective. 
QuANi (Luigi), was a pupil of Guerdno, and of Carlo Cignani, and executed several 

works in conjunction with Franoesdiini : died 1717. 
Rossi (Antonio),,bom 1700 ; was a pupil of M. A. Franoeschini, whose fikvonrite disciple 

he became: died 1773. 
Zanardi (Gentile). This lady, who was instracted by M. A. Franoesdiini, possessed an 

extraordinary talent for copying the old masters ; and painted historical subjects of her 

own composition. 
ZiPONDi (Antonio), bom 1637 ; was a pupil of M. A. Franoeschtni, and became a lepu* 

table painter of histoiy : died 1730. 

FRANCESCHINI (GIACOMO), 

son and pupil of Marc Antonio, bom at Bologna, 1672 ; painted 
some good pictures in the style of his father. 

Fbdrstti (Guiseppe), bom 1694 ; a pupil of Giacomo Franceschini ; painted a number 
of pictures and altar-pieces for the churches and otiber public edifices : ^Bed 1770. 
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FRANCHI (ANTONIO), 

born in Lucca, 1634; studied first under Fietro F^lini, and 
afterwards at Florence under Baldassare Franceschini, and became 
a reputable painter of history; his easel pictures are chiefly in 
private collections : died 1709. 

GiBnTONi (Joseph), a papil of Antonio Franclii ; painted landscapes in good taste and 
well coloured ; he also painted historical subjects : died 1769. 

FRANCIA (FRANCIS)— See Raibolini, 

FRANCK8 (FRANCIS), called Old Fbancks, 

bom at Antwerp, 1544; was a pupil of Francis Floris, and 
painted historical subjects from the Old and New Testaments 
with some reputation ; his easel pictures are, however^ preferable 
to his larger works : died 1616. 

GuAUX>mp or Gsldobp (Gortzius), bora 1553 ; was a pupil of Francis F^rancks, and at 
lua decease studied under Pourbus, and became one of the most reputable artists of his 
time ; be painted history and portraits, but excelled in the latter : died 1618. 

FRANCKS (JOHN BAPTIST), son of Sebastiaw, 

was instructed by and painted in the style of his father, which he 
afterwards greatly improved by studying the works of Rubens 
and Vandyck; he first painted historical subjects^ but is most 
celebrated for his easel pictures, representing the interiors of 
saloons or galleries^ decorated with busts and statues, with gallant 
assemblies, conversations, and musical parties, the walls decorated 
with pictures, in which the style of the masters they are intended 
to represent is imitated so closely that it is impossible not to 
recognise them. 

FkANCK (Maximilian and Gabriel), imitated the style of John Baptist Francks ; but very 
inferior to him, and also very unequally: Gabriel died in 1648, and MazimUian in 1651. 

FRANQUAERT (JACQUES), 

bom at Brussels, 1596 ; visited Italy to study painting and archi- 
tecture, and on his return home decorated the church of the 
Jesuits in Brussels, and executed several other works of minor 
importance: died about 1666. 

Bruin (Anne Francis), was a relation and pupil of Jacques Franquaert ; but we have no 
aeoount of her works or style. 

FRAN8Z (PETER), 

bom 1659, of Dutch parents ; fixed his residence at Amsterdam, 
where John Nieulandt became his pupil ; but we have no account 
of his works. 

NisvLANDT (John), a pupil of Peter Fransx and Frances Badens ; painted history and 
landscape, small size, and very highly finished : died 1628. 

FRATELLINI (GIOVANNA). 

This lady, bom at Florence, J 666 ; was taught miniature painting 
by Ippolito Galantini, oil painting under A. D. Gabbiani, and 
crayon under Domenico Tempesta, and in the latter is equal to 
Rosalba ; she painted numerous portraits for the principal nobility 
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and most illustrious personages of that time^ and occasionally in 
jdname), with considerable success : died 1731* 

- S1KIE8 (Violante BmtAot), bora 1770; was instructed in crejon punting and in water 
ooloura by GiovaaiM Fh^lini, and painted historical subjects, fruit, flowers, and por- 
traits ; but excelled in the latter : died about 1770. 

FREMINET (MARTIN LE CHEVALIER), 

born at Paris, 1567 ; studied the works of M. A. Buonaroiti, but 
in endeavouring to imitate his grand style became outre and ex- 
travagant, giving an appearance of contortion to the muscles 
when he wished to make them more prominent: died 1619. 

Bretil (Toussaint). was a scholar of Martin Freminet, and was appointed painter to the 
King of France after the death of Primatticcio, whose unfinished works he completed. 

FULLER (ISAAC), . 

bom in England, 1606; studied in France under Perrier, and 
attempted historical painting, but without success; but in portrait 
painting he was more fortunate: died 1672. 

RiLET (John), reoeived his instructions firom Isaac Fuller and Gerard Zoust, and obtained 
considerable reputation, until the fiune* more than the merit of Sir Godfrey Kneller ob. 
scurod it ; he is often confounded with Sir Peter Lely : died 1691. 

FURINI (FRANCESCO), 

born at Florence, 1604 ; studied first under his father, Filippo, 
called Sciameroni ; and afterwards under Passignano and Roselli ; 
and was called the Guido and Albano of the Florentine school. 
He particularly excelled in designing the naked figure, and usu* 
ally selected such subjects as admitted of them, such as Adam 
and Eve ; Nymphs bathing, &c. ; and even his Magdalens were 
as much exposed as his nymphs : died 1646. 

BsnTucci (Lorenzo), a Florentine^ scholar of Furini ; painted figures in a very qiirited 

manner, but not equal to Furini : died 1680. 
Galkstruzei (Giovanni Battista), bom at Florence, 1618 ; was a pupil of Furini* and 

afterwards studied at Rome in the Academy of St. Luke ; but his works are little 

known : died 1678. 
PiGNQNK (Simone), bom 1614 ; was a pupil of Donate Cresti, and afterwards of Furini, 

of whom he was the most distinguished disciple and imitator ; he visited Venice to 

improve his style of colouring, and painted fabulous subjects, which he treated with 

unwarrantable licentiousness, and in colouring resembles Guido : died 1698. 
RiNAXD (Santi), called II Tromba, was bom in Florence, and became a pupil of Furini ; 

but his genius leading him to paint battle-pieces and landscapes, he adopted those subjects : 

died 1690. 

FYT (JOHN). 

bom in Antwerp, 1625; painted live and dead game, wild boars, 
dogs, hares, fruit, flowers, and birds, particularly partridges, which 
he painted with the utmost precision, and also the dogs, in which 
he was unequalled ; it is impossible for art to resemble nature more 
nearly: died 1671. 

CoNiNCK, or KoNiNCK (DsTid), bom 1636 ; studied under Fyt, and painted flowers, fruit, 

. and animals, much in the style of his master : he died in 1689. 

HoNDius (Abraham), bom 1638 ; painted with equal skill landscapes, huntings of wild 

animals, boars, deer, woWes, foxes. Sec. in a manner little inferior to Snyden or Fyt ; 

he also painted conflagrations and candlelight subjects. 
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GAAL (BARENT), 

bom at Haerlem, 1650; studied under Philip Wouvennaus, and 
painted similar subjects ; bunting parties, battles, horse fairs^ 
roadside inns, &c. but inferior to WouyermanSy both in drawing 
and in colouring: died 1671. 

KoBNB (laaac), bom at Haeriem, 1615 ; died 1713 ; painted landscapes and waterfalls in 
the style of Jacob Rnjsdael, under whom he studied ; the figures inserted by Baient 
GaaL 

GAAL (THOMAS), 

bom in 1739; settled at Middelburgh^ and was one of the 
founders and directors of the academy of that city ; he painted 
his own portrait ; also birds and flowers with talent : died 1817; 

KosTES (Smoo de), bom 1767 ; after receiving le«ons in painting from Thomas Graal, 
went in 1788 to London, where he worked wi£ success : he died in that dty in 1831. 

GABBIANI (ANTONIO DOMENICO), 

bom in Florence, 1652; studied under Subtermaus and Dandini^ 
and copied many pictures by Pietro da Cortona ; also studied 
portrait painting under Titian and Tintoretto, and painted the 
portraits of the Grand Duke Ferdinand and the Princesses 
Violante and Anna Louisa; he generally selected for his easel 

Eictures subjects in which he could introduce children, in which 
e excelled : died 1 726. 

C1FB.IANI (Giovanni Battista) ; studied under an English artist, named Heckford ; and 
afterwards under Gabbiani, and painted history ; but is chiefly celebrated for his draw- 
ings: died 1785. 

Fratklliki (Giovanna). This lady was bom in Florence^ in 1666» and was taught 
miniature pMn«J«g by Ippolito Galantini, oil painting by A. D. Gkibbiani^ and crayon 
under Domenico Temp^ta : died 1731. 

F&ATBLLiNi (Lorenzo Maria), son of Giovanna, bom at Florence, 1690 ; after receiving 
some instructions from his mother, he was placed under Gabbiani, who taught him to 
paint in oil, in miniature, and in crayons ; he painted portraits in a delicate style ; also 
animals, fruit, and flowers, and occasionally historical subjects : died 1 729. 

Lun (CaTsliere Benedetto), bom at Florence, 1666 ; studied under Gabbiani, and after- 
wards under Giro Ferri, but adopted a style of his own ; he painted history and portrait : 
died 1724. 

Hvoro&D (Ignatius Henry), bom in Pisa in 1703, of a noble English fiunily ; was placed 
by his htiier under Anthony Dominic Gabbiani. 

Rkdi (Tommaso), bom at Florence, 1665 ; studied under Domenioo Gabbiani, and after- 
wards at Rome under Carlo Maratti, and Giro Ferri, and was employed in several works 
for the Palazso Pitti ; he also painted some pictures for the churches and other public 
edifices, and is spoken of as an eminent portrait painter ; his colouring partakes of 
tiiat of Carlo Maratti: died 1726. 

GABRIELLI (CAMILLO), 

bom at Rsa ; studied under CSro Ferri, and is said to have intro- 
duced the style of Pietro da Cortona to the artists of his own 
country : he painted both in oil and in fresco. 

MiLANi (Ghdseppe), was born at Pisa, and was a scholar of CamiUo GabrieUi, and like 
him imitntwi the style of Pietro da Cortona, and Giro Ferri : he excelled in perspective 



GADDI (GADDO), 

born in Florence, 1239 ; his style b a mixture of the Greek with 
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that of Cimabue^ and one of his best pictures, representing the 
Crucifixion, is in the Florentine Gallery: died 1312. 

Fbrraba (Antonio da), bora at Ferrara; was the diaciple of Gaddi, and an eminent 

painter of history : flouriahed about 1500. 
VioiNO or VisiNO, a painter of Pisa, and a disciple of Gaddo Gaddi» worked in the great 

gallery of the cathedral at Pisa, upon some figures in mosaic. 

GADDI (TADDEO), 

bom in Florence, 1300 ; received some instruction from his father, 
and afterwards from Giotto, whom he is said to have surpassed in 
colourings and in the airs of his heads : died 1352. 

Cassknuno (Jacopo da), born about 1275 ; was a pupO of Taddeo Graddi, and painted 
history in fresco and distemper, in his style. 

MiLANO (John da), a favourite and confidential disciple of Taddeo Graddi, who recom- 
mended his two sons, Angelo and John, to him, to be perfected in the ait of painting ; 
worked in the manner of old Giotto, and was celebrated in his country, Florence, 
where he died. 

GADDI (AGNOLO), 

son of Taddeo, born 1324 ; studied under him, was assisted by 
Giotti, and painted in a similar style to his father, but somewhat 
superior: died 1387. 

Cbnnini (Cennino da), was a scholar of Agnolo Gaddi, and painted in fresco and in 
water colours : he flourished about 1380. 

Tbvio (Stephen da), a Veronese painter; having learned the principles of painting under 
liberale Veronese, introduced himself in Florence to the sdiool of Angelo (Saddi, and 
remained a long time studjring the best masters there : he flourished about 1520. 

VsNSZiANO (Antonio), bom in 1510 ; it is disputed whether this artist was bom at 
Venice and studied at Florence, under Agnolo (isddi, or bom at Florence and studied 
at Venice — ^upon equally good authority ; he is said to have carried fresco painting to a 
higher degree of perfection than it had preriously attained : died 1584. 

GAGLIARDI CAVALIERE (BERNARDINO), 

bom 1609 ; studied under Ayanzino Nucci, and afterwards from 
the works of the Caracci and Guide, and painted some altar- 
pieces and other works for the churches : died 1660. 

Fbulbtti (Horatio)^ of Perugino, bom in 1639 ; learned design and punting of Cavaliere 
Bemsrdino Gragliardi : he painted in oil and in crayons, and also designed with the 
pen^ particularly portraits in small. 

GAINSBOROUGH (THOMAS), 

born at Sudbury, Suffolk, 17*27 ; a celebrated landscape and por- 
trait painter ; studied nature, and painted English scenery in a 
manner peculiar to himself, and occasionally resembling Watteau, 
he punted portraits with considerable success, but failed in 
attempting those of Foote and Garrick ; his subjects usually re- 
present a rising ground, with a few figures sitting down, and some 
cattle grazing ; but sometimes a single figure only. He frequently 
made copies of Rubens, Teniers, and Vandyck's pictures, which 
at first sight might be mistaken for originals : died 1788. 

Constable (John), bom in Essex, 1776 ; painted landscape somewhat in the manner of 
Wilson or Gainsborough, but sufficiently distinct to be considered a style of his own ; 
bis pictures usually exhibit a miU-sfeream or dam : died 1S37. 
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PBOtT (George), bom at OuBden, in Suffolk ; produced at an early age some excellent 
landscapes in oil and water colours, in the manner of Grainsborough, of whose style he 
was an ardent admirer and close imitator : died 1821. 

HoppKm (John), bom in England, 1759 ; his style was formed from an attentive study 
of the works of Sir Joshua Reynolds, yet he was far from a copyist ; occasionally he 
imitated his manner, but he concealed his plagiarism by many winning and original 
graces ; in portraits he for excelled Gainsborough ; those of women are decidedly 
the best: died 1810. 

KiRBT (John Joshua), bom in Suffolk, 1617 ; became intimate with Gainsborough, and 
painted landscapes in a pleasing style ; aUo perspective, which was his favourite sub- 
ject: died 1774. 

GALANTINI (IPPOLITO), 

called II Cappucino, and sometimes II Prete Genoese, born 
at Geneva, 1627 ; studied under G. B. Stefaneschi, and painted 
several pictures for the churches ; one of which, the 'IVibute 
Money, m the Florentine Gallery, is considered his best per- 
formance: died 1706. 

CoRTEai (Giovanni Marmocchini), bom 1670; was a pupil of livio Mehus, also of 

Pietro Dandini, and of Ippolito Galantini ; she usually worked in oil but painted 

equally well in crayons : died 1 736. 
FmATBLLiNi (Giovanni) ; this lady was bom at Florence in 1666, and was taught minia- 

tan painting by Ippolito Galiuatini, oil painting under A. D. Gabbiani, and crayon 

under DoJnenico Tempesta, in the latter of which she is in no respect inferior to Rosalba; 

she also painted delicately in enamel : died 1731. 
Stbozzi (Bernardo), called 11 Cappucino, and sometimes II Prete Genoese, as also was 

Ippolito Galantini, was bom at Genoa, 1581, and became a disciple of Pietro Sorri ; he 

punted both in oil and in fresco : died 1644. 

GALASSI (GALASSO), 

bom at Ferrara, 1380: master unknown; painted a few pic- 
tures in fresco for the churches at Ferrara, most of which have 
been destroyed by the ravages of time. 

TuEA (Cosimo), called Cosimo da Ferrara, bora in Ferrara, 1406 ; was a disciple of 
Galasso Galassi, and punted several subjects in the dry Gothic style which prevailed at 
the time in which he lived : died 1469. 

GALEOTTI (SEBASTIANO), 

bom at Florence, 1656; studied first under A. Gherardini, and 
afterwards at Bologna, under G. G. dal Sole, and executed some 
considerable works in fresco for the churches in Italy : died 1746. 

Mbucci (Tineent), a Florentine painter, bom in 1693; studied design under Sebastian 
Galeotti, and afterwards under Gioseffo dal Sole. He visited Lombardy and Venice, 
and copied the works of the best masters there ; also painted some works of his own, 
met with universal approbation : died 1756. 



GALLOCHE (LOUIS), 

bom in Paris, 1670; was a scholar of Louis BouUongne ; after- 
wards visited Italy^ and on his return painted historical subjects : 
died 1761. 

MofNB or Monnt (Frauds), bom at Paris, 1688 ; was a scholar of Louis Galloche, under 
whom he became one of the most promising artists of his country : died 1 737. 

GAMBARA (LATTANZIO), 

bom at Brescia, 1541 ; studied first under Antonio Campi, and 
afterwards under Romanino, and to the style of Campi added a 
2 H 
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rich tone of Venetian colouring, almost approaching Pordenone : 
died 1574. 

Bresciano (Gioviti), bom at Brescia, flourished about 1500 ; was a scholar of Gambari, 
and a reputable painter of history , in oil and in fresco. 

GANDINI (ANTONIO), 

born in Brescia ; studied under Paolo Veronese, whose style he 
followed with something of the manner of Palma ; his works are 
chiefly in the churches at Brescia: died 1613. 

Amicone or Amioone (Ottavio), bom at Brescia, 1605 ; died 1661 ; was a disciple of 

Antonio Gandini, and chiefly excelled in fresco paintings. 
Barbierb (Francesco, called Legnano), bora at Legnano, died 1698 ; studied first under 

Gandiniy and afterwards under Pietro Ricci, and painted history and landscape in a 

reputable manner. 
Besozzi (Ambrogio), bom 1648; was a scholar of Gandini, and afterwards of Giro 

Ferri, and painted architectural views, &c. in which he excelled. 

GARBIERI (LORENZO), 

born at Bologna, 1580 ; was a pupil of Lodovico Caracci, with 
whose style he combined the vigorous light and shade of Cara- 
vaggio, he usually painted martyrdoms and such like gloomy 
subjects. ^ 

FoLciNi (John Baptist), a Florentine, scliolar of Lorenzo Garbieri ; would undoubtedly 
have shone as a painter if he had not been carried off early in life by the contagion of 
1640. 

Garbieri (Carlo), son of Lorenzo, painted history in the style of his father. 

GARBO (RAFFAELINO DEL), 

born in Florence, 1476 ; studied design under Filippino Lippi; 
and painted history both in oil and in fresco: died 1534. 

Montecarlo (Bastiano), was a disciple of Raffaelino del Garbo, but we have no account 
of his works. 

GAREMYN (JOHN), 

born at Bruges in 1712; had for his master in painting Louis 
Roons, Benage of Ypres, and afterwards studied under Matthias de 
Visch, and painted history : died 1799. 

Imbert des Mottelettes (Henry), bom at Bruges, in 1764 ; was a pupil of Garemyn, 
and a skilful restorer of paintings ; he painted in oil, made many designs after naturCi 
in crayons, and succeeded especially in copying the ancient masters : (Ued 1837. 

Ledoulx (Peter), bom in Bruges, 1730 ; stuped successfuUy at the Academy of his 
native city, and upon leaving that establishment, was among the number of the pupils of 
John Garemyn ; he painted views of towns, a collection of insects, and 383 different 
flowers. 

GAROFALO (BENVENUTO TISIO), called Garofalo, 

because he usually painted a gilly-flower in the corner of his 
pictures, born in Ferrara, 1481 ; studied successively under 
Panetti at Ferrara, Boccacini at Cremona, Baldini at Rome, and 
Costa at Mantua, and afterwards under Raffaelle, whom he 
resembles in the expression of his heads, and the correctness of 
his design. His colouring is warmer than that of Raffaelle : his 
Madonnas gracefully attired, and the heads of his old men digni- 
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fied and expressive ; his small pictures are very valuable, and only 
to be found in the best collections : died 1559. 

Carpi (Girolamo da), bom 1501 ; studied under Garofola, and afterwards copied the 

works of Parmeg^iano and Correggio so doaely, particularly the latter, that liis works are 

still frequently taken for that master's : died 1 556. 
Panetti (Domcnico), bom 1460 ; was first the master of Garofalo, and afterwards became 

his pupil ; he painted history for the churches : died 1530. 
RosKLLi (Nicolo), bom at Ferrara; is supposed to have been brought up in the school of 

the Dossi, but in some of his works he appears to have imitated the style of Benvenuto 

Garofalo : he flourished about 1568. 
ZACCHETri (Bernardino), bora at Reggio, flourished about 1523, and painted history in 

the style of Garofalo. 

GATTI (BERNARDO), called Sojaro, 

bom at Cremona ; studied under Correggio, and is the nearest 
approach to his style of any of his pupils; some of his large works 
at Cremona are admirable ; died 1575. 

Anoosciola, or Angussola (Sophonisba), bom at Cremona, 1533 ; studied design under 
Bernardino Campi, and colouring and perspective under Bernardo Gatti, called Sojaro ; 
and designed many historical subjecte, with figures of a small size, touched with great 
spirit and ease, natural and graceful in their attitudes : died 1626. 

Spkanghsr (Bartholomew), bom at Antwerp, 1546 ; studied first under John Madyn, a 
painter of some reputation, afterwards under Francis Mostaert, and finally under Ber- 
nardino Gatti (called Sojaro), who had been a disciple of Correggio : died 1623. 

Tbotti (Cavaliere Giovanni Battista), called 11 Malosi^o, bom at Cremona, 1555 ; was 
brought up in the school of Bernardino Campi ; he did not follow his style, but studied 
tlie works of Correggio, and imitated the brilliant manner of Bernardo Gatti, called II 
Sq)aro: died about 1612. 

GATTI (GERVASIO), also called Sojaro, 

nephew of Bernardo, born at Cremona, flourished about 1578 ; 
he studied the works of Correggio, and imitated his style very 
closely ; he also adopted the style of the Caracci in some of his 
works with great success, and excellent as a portrait painter, in 
which he was much employed. 

Gatti (Uriele), flourished about 1601 ; is supposed to have been brother of Gcrvasio, in 
whose style he painted, but somewliat inferior to him. 

GAULI (GIOVANNI BATl^ISTA), 

born at Genoa, 1639 ; studied under Bernini and Mario Nuzzi 
da Fiori, and painted history for the churches in Genoa ; he was 
also distinguished as a portrait painter: died 1709. 

Cafpelli (Giovanni Antonio), bom 1664; was a pupil of Ghiti, of Passinelli, and of 

Baccici, and painted history for the churches, chiefly in fresco. 
CiVALLi (Francesco), bora at Perogia, 1660; studied under G. A. Carloni, and afterwards 

under Gauli, called Baccici, and became a reputable painter of history, but excelled in 

portrait painting : died 1 703. 
Mazzanti (Lewis), bom in Orvieto, Spain, 1676, a disciple of Baccici : painted in Naples 

in competition with Solimene. 
Odazzi (Giovanni), bom 1633 ; was a pupil of Giro Forri, and afterwards of Giovanni 

Battista Gauli, called Baccici, and was a feeble imitator of his style : died 1731. 

GEERAERT8 (M. J.), 

was the pupil of Michaux, who had been a pupil of Rubens, and 
was a celebrated painter of bas-reliefs. 

(FMer), bora at Antwerp in 1743 ; was a pupil of M. J. Geeraerts, who cultivated 
}nm tMta for bas-reliefs : he died in Dublin in 1 789. 

h2 
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LoNSiNOH (Fnincis Joseph), bom at Brussels in 1743 ; a pnpQ of G«eraerts; united the 
taste of the Flemish and Italian schools, and painted a number of pictures, principallj 
portraits. 

Sauvaob (M.)> bom at Toumay, 1744 ; studied at the Academy of Antwerp, where he 
brilliantly distinguished himself; he essayed different styles, but the success of Greeraerts, 
with whom he was on friendly terms, decided him for bas-relief : he died in 1818. 

GENOA (BARTOLOMEO), 

bom at Urbino, 1518; son and disciple of Girolamo, in whose 
style he painted some historical pictures : died 1 558. 

Baroccio (Federigo), bom at Urbino, 1528 ; studied the principles of painting under 
Battista Venetiano, and perspective from Bartolomeo Genga. He was ambitious of 
emulating Correggio in his colouring, and Raffitelle in design : died 1612. 

GENGA (GIROLAMO), 

born at Urbino, 1476; died 1551; was a disciple of Lnca 
Signorelli, whom he assisted in his works, and afterwards studied 
with Rafiaelle in the school of Pietro Perugino, and was chiefly 
employed in the public edifices at Rome and Florence. 

MiNZORCHi (Francesco), bom 1513 ; formed his style from the works of Mario Parme- 
giano, and afterwards in the school of Genga, and became an excellent colourist, by 
imitating the works of Pordenone. 

GENNARI (CESARE), 

born in Cento, 1641, younger brother of Benedetto ; was also in- 
structed by his uncle Guercino, whose style he followed with 
success, but not equal to his brother. He painted landscapes in 
fine taste, also some original compositions for the churches and 
convfnts : died 1688. 

GiONiMA (Simon), bom in Padua, in 1656 ; son of Francis, a Dalmatian painter ; was 
taken to Bologna and taught painting by Cesare Gennari, and afterwards li¥«d in Vienna, 
where he was never in want of en^tloyment. 

MiLANi (Aureliano), bom at Bologna, 1675 ; was a scholar of Cesare Gennari, and after- 
wards of Lorenzo Passinelli, but devoted himself to an attentive study of the works of 
the Caracci ; and with the exception of Carlo Cignani, approached nearest to them, and 
contributed greatly to support the credit of the Bolognese school : died 1749. 

GENNARI (GIOVANNI BATTISTA), 

born near Ferrara ; was the brother-in-law and instructor of 
Guercino ; there is a fine picture by him of the Virgin, attended 
by several Saints and Angels, at Bologna, in the style of Procca- 
cini^ dated 1606. 

Gambamni (Guiaeppe), bom at Bologna, 1680 ; was a pupil of Lorenzo Paainelli, and 
afterwards of Gennari ; he followed the style of Gennari, in his handling and colouring, 
but particulariy excelled in the latter ; his works may be found in various parts of 
Italy : died 1674. 

GENOELS (ABRAHAM), 

born at Antwerp, 1640 ; was a scholar of James Backereel ; at 
first he painted portraits, which do not possess any very great 
merit ; but after studying perspective under Fireluns, he became 
one of the best landscape painters of his country. 

BuNNiCK (John Van), bom at Utrecht, 1654. A Dutch landscape painter, and scholar of 
Zachtleven ; was assisted in his studies by Tempesta, Carlo Maratti, Abraham Genoels, 
and Ferdinand Vouet, and further improved himself by designing the scenery round 
Rome. 
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Lbbpb (John Anthonj), born at Bruges, 1664 ; became eminent as a painter of landscape 
and sea-pieces, storms, and calms, which he designed from nature with the utmost pre- 
cision, the figures being usually introduced by Duvenede and Kerkhove ; his landscapes 
are like those of Genoels, and frequently in the style of Gaspar Poussin ; his sea-pieces 
are considered the best : died 1720. 

GENTILE (called LUIS PRIMO), 

born in Brussels, 1606; visited Italy when young, and applied him- 
self to portrait painting ; he painted many persons of distinction ; 
also some historical works, in so different a style as to raise a doubt 
in many as to their being the production of the sama master : 
died 1670. 

Clbef or Clbeve (J. Van), bom at Venloo, 1676 ; studied first under P. Gentile, and 
afterwards under Gaspar de Crayer, whom he assisted in many of his works : died 1716. 

OENTILESCHl (O RAZ 10), called Lomi, 

born at Pisa, 1563; studied under his half-brother, Aurelio Lomi, 
and afterwards under Agostino Tassi, whose landscapes he fre- 
quently decorated with figures; he also painted history for the 
churches and other public edifices : died 1647. 

Rim iNALDi (Orazio), bom at Pisa, 1598 ; studied first under Aurelio Lomi, and afterwards 
at Rome, under Orazio Lomi, called Gentileschi, and made the works of the great 
masters, and the beauties of the antique, his particular study. In the early part of his 
life, he followed the principles of M. A. Caravaggio : died 1630. 

GESSI (FRANCESCO), 

bom at Bologna, 1588; was one of Guido's ablest disciples, and 
most successful imitators of his style ; his early pictures for suavity 
of colour and delicacv of pencil nearly approach the excellence of 
that great master : died 1649. 

CoKRKOOio (Francis), a Bolognese ; scholar of Gressi, painted two pictures in the church 
of Santa Maria del Sern, of the Madonna, and St. Luke, and other Saints : ho flourished 
about 1652. 

KvQQiEMi (Gioranni Battista), called del Gessi, bom at Bologna ; flourished during the 
pontificate of Urban VII. ; was first a disciple of Domenichino, and afterwards of Fran- 
cesco Gessi, and his works are sometimes mistaken for those of Guido : died 1659. 

RuooiBRi (Ercole), called del Gessi, brother of Giovanni Battista ; was educated in the 
same school, and imitated the style of Francesco Gessi so closely that it is difficult to 
distinguish their works : died young. 

GHEEST (WYBRAND DE), 

born in Friesland, about 1591 ; visited Italy, and sketched from 
the principal statues and the works of the most celebrated masters, 
and painted history with considerable reputation : died 1643. 

PoTMA (James), bom in Friesland, about 1610 ; was a scholar of Wybrant dc Gheest, 
and an eminent painter of history, portraits, and landscapes ; but was particularly so in 
the latter: died 1684. 

GHERARDINI (ALESSANDRO), 

bom in Florence, 1655 ; studied under Alessandro Rossi, and be- 
came a reputable painter of history in oil and fresco : died 1723. 

Galsotti (Sebastiano), bom 1566 ; wss a pupil of Alessandro Gherardini, and executed 
some considerable works for the churches in Italy. 

GHEZZI (PIER LIONE), 

)Mm at Rome, 1674 ; sun and pupil of Guiseppe Ghezzi ; painted 
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some historical works and portraits, but excelled in caricature : 
died 1755. 

Odam (Girolamo), a Roman paint4?ry born in 1681 ; was instructed in design and painting 
by Carlo Maratti, and in architecture, assisted by Fontana; in designing with the pen 
by Cav. Pietro Leoni Ghezzi, and in landscape painting by Dominic Marchis. 

GHEZZI (GUISKPPE), son of Sebastian, 

born 1 634 ; studied under his father, and also under Pietro da 
Cortona, whose style he adopted: died 1721. 

PiETRi (Pietro da), bom at Rome, 1663 ; studied successively under Ghezzi, Mazzarottir 
and Carlo Maratti, and painted liistory in the style of the latter, to which ho united the 
taste of Pietro da Cortona : died 1716. 

GHIBERTI (LORENZO DE), 

born in Florence, 1454 ; painted history, and is said to have ob* 
tained considerable reputation by the grandeur of his design : 
died 1528. 

Massolino (Panicale da) ; studied design under Lorenzo Ghiberti, and colouring firom 
Gerard della Carmina, and painted history in the manner of Giotto : died 1415. 

Spinkllo (Gaspar or Paris), son of Aretino Spiuello ; studied under his father, and also 
under Lorenzo Ghiberti, and painted history in oil and in fresco : died 1426. 

GHIRLANDAIO (DOMENICO), called Corradi, 

born in Florence, 1 449 ; was a disciple of Alessio Baldovinetti^ 
and painted historical subjects, in which he usually introduced 
portraits after the life, and was fond of designing the antiquities 
of Rome, the baths, columns, amphitheatres, &c. : died 1493. 

Baldinelli (Baldwin), a native of Florence, was a scholar of Domenico Ghirlandaio, and 
flourished about the year 1500. 

Barbatelli (Bernardino, called Pocetti), bom at Florence, 1542; died 1612; studied 
under Ghirlandaio, and excelled in painting every species of animals, fruit, and flowers ; 
also painted historical subjects, sacred and profane. 

BuoNAROTTi (Michael Angelo). This sublime painter, whose works in fresco have been 
so often copied in oil by his disciples and others, viras a pupil of Ghirlandaio. 

Fei (Alessandro), bom 1538 ; was a pupil of Gliirlandaio, and a good painter of history 
in fresco. 

Ghirlandaio (David), a Florentine painter, the brother and scholar of Domenico Ghir- 
landaio, both painted and worked in mosaic : he died in 1525. 

Ghirlandaio (Rodolpho), nephew and pupil of Domenico Ghirlandaio, bom in Florence, 
1485 ; studied under him, and afterwards at Rome, under Raffaelle and Bnonarotti, and 
assisted Raffaelle in one of his pictures of the Virgin and Cluld : died 1560. 

Granacci (Francesco), bora in Florence, 1477; studied under Domenico Ghirlandaio, 
at tlic time M. A. Buonarotti was also a pupil, and greaUy improved his style by copy- 
ing Buonarotti's cartoons : died 1544. 

Indaco (James dell'), a Florentine, scholar of Domenico Ghirlandaio ; worked in Rome, 
in conjunction with Pinturricchio : he died in Rome, at the age of 68. 

Indaco (Francis deU'), a Florentine, and brother of James dell* Indaco ; was a scholar of 
Domenico Ghirlandaio ; ho studied the works of Buonarotti, and became a better 
painter and modeler than his brother James : he flourished about 1500. 

Lindan (Giacomo), bom 1448 ; was a pupil of Ghirlandaio, and improved his style by 
copying the works of Michael Angelo : died 1 556. 

Mainardi (BaAtiano), of St. Gimigniano, was brother-in-law and scholar of Domenico 
Ghirlandaio, in whose style he painted : he lived about 1490. 

Ming A (Andrew del), born in Florence; was a fellow-pupil of Buonarotti, in the school 
of Ghirlandaio. 

PuLiGo (Domenico), bom 1475 ; a schulor of Domenico Ghirlandaio ; studied the works 
of Andrea del Sarto, and painted history in a style equal to Ghirlandaio : died 1627. 
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Salincorno (Minbello), a scholar of Ghiriandaio ; witii his friend and companion^ 

Girolamo CroceBssajo, painted for the obsequies of Buonarotti. 
Sarto (Andrea del), bom 1448 ; was more indebted to the cartoons of Leonardo da 

Vinci and Michael Angelo Buonarotti, and the frescoes of Masaccio and Ghiriandaio 

than to any instructions he received firom his masters. 

GHIRLANDAIO (RODOLPHO), 

nephew and pupil of Domenico Ghiriandaio, bom in Florence, 
1485 ; studied also at Rome, under Raffaelle, whom he assisted 
in one of his pictures, and his early productions are in the dry 
style of Perugino : died 1560. 

Cerajuoli (Anthony del), was a pupil of Rodolpho Ghiriandaio, and of Lorenzi Credi ; 

and excelled in portraits : he flourished about 1560. 
GoTTi (Baccio), a scholar of Rodolpho Ghiriandaio ; went into FrancCi and ferred 

Francis I. : he flourished about 1530. 
Nunziata (Toto del), was a scholar of Rodolpho Ghiriandaio, and a reputable painter of 

history. 
Pescia (Mariano da), bom at Pcscia about 1525^ was a disciple of Rodolpho Corradi, 

called II Ghiriandaio, and assisted that master in several of his works : died 1550. 
PoRTELLi (Charles), of Valambrosa ; a scholar of Rodolpho Ghiriandaio ; painted a great 

many works and altar-pieces in the city of Florence, and flourished about 1560. 

GHISOLFI or GISOLFI (GIOVANNI), 

bom at Milan, 1632 ; was a pupil of Girolamo Chignola, and 
also of Volpini, and was much indebted to ISalvator Rosa for his 
taste and method of penciling ; he painted some historical pictures 
and altar-pieces, but excelled in perspective views and sea-ports : 
died 1683. 

Paj?iki (Cavaliere GioTanni Paoli), bom 1691 ; was a scholar of Lucatelli, and studied 

in Rome from the vestiges of antiquity, but in taste, style, and manner endeavoured to 

imitate Ghisolfl : died 1758. 
Racchbtti (Bernardo), bom at Milan, 1639 ; was a scholar of Giovanni Ghisolfl, in 

whose style he painted architecture and perspective views which are not unfrequently 

taken for those of his master : died 1702. 

GHITI (POMPEO), 

born near Brescia, 1661 ; was a pupil of Ottavio Amigoni, and 
also of G. 6. Discepoli, and painted in fresco and in oil ; he was 
correct in drawing, but tame and spiritless in colouring. 

AvoGARoo (Bresciano), was a scholar of Ghiti, whose style he followed, with a mixture of 

Venetian colouring. 
Cappelli (Griovanni Antonio) ; studied under Ghiti and Pasinelli, and at Rome, under 

Baccid, and painted history for the churches, chiefly in fresco. 



GIBSON (RICHARD), called the Dwarf, 




portraits 
1709. 

RosB (Sosan Penelope), daughter of Richard Gibson, the Dwarf, by whom she is said to 
have been instructed in the art ; painted portraits in water colours with great freedom, 
also miniatures: died 1700. 

GILARTE (MATTEO), 

born 1647; was a pupil of F. Ribalta, and an eminent painter of 
history, both in oil and fresco : died 1700. 

UiDALGO (Joseph Garcia), born in Spain, 1659 ; studied under Mattoo GOtfte and Nicholas 
Vellada, and at Rome under Giacomo Brandi. 
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GILLARDINI (MELCHIORE), 

bom at Milan : studied under G. B. Crespi, whose imperfect 
works he finished after his decease, and painted several grand 
pictures for the churches. 

Cane (Carlo), bom 1618 ; studied nnder Melchiore Gmiardini and Moraxzoney aoid 
adopted the style of the latter : died 1666. 

GILLOTT (CLAUDE), 

born in France ; was a pupil of J. B. Corneille. His usual sub- 
jects were fawns^ satyrs, and grotesque pieces, neatly handled^ and 
well coloured: died 1722. 

Lancrkt (Nicholas), bom in Pioris, 1690 ; studied first under GiUott, and afterwards 
under Watteau, whose style he imitated so closely, that his works somedmes pass for 
those of Wattean : died 1743. 

Wattbau (Anthony), bom 1684 ; was a pupil of Claude Gillott, whom he soon surpassed, 
and improved his colouring by studying the works of Rubens : died 1721. 

GIONIMA (8IM0NE). 

born in Padua, in 1656 ; son of Francis, a Dalmatian painter; 
studied under Cesare Gennari, and painted history with con- 
siderable reputation. 

GioNiif A (Antonio), bom 1697, at Padua; studied first under his father, Simone Gionima, 
and afterwards under Aureliano Milani ; painted several altar-pieces for the churches. 

GIORDANO (LUCA), called Luca fa Presto, 

born at Naples, 1682; died 1704; studied first under Ribera^ 
called Spagnoletto ; afterwards went to Rome and assisted Pietro da 
Cortona in some of his works ; and then visited Venice and studied 
the works of Titian and Paolo Veronese; he made designs from 
the works of Raffaelle, Giulio Romano, Michael Angelo, and 
others, and copied Bassan and Titian so closely, that many of his 
works are taken for originals ; many of his pictures are also 
imitations of Tintoretto and Guido, and he appears by his fre- 
quently copying those masters to have formed a style that partook 
of the manner of each and all of them. 

BoujAS (Don Juan Antonio), bom 1672 ; studied under Giordano, and painted history : 

died about 1726. 
Ferrajuoli (Nunzio), also called Degli AfiSitti, bom in the kingdom of Naples, 1661 ; 

studied first under Luca GiordanOjand afterwards under Guiseppe del Sole, under whom 

he learnt to design figures well. 
FiAMMiNOO (Anselm), was a scholar of Luca Giordano, whose pictures he copied so 

closely, that it was difficult to distinguish them from Giordano's. 
Franceschitto, a Spanish painter ; studied in Naples under Giordano, and was superior 

to all his other disciples. 
GiANETTi (Filippo), was a pupil of Casembrot, and painted landscape in so bold a style, as 

to acquire the appellation of the Luca Giordano of landscape. 
Lama (Giovanni Battista), bom at Naples, 1560 ; was a pupil of Luca Giordano ; painted 

history, and was also much employed in mythological subjects, easel size. 
Mattki (Paolo da), bora 1662 ; was the scholar of Luca Giordano, and like him very 

clever in imitating Raffaelle, Guido, Titian, Correggio, and other celebrated masters : died 

1728. 
MiGLioNico (Andrea), bom at Naples ; was a scholar of Luca Giordano, and painted 

history with some reputation. 
Rossi (AnicUo), a Neapolitan painter ; scholar of Giordano ; copied the works of his 

master exceedingly well. 
SiMONELLi (Joseph), a pupil of Luca Giordano; approached his master in softness and 

harmony of colouring • died 1710. 
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ViMCBNTi (Andrew), a scholar of Giordano ; painted upon glass with Francis ddla Torre, 
and Dominic Coda, Neapolitan painters, to ornament caskets and cabinets, following 
their master in manner of colouring. 

Vise (Andrew), pupil of Giordano : painted many large historical subjects, but was most 
adapted for smitdl lig^ures. 

Waxtun (Pterry), copied Giordano's picture of the Cyclops : died about 1700. 

GIORGIONE (GIORGIO), called Babbarelli, 

bom at Castel Franco, in the Frioul, 1478; studied under Gio- 
vanni Bellini^ and carefully designed from the works of Leonardo 
da Vinci ; in his carnations he sometimes approached the purity 
of Correggio, and bv uniting the style of Titian and Paolo 
Veronese he producea that admirable blending of tints that forms 
the charm of Venetian colouring ; he also painted in the style of 
Guido and Bassan ; he painted history and portrait: died 1511. 

BomooNK (Paris), bom at Trerigi, 1513 ; studied a short time under Titian, but imitated 
the style of Giorgione : died 1588. 

Canova (Antonio), the celebrated sculptor, bom in the Venetian territory, 1757 ; painted 
several pictures, the principal merit of which is said to lie in the colouring, which some- 
what resembles diat of Giorgione, the execution being very indifferent. 

Cakatagoio (Michael Angelo), bom 1569 ; died 1609 ; painted Scriptural subjects in the 
style of Gioigione, and was afterwards employed in painting fruit and flowers. 

FoKKST (Jean Baptiste), bom in Paris, 1636 ; studied under his father, and afterwards at 
Rome under Francesco Mola, and imitated the works of Titian and Giorgione, and on 
his return to France was considered one of the best landscape painters of his time : died 
1712. 

Lotto (Lorenzo), bom 1490; studied under Preritale and Bellini, and on leaving him 
adopted the manner of Giorgione, and painted history and portrait : died 1 560. 

MoKTO (da Feltro), bom at Florence, 1468 ; devoted himself to the study of the grotesque, 
so called from the word grotta, and was employed by Giorgione to paint the ornaments 
in some of his important works : died 1513. 

Paui A (Jacopo il Vecchio), first painted in the dry style of Bellini, but by studying the 
works of Giorgione acquired the rich and harmonious tone of colour somewhat approach- 
ing the style of Titian. 

PiOM BO (Sebastian del), bora 1485 ; was a pupil of GrioTanni Bellini, and afterwards of 
Giorgione, which style he preferred ; and siter the death of Raffaelle, was considered the 
most distinguished artist in Rome : died 1547* 

Riccio (Domenico), called Brusasorci ; studied the works of Giorgione and Titian, and in 
colouring resembles the former, but in design is more like Parmegiano : died 1567. 

RiCHTBK (H.), at the sale of Lord Northwick's pictures in 1838, there was an historical 
painting in the style of Giorgione, which was attributed to Richter. 

Santa-Crocb (Girolamo Rizzo da), flourished from about 1520 till about 1549, and is 
said to have approached nearer to the style of Giorgione and Titian than any artist of 
his time. 

GlO'm, sometimes called Ambrogioti'i, and sometimes Giotto di 
BoNDiNi, was born near Florence in 1276 ; and was instructed by 
Cimabue, whom he soon surpassed, and quickly divested himself 
of the stiffness and formality of the Greek painters ; he was cor- 
rect in design, and blended his tints with a peculiar softness : the 
airs of his heads are also finely expressed ; he was the first artist 
who gave to his portraits an air of truth and resemblance. 

AoBiNsm (Mark di Ghicdo), worked in Florence with many other painters, after the 

manner of Giotto : he lived about 1370. 
Bicci (Neri), son of Lorenzo Bioci, a Florentine, was one of the latest masters after the 

manner of old GKotto, whose style he endeavoured to alter and modernize : he flourished 

about 1450. 
Bologna (Frank da), a celebrated illuminator, was superior to Giotto, and was the head 

of tbe Bolognese sdiool of that period : he flourished about 1303. 
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Cavallini (Pietro), born at Rome, 1279 ; studied under Giotto ; his principal works are 

at Rome ; and he is said to have painted upwards of 1300 pictures^ most of which have 

perished. 
Faenza (Pace da), was instructed in the school of Giotto^ and assisted him in many of 

liis works. 
Gaddi (Taddeo), studied under Giotto, whom he is said to have surpassed in colouring, and 

in the airs of his heads. 
Gaddi (Agnolo), son of Taddeo; studied under his father, and also under Giotto, and 

painted in a similar stylo to his father, but somewhat superior : died 1387. 
Lapo (Stephen), grandson and pupil of Giotto ; painted perspective, but in a superior style 

to his instructor : died 1359. 
LoRBNZBTTi (Ambrogio), bom 1257 ; is said to have been a pupil of Giotto, and an ex- 
cellent painter of history and perspective : died 1340. 
Mem INI (Simone), bom 1285 ; is said to have been a scholar of Giotto, in whose style he 

painted : died 1345. 
MiLANO (John da), a favourite disciple of Taddeo Gaddi, worked in the manner of 

Giotto. 
Serafini (Serafino da), in the cathedral at Modena there is a painting representing the 

Crowning of the Virgin, which is inscribed with his name, and is painted in the style of 

Giotto : it is dated 1385. 
Spinbllo (Aretino), bom 1328 ; studied under Jacopo di Casentino, and painted history 

ill a superior style, equal to Giotto in d^ign, and superior in colouring. 
Stefano, called 11 Fiorentino, the old Florentine painter, bom in 1301 ; was a disciple of 

Giotto, whom he greatly excelled in every department of the art : died 1350. 
Stefano (Tommaso), son and disciple of the above, bom at Florence, 1324 ; attached 

himself to the style of Giotto, whom he followed so closely, that he acquired the i^pel- 

lation of Giottino : died 1356. 
ViTALE, a Bolognese painter; is said by Malvasia to have been a pupil of Franco da 

Bologna, but Baldinucd says he was a scholar of Giotto. 

GIOVANNI (JOHN DE ST.), 

bom in the States of Florence ; went to Rome and painted after 
the manner of Cherubini Alberti and of Sandrini, and found full 
employment, particularly in fresco. 

Franceschini (Baldassare), called II Volterrano, bora at Volterra, 1621 ; studied first 
under M. Sorella, and afterwards under Roselli and Giovanni di San Giovanni, and com- 
pleted his studies by copying the works of Corrcggio at Parma : died 1680. 

GIUSTI (ANTONIO), 

born at Florence, 1624; studied under Cesare Dandini and Mario 
Balassi, and painted landscapes, animals, and history^ with equal 
success: died 1795. 

Saorestani (John Camillus), bom 1660; studied under Antonio Giusti and Romolo 
Panfi, and finally in Venice under Carlo Cignani, and painted both in oil and in firesco. 

GLAUBER (JOHN), 

born 1646 ; studied under Nicholas Berghem, and copied the 
works of the best Italian masters, particularly Caspar Poussin ; 
he also studied under Picart, a flower painter^ and Andrew 
Vander Cabel ; his taste and manner is entirely Italian, and his 
scenes are usually from the environs of Rome, or near the Alps ; 
Lairesse usually painted the figures in his landscapes. 

Faistenbrroer (Joseph), bom 1678 ; took the works of Poussin and John Glauber for 
his models, and became highly celebrated as a landscape painter ; Bredael and Hans 
Graaf usually inserted the figures. 

Glauber (John Gottlieb), brother and pupil of the above ; studied also under Jacob 
Knuyf ; he painted landscapes similar to those of John, and his works are often 
attributed to his brother ; Lairette also firequently painted Uie figures in his landscapes. 
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HuYsuM (John Van), the celebrated flower painter ; painted laodaoapes and figureSi also 

in the style of Glauber, which are more estimable for their neatness than for originality 

of style. 
Mbyering (Albert), painted large landscapes embellished with mios, and decorated with 

figures, representing historical and fabulous subjects in the manner of Glauber and 

Gerard Laircssc: died 1744. 

GOLTZ or GOLTZIUS (HENRY), 

born 1588; was a pupil of Jaques Leonhard^ and studied at 
Rome from the old masters, he painted numerous pictures, and 
excelled in the nude figure, his colouring is clear but cold, and 
his pictures are particularly transparent : died 1617. 

Grebber (Peter), bom at Haerlem, 1590 ; studied under his father Peter Grebber, and 
afterwards became a pupil of Henry Goltzius, and painted history and portraits in a 
good style. 

Lis or Lys (John Vandcr), bom 1570 ; was a pupil of Henry Goltzius, whom he imitated 
so closely, that their works are not easily distinguished : died 1629. 

GOOL (JOHN VAN), 

born 1750 : painted landscapes and cattle^ in which he attempted 
the style of Paul Potter, but at a very humble distance, his 
penciling is neat and clean, but his drawing is incorrect. 

Waard (Anthony de), bom 1689 ; was a pupil of Simon Vander Does, and painted his- 
tory, landscapes and animals, some consider him a better painter than Van Gool. 

GOYEN (JOHN VAN), 

born 1596 ; studied under Schilperoot^ John Nicolai, and Esaias 
Vandervelde, and painted landscapes and cattle, views in Holland 
on the banks of rivers, with boats full of figures, and occasionally 
sea-ports and marine views ; his pictures frequently have a greyish 
cast : died 1656. 

Cabel or Kabel (Adrian Vander), bom 1631 ', studied under Van Goyen, and painted 
landscapes with figures, also sea-ports, his figures like Castiglione, and his landscapes 
similar to Salvator Rosa : died 1695. 

Ckoos (A. Van), the younger ; painted views of towns and landscapes, which very much 
resemble those of Peter Molyn, and are infinitely different from those of Croos the 
elder, he also painted ships and sea views in the manner of J. Van Goyen. 

Stken (Jan), bom 1636 ; was a pupil of Nicholas Knupfer, a painter of history, and is 
supposed to have been also of Van Goyen, but did not paint in his style, his subjecta 
were merry makings, and festivals of the ale-house, &c. : died 1689. 

GRA AFS (HANS or JOHN), 

born at Vienna, 1680 : studied under John Van Alen, and painted 
markets and fairs in the style of Bamboccio, with numerous 
figures ; he had also a good taste for landscape : died 1734. 

Fkko (Paul Francis), bom at Vienna, 1689 ; studied under Hans Graaf, and from the 
prints of Colletts and Le Clerc, and painted landscapes, markets, and the pastimea 
of peasants, much in the style of Wouvermans, or Berghem : died 1740. 

GRAZIANI (ERCOLE), 

bom at Bologna, 1688; studied under Donati Creti^ but more 
resembles Franceschini in his design and colouring, he painted a 
prodigious number of pictures for the churches and public edifices 
m Bologna, and at Piacenza : died 1765. 

Paltbokibki (Pietro), was a distinguished painter of perspective and architectural views, 
in whidi the figona were intiodaoed by Enx>le Grasdani : died 1741. 
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GREBBER (PETER), 

bom at Haerlem, 1590 ; studied under his father, and was after^ 
wards a pupil of Henry Goltzius, and painted historical subjects^ 
and in a grand style. 

Grauw (Henry), bom at Hoom, in Holland, 1627 ; the scholar of Peter Grebber, and 
afterwards of Jacob Van Kempen the younger, copied the works of the great masters ; 
and particularly excelled in naked figures : ^ed 1682. 

Helmbrsckkr (Theodore), bom 1624; studied under Grebber, and afterwards visited 
Rome, Florence, Naples, and other cities for improvement, he painted history and land- 
scape: died 1694. 

Inghen (Wm. Van), bom 1651 ; studied first under Gkebber, and afterwards under Cario 
Maratti, and painted history and portraits with great success : died 1709. 

LsLY (Sir Peter), bom 1616 ; studied under Grebber of Haerlem, and afterwards came to 
England, and succeeded Vandyck, he painted history and portraits, principally the latter, 
in the style of Vandyck, but not equal to him : died 1680. 

Zaanrkdam (Peter), bom 1597 ; was a pupil of Francis Peter de Grebber, in 1628 ; he 
painted perspectives and interiors of churches. 

GREUZE (JOHN BAPTIST), 

bom at Toumus in France, 1726; was one of the most distin- 
guished artists of the modem French school, he evinced extraor- 
dinary talent in domestic, moral and affecting subjects, and has 
been called the Lachausse^ of painters : died 1805. 

Krans (George Melchior), bom at Frankfort, 1759 ; studied under J. H. Tischbien, and 
afterwards at Paris, und^ J. B. Greuze. He painted landscapes and figures, which weie 
much esteemed. 

GRIFFIER (JOHN), called the Old, 

born at Amsterdam, 1645; studied first under a flower painter, 
and afterwards under Roland Roghman, through whom he became 
acquainted with Rembrandt, Ruysdael, Adrian Vandervelde, 
and Lingelback^ all of whom he imitated, also Poelemberg and 
Teniers, and so closely, that many of his copies of those masters 
pass as originals, particularly such as are in imitation of Teniers ; 
his usual subjects were landscapes and views of the Rhine, with 
boats, cattle, and numerous figures: died 1718. 

Bretokl (Charles), bora at Antwerp, 1677, died 1744 ; was a scholar of Rysbraeck, the 
landscape painter : his subjects were views on the Rhine, in the manner of Griffier ; but 
he is more reputed as a painter of battle-pieces and attacks of cavalry, &c« 

Griffier (Robert), called the Young, son of John, was born in London, 1688 ; was in- 
structed by his father, and painted similar subjects, views on the Rhine, in which he 
introduced numerous figures delicately handled, in the style of Herman Zachtleven. 

GRISSONI (GUISEPPE), 

born at Florence, 1 700 ; was a pupil of Tommaso Redi, and 
painted history and portraits, but particularly excelled in the latter : 
died 1769. 

HoARE (William), born at Eye, in Suffolk, about 1707 ; studied under Grisoni, an 
Italian painter, and afterwards at Rome, he painted history, but was chiefly esteemed as 
a portrait painter : died 1792. 

GROENEDAEL (CORNELIUS), 

born 1785 ; studied in the Academy at Paris, and painted histoiy 
and portraits in an excellent style, his works were greatly admired. 

X Grypmobd (CSeelig), bom 1760 ; studied under Groenedael, who employed him on paint- 
ing of large dimensions, to ornament apartments : died 1788* 



GRO-^GUE 109 

GROS (JEAN LE), 

bom in Paris, 1671; died 1745; practised as a portrait painter 
with considerable reputation. 

Gkorget (John), an eminent painter on porcelain, copied the Tomb of FranciB I. by 
Qros, and the Dropsical Woman, by Gerard Douw, in an admirable style t died 1823. 

GRYPMOED (GEELIG), 

bom at ZwoUe, 1760 ; was a pupil of D. A. Prudhomme, of H. 
Meyer, and of Groenedael, and painted history and landscape, 
generally on a large scale: died 1788. 

UnTKNBOOAAiLD (Isaac), bom at Amsterdam, in 1767 ; a pupil of G. Grypmoed ; painted 
landscapes ornamented with animals, also fruit and dead game : died 1811. 

GUERARDS or GERARDS (MARK), 

born at Bruges, in Flanders, 1560 ; a painter of history, land- 
scape, and portraits ; came to England in 1580, and was appointed 
{minter to Queen Elizabeth. His works are numerous^ particu- 
arly his portraits, which are neatly finished, and enriched with 
pearls and jewels ; his carnations delicately coloured, and with a 
prevalent blueish tint : died 1635. 

LncMAKKR (Nicholas), called Rose, bom 1575 ; was a pupil of Mark Guerards, and after- 
wards of Otho Venius, and became one of the esteemed painters of the Flemish school : 
died 1647. 

GUERCINO or GIOVANNI (FRANCESCO BARBIERE), 

bom at Cento, 1590 ; studied first under G. B. Cremonini^ and 
afterwards under Benedetto Gennari ; had three styles : his first 
was like M. A. Caravaggio, full of deep shades and strong lights, 
and the flesh of a yellow tinge ; the second and best, a composi- 
tion of the Roman, Flemish, and Venetian schools, grander in 
design, sweeter in colouring, and finer in the expression of the 
heads — those of the females insidiously charming, but the men 
▼ery inferior ; in the last he attempted Guide's graceful and ele- 
gant forms, and his silvery tone of colouring, but in vain, his men 
exhibiting little more than youthful vulgarity or emaciated age : 
died 1666. 

Bahma (Andero), painted a picture of Joseph interpreting the dream : in ttie style of 

Gnercino. 
BBSGOMzna, or Buroonzoki (Lorenzo), bom at Bologna, 1656 ; studied first under 

Bolognini, and afterwards under Guercino, he attempted historical subjects, but devoted 

himself afterwards entirelj t9 portrait painting : died about 1700. 
BoMBBLU (Sebastian), bom at IJdina, 1635 ; died 1685 ; was a scholar of Guercino, he 

painted historj, and copied the works of Tmtoretto and Paolo Veronese, but subse- 

queotly deroted himself entirely to portraits. 
BoNATi (Gioranni), bom at Ferrari, 1635. Studied under Guerdno, and at Rome under 

Fraaoeaoo Mola, and was employed in several historical works for the public edifices : 

died 1681. 
Cakataolio (Bartolomeo), is said to have been a pupil of Guerdno, but his style does not 

indicato it : he flourished about 1670. 
CouKTOis or CoKTBSz (Gnlielmo), a pupil of Pietro da Cortona, resembles Guerdno in 

the boldnen of his relief, and in his backgrounds : died 1697. 
DxzuBLBO or SoBLBO (Midiele), studied under Guido, and painted history, combining the 

grace and purity of Guido, with the vigour of Guerdno. 
EspiNOSA (uiadnto Geronimo de), bora at Valencia, 1600 ; studied under Ribalta, and 

painted history in boldness of design and vigour of colouring resembling Guercino : 

died 1680. 
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Gavasstti (Camillo), born at Modena, flonrished about 1625 ; painted historical works 

in fresco for the churches, which Guercino considered the finest in that city. 
Gennari (Bartolomeo)> bom at Cento about 1589 ; a relation of Guercino, whose stylo he 

rather emulated than copied in the expression of his Iieads, and vigorous 6t}'le of his 

colouring: died 1658. 
Gennari (Benedetto), bom in Cento, 1633 ; the nephew of Guercino, whom he assisted 

in his works, and copied so closely that it is difficult to distinguish his copies from the 

originals : died 1715. 
Gennari (Cesare), bora in Cento, 1641; younger brother of Benedetto; was also 

instructed by his unde Guercino, whose style he followed with success, but not equal to 

his brother. He punted landscapes in fine taste : died 1688. 
Ghezzi (Sebastiano), was a scholar of Guercino, and painted history with some reputation. 
GuBRRiERB (Giovanni Francesco), bora in the Roman States ; painted in the manner of 

Caravaggio and Guercino, his instructor is unknown : he flourished about 1670. 
Lana (l/odovico), bora 1597 ; studied under Ippolito ScarscUino, and painted history, in 

which he united the taste of Guercino with the vigorous colouring of Tintoretto : 

died 1646. 
LoTi or Loth (Giovanni Carlo), a pupil of Liberi, imitated the style of M. A. Buonarotti, 

but afterwards adopted the vigorous style of Guercino : died 1691. 
Mei (Bernardino), bom at Siena ; painted from 1636 till 1653 ; in his works he some- 
times resembles the Caracci, and sometimes Guercino : his master is unknown. 
MoMBELLO (Sebastian), bom in Priuli ; was an excellent portrait painter. He studied in 

the school of Francis Barbieri (called 11 Guercino), in Bologna. 
MoNDiNi (Fulgenzio), bom at Bologna ; was a scholar of Guercino, and painted history 

with considerable reputation : he flourished about 1658. 
Nasblli (Francesco), studied the works of the Caracci and Guercino, and imitated them 

with surprising exactness : died 1 639. 
Nunez (Pedro), bom in Seville, 1614 ; visited Rome, and is said to have been a scholar 

of Guercino, and a reputable painter of history and portraits : died 1654. 
Paoerna (Paolo Antonio), born at Bologna, 1649 ; studied first under Guercino, and 

afterwards under Carlo Cignani, and acquired some celebrity as an historical painter, but 

was more distinguished for his landscapes : died 1708. 
Paolia (Francesco), bom at Brescia, 1636 ; was educated in the school of Guercino ; 

painted history and portraits : died about 1700. 
Peruzzi (Baldassare), bom 1481 ; in his Judgment of Paris, and the Sybil's Prophecy, has 

shewn a divine enthusiasm, according to Lanzi, that neither Raifaelle, nor Guido, nor 

Guercino, who have painted so many Sybils could surpass : died 1636. 
Piazzetta (Giovanni Battista), on visiting Bologna, was so struck with the works of 

Guercino, that he adopted his vigorous opposition of light and shadow : died 1754. 
Pronti (Padre Cesare), bom 1626 ; studied under Guercino, and painted some altar-pieces 

for the churches : died 1 708. 
QuAiNi (Luigi), bora 1643 ; was a disciple of Guercino, and afterwards of Carlo Cignani, 

and painted in conjunction with Franoeschini, he painted the landsci^pes, and Frances- 

chini the figures. 
RoMEGiALLo (Giovsuni Pietro), bom 1739 ; became a scholar of Agostino Masuod^ but 

formed his style by copying the works of Guercino, Guido, and Pietro da Cortona. 
Rossi (Pasquale), bora 1641 ; studied and copied the works of the best Venetian masters 

and painted history in the fine style of Guerdno : died 1700. 
ScARAMUCciA (Luigi), called 11 Pemgino, born at Perugia, 1616 ; an indifferent painter 

of history, he frequented the school of Gfuido, and is said also to have studied under 

Guerdno: died 1680. 
Serra (Christopher), was a pupil of Guercino, and taught Christopher Savolini design 

and painting: he flourished about 1650. 
String A (Fruicesoo), bom at Modena, 1635 ; was a scholar of Lodovico l^ana, and im- 
proved his style by studying the works of Guercino and other celebrated masters: 

died 1709. 

GUIDO (RENI), 

bom at Bologna, 1574 ; studied successively under Calvart and 
the Caracci, and next to Dcmenichino was considered their best 
scholar; he did not however adopt their style, but by studying 
the peculiar excellencies of other masters^ formed a style ot his 
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own, at one time imitating Passerotti, at another Caravaggio, he 
usually designed the eyes of his figures large, the mouth small, 
the nostrils closed^ and the toes rather too much joined: died 
1642. 

Albano (Francesco), born at Bologna, 1578 ; died 1660 : was a pupil of Denys Calvart, 

and was assisted by Guido in learning to design. 
Appiani (Andrea), Italian, bom in the Upper Milanese,! 754 ; studied under Guido, and 

afterwards formed a graceful style of his own, almost rivalling that of Correggio ; painted 

equally well in fresco and in oU : died 1818. 
Beaumont (Cavaliere Guido), bom 1694 ; died 1726 : copied the works of Guido. 
Bknedbttis (Domenico de), bom at Piedmont, 1610 ; studied under Santafede, and 

afterwards under Guido, whose graceful and elegant style he imitated with success. 
Bkrbttoni (Nicolo), bom 1627 ; was a pupil of Carlo Maratti, but in his early works 

more resembles Guido: died about 1680. 
Bbrtusio (Giovanni Battista), painted history in the manner of Guido, but more cold and 

chalky in colouring. 
Biancdcci (Paolo), bom 1583 ; was a scholar of Guido, whose style he followed, some of 

his works resemble those of Sasso Ferrate : died 1653. 
Bisi (Fra Bonaventura), was celebrated for copying in small many of Guide's, Titian's, 

and Correggio's works : died 1662. 
BoLOGNiNi (GioTanni Battista), bom 1611 ; was one of the best scholars of Guido Reni ; 

he painted history, and several of his works are in the churches at Bologna : died 1638. 
Boulangkr (John), bom 1606 ; entered the school of Guido, in whose style he painted 

several historical pictures : died 1660. 
BouLLONGNK (Bou), bom 1648 ; painted in imitation of other masters, and copied a 

picture of Guido's, and another by Pierino del Vaga : died 1717. 
Brizzio (Filippo), studied under Guido, and painted history ; his works are to be found 

in the churches at Bologna. 
Bkunxtti (Sebastian), bom at Bologna ; painted in the manner of Guido, but in colour- 
ing was rather cold and heavy. 
Caonacci (Guido), bom 1600; was a scholar of Guido, whose style he followed, but at 

an humble distance : died 1680. 
Caicpama (Tommaso), bom at Bologna, was a pupil of Guido, and left proof of hb talent 

in two pictures of the Life of St. Cecilia, which would not disgrace his preceptor. 
Caittarini (Simone), bom 1612 ; was a disciple of Pandolfi and afterwards of Guido, 

whom he approadied very nearly : died 1648. 
Canuti (Domenico Maria), bom 1620 ; was the scholar of Guido, and one of his favourite 

disciples : died 1678. 
Carboni (Francesco), was a pupil of Tiarini, but imitated the style of Guido. 
Cattanio (Costanzo), bom at Ferrara, 1602 ; studied at Bologna under Scarsellino and 

Guido Reni ; his usual subjects were soldiers and banditti ; but he sometimes painted 

history : died 1665. 
Cavazzi (Giovanni Battista), bom at Bologna about 1620 ; studied under Cavedone and 

Guido, and painted sevend pictures for the churches at Bologna. 
Crrrini (Giovanni Domenico), called II Cavaliere Peragino, bom at Perugia, 1606; 

studied first under Guido, and then under Domenichino, whose styles he combined : 

died 168]. 
CsRTi (Bernardo), bom at Modena ; studied under Guido, and painted some works in 

freaoo for the churches there, but died young in 1630. 
Cxsi (Bartolomeo), bom at Bologna, 1556 ; studied under Bezzi, called Nosadella, and 

afterwards from die works of Pelegrino Tibaldi, and painted in competition with the 

Caraod ; Guido is supposed to have formed his style from the works of Cesi. 
Ci«NANi (Carlo), bom 1628 ; died 1719 ; painted history in a style of his own, combining 

the ookraring of Guido with the grace of Albano, his principal works are in fresco : died 

1719. 
CiTTAoixi (Pier Francesco), called II Milanese, bora at Milan, 1616; studied in the 

sciiool of Guido, and painted history for the churches with considerable reputation : died 

1681. 
CopPA (Cavaliere), or Giarolo Antonio, bom 1596; studied under Guido, whom ho 

reaembles in draign, colouring, and composition : died 1665. 
CoRTRSB (Jacopo), called II Borgogrnone, bom in Franche-Comte in 1621 ; studied 

Rader his father, an artist of no note ; then went to Bologna, and received instractions 
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from Albano and Gnido, and painted some historical works, but upon seeing Ginlio 

Romano's Battle of Constantine, he devoted himself to those subjects : died 1676. 
Danedi (Gioseffo), also called Montalto, brother of Giovanni, bom at Treviglio, 1618; 

studied under Guido Reni, and painted history for the churches : died 1688. 
Denys (Jacques), bom at Antwerp, 1647 ; studied under Erasmus Quellinus, and after- 
wards at Rome and Venice, copying the works of Raifaelle, Giulio Romano, Guido and 

Titian ; he punted several historical pictures and portraits. 
Dbsublbo or Sobleo (Michele), bom in Flanders ; studied under Guido, painted history 

for the churches at Bologna and at Venice, in which the grace and purity of Guido is 

combined with the vigour of Guercino. 
DiNARELLi (Julian), a painter of Bologna, was a scholar of Guido Reni, and painted in 

the church of St. Dominic in Bologna : he flourished about 1635. 
Ferrari (Luca de), bom 1605 ; studied under Guido Reni, whom he resembles in the 

airs of his heads and gracefiil style : died 1654. 
FiAM M IN60 ( Enrico), bom in Flanders ; studied first under Ribera, and afterwards 

under Guido, in whose style he painted some pictures for the churches at Rome, but 

somewhat darker in the tinting. 
FuRiNi (Francesco), bom at Florence, 1604 ; was called the Guido and Albano of the 

Florentine school, and particularly excelled in designing the naked figure : died 1646. 
Gaoliardi (Cavaliere Bernardino), bom 1609; was a pupil of Nucci, and afterwards 

studied at Rome from the works of the Caracci and Guido : died 1660. 
Gallinari ( Pietro), called Pietro del Signore Guido, bom at Bologna ; was the favourite 

disciple of Guido Reni, in whose manner he painted a few historical pictures, which are 

said to have been retouched by Guido : died 1669. 
Gentileschi (Artemisia), bom at Rome, 1590 ; was the daughter of Orazio, whom she 

accompanied to England, and painted some portraits of the nobility ; also a fine picture 

of David with the Head of Goliah, for Charles I. After leaving England, she received 

some instraction from Guido, and studied attentively the worlu of Domenichino, in 

portraits she excelled her father : died 1642. 
Gessi (Francesco), bom at Bologna, 1588; was one of Guido's ablest disciples, and 

most successful imitators of his style : died 1649. 
GiOROiONB (Giorgio), bom 1478 ; studied under Bellini and from the works of Leonardo 

da Vind, and sometimes approached the purity of Correggio, he also painted in the style 

of Guido : died 1511. 
Giordano (Luca), bom 1632 ; studied under Spagnoletto, and from the works of Titian 

and Paolo Veronese, and copied Bassan and "Htian, also imitated Tintoretto and Guido 

so frequently, that he seems to have formed a st^le partaking of each and all of them. 
Guercino, or Giovanni (Francesco Barbieri), bom 1590 ; b^d three styles, in one of 

which he attempted Guido's graceful and elegant forms of his silvery tone of colouring : 

died 1666. 
HuBER (John Rodolph), bom 1668 ; was a pupil of Gasper Meyer and Werner, but im- 
proved his style by contemplating the works of Rafiaelle, Guido, and the Caracci : 

died 1779. 
. Lauri or Laurier (Peter), bom in France ; went to Bologna, studied under Guido, and 

painted numerous pictures for the churches there. 
LoLi (Lorenzo), bom at Bologna, about 1612; studied under Guido, and from being 

considered hk favourite disciple, obtained the name of Reni. 
Macbrata (Guiseppino da), bom about 1600 ; was a pupil of the Caracci, but some of 

his works in composition resembles Guido, and may almost be considered a copy. 
Marbscotti (Bartolomeo), bom at Bologna in 1591 ; was educated in the sdiool of 

Guido Reni, of whose style he was a sli^t and unsuccessful imitator : died 1636. 
Maria (Cavaliere Ercole), called Ercolino di Guido, a native of Bologna, was a favourite 

disciple of Guido Reni, whose works he imitated and copied with such precision, that 

he is said to have deceived Guido himself : be died at Rome, about 1640. 
Mannozzt (Giovanni), called Da San Giovanni, bom 1590 ; was a scholar of Mattao 

Roselli ; he painted an incredible number of works for the churches in Florence, and 

some frescoes at Pistoia, in which he frequently represented his angels as females; he 

painted a picture of Night, as a contrast to Guido's Aurora : died 1648. 
Mattei (Paolo da), bom 1662 ; was wonderfully expert in imitating Guido and other 

celebrated masters, so as to deceive good judges. 
MissiROLi (Thomas), of Faenza; leamed colouring of Guido Reni, in Bologna; he 

also studied sculpture, but did not arrive at success in both till he was sixty-thm yean 

of age : he died in 1699. 
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X^AMBUBOO (Michael), studied in the famous school of fiologna, and is beliered to ha^e 
learned painting of Gnido Beni. 

Natali (Carlo), oilled II Guardolino, bom at Cremona, about 1590 ; studied first under 
Andrea Mainardi, and afterwards under Guide Reni. One of his best works is a pic- 
ture of St. Francesca Komagna, which, if it does not reach excellence, is above medio- 
crity : died 1683. 

NmruLONK (Carlo Francesco), eldest son of Panfilo, bom at Milan, 1608 ; studied first 
under his father, and afterwards under Giulio Cesare Procracini, whose style he aban- 
doned to study the works of Guido Reni ; and some of his pictures so nearly ap- 
proached his style, that it obtained for him the appellation of the Guido of Lombardy : 
died 1661. 

Pkbdzzi (Baldassare), called Baldasaredu Siena; bom in the tenitory of Siena, 1481. 
His first master is unknown ; but on visiting Rome, he formed an acquaintance with 
Raffiielle, whose st>le he admired and imitated, particularly in his works in fresco. In 
his Judgment of Paris, and in the Sibyl's prediction to Augustus, he is not surpassed by 
either Guido, or Guercino : died 1536. 

PiGNOKE (Simone), bom at Florence, 1614 ; studied first under Domenico Cresti, called 
Passignano, and afterwards under Francesco Furini, of whom he is the most distin- 
guished disciple and imitator. He excelled in painting subjects of the fable, which he 
sometimes treated with an unwarrantable licentiousness, and in his colouring resembles 
Guido: died 1698. 

Randa (Antonio), born at Bologna ; was first a scholar of Guido, and aft^^ards studied 
mider Lucio Massari. His works are chiefly to be seen in the churches at Bologna and 
at Ferrara : flourished about 1640. 

Rbtnglds (Sir Joshua), bom in Devonshire, 1723 ; was a pupil of Hudson, and studied 
and copied the works of the ancient masters in Italy, but rarely copied the whole of 
any work, except the St. Michael by Guido, and a small picture of the School of 
Athens: died 1792. 

RiccHi (Pietro), called II Lucchese, bom at Lucca, 1606 ; studied first under Passignano, 
and afterwards under Guido Reni : in colouring he resembles the former, but in grace- 
ful forms the latter : died 1675. 

RtVKBDin (Marc Antonio), painted some pictures for the churches, in which he imitated 
the style of Guido Rem very closely : died 1744. 

RoMBGiALLO (Giovanni Pietro), bom at Morbegno, in the Valteline, in 1739; formed 
kb ftyle by ocmying the works of Guercino, Guido, and Pietro da Cortona. 

Bonsi (Muzio), bom at Naples, 1626; studied under Massimo Stanzioni, and afterwards 
at Bologna, under Guido, and painted an altar-piece for the Certosa representmg the 
Naimty, which is considered a prodigy of juvenile ability : died young in 1651. 

RuOGiBRi (Giovanni Battista), a pupil of Domenichino and of Francesco Gessi ; painted 
history in a style that resembles Guido so closely, that his works are frequently taken 
for Goido's : died 1659. 

Rusnci (Francesco), bom 1595 ; studied the works of Annibale Caracci and Guido, but 
painted with an originality of style peculiarly his own : died 1625. 

Salyi (Giovanni Battista), called II Sassoferrato, bom near Urbino, 1605 ; is supposed 
to have studied under Domenichino, but occasionally imitated the style of Guido, 
Albano, Baroccio, and even Ra£faelle : died 1685. 

Samdbabt (Joachim), bom at Frankfort on the Maine, 1606 ; visited Venice, where he 
copied some of the finest pictures of Titian, Guido, P. Veronese, and Vandyck : died 
1768. 
Saygnanzi (Emilio), bom at Bologna., 1580 ; studied first under the Caracci, and then 
under Guido, whose style he attached himself to, and approached so nearly, that his 
works are jfr^piently mistaken for those of Guido : died 1638. 
ScABAMUCCTA (Luigi), Called il Peragina, frequented the school of Guido, and painted 

several pictures for the churches and other public edifices. 
Sbmbnti or Sbmbnza (Giacomo), bom at Bologna, 1580 ; studied first under Denis 
Calvart, and afterwards under Guido Reni, of whose style he was one of the most 
suoeessful followers ; his pictures of the Martyrdom of St. Cecilia ; the Marriage of 
St. Catherine ; and the Cmcifixion, at Bologna, have been taken for Guide's : died 
1638. 
SiBANi (Giovanni Andrea), bom at Bologna, 1610; was a disciple of Guido Reni, and 
finkbed several of his works after the decease of that master ; his first productions 
resMnble the second style of Guido : died 1769. 
fluAin (HiSBbetta), daughter of G. A. Sirani, bom at Bologna, 1638 ; was instructed in 
Ike art by her Csther, but attached herself to an imitation of the style of Guido : she is 

2 I 
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miiA tn hsr^ pnintBd oy w ai i ii if 130 picniRS mA imftniito » mtn/t >ji them of a large 

«»c ; 'lied lf>i>4. 
$^i,nrm?r8 f F iaime a co ^ ham ld57 ; contmipbCBd dw woejb of PleCto da Cortona, Lan- 

franco, and Q CAiabnesf^ wfame powermi eAct <jt li^hr md dfaade he aoAened bj adopt- 

ini[[ the j w ^ -ct m iw and .ixnenitv >if Gaida uui Cario MacalxL 
5^AM7in!YB Cavaliere Mmaamif, bnm lot^S ; i> mad to have nmnlatrd the gracefal 

fkwiipi and mloorini^ af Gtxido m irhweiT. rfaar he waa cailcd. d Gaxdo Rod A Napoti. 
Taricco r^haariann , hnm I*U3 ; ia ^oppuaed no have tinned his style from studyi ng 

the work.4 of Goidn. Doroeniriiizio. md the Caraeei. v&d ITIO. 
Toaaa < Flaminin % bom 1421 : waa a pupil <jf Canredone and of Gvido Rcait h«t his 

chief exceWencB lay -a copying the pictures oi the old iiiifi 1 1 : <fied 1661. 
Taavrs^AMi 'Cuvaliere FraiiceaGn:. bom ln56: painted a picmre of AataByaadCleointrm, 

an a companion to rbe Rape of Helen by Goiih) : «fied 174^ 
Vacxaro < Andira}. bom 139B; painted tint in the style of X. A. Carsvaggio* boft 

afterwarrifi adopted prxnciptea firanded on the gmee and ancHly of Guido : died 1670. 



IIACKAERT or HACKERT (JOHN), 

bom in Amsterdam, 16% : master anknown ; traTelled through 
Germany and Switzerland, designbig from the most romantic 
views he met with, and selecting such objects as had an agree- 
able wildneas ; such as broken groonds^ caTems, grottoes, and 
mountainous views: died lt>99. 

Vrldv (Adrian Vander), was a pupil of Wynonts* one of the ablest landarape painters of 
his time, he freiioently introdxured die %vies into Hackaot^s kndKapes. 

HAERLEM (CORNELIUS CORNELISZ). 

called Cornelius Van, bom at Haerlem, 1652 ; studied under 
Peter Aertsen, and at Antwerp under Francis Pourbus and Giles 
Coignet, and excelled as a painter of history and portrait : died 
1638. 

LfEVEMA (John), bom 1607 ; copied Haerlem's picture of Democritas and Heraclitns so 
clonely, that bis works may be mistaken for the originab : died 1663. 

Pbtbrm (Gerard), bom 1580 ; was a popil of ComeliiB Comeliaa, called Comdioa Van 
Haerlem ; and became a oelebtated painter of conYemtioos, gallant assemblies, and 
portraits. 

HALS (FRANCK), 

bora at Mechlin, 1584 ; was a disciple of Karl ran Mander^ and 
an admirable portrait painter, in which he was only excelled by 
Vandjck ; his colouring is chaste and Tigorous, and his heads 
full oilife and character: died 1666. 

BftoirwcR, or Brauwer (Adrian), bom at Haerlem, 1608 ; died 1638 ; studied under 
F. Hals and Adrian Ostade, but adopted a style difiering from both. His study was 
the ale*house, and his drunken associates the subjects of his pencil. 

Delen (Dirk, or Theodore Van), studied under Franck Hals, and painted similar subjects, 
such as portraits and couTio'sations, but his fiiTOurite subjects were the insides of 
churches and temples filled with figures, which were usually introduced by Van Harp, 
Wonvermans, and others of his time : died about 1680. 

Ostade (Adrian Van), bom 1610 ; was a fellow pupil with Brouwer, under Franck Hals, 
and painted similar subjects^ usually representing the interiors of Dutch kitchens, with 
peasants smoking, drinking, &c., which he treated in a Tery humorous manner : died 
1685. 

RoESTRAETBN (Pctcr), bom 1679 ; was a pupil of Franck Hals, whose style he foUowed 
in portrait painting with success ; he also painted vases of gold, silver, and crystal, 
musical instmmcnts, china, shells, &c. : died 1698. 

ViNNE (Vincent Vander), bora at Haerlem, 1629 ; studied under Franck Hals, whose 
style he imitated closely ; his portraits, in spirited touch and truth of character, remind 
us ot those of Hals : died 1 702. 
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HARDIME (SIMON), 

born at Antwerp, 1672 ; excelled in flowers and fruit, which he 
designed correctly, and coloured well: died 1737. 

Hal (Nicholas V^an), bora at Antwerp, 1668; painted historical subjects with some 
repntation, coirect in drawing, and well coloured ; he was also employed by Hardime 
in painting the figures of Nymphs and Genii in his landscapes : died 1738. 

Hardime (Peter), born 1678; brother and scholar of Simon, painted similar subjects, 
b«t greatly excelled his brother in the beauty of his colouring, and in the arrangement 
of his groups : died 1 748. 

LsTSAENs (Nicholas), born at Antwerp, 1661 ; decorated with figures the works of 
Hardime, Bosschaert, and Verbruggen: died 1710. 

HASSEL (WILLIAM), 

a painter of portraits in oil and in miniature, in which latter style 
he executed an oval head of Mr. Hughes, author of the Siege of 
Damascus : lived in the reign of Charles 11. 

Lambert (George), bom in England, 1710 ; was a scholar of Hassel, and afterwards 
imitated the style of Wootton, but far surpassed him : died 1765. 

HAYMAN (FRANCIS), 

bom in Exeter, 1708, a scholar of John Brown, a portrait painter 
of London ; before the arrival of Cipriani was considered the best 
historical painter in the kingdom ; he painted several subjects for 
Vauxhall Gardens, four of which Mr. Tyers, the proprietor, 
removed to his own house, and placed copies there instead. Al- 
though not without merit, he was a strong mannerist, and his 
figures are extremely coarse : died 1 776. 

Abbott (Lemuel), born m Leicestershire, was a scholar of Francis Hayman, and painted 
portraits with some celebrity ; the heads of his men sometimes approach to excellence : 
died 1803. 

Hc>LLAND (Sir Nathaniel Dance), bom in London, 1734 ; having studied under Francis 
Hayman, west to Italy for improvement, and distinguished himself as a painter of his- 
tory and portraits : died 1811. 

Wale (Samuel), bom in London ; practised painting, in which he imitated the manner 
of FVands Hayman, and executed several decorative pictures for ceilings : died 1786. 

HECK (NICHOLAS VANDER), 

bom at the Hague, 1580, was a scholar of John Naeghel; 

Ciinted historical subjects and landscapes, but excelled in the 
tter. His pictures are well designed, powerful and natural in 
colouring, and executed in a masterly style ; died 1638. 

Hbck (Martin Hemskirk Vander), son of Nicholas, by whom he was taught : usually 
painted landscapes, with old castles or other antiquated edifices in the dark style of 
Roland Rogfaman — the Castle of Egmont he painted very often. 

HEEM (JOHN DAVID DE), 

bom at the Hague, 1600; died 1675; painted fruit and flowers, 
vases in gold, silver and crystal, musical instruments, and other 
objects of still life; his pictures in which he introduced crystal 
vases are considered superior to those of every artist who preceded 
him ; his insects are very highly finished, beautifully coloured, 
and extremely natural. 

Bbobck (Elias Vander)^ bom at Antwerp, about 1650 ; studied first under Ernest Stuvcn, 
Kid aftwwards imdcr Biignon, and painted fruit, flowers, frogs, and reptiles wiUi 

I 2 
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tolerable success, and more in the loose and nataral manner of De Heem than of Us 

instructors. 
Heda (William Klaasae), bom 1594 ; painted fruit, flowers, and still life, in the manner 

of De Heem, and imitated him so closely, that his pictures are frequently mistaken for 

those of De Heem : died 1G78. 
Hbem (Cornelius), son of John, bom at Utrecht, 1623 ; painted similar subjects, which 

although well coloured and highly finished, are very inferior to those of his father. Hia 

brother John also painted similar subjects, but still fartlier off perfection than those of 

Cornelius. 
Hulst (Peter Vander), bom 1652 ; studied historical painting without success, and 

afterwards devoted himself to landscape painting, with flowers and insects, which are 

not so highly finished as those of De Heem, but are well designed and agreeably 

coloured: died 1708. 
MiGNON (Abraham), bom 1639 ; studied under Murel a flower painter, and aftenvarcta 

from the works of John David de Heem, and in the beauty and freshness of hb ftowera 

is only surpoitsed by John Van Huysum : died 1679* 
MoRTEL or MooRTKL (Johu), bom 1650 ; was an eminent painter of fruit, flowers, and 

still life, in the manner of De Heem, Van Huysum, Rachel Ruisch or Mignon, and 

equal to the latter, or to De Heem : died 1719. 
OosTRRWiCK (Maria Van), bom 1630 ; was a pupil of De Heem, and a celebrated 

paintress of flowers and fVuit, which she grouped with extraordinary taste, and finished 

with excessive neatness and delicacy : died 1693. 
RooDTSEUs (James), bom 1619 ; was a scholar of John David de Heem, in whose style 

he painted ; his works are highly esteemed : died 1669. 
Stom ME ( — ), a Flemish painter ; studied under David de Heem. At the Hotel de ViUe, at 

Louvain, is a picture by him, which is composed of a ham and some accessories ; and 

the Museum at Bmssels possesses one by him of a table covered with cloth, upon which 

are a glass, a pitcher reversed, a plate with some broiled fish upon it, a knife, and some 

other objects. 
Walscappel or Waltskapellb (James), painted flowers and firuit in the style of John 

David de Heem ; some of which possess great merit. 

HELMBRECKER (THEODORE), 

born at Haerlem, 1624; studied under Grebber, together with 
Sir Peter Lely, and visited Rome, Florence, Naples, and other 
cities for improvement. He painted both history and landscape; 
he also painted a picture representing a convent, in the Italian 
style of architecture, with a number of men, women, and children 
receiving victuals from the monks. He sometimes painted Con- 
versation pieces, fairs, beggars, and the marching of troops, and 
occasionally imitated the style of Bamboccio with succes^s : died 
1694. 

Spalthof (N.), a Dutchman, bom about 1636 ; studied in Italy and excelled in paint- 
ing fairs, Italian markets, with a variety of cattle and other figures, carnivals, and merry 
makings, ingeniously composed, and designed in the Italian taste, yet retaining the style 
of Theodore Helmbrecker: died 1691. 

HELST (BARTHOLOMEW VANDER), 

born at Haerlem^ 161f3; was an eminent portrait painter. He 
occasionally painted historical subjects, but excelled in portraits : 
died 1670. 

RooDTSEUS (John Albert) son of Albert Roodtseus, bom at Hoom, 1615 ; was a disciple 
of Peter Lastman, under whose tuition he became one of the most eminent portrait 
painters of his time, but was not equal to Vander Heist : died 1674. 

HEMSKERC K (iMARTIN VAN VEEN), called Martin, 

bom at Hemskerck, near Haerlem, 1498: died 1574. Studied 
under John Lucas and John Scboreel, and painted a picture exactly 
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in the style of Schoreel ; but in attempting to imitate the manner 
of M. A. Buonarotti, his design was frequently overcharged, his 
draperies clumsy, and his heads without either grace or beauty. 

GouDA (Cornelius Van), born at Gouda, in Holland, 1510 ; studied under Martin Hems- 
kerck, whose manner and style he imitated very closely : died 1550. 

IlENRIET (ISRAEL). 

born at Nancy, 1607 ; visited Italy, studied under Antonia Tem- 
pesta, and painted landscape, but without much success: died 
1661. 

' Db&vet (Claude), bom at Nancy, 1600; studied under Henriet, and became a good 
painter of history and portraits. 
Bkllan'GB (James), bom 1610 ; studied under Israel Henriet, and S. Vouet, but we have 
DO description of his works or style. 

HERRERA (FRANCESCO DE), the Elder, 

bom in Spain, 1576, the disciple of Luis Fernandez; painted 
hi.^'tory in oil and fresco for the churches ; but he excelled in 
painting fairs, markets, merry-makings, and the interiors of 
kitchens, ale-houses, &c. : died ICi^f). 

Iriartb (Ignazio dc>, bom in Biscay, 1620 ; was a scholar of Francesco de Uerrera, but 

his inclination leading him to landscape, he quitted his former style, and studied from 

nature: died 1685. 
Reyna (Francesco de), bom at Serille ; was a disciple of Francesco de Herrera, the Elder, 

and had given proof of the most promising talents, but died in the prime of life^ 1659. 
VELAsauKZ (Don Diego da)f bom 1594 ; this most distinguished painter of the Spanish 

scbool, received his first instructions under Herrera, and afterwards studied under 

Ptefaeco : died 1678. 

HERREYNS(WILLIAiM JAMES), 

an historical painter, born at Antwerp in 1743; in 1765 gained 
the principal prize for design after nature at the Academy of that 
city, and was named the same year Professor of Design. The 
Emperor Joseph II. in a visit he made to the Low Countries in 
I78L, paid him a visit, and in 1780 the King of Sweden solicited 
him to settle in his kingdom, which he resisted, but was made 
historical painter to that King: died 1827. 

Spasndonck (Gerard Van), bom in Holland, 1746 ; a pupil of Herreyns, visited Paris 
and practised as a miniature painter ; but his genius leading him to flower painting, he 
deroted himself to that branch and acquired great celebrity: died 1822. 

HEYDEN (JOHN VANDFR), 

bom at Gorcum, 1637 ; painted views of cities, temples, palaces, 
and other public edifices, which he finished so minutely you might 
almost count the bricks, his figures were usually introduced by 
Adrian Vandervelde, or Lingelbach ; died 1702. 

CoKT (Henry de), died 1775 ; painted a river scene which he finished equal to Vanditr 
Heyden. 

MvRANT (Emanuel), bom 1622 ; was a pupil of Philip WouTermans, he painted ruined 
buildings in Holland, which he finished with a neatness and accuracy that is only sur- 
passed by the extraordinary productions of Vander Heyden : died 1700. 

ScBOBFTMAKBK (Peter Johu), born at Dordrecht in 1755 ; painted views of towns after 
the manner of Yander Heyden. 

HIGHMORE (JOSEPH), 

bom in London, 1692; was an eminent liistorical painter, but 
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excelled in portraits, he painted the portraits of George I. and II. 
and several of the nobility of that period: died 1780. 

Beare (George), painted a portrait in the style of Highmore, of John IV. Duke of Bed- 
ford : also a portrait of Thomas Chubb the Deist, which was engraTed by Bockmaa : 
died 1747. 

MILLIARD (NICHOLAS), 

born at Exeter^ 1547 ; studied the works of Hans Holbein, 
and became principal drawer of small portraits to James I. ; he 
painted the portrait of Mary Queen of Scots, and. that of Queen 
Elizabeth, with many persons of her Court, especially ladies. 
His penciling was neat, but his colouring was weak, and his car- 
nations were always pale ; the jewels and ornaments were minutely 
expressed, and even the hairs of the head and beard might almost 
be counted, but he seldom ventured upon more than the head, 
although particularly celebrated for bis skill in drawing the eyes 
and hands : died 1619. 

Oliver (Isaac), bom in England^ 1556 ; was a pupil of Hilliard, and afterwards under 
Federigo Zuccaro, and became eminent as a miniature painter, and perhaps nerer was 
excelled by any artist of any country, if we except a few of the smaller works of 
Holboin: died 1617. 

HIRE (LAWRENCE DE LA), 

bom at Paris, 1606^ died 1656 ; studied under Vouet, and painted 
history and landscape, but without success ; his figures are badly 
designed, and the limbs disproportionate : his landscapes, which 
are the most pleasing, are also exceedingly faulty, and although 
highly finished, appear cloudy and indistinct^ from the badness of 
the perspective. 

Chavkau (Francis), bom in Paris, 1613 ; studied under Lawrence de la Hire, and de8igiie4 
small pictures in the stylo of that master : died 1676. 

HOBBEMA (MINDERHOUT), 

born at Antwerp, 1611; is said to have been instructed by Solomon 
Ruysdael, but nature was his principal guide. His subjects were 
generally views in Haerlem wood, and he was particularly fond of 
describing a sandy road or slope, diversified with shrubs and plants, 
which conducted the eye to some remote object, a cottage em- 
bosomed in a clump of trees, a ruin, grove, or piece of water. 
His colouring is extremely natural, skies light and floating, and 
the various changes of the day, the rising and setting of the sun, 
are admirably depicted, and his trees are not unlike those of Jacob 
Ruysdael, he admitted but few figures into his pictures, and these 
were usually introduced by Teniers, Ostade, or Yandervelde: 
died 1699. 

Drielst (Egbert Van), bora 1767; studied the works of Ruysdael, Hobbema, and 
Wynants, and painted woods^ landscapes, with farms, cottages, &c., he disposed his 
figures with taste and judgment, designed correctly* and coloiired weU : died 1818. 

RoNTBOUT (1.), a painter of landscapes ; his pictures have so much analogy with those of 
Minderhout Hobbema, that they are often confounded with those of that celebrated master. 

KiMEGUEN or Nymegkn (Gerard Van), painted landscapes in the style of Ruysdael^ 
A. Van Everdingen, and Pynaker, and copied the pictures of Ruysdad^ Wyvanta, 
Hobbema, and others : died 1808. 
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Strabtsn or Strbten, bom 1665 ; painted landscapes reeembling those of Ruysdael or 

Hobbems, and some of his prodactions are not greatly inferior to the works of those 

roasters. 
Vblde (Andrian Vander), bom 1639 ; was a pupil of Wynants, one of the ablest land- 

acape painters of his time^ and frequently decorated with figures the pictures of Uackaert, 

Hobbemay and others : died 1672. 

HOGARTH (WILLIAM), 

bom in London^ 1697. The works of this celebrated painter of 
conversation pictures and portraits, are almost too well known to 
require description ; but the fact of the principal characters intro- 
duced therein being family portraits, may not be so. Such however 
is the case in his representation of the Wanstead Assembly ; the 
llake's Levee; Southwark Fair; and the Modern Midnight 
Conversation, almost all the characters in which were portraits. 
He attempted history, but without success : died 1764. 

CoLLETT (John), bom in London, 1725 ; scholar of George Lambert, painted in a variety 
of ways, but his favourite subjects were pieces of humour in the style of Hogarth : 
died 1780. 

Dawks (Philip), bom in London, was a pupil of Hogarth, and painted an historical 
picture of Mortimer confined in Nottingham Castle, by order of Edward III., but 
never rose to any degree of eminence : died about 1 780. 

Pkxnt (Edward), bom at Knutsford in Cheshire in 1714 ; came to London at an early 
age, and was placed under Hudson ; afterwards went to Rome, where he studied somo 
time under Marco Benefial, and was principally employed in painting small portraits in 
oil, which were generally admired ; in 1846, several pictures were sold bearing his name« 
the subjects of which were interiors or domestic scenes, handled in a manner that forcibly 
reminds one of Hogarth, and not much unlike him in colour, although rather more 
chalky. 

HOLBEIN (HANS or JOHN), 

bom at Basle^ 1 498; died 1 554. Studied under his father, whom he 
greatly surpassed. Painted history and portraits in oil, distemper, 
and sometimes in miniature ; the principal of his portraits, which 
are very numerous, are Henry VHI., whom he painted several 
times; Anne of Cleves; and Sir Thomas More, then Lord 
Chancellor, and his family. He painted equally well in water 
colours as in oil. In general he painted on a green ground, but 
fK)metimes on a blue. His penciling was fine, hid colouring strong, 
and hb carnations like life itself; and he gave a rotundity to his 
flesh by which the originals may always be distinguished from the 
numerous copies there are of his works. 

Ambbrgeb (Christopher), bom 1485, died 1550 ; studied under Hans Holbein, in whose 
ftyle he painted, and is sometimes mistaken for him. 

Arpbr (Hans John), bom 1499, died 1571 ; painted portraits with so much life and cha- 
racteri that his reputation was little inferior to that of Holbein. 

UiLLiABD (Nicholas), bom at Exeter, 1547 ; studied the works of Hans Holbein, and 
became principal drawer of small portraits to James I. ; he painted the portrait of Mary 
Queen of Scots, and that of Queen Elizabeth several times, with many persons of her 
Court, especially ladies ; but he seldom ventured upon more than the head, although 
particalArly celebrated for his skill in drawing the eyes and hands : died ICl 9. 

Ho&BXBOUTS (Gerard), bom at Ghent in 1498, was a good painter in the manner of 
Holbein ; he was painter to Henry VIII. king of England, and also to Philip and 
Mary ; aod p«inted some pictures for various churches in Ghent : he died in London 
in 1558. 

LfinTBmBLL (Henry), bom 1650 ; studied portrait painting in crayons, under Ashfield, 
whom be soon surpassed, and is said to have approached Holbein, some of his portraits 
are on copper : died 1710. 



120 HON 

Olivkb (Isaac), born 1556; a pupQ of Hilllard of Zuccaro, became an eminent 

miniature painter, and perhaps never wss excelled by any artist of this country, if we 

except Holbein. 
Stsvens (Richard), a celebrated Dutch portrait painter, painted a picture of Queen 

Elizabeth, so much in the manner of Holbein, that by many persons it is ascribed to 

that master. 

HONDirS (ABRAHAM), 

born at Rotterdam, 1638; painted with equal skilly landscapes, hunt- 
ings of wild animals^ boars, deer^ wolves, foxes, &c. in a manner little 
inferior tP Snydere or Fyt ; but his chief excellence was in the 
representation of dogs ; he also painted conflagrations, towns od 
fire, and candlelight subjects. 

Bustler, (— ), a Dutch painter of history and portraits ; painted a picture of three Boors^ 
the landscape behind by Lancrink, and a little dog on one side by Hondius. 

Vbrhoek (Peter Cornelius Dahl), bom 1642 ; was a pupil of Abraham HondiuSi and 
also studied the works of Borgognone, and distinguished himself as a painter of battles; 
ohio painted landscapes in a pleasing style. 

HONDEKOETER, or HONDECOOTER (GILES), 

bom at Utrecht. 1583; in his landscapes imitated the style of 
Roland Savery, but the forms and foliage of his trees are more in 
the manner of Vinckenbooms ; he generally hitroduced birds and 
fowls which he finished highly. 

Alen, or Olen (John Van), bom 1651 ; died 1698 ; painted fowls, landscapes, and still 

life» in the style of Melchior Hondecooter, whose pupil he was. 
UoNDEKOETEB, or H0NDECOOTE& (Gysbrecht), son of Giles ; studied under his father, 

and painted domestic fowls with considerable mcrit» but not equal to hb &ther : died 

1653. 
HoNDEKOETER (Mclchior), bom 1636, son of Gysbredit ; studied under his father, whom 

he 'soon surpassed ; he was afterwards a pupil of Weeninx, and painted every description 

of domestic fowl, cocks, hens, ducks, chickens, peacocks, &c., whose plumage he 

imitated to the utmost perfection, and finished the landscapes, with which he ornamented 

the backgrounds so as admirably to harmonise and be in keeping with the figures : died 

1695. 
Pronk (Cornelius), bom 1691 ; studied design under Francis Von Houten, and painting 

under Arnold Boonen ; it is said that he made a design after a picture by Hondecooter, 

which was sold for 400 florins. 
Tyssens (Nicholas), bom at Antwerp, 1660 ; studied under his father, and excelled in 

painting still life, dead game, flowers, fruit, guns, swords, and other military weapons ; 

he occasionally painted birds, fowls, &c. in the manner of Hondekoeter : died 1719. 
Verueyden (Francis Peter), bom 1657 ; painted huntings of various animals, wild boars, 

&c. in the manner of Snyders, and fowls and dead game in the style of Uondecooter : 

died 1711. 
VoET (Charles Boschaert), bom 1670 ; was an excellent painter of plants and flowers, 

which he painted from nature, also birds which he coloured beautifully, and pencQed 

delicately, and are little inferior to those of Hondecooter : died 1745. 

HONE (NATHANIEL), 

born in Dublin, 1730 ; was a reputable portrait painter in oil and 
miniature^ but chiefly in enamel, and possessed a powerful talent 
for caricature. His oil paintings are somewhat too red in the 
carnations, and the shadows not very clear : died 1784. 

Plott (John), born at Winchester, 1732 ; was a pupil of Wilson, the celebrated landscape 
painter, but possessing little inclination or genius for that branch of the art ; he studied 
portrait painting under Nathaniel Hone, and afterwards turned his attention to miniature 
in enamel and water colours, and occasionaUy painted in oil. 
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HONTHORST (GERARD), called Gerard dalle Notte, 

born 1592; studied under Abraham Bloemaert^ and painted both 
in oil and in fresco, and endeavoured to imitate the style of M. 
A. Caravaggio ; his usual subjects are candlelight pieces ; his 
pictures are chiefly historical: died 1G60. 

Rustic I (Francesco), bom at Sienna, about 1595 ; studied under Francesco Vanni ; for 
some time imitated the style of M. A. Caravaggio, and his pictures representing subjects 
bj torchlight ; he resembles Gerard Honthorst, but is somewhat more select in his 
forms, and more oorrect in his design. 

San'd&art (Joachim), bom 1606 ; was a pupil of Matthew Merian, Theodore de Brj, 
and Gerard Honthorst, and copied the works of Titian, Guide, Vandyck, and Paolo 
Veronese : died 1688. 

HOOGE (PETER DE), 

bom about 1643 ; studied under Berghem, but in manner more 
resembles Mieris or Metzu ; his favourite subjects were the in- 
teriors of apartments in Holland, the sun shining through the 
window ana illuminating a part of the room, so as to produce a 
pleasing and natural effect : died 1708. 

Laqct (William Joseph), bom 1738 ; studied the works of 6. Douw, P. de Hooge, 
Metzu and others, and painted a number of small pictures, agreeably composed and weU 
coloured : died 1798. 

HOOGESTRAETEN (SAMUEL VAN), 

bom at Dort, 1()27 ; was a pupil of Rembrandt, in whose dark 
style he painted portraits, but by degrees he adopted one more 
clear and pleasing to his employers; he also painted landscapes, 
sea-views, fruit, flowers^ and still life, in an excellent style : died 
1678. 

HouBmAKBN (Arnold), bom 1660 ; was a pupil of William Van Drillenberg, and after- 
wards of Samuel Hoogestraeten, and painted portraits and small historical subjects, the 
latter without much merit. 

ScHAi^KBN (Godfrey), bom 1643 ; was a pupil of Hoogestraeten, and afterwards of Gerard 
Douw, under whom he acquired great delicacy of finish ; he afterwards studied the 
wocks of Rembrandt, and painted portraits and small domestic subjects, chiefly candle- 
Ught pieces : died 1706. 

HOOGESTRAETEN (JOHN VAN), brother of Samuel Van, 

born 1629 ; painted history and portrait with some reputation : 
died 1680. 

Gbldea (Arnold de), bom 1645 ; studied under John Van Hoogestraeten, andafterwaitb 
wider Rembrandt, whom he closely imitated in colouring, handling, and freedom of 
pencil : died 1727. 

HOORN (JORDAN US), 

a painter of portraits and family pictures : died at Amersfort in 
1833, at the age of 48 years. 

Afpsldookn (John), a landscape painter and siklful designer ; was a pupil of Jordanua 
Hoom, a professor at Amersfort, where he was bom in 1765. He painted but few pic- 
tures in oil. 

HOBSTOK (JOHN PETER VAN), 

born 1745 ; was a pupil of Barbieres, and cultivated perspectire 
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with success ; he painted altar-pieces and historical subjects^ easel 
size, also portraits: died at Haerlem, 1825. 

VissBR (A. de), bom at Rotterdam, 1762 ; studied under J. P. Van Horstok and B. P. 
Omeganck, and painted some pictures in ooigunction with P. Barbieres ; his sul^ects 
were portraits and landscapes : died 1837* 

HORST (NICHOLAS VANDER), 

bom at Antwerp, 1598 ; was a pupil of Rubens, and acquired 
considerable reputation as a psdnter of history and portrait : died 
1646. 

Mytbns, or MsYSSBNS (John), bom at Brussels, 1612 ; was a pupil of A. Van Opetal, 
and afterwards of Nicholas Vander Horst, and became eminent as a painter of portraits ; 
he also painted historical subjects. 

HOSKINS(JOHN), 

an English portrait painter in oil and in miniature; flourished in 
the reign of Charles I., whose portrait he painted, also that of 
his Queen and many of his court; his drawing was correct, and 
his likenesses natural, but he was too red in his carnations : he 
died in 1664, leaving a son, who also painted miniature. 

Cooper (Samuel), bom in London, 1609 ; studied miniature painting under John Hoskins, 

his uncle, whom he soon surpassed, and was called the miniature Vandyck ; his portraits 

possess a freedom approaching to oil painting : died 1672. 
Cooper (Alexander), brother of Samuel ; also studied miniature painting under John 

Hoskins, in which he was much esteemed, but was not equal to Samud : he excelled 

in landscapes in water colours. 

UOUASSE (RENE ANTOINE), 

bom at Paris, 1645 ; was a disciple of Le Brun, and became a 
reputable painter of history: died 1710. 

Cases (Peter James), bom 1676 ; was a pupil of Houasse, and afterwards of Bon Boul- 
longne, and maj be considered one of the first painters of the French school ; some of 
his pictures are in the style of Correggio : died 1754. 

HOUBRAKEN (ARNOLD), 

bom at Dort, 1660 ; studied first under William Van Drillenburg, 
and afterwards under Samuel Van Hoogestraeten, and painted 
portraits and small historical subjects, the latter without much 
merit. 

Graham (John), bom in England; studied in Holland under Houbraken and Terwesten, 
and painted historical subjects. 

Staphortius (Abraham), was a good painter of portraits after the manner of Houbraken : 
he lived in 1650. 

Vanderburgh (Adrian), bom at Dort, 1603 ; studied under Arnold Houbraken, and 
imitated the works of Mieris and Metzu ; he painted with considerable success small por- 
traits, domestic subjects, and conversations. 

HOUTEN (G. TEN), 

a painter of portraits, lived about the middle of the 17th century; 
in 1649 he painted the portrait of John Cloppenburg, Professor 
of Theology. 

Pronk (Coroelius)^ bom at Amsterdam, in 1691 ; studied design under Frans Von 
Houten, and painting under Arnold Boonen ; he eiLoelled in portraits, which he executed 
with gTMt fiddity t died 1759. 
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HOYOUX (BERTIN), 

born at JupuUe, near Li^e; was in some reputation about 1637 ; 
he painted portraits with talent, and made good likenesses. 

PONTEAU (Michael), bom at lA6ge, 1588 ; had Bertin Hoyouz for his first matter ; be 
went when very jonug to Italy, and passed there the greatest part of his life. Almost 
all his woriu remain in that country, where he was only known imder the name of 
Pontiani : died 1650. 

HUDSON (THOMAS), 

bom in Devonshire, 1701 ; was celebrated as a portrait painter, 
particularly of English country gentlemen, whom he generally 
represented in tie-wigs, blue velvet coats, and white satin waist- 
coats ; he was the pupil of Richardson, and the master of Sir 
Joshua Reynolds: aied 1779. 

AsTLBT (John), an English portrait painter, bom in Shropshire, was a scholar of Hod^n ; 
he possessed superior talents, and painted portraits with great reputation and success : 
died 1787. 

JcNKiNs (Thomas), bom in Devonshire ; studied painting in London under Hudson, and 
went to Rome with Richard Wilson ; but finding he possessed little talent as an artist, 
he abandoned the profession : died 1798. 

MoKTiMXK (John Hamilton), bora in Sussex, 1739 ; was instracted by his unde, who 
was said to be a painter of talent above mediocrity ; he was afterwards sent to London, 
and placed with Hudson, from whom he derived no advantage. 

Pbnnt (Edward), bom in Cheshire, 1714 ; was a pupil of Hudson, and painted sentimen- 
tal and historical subjects, some of which are handled in the style of Hogarth, and are 
not unlike in colouring ; but are rather more chalky. 

Rbnnbll (Thomas), bom at Chudleigh, Devonshire, 1718 ; was a pupil of Hudson, and 
on quitting him painted landscapes and portraits, the latter of which were greatly ad- 
mired: died 1788. 

Toms (Pteter), bom in London *, studied under Hudson ; and although he ranked as a 
portrait painter, was chiefiy employed in painting the draperies in the pictures of Sir 
Joshua Reynolds: died 1776. 

HUGFORD (IGNATIUS), : . . 

born in Pisa, 1703 ; was a pupil of Anthony Dominic Gabbiani, 
and excelled as a painter of historical subjects: died 1758. 

Fabbrini (Joseph Zanobi), bom 1740; was a pupil of Ignatius Hugford, and became 
celebrated as a painter of history and portrait : died 1776. 

HUGHTENBURG (JOHN VAN), 

bom at Haerlem, 1646 ; was a scholar of John Wyck, and after- 
wards of Vander Meulen, and was employed by Prince Eugene 
to paint the battles in which himself and the Duke of Marlboroueh 
took part ; which he did with such precision, that the features of a 
Turk, Cossack, or Sclavonian are easily distinguishable: died 
1733. 

Gaslkk (Alexander Van), bom at Haerlem, 1670 ; studied under John Van Hughtenbuig^ 
and by copying the works of Wouvermans, Berghem, and other celebrated masters, 
greatly improved his touch ; his usual subjects were huntings of the wild boar, stag, or 
fox: died 1728. 

Maab or Mabs (Dirk or Theodore), bom 1656 ; was a pupil of H. Mommers, a painter 
of Italian markets ; and afterwards of John Tan Hughtenburg, the battle painter, whose 
style he followed with considerable reputation : died 1715. 

HUYSUM (JUSTUS VAN), the Elder, 

born in Holland^ 1659 ; was educated under Nicholas Berghem ; 
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be painted landscapes and animals, which, though laboriously 
finished^ have too much yellow about them to be pleasing; also 
history, portraits, battles, sea-pieces, fruity and flowers, of which 
his fruit and flower-pieces are most esteemed : died 1716. 

Byss (John Rodolph), a Swiss, bom 1660; died 1738; painted easel pictures of historical 
subjects, in which he tried to imitate the style of Lairesse, and the finish of Adrian 
Vander Werf ; flower-pieces in the manner of Van Uuysum, and landscapes in the cold 
tone of Breughel. 

MoRTEL (John), bom at Leyden in 1650 ; was a good painter of flowers and fruit. His 
manner approached so near to that of Mignon, of Van Hujrsum, and of De Heem, that 
the copies that he made from the paintings of Uiose masters still deceive the most sldlM 
amateurs : he died at Leyden in 1719. 

IIUYSUM (JOHN VAN), 

born at Amsterdam, 1682; having studied the pictures of Mignon, 
and other artists of his style^ and being ambitious to excel them, 
he made nature his guide, selecting the most beautiful flowers 
and the choicest fruit as the subjects of his pencil ; he usually 
arranged his flowers in elegant vases, ornamented with bas-reliefs ; 
and frequently introduced a bird^s nest into his pictures ; also 
insects, butterflies, dew-drops, &c. : died 1749. 

Eyndkn (Francis Van), bom 1694 ; painted landscapes in the manner of John Via 

Huysum, but not finished so highly : died 1742. 
HooBNHUYZBN (Elizabeth Georgina), a pupil of D. J. Guicherit, bom at the Hague, in 

1776; imitated the manner of Rachel Ruisch; studied particularly the paintings of 

the celebrated Van Huysum, and designed assiduously after nature. She died at the 

Hague, in 1794, aged 18. 
Mignon (Abraham), bom 1693; a pupil of Jacob Murel, an eminent flower painter; 

excelled in those subjects, in which he is perhaps only surpassed by those of John Van 

Huysum : died 1679. 
RoBART (M.), was a pupil of the celebrated flower painter, John Van Huysum, and 

painted similar subjects : also live and dead game. 
RoBPBL (Conrade), lx>m 1679 ; was a pupil of Netscher, whose style he quitted for flower 

painting ; his works are neatly finished, but not equal to those of Van Huysum or 

Rachel Ruisch. 
RuiscH (Rachel), bora at Amsterdam, 1664. This lady was a celebrated paintresa of 

flowers and fruit ; she studied under William Van Aelst, an eminent flower painter, 

whom she greatly surpassed, as well as every other artist, hardly excepting the admirable 

productions of Van Huysum : died 1750. 

IBBOTS9N (JULIUS CESAR), 

born in Yorkshire, studied landscape painting for his amusement, 
and produced some pictures so much in the style of Berghem, 
that the great Mr. West used to call him the Berghem of 
England, he also painted some historical pieces: died 1817. 

. Rathbonb (John), bora in Cheshire about 1 750 ; without the aid of an instructor became 
a respectable landscape painter ; his pictures arc frequently embellished with figures by 
Ibbotson, Anderson, and other contemporary artists : died 1807. 

IMPARATO (FRANCESCO), 

bom at Naples, flourished about 1565 ; was first a disciple of Cris- 
cuolo, and afterwards of Titian, and painted several fine pictures 
for the churches in Naples. 

Cajiacciuoli (Giambattista), bom 1580; itudied first'under'Imparato, and afterwards 
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under M. A. Canyaggio, whose Tigorous style he followed, then imitated the style of 
Annibale Caracd so closely, that his works are often mistaken for those of Caracd : 
died 1641. 

IMPERI ALE (FRANCESCO), 

was a pupil of Carlo Maratti, but we have no account of his 
manner or style. 

HoARE (William), bom at Eye in Suffolk, about 1707 ; was a pupil of Imperiale, the 
disciple of Carlo Maratti, and copied the works of the best masters, but is chiefly known 
as a portrait painter : died 1 792. 

Ramsay (Allan), bom in Edinburgh, 1709; visited Italy and studied under Solimene, 
and afterwards was a pupil of Imperiale, but did not long follow historical painting, 
having met with more encouragement as a portrait painter : died 1784. 

IN(5HEN (WILLIAM VAN), 

bom at Utrecht, 1651 ; studied first under Grebber, and at Rome 
under Carlo Maratti ; afterwards at Venice, where the charm of 
colouring seems to have rendered him neglectful of design, he 
painted history and portraits with considerable success : died 1709. 

Spirrs (Albert Van), bom at Amsterdam, 1666 ; was a scholar of William Van Inghen^ 
an historical painter of some eminence ; he visited Rome, and contemplated with admi- 
ration and delight the works of Raffaelle, Giulio Romano, and Domenichino; then 
went to Venice to perfect himsdf in colouring, and selected the works of Paolo Veronese 
for his guide, his design partakes more of the Roman than the Dutch school, and his 
colouring is decidedly Venetian : died 1718. 

IMOLA (INNOCENZIO FRANCUCCI DA), 

generally known by the name of Imola^ where he was bom, was 
the pupil of Francesco Francia, and of Mariotti Albertinelli, he 
paintea history in oil and in fresco, and some of his works appear 
to be from the designs of Raffaelle : died 1550. 

Prim ATTiccio (Francesco), bom at Bologna, 1400 ; was a pupil of Innocenzia da Imola, 

and of Giulio Romano, and painted history in oil and in fresco, in the latter of which he 

in some respects resembles Parmegiano. 
Font AN A (Prospero), bom 1512 ; was a pupil of Francucci, called da Imola, he painted 

history, in grandeur of design and splendour of colouring not unlike Paolo Veronese : 

died 1597. 

JACOBSQ (JURIAN), 

bom in Hamburgh, 1610; studied under Francis Snyders, and 
excelled in painting huntings and chasings of wild animals in his 
style with great success, and little inferior to those of Snyders ; 
he afterwards devoted himself to history and portraits, m the 
former of which both in design and in colouring, the manner of 
Snyders is conspicuous : died 1664. 

CAftmB (Henry), bom at Amsterdam, about 1657 ; was a pupil of Jurian Jacobsq, and 
afterwards of Jacques Jordaens, and painted landscapes vad huntings in the manner of 
Snyders, he also painted peasants attending sheep, or herds of ca^, and sometimes 
oouTersations : died 1721. 

JACOBSQ (HUBERT), called Grimani, 

bom at Delft, 1590 ; visited Venice ; studied the works of the 
best masters, particularly Titian, and became an excellent 
colourist, his talent lay wholly in portrait painting : died about 
1629. 
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DiftTCK (Peter CorneliaB), bom 1658 ; shidied under Hubert Jaoobsq. called Grimaiii, bat 
adopted the style of BaMan, whom he imitated so suocessfully, that good judges are 
frequently deoeived ; he painted both in large and small, and executed lOYeral portraits, 
which were greatly admired : died 1630. 

Flinck or Flink (Govert), bom at Clevesi 1614 : studied first under Jacobsq, and after- 
wards under Rembrandt, whose style he imitated closelyi and is frequently mistaken for 
that master : died 1660. 

JANSEN or JOHNSON (CORNELIUS), 

born in Amsterdam, 1590; came to England in 1618; and 
painted some excellent portraits of James 1. and family, his 
colouring is clear and natural, and his pictures are neatly 
finished^ although somewhat stiff and forniHl, he generally painted 
on panel, and his draperies are for the most part black : died 
1666. 

Russell (Theodore)^ nephew and pupil of Cornelius Jansen, and afterwards a pupil of 
Vandyck, lived in the reign of James I. and copied many of Vandyck's portraits on 
small panels in miniature. 

JANSSENS (ABRAHAM), 

born at Antwerp, 1569; painted historical subjects for the 
churches in Flanders, and had no superior in colouring, except 
Rubensj with whom he was contemporary. His design is elegant, 
draperies well cast, and his carnations have all the appearance of 
real flesh. At Ghent is an Ecce Homo, and a Descent from the 
Cross, the latter of which is frequently taken for the work of 
Rubens ; but his best production^ the Resurrection of Lazarus, 
is in the collection of the Elector Palatine : died 1631. 

Camping (Giovanni), horn about 1590 ; studied at Antwerp, under Abraham Janssens^but 
on returning to Rome, imitated the works of Michael Angelo Carayaggio. 

Ptt (John), bom in Antwerp, 1625 ; his usual subjects were live and dead game ; wild 
boars, hares, dogs, fruit, flowers, and birds, particularly partridges, in which the hair of 
the animals, and the plumage of the birds, were represented wi& the utmost precision ; 
and many of the pictures of Janssens« Grayer, Rubens and others, were embellished with 
those various subjects by him : died 1671. 

RoMBouTS (Theodore), bom at Antwerp in 1597 ; was a scholar of Abraham Janssens. 
He visited Rome and Florence, and on his returning to Antwerp was employed in 
painting some pictures for the churches, he also painted concerts, gallant assemblies, 
merry-makings, mountebanks, taverns, and soldiers playing at cards, which he executed 
with taste and ingenuity ; died 1637. 

Sbohsrs or Sbgbrs (Gerard), was a scholar of Henry Van Balen, and afterwards of 
Abraham Janssens, but painted in the style of M. A. Caravaggio, he painted historical 
subjects, musical conversations, &c. : died 1651. 

JARDYN or JARDIN (KARL DU), 

bom at Amsterdam, 1640; was a scholar of Nicholas Berghem, 
whom in colouring and touch he greatlv resembles, but his works 
are more conformable to the taste of Italy than Holland, and 
generally exhibit the warmth and brilliancy of an Italian atmo- 
sphere ; skies clear and sparkling, landscape of the most pleasing 
scenery, with figures and animals exquisitely finished : his pictures 
are not much encumbered, a few figures, some animals, and a 
little background is the extent of his composition^ he also painted 
some Scriptural subjects. 
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D0B8 (Jacob Vander), the Younger, bom at Amsterdam, 1653 ; stadied landscape painting 
under his father, and Karl du Jardyn, but afterwards applied himself to historicai 
painting : died 1693. 

Host (Gerard), bom 1648 ; was a pupil of Poelemberg, and painted historical paintings, 
small size, charmingly coloured, and elegantly designed, some of which are in the manner 
of Poelemberg and Karl du Jardyn : died 1 733. 

Marnb (John Louis de), bom 1744 ; was one of the best landscape painters of his time, 
be was a pupil of Briajtl, but adopted the manner of Du Jardyn with great success : 
died 1829. 

ScHELLiNCKS (William), bom at Amsterdam, 1632 ; from his style is supposed to have 
been a pupil of Lingelbach, and in some of his pictures reminds us of Ksrl du Jardyn, 
he usually painted small size, and finished his pictures very highly : died 1678. 

RoMETN (William Van), a Dutch painter of landscapes, with catUe and figures so much 
in the style of Karl du Jardyn, he is supposed to have been instructed by him. 

SiBRBCHT or Sybrbcht (Jolm), bom at Antwerp, 1625 ; studied under his father and 
from the works of Nicholas Berghem and Karl du Jardyn, and copied them so closely, 
that some of his pictures are taken for originals : died 1703. 

SoNJB (John), a Dutch artist, flourished at Rotterdam in the 1 7th century, and produced 
more pictures than any artist of his time ; he painted mountainous and wooded land- 
scapes in the Italian manner, and with so much truth that it is easy to distinguish the 
kinds by the foliage and form, his figures also have so agreeable a touch, and so great 
beauty, that they are sometimes attributed to Karl du Jardin. 

JELGERSMA (TAKO HAJO), 

an excellent painter of shippings born at Harlingen in 1702; was 
a pupil of W. Vitringa ; be studied also portrait painting, and 
settled at Haerlem, wbere be finisbed a great number of paintings : 
be died at Haerlem in 1795. 

Brakdhof (John Bernard), bora at Ham, in Markaland, in 1738 ; was a pupil of Tako 
Hajo Jelgersma ; he established himself at Haerlem, and painted large pieces for apart- 
ments, but did not produce any easel pieces. His style was that of landscape : he died 
at Haerlem in 1803. 

JORDAENS (JACOB or JACQUES), 

bom at Antwerp, 1595; studied under Van Oort, but in colour- 
ing and toucb most resembles Hubens: be studied tbe works of 
the great masters of Italy, particularly Paolo Veronese. His 
works are to be found in almost every churcb or public edifice in 
Flanders, two of wbicb, the Martyrdom of S. Apollonio, and 
Christ disputing with tbe Doctors, are greatly admired ; tbe latter 
is often mistaken for tbe production of Rubens ; but bis powers 
were more suited to fabulous history, or to tbe festive scenes of 
tumultuous revelry than to sacred subjects : died 1670. 

Bkkkmans (Henry), bom in Holland, 1629 ; was a pupil of Wouvermans, of Boschaert, 

and of Jordaens, and painted historical subjects with some reputation, but was more 

esteemed as a portrait painter : died about 1679. 
BocKHomsT (John Van), called Langen Jan, bom at Munster in Germany, 1640 ; was a 

disdple of Jordaens, but is most like Yandyck in his portraits, although in colouring 

he sometimes resembles Rubens. 
Caark (Henry), bom at Amsterdam, about 1657 ; was a pupil of Jurian Jacobsq, and 

afterwards of Jacques Jordaens, and sometimes painted in the manner of Snyders : 

died 1721. 
DoNCKKK (Peter), bom at Gouda ; studied under Jacob Jordaens, and afterwards visited 

Rome for improTcment ; he painted similar subjects to Jordaens, and in a similar style : 

died 1688. 
Frr (John), bora in Antwerp, 1625 ; painted live and dead game, fruit, flowers, &c., 

and freqnenUy ornamented the paintings of Jordaens and other masters with those 

subiects* 
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KooosN (Leonard Vander), born at Haerlem, 1610 ; died 1681 ; studied under Jacques 
Jordaens, and was a fellow pnpil of Cornelius Bega, whom he resembles in his touch 
and colouring, but in general of a different size, and some of his figures are as large 
as life. 

Reuven ( Peter), bom at Leyden, 1C50 ; studied at Antwerp, under Jacques Jordaens ; 
painted history and allegory. His colouring possessed all the brilliancy of the best 
painters of the Flemish school : died 1718. 

Sneyders or Snyders (Francis), bom at Antwerp, 1579 ; was a pupil of Van Balen, 
and excelled in painting kitchens and larders, stored with all kinds of dead game, fish, 
fruit, vegetables, &c. : in which the figures were usually introduced by Rubens or 
Jordaens: died 1657. 

JOUVENET (FRAN'CESCO), brother of Jean ; 

s-udied under his brother, and became a good painter of por- 
traits; died 1749. 

Bertin (Nicholas), bom at Paris, 1677; died 1736 Studied under Jouvenet and the 
elder Boulongne, painted history, and was employed by Louis XIV. for whom he 
painted Verturonus and Pomona, and other works. In small proportions of figures and 
landscape scenery he possessed considerable talents, which he lost when he ventured on 
compositions of a larger size. 

Restout (John), bom at Rouen, 1692 ; studied under Jouvenet, whose style he foUowed 
with considerable success, and if not equal to Jouvenet, was the nearest approach of his 
time r died 1768. 

JUANES (JUAN BATTISTA), 

born at Valencia, 1523; confined his pencil to sacred subjects, 
which were grandly composed, coloured with great truth and 
beauty, and minutely finished ; he is sometimes called the Spanish 
Raffaelle, from his resemblance to his style. 

RiBALTA (Francesco), born at Valencia, 1551 ; appears to have formed his style firom 
Juan Battista Juanes ; he also made copies firom the works of Sebastian del Piombo : 
died 1628. 

KAY or KEY (WILLIAM), 

born at Breda, 1520 ; studied with Francis Floris under Lambert 
Lombard, and painted history and portraits, the former wiih less 
spirit than those of Floris, but more correct in design ; his portraits 
have been compared to those of Sir Anthony More : died 1576. 

Kat or Key (Adrian Thomas), was a cousin and pupil of William Key, whom he sur- 
passed in spirit and originality of composition. 

KAMPEN (JACOB VAN), 

bom 1650 ; was a pupil of Bronkhorst, whose manner he ap- 
proached nearly, also that of Bylart : he visited Italy to improve 
himself in design and colouring, and painted historical subjects, 
the figures life size. 

Grauw (Henry), bom at Hoom, 1627 ; was a pupil of Peter Grebber, and afterwards of 
Jacob Van Kampen, the Younger ; he subsequently visited Rome and copied the works 
of the great masters, and painted some fine historical pictures : died 1682. 

KELLER (JOHN HENRY), 

born in Switzerland, 1692; studied landscape painting under 
Gotfreid Stuben, which he ornamented with figures after the 
manner of l^'eniers : died 1665. 

Aa (Thicry Vander), bom at the Hague, 1731 ; was a pupil of John Henry Keller ; he 
painted fruit, flowers, and birds, but did not leave any easel pictures, bemg principally 
employed in the decoration of apartments : died 1809. 
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KERCKHOVE (JOSEPH VANDEN), 

bom at Bruges^ 1669; studied under Quellinus, visited France 
and Italy, and on his return was much employed in painting his- 
tory both in oil and in fresco, the backgrounds usually enriched 
with architecture : died 1724. 

Lbbpb (John Anthonj)^ bom at Bnig^, 1604 ; was an eminent painter of landscapes, 
sea Tiews, storms and calms ; the Umdscapes in the style of Genvols and Caspar Poossin, 
in which the figures are introduced bj Kerckhore or DuTenede* his sea pieces are con- 
sidered the beet : died 1720. ' 

TiscH (Matthias de), bom 1702 ; was a pupil of Kerckhove : he Tisitod Italj, studied 
the works of the best masters, and painted history antf portrait with distinguished repu- 
tation. 

KESSELL (NICHOLAS VAN), nephew of Ferdinand, 

bom in Antwerp, 1684; painted in the style of Teniers, merry 
makings, rustic conversations, and village festivals, the figures 
designed in the manner of Le Fage, and nearly approaching the 
excellence of Teniers in colouring; he afterwards painted por- 
traits with but little success: died 1741. 

MoKT (Louis de\ bom at Breda, 1608 ; studied under Nicholas Van Kessell, Emanuel 
Biset, and Philip Vandjck, but painted in the stjle of Gerard Douw. 

WsYxaMANS (James Campo), bom 1 679 ; was a disciple of Van Kessell, and painted 
fruit, flowers, and still life, but his pictures are not above mediocrity : died 1747. 

KETEL (CORNELIUS), 

bom at Gouda, 1548, studied under A. Blocklandt ; he visited 
England in the reign of Queen Elizabeth, whose portrait he 
painted, and those of several of the nobility. In 1581 he went to 
Amsterdam, where he painted a large picture of the principal 
officers of the train bands, amongst whom he introduced his own 
portrait ; he also painted the portrait of the King of Denmark, 
and occasionally imitated Ugo da Carpi, in using the ends of his 
fingers instead of brushes : died 1602. 

Ceabbth (Walter), bom at Gouda, 1570 ; studied under Cornelius Ketel^ and became 
the most celebrated painter on glass of anj at that period : died 1624. 

Isaacs (Peter), bom in Holland, 1569 ; studied under Cornelius Ketel, and afterwards 
under John Van Adien, whom he accompanied to Germany and Italy ; he occasionally 
painted historical subjects, but was more employed as a portrait painter, in which he 
excelled : died 1618. 

KNELLER (SIR GODFREY), 

bom at Lubeck, 1648; died 1723. Studied in the school of 
Rembrandt, and also under Ferdinand Bol ; then visited Rome ; 
became a disciple of Carlo Maratti and of Bernini, and began to 
acquire some fame as a painter of portraits. He afterwards went 
to Venice and painted some family pictures and other portraits. 
In 1674 he came to England. Ihe head-dresses of the women 
were then worn very high, but he did not paint them in the ex- 
treme of the fashion, lliere is a ridiculous stiffness in the neck- 
cloths of the men, and in the formal cut of their coats ; whilst the 
dress of the women generally consists of nothing more than a 
chemise thrown open, and a robe de chambre loosely thrown over 
it. At Petworth is a fine head by him of Sir Isaac Newton, 
2 K 
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which is one of his happiest efforts ; but some of liis portraits of 
the Seymour &mily are alike discreditable to his talents. 

AunniTS (Grerard), bom at Nimcgnen ; painted some portraitB after KncPer, wliich are 
well worth J of notice : he died between 1750 and 1760. 

Barker (Nicholas), bom at Antwerp, 1 684 ; studied portrait painting in his own countryi 
and on visiting England was much employed by Sir Godfrey Kneller : died 1 689. 

BocKHORST (John van), bom in Holland in 1661 ; came to London and studied under 
Kneller, and on hb return to his own country, painted history, battles, and portraits, in 
the two latter of which he excelled : he died in 1724. 

Fang ATI ( ), an Italian ; copied the portraits of James and his Queen, with a pen, 

from the originals by Kneller. 

Caspars (John Baptist), bom at Antwerp ; a pupil of T. W. Boschaert, visited England 
during the Civil War, and was much employed by General Lambert, and afterwards 
became an assistant to Sir Peter Lely and Sir Godfrey Kneller : died 1691. 

Jervas (Charles), bom in Ireland ; was a pupil of Sir Godfrey Kneller, and painted 
portraits, in a flimsy style like fan painting, and without any merit. 

Kneller (John Zachary), brother of Sir Godfrey, bom at Lubeck, 1 636 ; painted archi- 
tecture and still life, in oil and in fr*e8CO, and copied some of Sir Godfrey's pictures in 
water colours : died 1702. 

Laroon (Marcellus), bom at the Hague, 1653 ; studied under La Zoon, an obscure 
portrait punter, and also under B. Flechiere. His drawing was correct, and his colour- 
ing good, he excelled in drapery, and was employed by Sir Godfrey Kneller to paint 
the draperies in his pictures. 

Medina (Sir John), bom at Brussels, 1660 ; was a scholar of Francis du Chatel, whose 
colouring he was desirous of imitating, particularly in his carnation tints, and after- 
wards improved by studying the works of Rubens ; he came to England and painted 
portraits, in some of which he resembles Sir Godfrey Kneller. 

PiETERS (John), bom at Antwerp, 1667 ; a scholar of Peter Eyckens, an historical painter 
of some eminence; came to England in 1685 ; but finding no employment as an his- 
torical painter, he offered his services to Sir Godfrey Kneller, who employed him to 
paint Uie draperies and backgrounds of his portraits. He excelled in copying the 
works of Rubens : died 1727. 

Richardson (Jonathan), an eminent English portrait painter, bom about 1665 ; studied 
the art under John Riley, and became possessed of sufficient merit to secure a share of 
public patronage during the lifetime of Sir Godfrey Kneller and Dahl ; there is strength, 
roundness, and boldness in his colouring, but his men want dignity, and his women 
grace : died 1745. 

Riley (John), bom in London, 1646; received instructions frt>m Isaac Fuller and 
Gerard Zoust ; his talents were obscured by the fame rather than the merit of Sir 
Godfrey Kneller, and have since been depressed by being confounded with Lely : died 
1691. 

ScHMVTZ (J. Rudolf), a Swiss, bom in the Canton of Zurich, 1670; was a scholar of 
Matthias Fuessli ; at first he applied himself to historical painting, but not succeeding 
in that branch he turned his thoughts to portraiture. He came to England when Sir 
Godfricy Kneller was in his zenith, attached himself to his style, and obtained a flatter- 
ing share of the public favour : died 1715. 

WoRSDALE (James), an English portrait painter ; was a pupil of Sir Godfrey Kneller, 
but never arrived at any great eminence in the art : died 1767. 

KNUPFER (NICHOLAS), 

born at Leipsic, 1603; died 1660. Studied first under Emanuel 
Nysens, an artist of some note, and afterwards under Abraham 
Bioemart, and became an excellent painter of historical subjects 
of a small size, also battle-pieces, three of which he painted for 
the King of Denmark^ representing the victories of some of his 
ancestors. 

Stebn (Jan), bom at Leyden^ 1636 ; studied under Nicholas Knupfer, a painter of history 
of some note, and afterwards under John Van Goyen ; and painted merry-makings and 
the frolics of the ale-house, &c., little inferior in delicacy of colouring to the chiurming 
productions of Mieris and Metzu : died 1689. 

Toys (Ary de Voys), bom 1611; was a pupil of Nicholas Knupfer^ and of Abraham 
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Vander Tempel ; but followed the stjle of Peter van Slinge]andt with great success, and 
sometimes imitated the manner of Bnmwer, Poelembere* and occasionally of Teniers : 
died 1698. 

KOECK or COECK (PETER), 

bom at Alost, 1500; studied at Brussels, under B. Van Orlay; 
afterwards visited Italy, and on his return painted several pictures 
for the churches; also painted portraits, and was employed by 
the Emperor Charles V.: died 1550. 

Aklst (Paul Van), a natural son and pupil of Peter Koeck ; called also Peter Van Aelst ; 

was a good painter of flowers and fruit. 
Brkvghel (Peter), the Elder, called the Droll ; was a pupil of Peter Koeck, but paid 

more attention to the works of Jerome Bos : died 1705. 

KOEKHOEK (JOHN), 

bom at Middelburg in 181 1 ; was the third son of John Hennan 
Koekhoek, a very distinguished marine painter, and like his 
brothers Bernard Cornelius, Marinus Adrian, and Herman, stu- 
died under his father. This young artist, gifted with the most 
happy dispositions, and whose future promised to become brilliant, 
died in 1831. He has left some paintings of the sea, both calm 
and turbulent, which exhibit proof of a fine talent. 

Haccou (John Cornelius), bom 1768; was a pupil of John Koekhoek, and painted winter 
pieces, and river scenes with vessels, moonlight pieces, and other charming landscapes : 
died 1839. 

KOOI (WILLIAM BARTEL VANDER), 

bom 1768 ; studied design under Frans Zwart and John Verrier, 
and perspective under Gerard Lairesse, and painted landscapes 
in oil, under the direction of Verrier and Beekkerk ; he also studied 
the works of the great masters, and copied some portraits by Van- 
dyck : died 1836. 

Andrinoa (TJeerd), bom 1806 ; was a pupil of Vander Kooi, and had given some proof 

of talent sa a painter ; but died young. 
Ij>8IXGA (Wilhelmina Gertrude Van), bom 1788 ; was a pupil of Vander Kooi ; she 

copied the ancient masters, and painted some portraits in oil with great success ; died 

1819. 

KUPETZKI (JOHN), 

born in Bohemia, 1667; studied under Claus, a Swiss painter, 
whom he accompanied to Italy, and assisted in his works ; also 
studied the works of Correggio and the Caracci, and painted some 
historical pictures for the Emperor Joseph II. of Vienna ; in 
colouring he resembles Rembrandt, and in designing the human 
figure may be compared to Vandyck : died 1740. 

FuKMLi (John Caspar), bora 1706 -, died 1781 ; was a pupil of Kupetzkl, and became 
eminent as a portrait painter. 

KUYPERS (THIERRY), 

bom at Dordrecht in 1732 or 1733 ; was a pupil of A. Schouman, 
at the Hague ; he painted landscapes after nature. His canvasses, 
of rather large dimensions^ served to ornament apartments ; he 
made, however, some easel pictures : died 1796. 

HornAN (Fetar)y bom at Dordrecht ; a pupil of Joris Ponce, and of Thierry Kuypers ; 

K 2 
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was employed in paintings over chimney-pieces, and at his leisure hours made paintings 
of other kinds, highly finished : died 1837. 
Lebn (William Van), bom 1753; was a pupil of Thierry Kuypers, John Arends, and 
Joris Ponce; he painted flowers and fruit, true to nature, and finely finished; his pictures 
are highly esteemed : died 1821. 

LAER or LAAR (PETER DE), 

born in Holland 1613; usually painted the sports and drolleries 
of vulgar life, called by the Itahans Bamboeciate^ such as playing 
at bowls, rural festivals and fairs, also farrier's shops, cattle, con- 
versations, huntings, and masquerades, the backgrounds usually 
decorated with the most remarkable objects in and near Rome : 
although inferior to Wouvermans in the neatness and delicacy of 
his touch, he surpassed him in energy and variety of character: 
died 1675. 

AsBLiNO, a native of Holland and scholar of Vandervelde, painted battles, history, and 

animals, and practised ?rith Bambocdo at Rome : he flourished about 1550. 
Both (John), a pupil of Bloemart, made Claude Lorraine his model, and painted land- 
scapes, Andrew Both inserting the figures which he designed after the manner of Bam- 
boccio. 
Cx&ciuozzi (Michael Angelo), called Dalle Battaglia, bom at Rome, 1600 ; died 1660 : 
studied under Peter de lioier, called Bamboccio, and painted similar subjects, but his 
mobs instead of being Dutch or Flemish, resemble those of Italy, and the physiognomy 
of his features is also different. In one of his works he has represented an army of 
fanatics. 
Dobs (Jacob Vander), bom 1623; a pupil of Nicholas Moojaert, painted landscapes, 
embellished with small figures, and afterwards adopted the style of Bamboccio, and 
painted similar subjects widi great success : died 1673. 
Dominic (Bernardo), bom 1740; studied landscape painting under Brisch, and also 

painted what are oilled Bambocciate. 
Graaf (John), bom 1680 ; a pupil of Van Alen ; painted markets, fairs, &c. in the style 

of Bamboccio, in which he introduced numerous figures : died 1734. 
Graat (Barent or Bernard), bom 1628 ; painted landscapes, imitating the manner of 

Peter de Laer in his animals, trees, and mral scenery : died 1709. 
Laroillierb (Nicholas de), bom 1556 ; a pupil of Francesco Gobeau, painted land- 
scapes, animals, fruit, flowers, and subjects of low humour or Bamboodate, also history 
and portraits : died 1646. 
Lbmbbke or Lbmkb (John Philip), was a pupil of George Strauch, and afterwards of Peter 
de Laer, he painted battles by sea and land, sieges, naval armaments and hunting pieces. 
MiEL (Jan), bom 1599 ; a pupil of Gerard Segers, and of Andrea Saochi, painted lustorical 
subjects for the churches, also easel pictures of fairs, carnivals, markets, &c. in the style 
of Bamboccio, and in no respect inferior to him. 
OssBNBECK (John Van), bom at Rotterdam, about 1627 ; went to Italy, and distinguished 
himself as a painter of landscapes, with animals, fairs, and huntings, in the style of Peter 
de Laer, called Bambocciate, which he usually embellished ?rith ruins and architecture ; 
his pictures though not equal to those of de Laer, possess great merit ; they are ingeni- 
ously composed, and the figures and animals are correctly designed, and touched with 
great spirit: died 1678. 
Olivierie (Domenico), bom 1679; excelled in painting drolleries, fairs, and meny 

makings, in imitation of the style of Peter de Laer. 
Stern (Ignacio), a pupil of Carlo Cignani, painted historical subjects, also concerts and 

conversations in the manner of Bamboccio : died 1746. 
Stoop (Dirk or Theodore), was bom in Holland about 1610 ; he adopted a similar style 
to Peter de Laer, called Bamboccio, and his best works are no way inferior. His pictures 
represent hunters and sportsmen on horseback, the halts of traveller8> farrier's shops, 
aud similar subjects, designed with a spirit and taste which have scarcely been surpassed 
by Philip Wouvermans, for whose works they have frequently been mistaken. 

LAGRENEE (LOUIS JOHN FRANCESCO), 

born io Paris, 1727; paiuted hbtory, allegorical subjects and 
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portraits^ and was a member of the French Academy for painting : 
died 1787. 

Bartin (John), bom at Montbar in France, was a pupil of Lagrenee, and an eminent 
painter of historical subjects : died 1809. 

LAIRESSE (GERARD), 

bom at Liege, 1640 ; studied design by copying the pictures of 
Bertholet Flemael and other celebrated masters, and painted 
historical subjects and portraits, his design was excellent, colouring 
good^ touch firm^ yet light, and his draperies after the Italian 
taste, those of the women were generally of silk^ richly em- 
broidered, his backgrounds enriched with architectural buildings, 
and his manner approaching to that of Niccolo Poussin : died 
1711. 

Bras (John Rodolph), a Swiss, bom 1060; died 1738: painted history in oil and in 
firesco, allegorical or mjrthological subjects, also easel size, in which he tried to imitate 
tiie stjle of Laiiesse. 

Doms (Jacob Vander), the Younger, bom at Amsterdam^ 1653 ; studied under his faJther 
and Karl du Jardyn, ^ose style he quitted^ and applied himself to historical painting 
under Gerard Laiiesse, in which he succeeded admirably : died 1693. 

£i.LiOBa or Elobr (Ottomar), bom at Hamburgh, 1666 ; studied under his father^ and 
at Amsterdam, under Michael Van Musscher, and painted small portraits and conversa- 
tiona in his style ; was afterwards a pupil of Grerard Lairesse, and painted landscapes 
embellished with bas-reliefii, suited to the subject, the backgrounds enriched with 
ornamental architecture : died 1732. 

Hkbdb (WiUiam Van), bom in Flanders, 1660 ; visited Italy, and left many proofs of his 
ability as an historical painter at Rome, Naples, and Venice, one of which, the Martyr- 
dom of a Saint, bears a striking resemblance to the works of Gerard Lairesse : died 
1728. 

HooozAAT (John), bom 1654 ; was educated in the school of Grerard Lairesse, and 
became one of his ablest disciples : died 1712. 

HuTSUM (John Van), bom at Amsterdam, 1682 ; studied the pictures of Mignon the 
celebrated flower painter, also painted landscapes in the style of Glauber and Lairesse, 
which are more estimable for their neatness of execution, than originality of style or 
colouring: died 1749. 

Kooi (WifOam Bartel Vander), bom 1768 ; had for masters in design Frans Zwart and 
John Verrier, and for perspective studied the works of Lairesse ; uod after three years 
■tudy commenced painting landscapes in oil, under the direction of Verrier and Beekkerck : 
died 1836. 

LumBSSB (John de), bom at Amsterdam, in 1 679 ; painted after the manner of his father, 
Gerard Lairesse, whose pupil he was : died 1 728. 

liAiKBSSB (Elmest), brother of Qenrd, bom at Liege, 1635 ; painted animals and huntings 
in distemper. 

Laibxssb (James and John), younger brothers of Gerard, bom at Liege, 1671 and 1674 ; 
distingnished themselves in painting flowers, fruit, and bas-reliefs, but not equal to 
tliose of Gerard : they died at Amsterdam in 1709, and 1724. 

LAimsasB (Ernest de), bom at Liege in 1678 ; pupil of his uncle Gerard Lairesse ; designed 
aO kinds of animals well. He painted in water colours, and studied some time in Itoly : 
died 1718. 

Laimbssb (Abraham de), bom at Amsterdam in 1681 ; a pupil of his father, Crerard de 
Laiifsti ; painted sinUlar subjects to his fitther, but inferior to him : he died at Amster- 
dam in 1739. 

liUBunrsTsu (Theodore), bora 1653 ; was a pupil of Lairesse, in whose style he painted 
history and landscape with considerable success : died 1716. 

Mbtbriko (Albert), bom at Amsterdam, 1635 ; painted large landscapes decorated with 
ruins of ancient architecture, and with figures representing historical or allegorical sub- 
jects, in tiie style of Lairesse : died 1714. 

SoDKBNS (Henry), bom 1680 ; a pupil of his father, had a remarkable talent for imitating 
the works of iiid great masters, particularly the landscapes of Lairesse : died 1711. 

TiOBMAJf (Philip), bom in Hamburgh, 1657; studied first under Nicholas M^es, i^ 
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painter of history, and of some reputation, and afterwards at Amsterdanii under Grerard 
Lairesse, whom he assisted in some of his works, and upon leaving his school was 
extensively employed in ornamenting the public edifices and principal mansions with 
historical and allegorical subjects, in the style of Lairesse : died 1735. 

LAMA (GIOVANNI BATTISTA), 

born at Naples, 1560; was a pupil of Luca Giordano; painted 
history, ana was also much employed in mythological subjects, 
easel size, which are admired for their elegant style and sweetness 
of colouring. 

Landulfo (Pompeo), bom at Naples, 1515 ; studied under G. B. Lama, and painted 
history for the churches in that city : died 1590. 

LAMBER (JACOB), 

an Anabaptist minister at Leuwarde ; was an amateur peunter. 
It is said, though his manner did not indicate it, that he was a 

5>upil of Rubens, and that he was the first master of Govert 
^Tink : he painted history with considerable talent. 

Flinck or Flink (Govert), bom at Cleves, 1614 ; was a pupil of Jaoobsq, and afterwards 
of Rembrandt, whose style he imitated closely, and is frequently mistaken for that 
master : died 1660. 

LANA (LODOVICO), 

born 1597; studied under Ippolito Scarcellino, and painted 
history, in which he united the taste of Guercino with the vigorous 
colouring of Tintoretto. 

Strinoa (Francesco), bom at Modena, 1635; was a scholar of Lodovico Lana, and 
improved his style by studying the works of Guercino, and other celebrated masters, and 
painted several historical pictures for the churches and palaces at Venice : died 1709. 

LANCHARES (ANTONIO). 

born at Madrid, 1586; was a pupil of Eugenie Caxes, and dis- 
tinguished himself as a painter of history : died 1658. 

FoLo (Diego), the Younger, bom at Burgos, 1620 ; a pupil of Lianchares, studied the 
works of Titian, and painted some historical subjects in an admirable style : died 1655. 

LANCRINCK (PROSPER HENRY), 

of French extraction, bom about 1628; studied at Antwerp, and 
first painted landscapes, selecting for his models the works of 
Titian and Salvator Ilosa, but particularly attached himself to 
Titian's stvle of landscape ; he came to England, and was much 
employed by Sir Peter Lely in painting the grounds^ landscapes^ 
flowers, ornaments, and sometimes draperies in his pictures : 
died 1692. 

Bustler, a Dutch painter of history and portrait, painted a picture of three Boors, the 
landscape by Lancrinck, and a little dog on one side by Hondius. 

LANFRANCO (CAVALIERE GIOVANNI), 

born at Parma, 1581 ; was a pupil of Agostino Caracci, and whilst 
with him painted many pictures; he sometimes aimed at an 
imitation of Correggio, but never arrived at his excellence. The 
heads of his angels are occasionally in the style of Domenichino, 
but his shadows are managed more in that of Correggio : died 
1647. 
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Bbn'aschi (Giovanni Batdsta), born at Piedmont, 1634 ; studied at Rome« under Betro 
del Po, and is supposed also to have studied under Lanfiranco, whose manner he imitated 
so closely, that it is difficult to distinguish their works : died 1688. 

Brandi (Giaoomo), bom 1623, at Poli, near Rome; studied first under Semento, and 
afterwards Lanfranco, and painted some admirable pictures in the style of the latter : 
died 1691. 

GiNASSi (Catenna), bom at Rome, 1590. This lady studied painting under Lanfranco, 
and painted some historical pictures after his designs : died 1660. 

GiOROETTi (Giacomo), bom 1610 ; was a disciple of Lanfiranco, under whom he became 
a reputable painter of history : died 1670. 

Lanzano (Andrea), bom at Milan, 1645 ; was a pupil of Scaramuccia, and afterwards of 
Carlo Maratti, whose style be quitted for that of Lanfranco ; he excelled in portraits : 
died 1712. 

Pkrrikr (Francis), bom at Macon, in Burgundy, about 1590 ; went to Rome, and entered 
the school of Lanfranco, of whose style he was a close imitator, but somewhat too dark 
in his colouring : died 1 650. 

Prkti (Cavaliere Mattia), called II Calabrese, bora in Calabria, 1613 ; studied the works 
of Raflaelle, Buonarotti and Annibale Caracci, and was also a scholar of Giovanni Lan- 
franco, and afterwards of Guercino : died 1699. 

RiccHiERi (Antonio), bora at Ferrara ; studied in the school of Giovanni Lanfranco, and 
painte4 some frescoes from his designs. 

SoLiMENE (Francesco), born 1657 ; a pupil of his father Agnolo, also of Francesco di 
Maria, and of Giacomo del Po ; studied the works of Pietro da Cortona, Lanfranco, and 
II Calabrese, whose powerful effect of light and shade he softened, by adopting the sweet- 
ness and amenity of Guido and Carlo Maratti : died 1747. 

LANGENDYK (THIERRY), 

born at Rotterdam in 1748 ; pupil of D. A. Bisschop; made some 
fine designs of combats and battles, which have been engraved. 
He could express the passions with the utmost truth, and the smaller 
details of his pictures had the most delicate finish ; he almost 
always made designs, and finished very few paintings : he died at 
Rotterdam in 1805. 

Lanobndtk (John Anthony), son of Thierry Langendyk, bom at Rotterdam in 1780; 
studied design under his father, and imitated his manner closely ; besides some coloured 
^and some Indian ink designs, he left some very good engravings. 

LANINI (BERNARDINO), 

born at Vercelli about 1522 ; was a disciple of Gaudenzio Ferrari, 
whose style he imitated with the utmost precision. He painted 
several works for the churches in Italy, in some of which he 
appears to have aimed at the impressive style of Leonardo da 
Vinci, particularly in a picture of the Flagellation of Christ ; but 
in another of St. Cathenne he came near to Titian : died 1578. 

8oi.nii (Giorgio), is supposed to have been a pupil of Bernardino Lanini, although he 
did not adopt Ids style ; he painted portraits and historical subjects, designed with a 
grace which reminds us of Correggio : died 15B7. 

LANZANO (ANDREA), 

bom at Milan, 1645; studied under Scaramuccia, and afterwards 
in the school of Carlo Maratti, and painted in his style, which he 
subsequently quitted for that of Lanfranco ; he excelled in por- 
traiU: died 1712. 

Pabodi (Ottayia), bom at Pavia, 1659 ; a scholar of Andrea Lanzano ; visited Rome, and 
studied for some years, and on his return to Pavia became a reputable painter of history i 
di6d about 1720. 
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LAPIS (GAETANO), 

born at Cagli^ 1704; was a pupil of Sebastian Conca; be painted 
history in a free and original style, with great fire, and correctly 
designed: died 1776. 

Haastkrt (Isaac Van), studied design under Lapis, a Venetian painter, and produced 
some landscapes and city views neatly executed. 

LAPPOLI (GIOVANNI ANTONIO), 

bom 1492 : was a disciple of Dominico Pecori. and afterwards of 
Peruzzi, called Pontormo ; he painted history fur the churches in 
his native city: died 1552. 

Torre (Bartholomew), pupil of John Anthony Lappoli and of Ginlio Clovio ; excelled in 
illuminating missals, and in painting anatomical subjects : died 1554. 

LARGILLIERE (NICHOLAS DE), 

born in Paris, 1556; was a pupil of Francis Gobeau, and painted 
landscapes^ animals^ fruit, flowers, subjects of low humour, or 
Bambocciate, and afterwards history and portrait: died 1646. 

Henost (William), was a pupil of Rigaud, or Largilliere, and painted bas-nliefii and 
portraits, hut although he had studied under two good masters, he made but little pro- 
gress in the art : died about 1785. 

OuDRY (John Baptist), bom in Paris, 1686 ; was a scholar of Nicholas LArgilliere ; be 
painted historical subjects for the churches ; also portraits, hunting pieces and caval- 
cades, designed with correctness and spirit, and touched with facility and vigour : died 
1755. 

ScHUPPEN (Peter Van), the Younger, bom in Paris about 1763 ; studied under Nicholas 
Liargilliere, and is said to have been a reputable painter of history and portrait : died 
1751. 

LAROON (MARCELLUS), 

born at the Hague, 1653; was a pupil of La Zoon, an obscure 
portrait painter; he excelled in drapery, his drawing was correct, 
and his colouring good ; he was employed as an assistant by Sir 
Godfrey Kneller^ but his chief talent lay in copying the old 
masters, particularly Bassan^ he painted portraits and conversa- 
tions: died 1705. 

Pembroke (Thoftias), was a pupil of Laroon, whose manner he imitated, both in history 
and portrait. 

LASTMAN (PETER), 

born at Haerlem, 1541 ; studied under Cornelius Comelisz> and 
afterwards travelled to Italy for improvement ; he painted history, 
and was the master of Rembrandt* who appears to a certain ex- 
tent to have adopted his style : died 1649. 

LiBVBNS (John), bom at Leyden, 1637 ; was a pupil of Van Schooten, and also of Last- 
man, and copied Haerlem's picture of Democritus and Heraditus so closely, that it was 
difficult to distingtiish one from the other : died 1663. 

PiNAs (John), bom at Haerlem, 1597 ; master unknown ; travelled to Italy with Peter 
Lastman, where he studied some years, and on his return to Holland distinguished 
himself as a painter of history and portraits. His style of colouring was strong, and 
rather too much inclined to the dark brown, or blackish tint. 

Kbdeck (Peter), bom at Amsterdam, 1616 *, studied under Peter Lastman, and became a 
good painter of landscaoe : died 1678. 

R^DTSBus (John Albert), boro at Hoom, 1615 ; was pupil of Peter Laitman, under 
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wluMe toStiim he became one of the most eminent portrait painters of his time : died 
1674. 
Rbm BKANOT (Van Rjn), bom 1606 : was a pnpil of Lastman, and to a certain extent 
appears to hare adopted his style : died 1674. 

LAWRENCE (SIR THOMAS), 

bom at Bristol in 1769; amoDgst British portrait painters ranks 
next to Sir Joshua Beynolds ; be came to London in 1787^ and 
became a student at the Royal Academy^ and shortly afterwards 
found the demands for his portraits so great that he had no time 
to devote to the higher branches of the nrt ; his male heads pos* 
sess vigour and characteristic expression, but the eyes of his 
females beam with mildness and love ; his colouring is beautifully 
lustrous, transparent and natural : died 1830. 

Harlow (Greorge Henrj), bom in Westminster^ 1787 ; was a pnpil of Drummond^ and 
afterwards of Sir Thomas Lawrence ; he painted historical subjects, but was more es- 
teemed as a portrait painter : died 1819. 

Rabburn (Henry), bom in Edinburgh ; went to Italy for instraction, and on his return 
exhibited a few paintings of historical subjects, but was most distinguished as a portrait 
painter, and in that branch was second oiUy to Sir Thomas Lawrence : died 1823. 

LAZZARI (BRAMANTE): 

of hb works we have no description. 

SuAKDi (Bartolomeo), called Bramantino, bom at Milan ; flourished about 1520, and wtm 
the £iTonrite disdple of Bramante Lazzari> whom he accompanied to Rome ; he is said 
to be superior in composition and design to any of his contemporaries in the Milanese 
school. 

LAZZARINI (GREGORIO), 

bom in Venice, 1654; was a scholar of Francesco Rosa, but 
abandoned his dark gloomy style when he became acquainted 
with Carlo Maratti: died about 1720. 

Main AGO (SflTester), bom at Venice about 1680 ; a scholar of Gregorio Lazzarini ; poe- 
ae ss e d a fertile invention, and in his compositions exhibited genius and taste ; but the 
lore of gain produced rapidity and negligence, and he became a feeble mannerist. 

TixpoLO (GioTanni Battista), bom in Venice, 1697 ; was one of the last eminent painters 
of the Venetian school. He was a scholar of Gregorio Lazzarini, but imitated the man- 
ner of Giovanni Battista Piazetta ; he afterwards studied with success the works of 
Fbolo Veronese : died 1770. 

LEEMENS ( ), 

was a piunter of dead game, guns^ pouches, powder homs^ &c., 
of some reputation. 

PnasoN (Christopher), bora at the Hague, 1631 ; was a scholar of Meyburg, and painted 
history and portrait, but afterwards adopted the style of Leemans, whom he soon sur- 
passed, and painted similar subjects, in which he has scarcely ever been equalled ; he 
usually represented those objects on a white ground, in a manner approaching to illusion t 
died 1714. 

LEEW (GABRIEL VANDER), 

bom at Dort, 1643 ; son and pupil of Sebastian ; a good painter 
of cows, sheep, &c. ; improved his style by studyins; the wofks of 
Rosa da Tivoii^ whom he sometimes imitated closely; his scenes 
were sketched from nature, animals well drawn and touched with 
great spirit, but his colouring partakes more of the Roman than 
tbe Flembh school : died 1688. 
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Caari (Michael), younger brother and pupil of Henry, bom at Amtterdam, 1666 ; after- 
wards studied under Nicholas Berghem, but adopted the style of Vander Leew : died 
1728. 

LEGNANI (STEFANO MARIA), called Leqnanino, 

born at Milan, 1660; was instructed by his father Cristoforo, a 
portrait painter, and afterwards by Carlo Cignani and Carlo 
Maratti, and by copying the works of the best masters, he formed 
a pleasing style of his own, combining the manner of the Roman, 
Milanese, and Bolognese schools. He painted history, sacred and 
profane, both in oil and in fresco, with considerable success : died 
1715. 

Porta (Andrea), bom in Milan, 1656 ; studied the works of Legnano, and formed a stylo 
of colouring so vigorous and agreeable, as to be universally admired : died 1714. 

LEGILLON (JOHN FRANCIS), 

born at Bruges, 1739 ; was a pupil of Matthias de Visch and of 
John Baptist Descamps, and studied from the works of the best 
masters : he had a taste for landscape, especially for picturesque 
views, and also for interiors, in which the Flemish and Dutch 
schools excelled. 

San, or Son (Gerard de), bom at Brages, 1754 ; studied design under Legillon, and 
painted a number of historical and family pictures, and was celebrated for his crayon 
drawings in three colours. 

Tbkbruggen (John), bom in Holland : studied under Legillon, then came to England 
and painted sea- views : he died in 1780. 

LELIE (ADRIAN DE), 

born 1755; a pupil of Quertermond; painted architecture and 
perspective, also copied a number of portraits of Vandyck and 
Rubens, and some historical pictures of the best Italian masters, 
and was much employed as a portrait painter : died 1820. 

Rocco (Peter), bom in Switzerland about 1765 ; studied design and painting under J. C. 
Schutz and Adrian de Lelie, but afterwards devoted himself to portrait painting. 

LELY (SIR PETER), 

born in Westphalia, 1617 ; studied under Peter Grebber of 
Haerlem, and in 1641 came to England and succeeded Vandyck ; 
he painted history and portraits, but was chiefly employed in the 
latter ; his portraits are mostly ladies, usually represented down to 
the knees, and frequently with backgrounds ; and though not equal 
to Vandyck in purity of colour, are sometimes more beautiful, and 
the eyes have a peculiarly languid expression ; but his portraits of 
men are in every respect inferior to those of Vandyck ; his por- 
traits in crayons are not less esteemed thau are those in oil : died 
1680. 

Bkai«, or Beale (Mary), bom at Suffolk, 1632 ; died 1697 ; studied under Sir FMer Ldy* 
and improved her style by copying some pictures by the Italian masters, in which man- 
ner she painted ; also copi^ many of Vandyck's portraits with great purity and 
sweetness of colouring. 

BoKSHOORN, or BucKSHORN (Joscph), bom at the Hague : went to London in 1670, 
where he died at the age of 35. The greatest part of his time was employed in copying 
the portraits of Sir Peter Lely and Sir Aathony Vandyck. 
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CLAmsT (William), an English portrait punter ; flourished about 1680 ; he studied under 

Sir Peter Lely» and copied many pictures by that master. 
Davenport ( — ), was a scholar of Lely, and a good imitator of his manner : he died in 

tiie reign of King William, aged about 50. 
Davisok (Jeremiah), studied chiefly under Sir Peter Iiely, and excelled in painting satins ; 

be painted the portraits of the Duike and Duchess of Athol : died about 1745. 
DixuN (John), disciple of Sir Peter Lely ; painted both in miniature and crayons, but 

mostly the former ; in water colours, both history and portrait, of which upwanls of 

sixty were in Lord Orford's collection. 
Etden (John Vander), painted the draperies in, and copied some of Lely's portraits. 
Caspars (John Baptist), bom at Antwerp; scholar of Thomas Willeborts Boschaert; 

visited England during the Civil War, and was much employed by General Lambert, 

and at the Restoration became an assistant to Sir Peter Lely, and afterwards to Sir God- 
frey Kneller. 
Gawdix (Sir John), bom in 1639 ; studied under Lely, and painted portraits with some 

success. 
Green BILL (John), bom in Salisbury, 1649 ; was one of the ablest scholara of Sir Peter 

Lely, whose style he imitated succ^sfully in oil and in crayons : died 1676. 
Hatls (John), an English portrait psdnter, lived in the reign of Charles II. He was 

the rival of Sir Peter Lely, and possessed an extraordinary talent for copying the works 

of Vandyck : died 1679. 
Houseman, or Huysman (Cornelius), bom at Antwerp, 1648 ; was a pupil of Giles 

Backereel, and a reputable painter of history and portraits ; he visited England in the 

leign of Charles II., and painted one of the beauties at Windsor Castle, little inferior to 

Sir Peter Lely : died 1696. 

Lancrincx (Prosper Henry), bora about 1628 ; studied at Antwerp, and painted landscapes 
in the style of Titian and Salvator Rosa, he came to England, and was much employed 
by Sir Peter Lely in painting landscapes, flowers, &c. as backgrounds and ornaments to 
his pictures : died 1692. 

Meele (Matthew), bom 1664 ; was a pupil of Sir Peter Lely, and was highly esteemed at 
the Hague as a portrait painter : died 1724. 

RiLET (John), bom in London, 1646 ; received instructions from Isaac Fuller and Gerard 
Zoust ; his talents were obscured by the fame rather than the merit of Sir Grodfrey 
Kneller, and have since been depressed by being confounded with Sir Peter Lely : died 
1691. 

Sadlxr (Thomas), studied under Sir Peter Lely, and painted portraits and miniatures in 
his style. 

SuNM AN (H. p.) a Dutch portrait painter, came to England in the reign of Charles II., 
and after the death of Sir Peter Lely got into considerable business, but being surpassed 
by Riley in a portrait of that monarch, he retired to Oxford, and died in 1707< 

TiLSON (Henry), was educated under Sir Peter Lely, after whose death, in 1680, he went 
to Italy, in company with Dahl, where he resided several years, copying and studying 
the works of the great masters ; he excelled in painting portraits both in oil and crayons. 

Wissnrc (William), bom at Amsterdam, 1656 ; studied historical designs and portrait 
painting under Doudyns, tiien came to England and assisted Sir Peter Lely whose style 
be copied so closely, that he obtained the favour of Charles II. and several of the nobiUty 
and ladies of his court : died 1687. 

LENS (ANDREW) : 

of his works we have no account. 

€?BL« (Cornelius), bom at Lierre, 1778 ; was a pupil of Andrew Lens, and a celebrated 

paiiiter of historical subjects : died 1815. 
Pbawoois (Peter Joseph Cekstin), bora at Namur, 1759 ; was a pupil of Andrew Lens, 

and painted history and portrait with considerable reputation. 
Jacobs (Peter Francis), bom at Brussels, 1780; was a pupil of Andrew Lens, and a 

cdebnted painter of historical subjects : died 1808. 

LEYDEN (LUCAS JACOBS), called Lucas Van Leyden, 

bom 1494 ; painted in oil, distemper, and on glass, with equal 
success in history, landscape, and portrait: his colouring was 
fresh and clear, touch light though finished, but his drawing in 
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the stiff Gothic style that then prevailed throughout Germany 
and Flanders : died 1 553. 

Cbabbth fFrands), bom in Mechlin, 1500 ; master unknown ; painted historical sub- 
jects in the style of Lucas Van Leyden : died 1548. 

LIBERALE (VERONESE), or Liberale da Verona, 

bom at Verona^ 1451 ; was a scholar of Vincenzio di Stefano, but 
imitated the style of Bellini and of Andrea Mantegna; he 
finished his pictures so highly as to give them the appearance of 
miniatures, and introduced numerous small figures, horses, dogs, 
camels, &c. : he painted many altar-pieces, the principal of which 
represents the Marriage of St. Catherine : and was also much 
employed in illuminating books and missals : died 1536. 

Tevio (Stephen da)« a Veronese ; studied under Liberale, and afterwards in the school of 
Angelo Gaddi, and painted an infinite number of pictures possessed of great merit: 
he flourished about 1520. 

LIBERI (CAVA LI ERE PIETRO), 

born at Padua, 1605 ; was a scholar of Varotari, called Paduanino, 
and one of the ablest designers of the Veronese school ; his his- 
torical compositions resemble the Caracci, but his fabulous sub- 
jects are more in the manner of Titian, and he sometimes 
painted in the mixed style of Caravaggio and Calabrese: 
died 1687. 

Bambini (Nicolo), bom 1651 ; died 1736 ; imitated the manner of Liberia particularly in 

the heads of females ; he was a correct designer and a chaste colourist. 
LoTi or Loth (Giovanni Carlo)^ bom at Munich, 1632 ; studied under liberi, but 

imitated the style of M. A. Buonarotti in design, colouring, and the rigorous contrast of 

light and shadow : died 1698. 
Mari (Alessandro), bom 1650 ; was a pupil of Domenico Piola, of Cavaliere Liberi, and 

of Lorenzo Pasinelli, and painted some pictures for the churches in Bologna ; also 

imitated the ancient masters : died 1707. 

LICINIO (GIOVANNI ANTONIO), called II Pobdenone, 

born 1484; studied the works of Pellegrinodi San Danielle, and 
was the competitor of Titian; he painted both in oil and in 
fresco, and was much employed for the churches in Italy and in 
Germany, although unequal to Titian in design and in tenderness 
of tone, he rivals him in the energy of his style and in boldness 
of execution : died 1540. 

Amaltbo (Pomponio), bom at St. Vito in the Friuli, 1505, died 1576 ; was a scholar of 
Pordenone, painted history chiefly for the churches and public halls at Friuli, and at 
BeUuno. 

BscARuzzi (Francis), was a disciple of Pordenone, whose manner he followed, and 
painted boUi in oil and in fresco, with great success. 

Caldbrabi (Giovanni Maria), studied under Licinio, called il Pordenone* and painted so 
closely in his style as to deceive the best judges : died 1564. 

Campi (Giulio), was a pupU of Giulio Romano, and afterwards improved himself in study- 
ing the works of Raffaelle, to which he imitated the colouring of Pordenone and Titian : 
died 1572. 

Gambara (Lattanzio), bora in Brescia, 1541 ; was a pupil of Campi, and afterwards of 
Girolamo Romanino, and to the style of Campi added a rich tone of colouring almost 
approaching Pordenone : died 1574. 

Grassi (Giovanni Batdsta), is supposed to have studied in the schools of Pordenone and 
Titian, but most resembles the latter in his style. 
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MiNZOccBi (Francesco), formed his style from the works of Parmegiano, and became an 
excelled coloorist by imitating the works of Pordenone. 

Paolini (Pietro), bom 1608 ; was a pupil of Carosellit but in colouring more resembles 
the Venetian than the Roman school, and occasionally approaches die rich and har- 
monious tinting of Pordenone or Titian. 

Vbcchia (Pietro da), bom 1605 ; a pupil of A. Varotari, applied himself to an imitation 
of the works of Giorgione and II Pordenone^ and succeeded so well that his works are 
frequently taken for the productions of those masters : died 1678. 

LIEVENS (JOHN), 

bom at Leyden^ 1607 ; studied first under Van Schooten, and 
afterwards under Peter Lastman^ and copied Haerlem^s pictures 
of Democritus and Heraclitus so closely that bis works might bave 
been mistaken for tbe originals. He also painted a number of 
historical subjects and portraits, and many easel size pictures for 
private collections : died 1663. 

Tkrkolie (John), bom at Amsterdam, 1650 : studied under John Lieyens, but instead 
of following his style, he imitated the highly finished manner of Gerard Pietersz Van 
Zyl, whose style he adopted with success ; he was mostly employed upon portraits of a 
small size, but occasionally painted historical subjects, and conyersations, which were 
well coloured and touched with neatness and delicacy : died 1693. 

LIGOZZI (JACOPO), 

bom at Verona, 1543; painted history in oil and in fresco; the 
latter of which are much admired^ and are chiefly representations 
of battles and triumphs. There are also several of his oil paint- 
ings in the churches at Florence, in which the style of Faolo 
Veronese is distinctly recognized : died 1627. 

Balassi (Mario), bom 1604; studied under Ugozzi, Rosselli, and Passignano, and 

painted some original compositions in the style of the latter. 
Mascaona (Donato), bom 1579 ; was one of the ablest scholars of Jacopo Ligozzi, and 

painted seyeral altar-pieces and other subjects for the churches at Rome : died 1636. 

icco (Felice), called Brusasorci, bom 1550 ; was a pupil of his father, and afterwards 

of Jacopo Ligozzi, and painted seyeral pictures of holy families and Madonnas with 

angels, which were greatly admired : died 1605. 

LINGELBACH (JOHN), 

bom at Frankfort, 1625 ; visited Rome^ studied the works of anti- 
quity and the great masters, and on his return to Holland painted 
markets^ fairs, carnivals, mountebanks, quack doctors, and others, 
surrounded by crowds of people, the figures neatly penciled and 
agreeably coloured ; he also painted naval engagements and sea- 
ports, the figures habited in the costume of various nations. His 
landscapes are usually enriched with splendid architectural ruins 
and statues : died 1687. 

GairriBB (John), called the Old, bom 1615 ; imitated Lingelbach so closely, that many 

of his copies are taken for originals : died 1718. 
Hbtdbn (John Vander), bom 1637 ; painted yiews of cities, temples, palaces, and other 

public edifices, embellished with numerous figures which were usually inserted by 

Adrian Vandenrdde or Lingelbach : died 1712. 
MouchxAm (Frederick), called the Old, bom 1633 ; studied landscape painting under 

John Asaelyn, which were usually embellished with figures by Adrian Vandenrelde or 

John Lingelbach : died 1686. 
ScHKixiMCKS (William), bom 1632 ; painted landscapes and sea-ports, decorated with 

figures, touched with great neatness and spirit ; and from his style of painting is sup- 

posed to haye been a scholar of John Lingelbach : died 1678. 
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LIPPI (LORENZO), 

born in Florence, 1606; studied under Roselli, but made the 
works of Santi di Titi his model, which he improved by adopting 
that of Federigo Baroccio in his draperies. At the court of luspruck 
he painted several portraits in an excellent style : died 1664. 

BiMBi (Bartholomew), a Florentine, disciple of Lorenzo Li|>pi, painted flowers, fhiit and 
animals, in an excellent manner, also figures ; he was bom in the year 1648 ; and died 
at the age of 80. 

ScACCiATO (Andrea), bom at Florence, 1642 ; studied first under Mario Balassi, and 
afterwards under Lorenzo Lippi, the latter of which persuaded him to paint animals, 
flowers, and firuit, to which his genius seemed to incline : died about 1 760. 

LIPPI (FRANCESCO FILIPPI), the Old, 

bom at Florence, about 1421 ; studied under Masaccio, and 
painted Scripture history entirely in his manner, his figures are 
generally life size : died 1469. 

Botticelli (Sandro or Alessandro), bora at Florence, 1437 ; died 1515. Studied under 
F. Lippi : his principal works there are a Venus Anadyonome, and Venus attired by 
the Graces ; he also executed several considerable works for Sixtus IV. : he generally 
introduced a number of figures into all his compositions, in one of which, representing 
the Adoration of the Magi, the variety and multitude are astonishing ; for the family of 
the Medici he painted some portraits. 

Garbo (Raffaelino del), born in Florence, 1476 ; studied design under Filippi Lippi 
and painted history both in oil and in fresco : died 1534. 

Sella RO (James), a Florentine painter, was a scholar of Francesco FOippi Lippi : he 
flourished about the year 1430. 

LOFVERS (PETER), 

born at Groningen in 1710; a pupil of J. A. Wassenberg; was a 
famous painter of shipping and sea views ; he frequently took sea 
voyages to study that element, which he imitated with great per- 
fection. His paintings were highly prized in France, England^ 
and Hamburgh : he died in 1788. 

LoFVBRS (Henry), bom at Groningen in 1739 ; a pupil of his father, Peter Lof^ers ; 
painted shipping, landscapes and flowers, in which he had great merit : he acquired 
much celebrity, and died at Groningen in 1805. 

LOIR (NICHOLAS), 

bom in Paris, 1624 ; studied under Sebastian Bourdon, and after- 
wards at Rome, and painted history, landscapes, architecture, &c., 
but particularly excelled in women and boys ; his best pictures 
are of an easel size, in the style of Caspar Poussin, and one of 
the most esteemed of a larger kind, represents the Marriage of 
St. Catherine. Louis XIV. employed him in several considerable 
works in the Tuilleries^ and Versailles: died 1679. 

Trot (Francis de), bora at Toulouse, 1645 ; was the son of Nidiolas de Troy, a painter 
of little celebrity ; studied under Nicholas Loir, and became one of the most celebrated 
masters of the French school : died 1730. 

LOMAZZO (GIOVANNI PAOLO), • 

bom at Milan, 1588; was a pupil of Giovanni Battista della 
Cerva, and painted history, landscape and portraits with consider- 
able reputation. 
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Chiocca (Girolamo), a MilaneM painter, and sdiolar of Lomazxo, was a clever artist, 

and beloved by his master. 
FioiNO (Ambrose), a skilfol Milanese painter, scholar of Lomazzo, in historical works 

approached nearer to Guadenzio Ferrari than any of the other Milanese painters. 

LOMBARD (LAMBERT), 

born at Liege rn 1500 ; visited Italy, and studied under Andrea 
del Sarto, but cuuld never divest himself of bis early dry and stiff 
manner ; he is ranked, however, amongst the best painters of his 
time and country : he died in 1560. 

Floris (Francis), bom at Antwerp, 1520 ; studied under Lambert, whose style he 
imitated so closely that it is difficult to distinguish their works : died 1570. 

LOMBARDI (GIOVANNI DOMENICO), 

bom at Lucca, 1612; was a pupil of Pietro Paolini,and improved 
his style by studying the works of the Caracci, and painted some 
pictures in the manner of Guercino: died 1752. 

Bbnioni (John), bom in Lucca, 1737 ; learned the first rudiments of the art of George 
Dominic Lombardi, and afterwards studied at Rome in the school of Pompeo Battoni ; 
he visited Lombardy to study and imitate the manners of the best masters of that 
school ; and then painted portraits, historical pieora, and other subjects. 

LOMI (AURELIO), 

bom at 1555 ; studied first under Bronzino, and afterwards under 
Cardi, called Cigoli, and painted in fresco in the style of both 
combined, rich in colour, with a splendid display of drapery and 
accessories ; his principal works are the Last Judgment, and St. 
Antonio da Padua : died 1620. 

Balli (Simon), studied under Aurelio Lomi, and painted sacred subjects, generally on 
copper, but sometimes painted large works r flourished about 1640. 

FiASBLLi (Domenico), also called Sarzana, bom at Genoa, 1589. Studied first under 
Aurelio Lomi, and afterwards under Battista Paggi, then visited Rome for improvement, 
and particularly attached himself to the works of Raffaelle. 

Gkntileschi (Orazio), called Lomi, bom at Pisa, 1563 ; studied under Aurelio Lomi, 
his half-brother ; afterwards visited Rome, and received some instruction from Agostino 
Tassi, whose landscapes he frequently decorated with figures, and painted several 
historical subjects for the churches and other public edifices ; died 1647. 

Gnocchi (Pietro), flourished at Milan about 1600 ; was a scholar of Aurelio Lomi, whom 
he greatly excelled in correctness of design and elegance of expression. 

MoKTANARi (Augustin), a Genoese, with his brother John, learned painting of Aurelius 
Lomi, who in 1595 lived in Genoa; he next placed himself under John Baptist Paggi, 
bat very soon died. 

LOTI or LOTH (GIOVANNI CARLO), 

born at Munich, 1632; studied under Liberi, but imitated 
the style of M. A. Buonarotti, in colouring and vigorous contrast 
of light and shade ; he afterwards visited Venice, and adopted the 
effective manner of Guercino: died 1698. 

Bono (Ambrose), studied painting under John Charles Loth, or Loti, in Venice, and 
followed the manner of his master, from which style he never departed : flourished about 
the yea^ 1690. 

Bbutk (Cornelius de), bom at the Hague, 1652 ; travelled to Rome and Venice, studied 
under Carlo Loti, and painted portraits with some success : died 1611. 

Kbkt (William), bom in Yorkshire, 1685 ; was sent to Rome in 1710, where he studied 
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under Loti, and gained in the Academy tlie seoond-daaa prize. In 17l9 lie came to 
England, and through the interest of Lord Burlington, obtained considerable employ- 
ment as a painter of history and of portraits, in which latter branch he did not aucoe^, 
his colouring being bad, and his drawing incorrect. 

Manzuoli (Thomas, of San Friano), studied under Carlo Loti, and soon became superior 
to him, he excelled in portraits : died 1670. 

Mekr (John Vander), bom 1640 ; was a pupil of N. Drost, and of Carlo Lioti, and 
painted historical subjects with figures as large as life, also portraits : died 1711. 

Saiter or Sbitbr (Daniel), bom in Vienna, 1649 ; studied at Venice, under Carlo Lioti : 
and painted altar-pieces and other works for the churches : died 1705. 

Strudbl (Peter), bom in the Tyrol, 1680 ; studied at Venice under Carlo Loti, under 
[j whose tuition he became a reputable painter of history ; he had embellished several of 

the churches and public edifices with his historical pictures when he died, 1717. 
i Stdbr (Daniel), called II Cavaliere Daniello, bom at Vienna, 1647 ; went to Venice, and 

became a scholar of Carlo Lod, whose style he followed with sudi success, that before 
he left school, it was difficult to distinguish his pictures from those of his instructor. 

Tasca (Cristoforo), bom in Bergamo, 1667 ; went to Venice and studied the works of 
Antonio Bellucd and Carlo Loti, and painted several pictures for the public edifices in 
that city: died 1737. 

Terwbsten (Matthew), younger brother of Augustine, bom at the Hague, 1670 ; studied 
, first under his brother, then under Daniel Mytens, and afterwai^ under WiUiam 

Doudyns. He visited Venice, attached himself to the study of the works of Titian, 
Tintoretto, and Paolo Veronese, and frequented the school of Carlo Loti : died 1 735. 

LOUTHERBOURG (PHILIP JAMES DE), 

born at Strasbourg, about 1734 (son of a miniature painter) ; 
studied under Francesco Casanova^ and on leaving that school 
became a very popular painter of battles, huntings, sea-pieces, and 
landscapes with figures and cattle, in which last he, at that time, 
appears to have imitated the charming style of Nicholas Berghem : 
in parts of pictures he was uncommonly fine, but there is often a 
want of generality in the efiPect: died 1812. 

BouRGBOis (Sir Francis), bom in London, 1756; studied under Loutherbourg, whose 
style he adopted in his landscapes and sea-pieces, he also painted battle-pieces occm- 
sionally : di^ 1811. 

FuBssLi (John Rodolph), bom at Zurich, 1709 ; was a pupil of Melchior Fneasli and of 
the elder Loutherboui^. 

RosBR (M.), bom at Heidelberg, 1737 ; after studying from nature for some time, became 
a scholar of Loutherbourg, but soon after quitted landscape painting and became a 
restorer of old pictures, he also copied seyeral of the principal works of the Flemish 
school : died 1804. 

LUBIENETSKI (CHRISTOPHER), brother of Theodore, 

born at Stettin, 1659; received some instructions from Stum, and 
afterwards in the school of Adrian Backer, whose style he followed 
both in history and portraits with some success : died about 1719. 

QuiNKHARD (John Maurice), bom at Rees in Holland, in 1688 ; was at first a pupil of 
Arnold Boonen ; then of Christopher Lubienetski, and of Nicholas Verkolie ; he painted 
familiar scenes ; particularly excelled in portraits, and was employed by a gtealt number 
of persons of high rank : he died at Amsterdam in 1772, aged 84. 

LUCATELLI (ANDREA), 

bom at Rome, 1540; painted views in the vicinity of Rome, in 
which he introduced monuments of stone and marble, the colours 
being imitated with surprising fidelity, and the bark and foliage 
of his trees with equal accuracy: died 1602. 
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Panini (CftTaliere Gioyann] PaoIo)> born 1691 ; studied under Lucatelli, an eminent 
painter of penpective, and from the monuments of ancient architecture in the vicinitj 
of that city, and turpasMd his instructors in the neatness and freedom of his touch, and 
the clearness of his colouring : died 1758. 

LUINI or LOVINI (BERNARDO), 

bom about 1480 ; is supposed to have been a pupil of Leonardo 
da Vinci, whose style no one could approach nearer than he did 
in design, colour^ and the chiaro-oscuro^ and in some of his works 
approaches very near to Raffaelle : died about 1 550. 

Fbrkabi (Gaudeniio), or Graudenzio Milanese, bom in the Milanese territory, 1484 ; is 
said to have been the pupil of Perugino, and by some of Scotto and Luini ; but profited 
most by studying the works of Leonardo da Vinci ; also assisted Raffaelle, and Pierino 
delVaga: died 1550. 

LUINI (AURELIO), son of Bernardo, 

bom in Milan^ 1530; painted in the style of his father, but was 
inferior to him in design and in the expression of his heads: 
died 1593. 

Gnocchi (Pietro), flourished at Milan about 1600 ; was a scholar of Aurelio Luini, whom 
he greatly excelled in correctness of design and elegance of expression. 

LUTI (CAVALIERE BENEDETTO), 

bom at Florence, 1666; studied first under Gabbianni, and after- 
wards under CSro Perri, but adopted a style of his own, distin- 
guished by elegance of design, amenity of colouring, and a 
judicious management of light and shaaow; he painted many 
excellent works for the churches : died 1724. 

BiANCHi (Pietro), bom at Rome, 1694 ; a scholar of Benedetto Luti, painted history, and 
one of his most esteemed performances is a picture of the Conception in the church of 
8ta. Maria degli Angeli at Rome : he died young. 

MKsauiDA (William), studied in Rome under Benedetto Luti, and excelled in painting 
fruit and flowers, also figures and animals, and in copying the works of Rubens and 
Vandyck, he was equally skilful : he occasionally painted portraits. 

Nazzari ( Bartolomeo), bom in the Bergamese State, 1699; was first a scholar of 
Angelo Trerisani, and afterwards at Rome under Benedetto Luti, and became a repu- 
table painter of history and portrait, but excelled in the latter : died 1758. 

Ratti (Giovanni Agostino), bom at Savons* 1699; went early to Rome, and studied 
onder Benedetto Luti. He occasionally painted historical subjects, of which the most 
deserving of notice are, his life of St. John the Baptist, amongst which the Decolla- 
tion is most admired. His principal merit was in painting theatrical decorations and 
caricatures: died 1775. 

Tanloo (Charles Andrew), called Carlo, younger brother of John Baptist, bom at Nice, 
1705 ; vras instructed in the rudiments of design by his brother, studied some time 
mider Benedetto Luti, then went to Paris and gained the first prize for historical paint- 
ing ; he sometimes imitated the touch and colouring of Guido : died 1765. 

MAAS or MAES (DIRK or THEODORE), 

bom at Haerlem, 1056 ; studied under H. Mom mers, a painter of 
Italian markets, into whose pictures he introduced the fruit, vege- 
tables, kc. ; he was afterwards a pupil of Nicholas Bergheni, 
whom he quitted to place himself under John van Hughtenberg, 
the battle painter, whose style he followed with distinguished repu- 
tation : died 1715. 

GoDVWTCK (Margareta), bom at Dort, 1627 ; was the pupil of Maas, and painted land. 

■c^pes in a pleasing style ; also flower pictures, with considerable reputation: died 1677. 

OvDBNDTCK (Adrian)^ a laadscape painter, bom at Haerlem ; was a pupil of his father, 

2 h 
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Evert Oudendyck. He copied the works of Adrian Vandenrelde, and of Tliomas Wyck, 
and he alao painted views of towns, which D. Maas sometimes ornamented with fig;Qre8. 

MAAS or MAES (NICHOLAS), 

born at Dort, 1632; was a pupil of Rembrandt, and on leaving 
his school distinguished himself as a painter of historical subjects, 
small size^ which in richness of tone and harmony of effect ap- 
proached the admired works of that great master ; in portraits, 
be avoided the dark style of Rembrandt for one that was more 
pleasing to the fair sex : died 1693. 

Kbssell (Ferdinand Van), a pupil of his father, John KcsseU ; painted simiUir subjects, 

also hmdscapes, in which the figures were introduced by Maas, Ejkena, and others : 

died 1696. 
MoBLART (Jacob), bom at Dort, 1649 ; was a pupil of Nicholas Maas, under whom 

he became a reputable painter of history and portraits : died 1727. 
VoLLEVENS (John), bom at Grertruydenberg, 1649 ; was first a scholar of Nicholas Maas, 

but derived his principal improvement from his studies under John de Baan, one of the 

most eminent portrait paint^ in Holland : died 1728. 

MAAS (GODFREY), 

bom at Antwerp^ 1660 ; by an assiduous study of Rubens, Van- 
dyek^ and other celebrated artists of his country, became one of 
the most distinguished historical painters of his time ; his designs 
are more correct than is usual with the Flemish painters, and his 
colouring is excellent: died 1722* 

Dbtstvr (Louis), bom at Bruges^ 1656 ; studied under Godfrey Maas, and afterwards 
visited Rome and Venice, studying from the antique, and the works of the best modem 
masters ; he painted history, composed in a grand style, and with a freshness in the car- 
nations resembling V andyck : died 1711. 

MABUSE or MALBRUGIUS (JOHN), 

born near Hainault^ towards the close of the 14th century ; 
painted history and portraits, correctly designed, and fresh and 
clear in colouring, much in the style of Albert Durer, but finished 
as high as the productions of Mieris or Gerard Douw : he is said 
to have died about 1562. 

Ablst (Paul Van), a natural son and pupil of Peter Koeck, called also Peter Van Aelst ; 
was a good painter of flowers and frtiit, and copied very faithfully the pictures of John 
Mabuse. 

ScHOREL or ScHORBEL (Johu), bom near Alkmaer, in Holland, 1495 ; studied under 
William Comelisz, and James Comelisz, an historical painter of some celebrity, and 
was considered one of the most promising young artists of his time ; he also studied 
under John Mabuse and Albert Durer, and imitated the style of Rafiaelle : died 1562. 

MAES (CONRAD VANDER), 

was a painter of history and portraits, but of no great celebrity : 
he lived about 1550. 

ScHOOTBN (George Van), bom at Leyden, 1587 ; was a pupil of Conrad Macs, and painted 
similar subjects, but his works are little known, except in his native dty : died 1658. 

MAINARDI (ANDREA), 

was one of the ablest disciples of Bernardo Campi, and in con- 
junction with his nephew, Marc Antonio Mainardi, executed 
several considerable works at Cremona : he flourished from 1590 
to 1623. 
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Maonaki (GristoAoio), bom near Cremons; waa a acholar of BemardJno Campi, and 
painted in fresco in conjunction with C. Malosso and Andrea Mainarei ; also excelled in 
history and portraits in oil : he flourished about 1550. 

Natali (Carlo), bom at Cremona, 1590 ; studied first under Andrea Mainardi, and after- 
wards under Guido Reni, and became a reputable painter of history : died 1683. 

MALO (VINCENZIO), 

born at Cambray about 1625 ; was first a disciple of Rubens, at 
whose death he became a scholar of D. Teniers the Younger, and 
afterwards went to Italy^ where he distinguished himself as a 
punter of battles and landscapes ; he also painted some altar- 
pieces for the churches at Genoa, which are finely coloured : died 
1670. 

Yassalio (Antonio Maria), bom at Genoa, flourished about 1670 ; he was a scholar of 
Vincent Malo, of Cambray, and excelled in painting landscapes, animals, fruit and 
flowers, &c. : he also painted historical pictures, in which he exhibited great ability, 

MAGANZA (GIOVANNI BATTISTA), the Elder, 

bom at Vicenza,in 1509; was brought up in the school of Titian, 
but was more distinguished for his portraits than for his historical 
subjects: died 1589. 

ScoLAKi (Guiseppe), bom at Vioenza ; was a pupil of Gioyanni Battista Maganza ; he 
painted history, both in oil and in fresco, and many of his works are in Vicenza, Verona, 
and Venice : he flourished about 1580. 

MANETTI (DOMENICO), 

is said to have distinguished himself as a painter of historical 
subjects, easel size. 

Capitxlli (Bernardino), bom at Senria, about 1617 ; was the scholar of Casolani, and 
afterwards of Manetti ; but is little known as a painter. 

MANFREDI (BARTOLOMEO), 

bom at Mantua, 1574; although a pupil of Roncalli, might be 
called another M. A. Caravaggio^ did not his works display a 
superior choice of forms, and a more dignified taste in design ; 
his subjects were usually banditti^ armed soldiers^ or assemblies of 
gamesters^ and his pictures are frequently attributed to M. A. 
Caravaggio or Valentme. 

Sbgbbs or Sbohbbs, bom at Antwerp, 1589; studied first under H. Van Balen, and 
afterwards under Janssens, but attached himself to the style of M. A. Caravaggio, and 
became a scholar of Bartolomeo Manfredi, and painted similar subjects : died 1651. 

MANGLARD (ADRIAN), 

bom in Paris, 1688 ; went to Rome, and painted several land- 
scapes and sea-pieces for the Villa Albani, the Palazzi Colonna^ 
and other public edifices : died 1761. 

Vbbnbt (Joeeph), studied at Rome, under Adrian Mangland, a painter of landscapes and 
aea-poitSt and painted a great Tariety of similar subjects, whidi were much admired : 
died 1786. 

MANINI (JAMES ANTHONY), 

bom in Bologna, 1650; was a pupil of Dominic Santi, and 
painted architectural views, which were highly esteemed : he flou* 

rished about 1700. 

l2 
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BisTOJA (Luke Anthony), born 1572 ; studied penpectiyo under Bartolomeo Castellani, 
and afterwards under James Anthony Manini, and Marc Antonio Chiarini, and painted 
several works for the churches in Crema and Placentia. 

MANRIQUE ( ), 

is said to have been a pupil of Rubens ; but we have no descrip- 
tion of his works. 

OuEVARA (Don Juan Ninno de), bom at Malaga, 1631 ; studied under Manrique and 
Alonso Cano, and adopted a style that was a compound of both ; also painted portraits 
in the manner of Vandyck. 

MANTEGNA (ANDREA), called Cavaliere, 

bom near Padua^ in 1431 ; was educated under Francesco Squar- 
clone, and painted the Four Evangelists for the church of St. 
Sofia, at Padua ; also the Martyrdom of St. James, in the 
church of the Eremitani ; the latter in a dry^ formal style, which 
he soon afterwards changed, and in his picture of St. Mark writing 
the Gospel^ which he painted for the church of St. Giustina, the 
head of the Evangelist is depicted with an expression of the most 
fervid devotion : died about 1515. 

4 

AviBUS or Padunano (Lauro), bom at Padua ; was a disciple of Squarcione, but distin- 
g^hed himself by his close imitation of the style of Mantegna : lived about 1465. 

Caroto or Carotto (GioTanni Francesco)^ bom at Verona, 1470 ; was a pupil of Libe- 
rale Veronese, and afterwards of Mantegna, whose style he imitated so closely in his 
«asel pictures that his master used to sell them for his own productions : died 1546. 

Caroto (Gioyanni), brother and pupil of the above ; painted history and portraits in the 
same style as his brother, but not equal to him : died about 1 550. 

CoNNA (Antonio della), bom in Cremona ; was a pupil of Mantegna, in whose style be 
painted historical subjects : he flourished about 1478. 

Lazzari (Donato), bom in the Duchy of Urbino, 1450; studied under Fra Bartolomeo 
Corradini, and painted in fresco in the style of Mantegna, but excelled in portrait : died 
1514. 

LiBERALE (Veronese)^ or LibenJe da Verona, bom at Verona, 1451 ; was a scholar of 
Vincenzio di Stefano, but imitated the style of Bellini and of Andrea Mant^na ; he 
finished his pictures so highly as to give them the appearance of miniatures : died 1536. 

Melozzo da Forli, by Lanzi called Francesco, is supposed to have been a pupil of 
Ansovine da Forli, or of Pietro deUa Francesca, but in style resembles Andrea Man- 
tegna : he flourished about 1472. 

MoNSiONORi (Francesco), bom at Verona, 1455 ; was a pupil of Andrea Mantegna, and 
painted history with great success, not so coiiect in design as Mantegna, but superior in 
colouring : died 1579. 

MoNTAGNANO (Jacopo), bom at Padua ; painted history. One of his works, from cor- 
rectness of design, and the handling of the drapery, may be compared to Mant^na : he 
flourished about 1500. 

Raibolini (Francesco), sometimes called Francesco Francia, bom at Bologna, 1450 ; 
master unknown. His first style resembled Pietro Peragino, both in the airs of the 
heads, arrangement of composition, and tone of colouring ; which he afterwards im- 
proved by studying the works of Andrea Mantegna. 

Veruzio (Francis), was a scholar of Andrew Mantegna ; but we have no account of his 
works or style. 

MARATTI (CARLO), 

bom at Camerino, in Ancona, 1625; entered the school of An- 
drea Sacchi, whose favourite disciple he was ; he studied the 
works of Raffaelle, and became an elegant designer ; his early 
productions were chiefly Madonnas and Holy Families^ but he 
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executed larger works, both from scriptural and fabulous history ; 
his heads were sweetly penciled^ but neither dignified nor grace- 
fuly and his colouring, though generally silvery and pleasing, is 
occasionally chalky and cold : died 1713. 

AxDRB (Jean), born at Paris, 1662 ; studied under Carlo Maratti, and from the 

works of Midiael Angelo and Rafiaelle: died 1753. 
AuDENAROE or OuDEKARDE (Robert Van), bom at Ghent, 1663; first studied under 

Mierhop, afterwards under John Van Cleef, and finally Carlo Maratti, under whose 

tuition he became a respectable painter of history : died 1743. 
Badarocco (Gioyanni Rafiaelle), son of Guiseppe, bom at Genoa, 1648 ; studied under 

his father, then under C. Maratti^ but preferred the style of Pietro da Cortona. 
Balestra (Antonio ), bom 1666 ; studied in the school of Antonio Belucci, and at Rome 

under Carlo Maratti^ whose style he adopted ; he designed after the antique and the 

works of Raffitielle. 
Bambini (Niccolo), bom 1651 ; died 1736 ; studied first under Mazzoni, and then under 

C. Maratti, and sometimes imitated the manner of Liberi ; particularly in the heads of 

females. 
Battoni (Pompei), bom at Lucca, 1708 ; studied under Sebastian Conca, and then under 

Agostino Masucci, but took more delight in copying the antique and the works of 

Raffiielle ; he painted many altar-pieces for the churches in Italy, and some much ad- 
mired pictures for private collections : died 1787. 
Bbrreitoni (Niccolo), bom at Montefeltro, Italy, 1627 ; studied under Carlo Maratti^ 

and in style and colouring so nearly approached him as to excite his jealousy ; his early 

works more resembled Guido : died about 1680. 
Blond or Blon (James Christian le), bom at Frankfort, 1670 ; scholar of Carlo Maratti, 

on leaving whom he went to Paris, and was employed in painting portraits in miniature, 

in water colours, and in oil, for bracelets, rings, snufi* boxes, &c. 
Boccacino (Francesco), bom at Cremona, 1680 ; studied first under Brandi, afterwards 

under Carlo Maratti, and sometimes imitated the style of Albano ; he was fond of 

mythological subjects, and his easel pictures are much esteemed : died 1750. 
BoTTANi (Guiseppe), bom at Cremona, 1717 ; studied under Masucci, and painted land- 
scapes in the style of Gaspar Poussin, with figures like those of Carlo Maratti. 
Bruooieri (John Dominic), bom in Lucca, 1678 ; was a pupil of Carlo Maratti, and 

painted Scripture history : died 1754. 
BuNNiNCK (John Van), bom 1654 ; studied landscape painting under Zachtleven and 

Tempesta, and afterwards entered the school of Carlo Maratti, and further improved 

himself by designing the scenery about Rome. 
Calandrucci (Giacomo), bom 1646 ; was the disciple of Carlo Maratti, whose mode of 

colouring he imitated : died 1707. 
Candari (Guiseppe), bom at Rome, 1630; died 1682 ; studied under Carlo Maratti, 

whose style he imitated with great success. 
Chiari (Guiseppe), bora at Rome 1654 ; studied first under Galliani, and afterwards 

under Carlo Maratti, whose works he finished after his decease ; he painted frescoes and 

easel portraits with equal success. 
CiONAROLLi (Giovanni Bettino), bom 1709; painted devout subjects, enlivened with 

groups of angels and cherubs, the backgrounds enriched with landscape and architec- 
ture, the figures in the style of Carlo Maratti : died 1770. 
CoRTBaE Or CoRTOis (Guliclmo), was a pupil of Pietro da Cortona, but adopted the style 

of Cario Maratti in his compositions, and the airs of his heads : died 1697. 
DuTBNEDB (Marc Van), bom 1674 ; was a disciple of Carlo Maratti, whom he resembles 

in colouring and composition : died 1729. 
Fbrronl (Girolamo), bom about 1681 ; was a scholar of Maratti, but we have no descrip- 

tiofi of his works or style. 
FiiLOCAif o (Antonio and Paolo). These two brothers were bom at Messina, and educated 

under Cario Maratti at Rome ; they executed a number of works in oil and in fresco, 

for the churches in Messina, but the oil paintings of Antonio surpass those of Paolo : 

they both died in 1748. 
Garei (Lodovioo), bom at Rome, 1 640, (sometimes called Lodovico Garzi Romano) ; 

studied under S. BocaUi, and afterwards in the school of A. Sacchi ; in correctness of 

design and elegance of form, not inferior to Carlo Maratti, and in colouring he appears 

to hsve united the sobriety of Sacchi with the splendour of Pietro da Cortona. 
HoARB (William), bora at Eye, in Suffolk, about 1707 ; studied under Grissoni, an Italian 
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painter then in London, and afterwaidf at Rome xmder Francesco Imperiale, the dis- 
ciple of Carlo Maratti ; and whilst there made many copies from the beat masters. 

Inohen (William Van), bom at Utrecht, 1651 ; studSed first under Grebber, and at 
Rome under Carlo Maratti ; afterwards at Venice, where the charm of oolouring seems 
to have rendered him neglectful of design : died 1709. 

JuvANi (Francesco), was a native of Rome, and a scholar of Carlo Maratti^ bnt we have 
no accomit of his works as a painter. 

Knbllbr (Sir Godfrey), bom 1648; died 1723; studied under Rembrandt and Ferdi- 
nand fiol« and afterwards at Rome, from Carlo Maratti and Bernini, and acquired con- 
siderable reputation as a painter of portraits. 

Lanzano (Andrea), bom 1645 ; a pupU of Scaramuccia, studied under Carlo Maratti, and 
painted in his s^le, which he subsequently quitted for that of Lanfranco : bom 1712. 

Laud ATI (Joseph), bom in Perugia in 1672 ; learned the principles of design of Peter 
Montanini, and in Rome, and had some partial and frioidly instmctions from Carlo 
Maratti. 

Lazzarini (Gregorio), bom in Venice, 1654 ; was a scholar of Francesco Rosa, but 
abandoned his dark gloomy style when he became acquainted with Carlo Maratti : died 
about 1720. 

Lbonani (Stefano Maria), bom at Milan, 1660 ; was instructed by his father Cristoforo, 
and afterwards by Carlo Cignani and Carlo Maratti, and by copying the works of the 
best masters, formed a pleasing style of his own, combining the manner of the Roman, 
Milanese, and Bolognese schools : died 1715. 

LooN (Theodore Van), bom at Brussels, 1630 ; visited Italy, and in conjunction with 
Carlo Maratti studied the works of RaiSaelle ; all his compositions are decidedly in the 
manner of Carlo Maratti ; but although the colouring is generally good^ it is occasionally 
too black and sombre in the shadows : died 1678. 

Masucci (Agostino), bom at Rome, 1691 ; was a scholar of Carlo Maratti, his pictures 
usually represent Holy Families and Virgins ; and in his small pictures he rivals 
Maratti: died 1758. 

Melchiorb (Giovanni Paolo), bom at Rome, 1664 ; was a pupU of Carlo Maratti, and 
painted history with oonsid^ble reputation : died about 1721. 

MuNNOz (Don Sebastian), a Spaniard, bom at Naval Camero, in 1654 ; a disciple of 
Claudio Coello ; visited Italy and studied in the school of Carlo Maratti, and on his 
return to Spain, executed some considerable works at Saragossa. 

Mttens (Daniel), the Younger, bom at the Hague, 1636 ; aft^r being instructed for 
some time by his father, went to Rome, and formed an acquaintance vrith Carlo 
Maratti, and distinguished himself both as a painter of history and portraits : died 1688. 

Odam (Girolamo), bom 1681 ; was instracted in design and painting by Carlo Maratti, 
in designing with the pen by Cavaliere Pietro Leoni Ghezzi, and in landscape painting 
by Dominic Marchis. 

Parodi (Domenico), bom at Genoa, 1668 ; studied the works of the great masters, and 
attached himself to the manner of Carlo Maratti, in whose style he pointed his celebrated 
picture of Francesco di Sails. 

Fasseri (Guiseppe), bom at Rome, 1654 ; was the favourite disdple of Carlo Maratti, 
of whose style he was one of the most successful followers ; he also excelled in por- 
traits : died 1714. 

Perezolli (Frauds), was a pupil of Giulio Carpione, and imitated Poussin and Carlo 
Maratti ; but hard in style, and more resembling the German than the Italian school : 
died 1722. 

PiETRi (Pietro da), bom at Rome, 1663 ; studied successively under Gheizi Masarotti, 
and Carlo Maratti, and painted history in the style of the latter, to which he united the 
taste of Pietro da Cortona : died 1716. 

Pozzi (Stefano ),4k)m at Rome ; was a scholar of Carlo Maratti, and afterwards of Agos- 
tino Masucci, but is grander in style, and his colouring is more vigorous and chaste. 

pROCC ACINI (Andrea), bom at Rome, 1671 ; brought up in the school of C. Maratti ; 
painted history in the style of that master : died 1734. 

Rbdi (Tommaso), bom 1665 ; studied under Domenico Gabbiani, and afterwards at Rome 
under Carlo Maratti, and Ciro Ferri, and in colouring resembles Carlo Maratti : he 
painted numerous subjects sacred and profane, also portraits : died 1726. 

RoBATO (Giovanni Stefano), bom at Savona, 1649: studied at Rome under Cailo 
Maratti; painted historv with considerable reputation : died 1733. 

Salyioni (Rosalba Maria), scholar of Sebastian Conca ; copied very exactly some pic- 
tures of Carlo Maratti, and of other good masters ; she also painted portrahs with extra- 
ordinary skill : died 1708. 
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SoLiifENB (Francesco), bom 1657 ; studied the works of Pietro da Cortona, Lanfranoo, 
and II Calabrese, whose powerful effect of light and shade he softened by an inter- 
mixture of that of Guido and of Carlo Maratti. 

Stdkr (Daniel), bom at Vienna, 1647 ; was a pupil of Carlo Maratti, and one of his 
faTOurite disciples, in whose style he designed his figures, but his colouring was formed 
on the principles of the Venetian school : died 1724. 

Tancredi (Filippo), bom at Messina, 1655 ; studied at Rome under Carlo Maratti, and 
painted history for the churches ; he was correct in design^ and had an agreeable style 
of colouring : died 1725. 

Trasi (Lodovico), bom at Ascoli, 1634 ; was a scholar of Andrea Sacchi, and afterwards 
of Carlo Maratti, and resembles the latter in his easel pictures ; but in his large works 
and altar-pieces, he imitated the less laboured and more spirited manner of Sacchi i 
died about 1700. 

Vlets (Nicholas), of Bruges, went to Italy and frequented the school of Carlo Maratti, 
and painted with some reputation. 

MARC (ESTEVAN), 

born in Valencia ; was a pupil of Pedro Orrente, under whom he 
became an excellent battle painter; he also painted history, but 
was more distinguished for the former: died 1660. 

Falco (Juan Conchillas), was a pupil of Estevan Marc, and in colouring and design be- 
came distinguished as a painter of history. 

SoLoif ATOR (Luis de), bom at Valencia, about 1643 ; studied first under Estevan Marc, 
and afterwards under Don Juan de Carrentio, and painted history with some reputation; 
his works are mostiy in the couTents and churches at Valencia : died 1673. 

MARCELLUS (OTHO), 

bom at Amsterdam, 1613; master unknown; painted reptiles, 
insects, and curious plants, designed with surprising fidelity, and 
finished with extraordinary care; he painted everything from 
nature, for which purpose he is said to have kept a museum of 
reptiles, insects, &c. : died 1673. 

Maik (La) ; this painter resided at Nimeguen in the 18th century ; he painted on a light 
ground, thistles and green herbage, mixed with serpents, lizards, and other reptiles ; 
also butterflies, in which he imitated nature very perfectly ; he followed the style of 
Otho Maroellus ; his works are often mistaken for those of that master. 

Vbkhulst (Peter), bom at Dordrecht ; was a pupil of William Doudyns, and a painter 
of flowers, fruit, and insects, after the manner of Otho Marcellus. 

MARCHESINI (ALESSANDRO), 

bom at Verona, 1664; was first instructed by Biagio Falcieri, 
and afterwards by Carlo Cignani, under whom he became a repu- 
table painter of history, and was employed on several works in 
the churches and other public ediHces; bo also resided some time 
at Venice, where he was chiefly employed in painting easel pic- 
tures of historical and fabulous subjects : died 1738. 

Coif I (Prancb), was bom dumb, in Verona ; his natural genius leading him to painting, 
he entered the school of Alessandro Marchesini, also that of John Gioseflb dal Sole, 
under whose instructions he became an excellent painter. 

8ali or Salis (Carlo), bora at Bologna, 1688 ; was a pupil of Alessandro Marchesini, 
and also of Autonio Balestra, and became a reputable painter of history : died 1 747. 

MARCHETTI (MARCO), called Da Faenza. 

punted historical subjects, elegantly designed, and was much 
employed by Pope Gregory XIII. in decorating the Vatican with 
grotesque and arabesque subjects : died 1588. 

Makca (Gioranni fiattista LombardeUi), called Delli, bom 1532 ; studied under Marco 
Biardwttit Mid assisted Raffiielino da Reggio, in some works in the Vatican : died 1587. 
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MARIANI (GIOVANNI MARIA), 

a Genoese, born about 1615, at Ascoli ; painted both in oil and 
in fresco, and excelled in architectural views and landscapes, in 
which the figures were often introduced by Valerio Castelli ; he 
also painted historical subjects with considerable reputation. 

Castelli (Joseph Anthony), born near Milan, stadied under GioTanni Maria Mariani, 
and excelled in architectoie and perspectiTe. 

MARIANI (CAMILLO), 

born at Vicenza, was a celebrated painter, sculptor, and architect, 
and was much employed in the palaces and public edifices at 
Rome. 

Saracino (Carlo), called Yenetiano, studied under Camillo Mariani, and afterwards 
imitated the manner of M. A. CaraTaggio, and was much employed in the public edifices 
at Rome : died 1585. 

MARINKELE (JOSEPH), 

bom at Rotterdam in 1732; was a painter of miniatures, which 
he executed with the utmost fidelity, and was much employed ; died 
about 1775 or 6. 

Dubois (Christian), bom 1766 ; studied miniature painting under Joseph Marinkele, and 
landscape painting under Jan Andriessen, and obtained the gold medal from the Society 
of Arts in 1820 : died 1837. 

MARTINEZ (SEBASTIAN). 

born in Spain, 1602 ; was a reputable painter of history, and 
executed several considerable works for the churches and convents : 
died 1667. 

Rktnoso (Don Antonio Garcia), bom in Andalusia, 1623; studied under Sebastian 
Martinez, an artist of some eminence, and painted historical subjects, many of which 
are in the churches and principal colleges at CordoTa : died 1672. 

MASSACCIO (MASO), called Di S. Giovanni, 

bom in the Florentine territory in 1401 ; was first a disciple of 
Masolino di Panicale, whom he soon surpassed, and whose works 
he finished after his decease. He is regarded as the founder of a 
new style ; although his first productions were rather stiff and 
formal. His works were the models from which Perugino, and 
even Raffaelle, formed their style, and he appears to have excelled 
in the art far beyond any of his contemporaries. In the Gallery 
of Florence is the portrait of a young man which is highly 
esteemed: died 1443. 

Castaona (Andrea del), bom in Tuscany, 1409 ; was a pupU of Massacdo, and painted 
in the dry Gothic style of that period, but improved his manner under Domenico Vene- 
siano, and executed several considerable works at Florence : died 1480. 

Gazzoli or GozzoLi (Benozzo>, bom at Florence, 1400 ; studied under Giovanni AngeUco 
da Fiesole, but is more like Massaocio in grandeur of architecture, beauty of landaci^* 
and tasteful arrangement of composition, his historical designs being principally subjects 
from the Bible, he also painted portraits : died 1478. 

Lippi (Francesco Filippo), called the Old, bom at Florence about 1421 ; studied under 
Massaccio, and painted a picture of a Virgin and Child, with a Glory, and some other 
religious subjects entirely in his manner: died 1469. 

Sarto (Andrea Vannuochi), called Andrea del Sarto> bora at Florence, 1488 ; .wm a pupil 
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of OioTBuni Basili and Pietro da Cosimo, and stadied the works of Maaflaccio, Leonardo 
da Vinci, M. A. Buonarotti, and Ghirlandaio, to which he was chiefly indebted for tho 
reputation he acqnued : died 1530. 

MASSARI (LUCIO), 

bom at Bologna, 1569; was a pupil of Bartolomeo Passerotti; 
and studied afterwards in the school of the Caracci^ whose st}le 
he so nearly approaches, that his works are often mistaken for 
those of Annibale Caracci, he generally painted cheerful and 
pleasing subjects, but occasionally exhibited the terrific and tragic : 
died 1633. 

Bisi (Fra Bonaventura), bom at Bologna, 1631 ; was a disciple of Lndo Massari, but 
was most celebrated for his copies in small size of Guido, Titian^ and Correggio's works : 
died 1662. 

Brunbtti (Sebastiano), bora at Bologna, was a scholar of Massari, and afterwards in the 
school of Goido, in whose manner he painted. 

Fbrkari (Leonardo), born at Bologna, was a pnpil of Lncio Massari^ and painted some 
historical works» but is chiefly known as a painter of drolleries^ and carnival amuse- 
ments. 

Ghizzi (Andrea), born at Bologna, 1570 ; studied under Massari, and Dentone, and 
excelled in painting architectural and {lerspective views : died 1618. 

Rand A (Antonio), born at Bologna, studied under Guido, and afterwards under Lucio 
Massari, and painted history for the churches : flourished about 1640. 

RiGBETTi (Mario), born at Bologna, about 1590; was a scholar of Lucio Massari, and 
painted several pictures for the churches of his native dty : died about 1650. 

MASSAROTTI (ANGELO), 

bom at Cremona, 1655; studied under Agostino Bonisoli, and 
afterwards visited Rome, and became a scholar of Carlo Cesi^ but 
his style partakes more of the Cremonese than the Roman taste : 
died 1723. 

Bbnini (Sigismondi), bora 1675 ; studied under Massarotti, and painted landscapes highly 
finished and agreeably coloured, but the figures rather indifiercnt : died 1725. 

Bo&RONi (CavaUere Giovanni Angelo), born at Cremona, 1684 ; was a pupil of Massarotti 
and executed several pictures for the churches : died 1772. 

Frassi (Beter), born 1 706 ; was a pupil of Massarotti, after whose death, he was exten- 
sively employed for the churches at Rome : died 1778. 

PiKTRo (Pietro da), born at Rome, 1663 ; was a pupil of Bfassarotti, and also of Carlo 
Maratti, but adopted the style of the latter. 

MASUCCI (AGOSTINO), 

bom at Rome, 1691; was a scholar of Carlo Maratti. His 

Eictures usually represented Holy Families and Virgins, and in 
is small pictures he rivals his master in the character of his 
Madonnas and the pleasing arrangement of his compositions : 
died 1758. 

Battoni (Pompeo), bora at Lucca, 1 708 ; was a pupil of Sebastian Conca, and of 
Agostino Masucd, but copied the antique, and the works of Raffaelle ; he painted 
history sacred and profime. 

BoTTAKi (Guiseppe), bora at Cremona, 1717; died 1784; studied under Masucci, and 
painted landscapes in the style of Gaspar Poussin, with figures like Carlo Maratto. 

Hamilton ( Gavin), born at Lanark, Scotland ; a descendant of an ancient fiEunily of that 
name» having a great indination for historical painting, went to Rome when young, and 
became a scholar of Agostino Masucci ; his principal subjects were from fabulous history : 
died 1797. 

FkBOMi (Guiseppe), bora at Parma, about 1700 ; studied at Bologna, under Felloe Torelli 
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and Donato Creti, and afterwards at Rome under Agostino Masacci ; was a tolerably 

ooirect designer, and in his best pictures resembles the style of Carlo Maratti. 
Pozzi (Stefano), bom at Rome ; was first a scholar of Carlo Maratti, and afterwards 

studied under Agostino Masucci. Sereral of his works are in the public edifices at 

Rome ; in design he b grander than Masucdi and his colouring is more vigorous and 

chaste: died 1768. 
RoifBOiALLo (GKonmni Pietro), bom 1739 ; was a scholar of Masncd, but formed his 

style by copying the works of Guerdno, Guido, and Pietio da Cortona. 
RoMKo (Don Joseph), bom in Arragon, 1701 ; studied at Rome under Agostino Masucci, 

and painted history for the churches : died 1772. 

MATSYS, or MESSIS (QUINTIN), caUed the Blacksmith op 
Antwerp, born at Antwerp, 1450 ; was one of the most eminent 
punters of bis time in the dry minute style of that period. His 
most considerable work is an altar-piece, with two folding doors, 
in the chapel of the Circumcision, m the cathedral at Antwerp : 
died 1529. 

Clekf, or Cleeyb (Joas Van), caUed Sosto Cleef ; painted misers and others, counting 
out their money, also portraits in the style of Quintin Matsys, but with more force and 
vigour of colouring ; he also painted historical subjects : died 1713. 

MATURING ( ), called II Maturino, 

bom at Florence, 1490 ; was a pupil of Raffaelle, and was much 
employed in conjunction with Polidoro di Caravaggio, in orna- 
menting the palaces at Rome : died about 1528. 

Buso (Aurelio), bom at Crema ; studied under Polidoro di Caravaggio and II Maturino^ 
and assisted them in their works. 

MATTEI (PAOLO DA), called Paoluccio, 

bom at Naples, 1662 ; was a pupil of Luca Giordano, and like 
him a successful imitator of Ranaelle, Guido, Utian, Correggio, 
and other great masters, by which many good judges have been 
deceived: died 1728. 

Mastrolbo (Joseph), a Neapolitan painter ; studied in the school of Paolo Mattei, whose 

style he successf^Iy imitated. 
FiLiPPis (Nicholas 6e), the nephew and pupil of Don Yite Antonio, also studied in the 

school of Paolo de Mattei, and painted some very fine worka in Tarioua churdies in 

Triggiano. 

MAURER (JAMES), 

bom in Switzerland, 1732; was a pupil in the Academy at 
Amsterdam, and painted some good historical subjects, also 
family pictures and portraits ; he ako painted landscapes, figures, 
and animals ; he had a spirited and vigorous style of colouring : 
died 1780. 

Geelen (Christian Van), horn at Utrecht, 1755 ; was a pupil of James Kanrer, and 
painted landscapes, family pictures and portraits, which are said to be good likeneaaes : 
died 1826. 

MAZO (DON JUAN BATTISTA), 

bom at Madrid, 1520; was a pupil of Velasquez, and copied the 
works of the old masters with surprising exactness, particularly 
those of Titian, TintorettOi and Paolo Veronese ; he excelled in 
history, portrait, and landscape : died 1670. 

Manuel (Benet), wai a pnpil of Battiita Maio, and painted landfcapoi with figures, large 
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and smallt with considerable reputation ; many of his works are in the royal palaces of 
Spain : died 1670. 

MAZZONI (CESARE), 

born at Bologna, 1678 ; studied under Lorenzo Pasinelli^ and 
afterwards under Giovanni Gioseffo dal Sole, and painted history ; 
several of his works are in the churches and other public edifices 
at Bologna: died 1763. 

Bambini (Niccolo)i bom at Venice, 1651 ; died 1736 ; studied first under Mazzoni, and 
then under C. Maratti, and sometimes imitated the manner of Libera> particularly in his 
heads of females ; he was a chaste colourist and a correct designer. 

MAZZUOLI (GUISEPPE), called II Bastaiiuolo, 

bom at Ferrara, about 1 525 ; was educated in the school of Dosso 
Dossi ; his early pictures are somewhat deficient in perspective, 
but he afterwards corrected that defect, and acquired a blandness 
of colouring which partook of the purity of Titian, and a breadth 
and intelligence of light and shade worthy of the school of Cor- 
reggio : died 1589. 

BoNONE (Carlo), bom 1569 ; was a pupil of Guiseppe Mazzuoli, and attempted to rival 

Scaroellini, but not succeeding, he copied some of the principal works of Paolo Veronese, 

whom he resembles in his larger works, but in his smidl pictures is more like the Caracd : 

died 1632. 
MoNA, or MoNNA (Domenico), bom 1550 ; was a pupil of Guiseppe MazzuoU, and painted 

history with surprising facility, but with a great inequality ; his works abound in the 

churches and other public edifices at Ferranu 
Nasklli (Francesco), bom at Ferrara ; studied and imitated the works of the Caracd and 

Guercino, but afterwards devoted himself to the manner of his countryman Guiseppe 

Mazzuoli, and became an eminent painter of history : died 1630. 

MEER (JOHN VANDER), the Elder, 

bom at Schoonhoven, 1627 ; visited Italy, and on his return to 
Holland, painted landscapes, with cattle and fibres, also marine 
views, the latter of which are greatly admired ; his vessels are 
correctly designed, skies light and floating, and the water clear 
and transparent ; his tints are warm and tender, and the sunny 
brilliancy of colouring reminds us of the sea-ports of Claude. 
He also painted battle-pieces, and designed his figures and horses 
with great spirit and animation : died 1691. 

MmwB. (John Vander)> the younger son of the aboye, was instructed by him, and afterwards 
under Berghem, and painted landscapes and cattle, with pastoral figures, in painting 
theep he is said to have equalled if not surpassed his instructor : died 1688. 

MEHUS or MEUS (LIVIO), 

bom at Oudenarde, 1630 ; visited Florence and became a pupil of 
Pietro da Cortona, with whom he went to Rome to study the 
antique, and afterwards visited Venice, to improve himself in 
colouring. He painted a fine picture, the Sacrifice of Abraham, the 
figures of which are as large as life, somewhat in the manner ot 
Salvator Rosa : died 1691. 

Comrssi (Gioranna Marmoochini), bom at Florence, 1670 ; this lady was a pupil of Mehus 
and of Pietro Dandini, and studied miniature painting under Ippolito Gralantini, in 
wbich branch she became eminenUy skilful : died 1736. 

Hajuu (John Baptist), bom in Fbrence, 1659 ; learned drawing of Vincent Dandmi, 
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and painting of Livio Mehns ; he was sent to Rome under the direction of Giro Ferri 
and John Maria Morandi, where he copied statues and pictures, and perfected himself 
in design : died 1686 
PiNACCi (Joseph), born in Sienna, 1642 ; studied first under Livio Mchus, and afterwards 
under James Cortesi ; he then passed to Rome, when he turned his hand to portrait 
painting, he also painted battles and portraits, with considerable success. 

MENGS (ANTONIO RAFFAELLE), 

born in Bohemia, 1728 ; was instructed bj his father Ishmael, a 
miniature painter of no note^ and was afterwards employed in 
copying the works of Rafiaelle, by some he is said to be equal if 
not superior to Raffaelle, in his oil paintings^ and to have been 
the sole bright luminary of modern times, possessing the purity of 
the antique^ the composition and expression of KaiFaelle, the 
grace and chiaro-oscuro of Correggio, and the colouring of Titian ; 
by others he is said to have seen much, and invented little, and 
that the contracted scale and idea of a miniature painter pervaded 
all his compositions: died 1779. 

Brompton (Richard), an English portrait painter, and a scholar of Benjamin Wilson, 
▼isited Italy, and received some instruction from Raphael Mengs ; at Venice he painted 
a picture representing a conversation piece, in wMch he introduced portraits of the 
Duke of York and several English gentlemen, then on their travels. Receiving but 
little encouragement in England as a portrait painter, he went to Petersburg, in 1782, 
where he was well received : he died in that city in 1790. 

Fabbrini (Joseph), a Florentine painter, was a scholar of the celebrated Raphael Mengs ; 
his works in the city of Florence shew the excellence he attained under this master, he 
painted history, &c., both in oil and in fresco. 

LoNSiNOH (Francis Joseph), bom at Brussels, 1743 ; was a pupil of Geraerts, a landsca|ie 
painter, who had studied under Michaux, and who might be considered the last of the 
school of Rubens ; he afterwards visited Rome, and entered the school of Mengs, but 
painted in a style of his own, which united those of the Flemish aud Italian schools. 

Maron (Anthony), bom in Vienna, 1731 ; studied at Rome under the celebrated Cavaliere 
Mengs, and acquired considerable reputation as a painter of history and portraits. 

MERCATI (GIOVANNI BATTISTA), 

born about 1660 ; was an imitator if not a scholar of Pietro da 
Cortona^ and painted history in his style, but he occasionally 
resembles Caracci, in the variety and expression of his heads, and 
in the ample folds of his drapery. 

Vannini (Ottavio), bom at Florence, 1588 ; was a pupil of Giovanni Battista Mercati, 
also of Anastatic Fontebuono, and of Domenico da Passignano, whom he assisted in 
many of his works : died 1643. 

MERIAN (MATTHEW), the Younger, 

son of an engraver of that name, was born in 1621 ; is said 
to have been the scholar of Sandrart, of Rubens, and of Vandyck; 
he painted history and portraits correctly, and partaking of the 
vigorous colouring of the Flemish school. In some of his 
pictures he appears to unite the depth of Rembrandt, with the 
tone of Rubens. 

HoLLAKRT (Wenceslaus), of Prague, was a pupil of Matthew Merian, and made some 

progress in the art, he painted in England and at Antwerp. 
Metkr (Conrad), younger son of Dietrich, bora at Zurich, 1618; after receiving some 

instruction from his father, went to Frankfort, and became a scholar of Matthew Merian ; 

he painted a few historical subjects, but was more employed in portraits : died 1689. 
Sandrart (Joachim), bom 1606 ; was instructed in the rudiments of de«gn by Matthew 
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Merian, and Theodore de Bry, and copied some of the finest pictures of Titiani Guido, 
Paolo Veronese, and Vandyck, and was also much employed for the churches : died 1688. 
Werner (Joseph), bom at Berne, Switzerland, 1637 ; was the son of a painter of little 
celebrity, by whom he was first instructed, and afterwards became a scholar of Matthew 
Merian, whom he soon surpassed ; he painted in oil and fresco, but his predilection for 
high finishing, induced him to prefer miniature painting, which he carried to a perfec- 
tion which has perhaps never been surpassed : his historical subjects are ingeniously 
composed, and designed with a correctness and taste very unusual in that confin^ branch 
of the art, but he excelled in portraiture. 

MESSINA (ANTONELLO DA) 

born at Messina^ 1426 ; is said by Vasari to have been instructed 
in the art of painting in oil by Jonn Van Eyck of Bruges, and the 
first artist who painted in oil in Italy, and to have imparted the 
secret to Domenico Veneziano. But this account is doubted by 
later authorities ; a portrait inscribed Antonellus Messeneus^ me 
fecit^ 1494; are all of his works which are mentioned. 

Ykncziano (Domenico), bom at Venice, 1420 ; was a disciple of Antonello da Messina, 
who had learned the secret of oil painting from John Van Eyck, and imparted it to 
Veneziano, who having formed an intimacy with Andrea de Castagna, and intrusted him 
with the secret, was treacherously assassinated in 1476. His principal works are at 
Florence. 

METZU (GABRIEL), 

born at Leyden, 1615 ; master unknown, appears to have made 
the works of Gerard Terburg his models^ whom he equals in the 
silky softness of his pencil and surpasses in the elegance and 
correctness of his design, his subjects are usually domestic scenes, 
ladies at their toilet, or plajing on musical instruments, con- 
versations, &c., but he sometimes painted fish stalls, women sell- 
ing game, fruit, and vegetables ; in his best pictures his silks and 
stuifs are so natural, that their different textures may be distiii- 
guished ; his pictures are rarely to be met with. 

Chardin (Simon), bom at Paris, 1701 ; painted couTersations and domestic subjects 

with such truth of effect and beauty of colouring, that his countrymen did not hesitate 

to place him on a footing with Gabriel Metzu. 
Coolers (Louis Bernard), born 1740 ; studied in Italy, and settled at Leyden, in 1769, 

he painted portraits, also cabinet pictures, in the manner of Mieris, Douw, and Metzu : 

died 1817. 
Geel (John Van), a Dutchman, was the scholar of Metzu, whose style he imitated so 

closely, that it is difficult to distinguish their works : he flourished about 1660. 
HooGB (Peter de), bom about 1643 ; was a pupil of Berghem, but resembles Mieris or 

Metzu, he painted interiors of apartments with the sun shining through the windows, with 

figures more spiritedly painted, but less neat than those of Mieris or Metzu : died 1640. 
Laquy (William Joseph), bom at Bruel, between Cologne and Bonn, in 1738 ; studied 

the works of Douw, Metzu, P. Hooge, and other celebrated masters, he then made the 

designs from three celebrated paintings of Douw, Koeck, and Paul Potter, and painted 

a number of small pictures : died 1798. 
MuscHBB (Michael Van), was a pupil of Martin Zaagmoolen, of A. Van Tempel, G. 

Jdetzu, and Adrian Van Ostade, but adopted a style more resembling Francis Mieris, 

he painted oouTersations and portraits : died 1705. 
Neek (Eglon Heodrick Vander), a pupil of his father Arnold, and of Jacob Van Loo, 

pointed historical and fabulous subjects, also couTcrsations and gallantry, in the latter of 

which he appears to have imitated the style of Terburg and Netscher, and although less 

meUow and harmonious than those of Mieris or Metzu, they are highly esteemed : 

died 1703. 
Odckeekex (William), bom in 1650 ; painted an interior, with a Cook surrounded with 

his ntensib, copied from one by Metzu, so closely, that if his name was not on it, it 

woald pass for one by Metzu. 
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Stsen (Jan), bom at Leyden, 1636 ; a papil of Knupfer, and of John Van Ooyen, occa- 
sionally painted similar subjects to lietro^ spiritedly designed, and chastely and deUcately 
coloured: died 1689* 

Terburo (Gerard), bom in the province of Over-Yssell, 1608 ; generally painted con- 
versations, musical parties, ladies at their toilet, and similar domestic subjects, which, 
though well coloured and finished with care, are neither elegant nor correct in design, 
and his pencil has nothing of the taate and dexterity so much admired in the pictures of 
Metzu: died 1681. 

Vanderburgh (Adrian), bom at Dort, 1693 ; studied under Arnold Boonen, and imitated 
the works of Mieris and Metzu, he painted domestic subjects, conversations, and snuill 
portraits. 

MEULEN (ANTHONY FRANCIS VANDER), 

born at Brussels, 1634 ; is generally considered of the French 
school ; he studied under Peter Snavers, a reputable battle painter, 
and attracted* the attention of Le Brun. Ue accompanied Louis 
XIV. to the field in his different campaigns, and painted the 
various battles and sieges of that monarch in Flanders. He also 
painted huntings and cavalcades, in which the figures and horses 
are correctly drawn, and touched with great spirit ; his landscapes 
are distinguished by the freshness of his venlure, the beautv of 
the perspective, and the lightness and brilliancy of the skies : 
died 1690. 

Bauduins (Anthony Francis), bom in Flanders, 1640 ; studied under A. F. Vander- 
mculen, but his works as a painter are little known : died 1700. 

Brbydel (Charles), bom at Antwerp, 1677 { was a pupil of Rysbraeck, and painted land- 
scapes in the manner of Griffier, and battle-pieces in the style of Velvet Breughel, and 
sometimes copied from the prints of Vander Meulen : died 1744. 

F&ANCK (Constantine), bom at Antwerp about 1660 ; excelled in painting battles and 
sieges, which though inferior to Vander Meulen, possess great merit, but are sometimes 
dry and hard. 

HuoHTENBURG (Johu Van), bom at Haerlem, 1646 ; was a scholar of John Wyck, and 
afterwards of Vander Meulen ; he was employed by Prince Eugene to punt the battles 
and sieges in which himself and the Duke of Marlborough had taken part : died 1733. 

Imbebt (Joseph Gabriel), bom at Marseilles, 1666 ; was a pupil of Le Brun, the battle 
painter, and afterwards of Vander Meulen, but did not follow the style of either : died 
1749. 

Meulen (Peter Vander), brother of Anthony Frauds, was also a painter of battle-pieces, 
and in 1768 came to England, and was employed by King William (the rival of Louis), 
in celebrating his exploits. 

NoLLET (Dominic), bK>m at Brages, 1640 ; a scholar of Jacob Van Oost, the Elder ; 
painted landscape, battles, and sieges, which he executed in a grand style ; and there is 
a great similarity between his pictures and those of Vander Meulen, to whom he was 
little inferior : died 1736. 

QuERFURT (of Vienna) ; there are by this painter some battles, encampments, conflicts of 
cavalry, and hunting pieces, which are composed with genius, executed with facility and 
lightness, and toudbed ingeniously ; his battles sometimes resemble copies of Vander 
Meulen, Bourgognone^ or Parrooel. 

MEUCCI (VINCENT), 

a Florentine painter; bom 1693; was a pupil of Sebastiano 
Galeotti, and afterwards of John Gioseffo dal Sole ; he copied the 
works of the best masters^ and painted numerous historical sub- 
jects from his own designs : died 1776. 

Baldriohi (Guiseppe), bom at Pavia, 1722 ; studied at Florence under Vincenzio Meucd, 
afterwards painted a large picture of the portraits of the fBunily of Filippo Duke of 
Parma: died 1802. 
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MEYER (CONRAD), younger son of Dietrich, 

born at Zurich, 1618; studied under his father, and afterwards 
under Matthew Merian, and painted a few historical subjects, but 
was more employed as a portrait painter : died 1689. 

Werdmuller (Rudolf), born at Zurich, 1 639 ; was a disciple of Conrad Meyer, and had 
given promise of uncommon abilities as a painter of history and portraits, when he was 
unfortunately drowned. 

"WiRz (John), bom at Zurich, 1640 ; was a scholar of Conrad Meyer, and practised por- 
trait painting with considerable success : died about 17(K). 

MEYER (FELIX). 

a Swiss painter, bom 1653; studied under Francis Ermels of 
Nuremberg, a respectable painter of landscape, and in company 
with Roos and Rugendas, designed the most picturesque views in 
Switzerland ; he afterwards visited Italy, and painted views in the 
environs of Rome, in which the figures were usually introduced 
by Roos and Rugendas: died 1713. 

Brandmuller (Gregory), bom 1661 ; died 1691 ; studied under G. Meyer, also at 

Paris under Le Bnm ; he painted grand historical subjects with great spirit and fire, and 

excelled in portrait painting : died 1691. 
Huber (John Rodolph), bora in Switzerland, 1668 ; studied under Graspar Meyer, 

and afterwards under Joseph Werner ; he painted the figures in Tempesta's landscapes, 

and copied the works of the ancient masters : died 1748. 
Stbttler (William), born at Berae, in Switzerland ; was first a scholar of Felix Meyer, 

at Zurich, and afterwards instructed in miniature painting by Joseph Werner, at Paris. 

His talents were not confined to miniature, but he was much employed in designing 

historical and other subjects for the booksellers : died 1708. 

MEYER (H. DE), 

a landscape painter^ bom at Amsterdam in 1737 ; made a journey 
to England with W. Hendricks, and on his return occupied him- 
self chiefly in making designs of landscapes in water colours and 
in Indian ink. In the Museum at Amsterdam there is a painting 
by him of the departure of William III. from Scheveling for 
England: died 1793. 

Aberli (John Louis), a German, bom 1786 ; was a pupil of H. Meyer^ and painted with 

success landscapes and portraite. 
Driblst (Egbert Van)> was bom in Groningen, 1746. His first essays were under Frantz, 

a painter upon tin in that city. He received at a later period some lessons from H. 

Meyer> at Haerlem, who made him draw from nature ; he then studied the works of 

Hobbema, Wynants, and Ruysdael, and approached more to the manner and taste of the 

best masters of the preceding century than to those of the present time : died 1818. 
Grypmoed (Greerleg), bom at ZwoUe, 1760 ; was a pupil of D. A. Pradhomme, of H. de 

Meyer, and of Groendael, and painted history and landscape, generally on a large scale : 

died 1788. 

MEYERING (ALBERT), 

bom at Amsterdam in 1715 ; studied under his father Frederick, 
and afterwards painted in conjunction with John Glauber ; his 
pencil was particularly adapted for large landscapes ; his views are 
agreeably diversified and embellished, with ruins of ancient archi- 
tecture, decorated with figures, representing historical or fabu- 
lous subjects in the style of Gerard Lairesse; the trees and 
buildings in grand taste, and the water peculiarly transparent : died 
1714, 
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Appel (Jacob), bom at Amsterdam, 1680; died 1751 ; was a disciple of Vander Plaaa 
and fdso of T. de Graaf ; lie painted landscape in the manner of Tempesta, and after- 
wards adopted the style of Meyering, and painted landscapes and portraits with some 
reputation. 

MIEL (JAN), 

born near Antwerp, 1599 ; was a pupil of Gerard Segers, and one 
of his ablest disciples ; he studied also under Andrea Sacchi, whom 
he assisted in his works. His inclination for the grotesque led 
him into frequent extravagancies or inconsistencies, and he 
abandoned history, took to painting carnivals, markets, fairs, 
huntings, &c., easel size, in which he excelled, and his works were 
greatly admired. 

Baur (John William), bom at Strasbnrg, 1610 ; was a scholar of Frederick Brendel, and 
afterwards painted battles, skirmishes, marches, processions, &c., embellished withsmaU 
figures, neatly touched, warm and glowing in colouring, and not unlike the style of Jan 
Miel : died 1640. 

GouBEAU (Francis), a painter of Antwerp ; was a pupil of William Baur, but distinguished 
himself by painting his subjects a little more elevated than his master, and he is some- 
time preferred to Bamboccio, or Jan Miel. 

Graaf (John), bom at Vienna, 1680 ; was a pupil of John Van Alen, aud painted mar- 
kets and fairs in the style of Jan Miel or Peter de Laer. 

Laroilliere (Michael de), bom in Paris, 1556 ; was a pupil of Francis Goubeau, and 
painted landscapes, animals> fruit and flowers, also Bambocciate or low humour, and 
occasionally history, but was most esteemed as a portrait painter : died 1646. 

MIERIS (FRANCIS), the Elder, 

born at Leyden, 1635 ; was a pupil of Abraham Toorn Vliet, an 
eminent painter on glass, and afterwards became a scholar of 
Gerard iJouw, and was considered by many as superior to his 
instructor ; he painted similar subjects, but of a somewhat more 
select and agreeable description, and there is the same minute 
accuracy and high finish in both their works; he occasionally 
painted portraits, which he finished in the same admirable manner : 
died 1G8I. 

Buys (Van), a Dutch painter of the seventeenth century, worked in the manner of Mieris, 

and of Gerard Douw ; his compositions are highly spirited, and lus draperies depicted 

with wonderful truth ; his designs are pure, and lus touch is finished, without being 

cold ; his paintings are but little known out of Holland. 
CocLERS (Louis Bernard), bom 1740; was a pupil of his father John Baptist Coders, 

and painted portraits and cabinet size pictures in the manner of Mieris, or Gerard Douw : 

died 1817. 
Cramer (Nicholas), bom at Leyden, 1670; studied first under Mieris, and afterwards 

under Karl du Jardyn, whose style of design and manner of colouring he strictly imitated ; 

he usually painted portraits and conversations : died 1710. 
Hbusch (Abraham), bom 1650 ; a pupil of Striep ; painted herbs and plants of various 

kinds, with reptiles and insects, touched with singular neatness, and finished equal to the 

high wrought productions of Mieris or Gerard Douw : died 1712. 
HoooE (Peter de), bom about 1643 ; was a pupil of Beighem, but more resembles Mieris, 

or Metzu, in his style ; he usually painted the interior of a room, with the sun shining 

through liie window, the figures habited in the mode of the time, but not finished equal 

to those of Mieris or Gerard Douw. 
Mabusr, or Malbrugius (John), bom in the latter part of the fourteenth century; 

painted history and portrait, firesh and clear in colouring, and correctly designed, much 

in the style of Albert Durer, and finished as high as the productions of Mieris or Gerard 

Douw. 
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Maton (B.) one of thQ painters of the Dutch BchooW omitted by moet anthon ; wai a 
pupil of Gerard Douw, the master of MieriSi and painted the same subjects, usually on 
small panels. 

Mkldbb (Grerard), bom 1693 ; was much employed in copying in water colours the 
pictures of Mieris and of Yander Werf : died 1740. 

Mbtzu (Gabriel), bom 1615 ; master unknown, made the works of Gerard Terburg his 
models, and painted conversations and domestic subjects, fish stalls, and women selling 
vegetables, fhiit, &c., less minute in the detail, and less laboured in the finish, than the 
works of Mieris or Metzn. 

MiVRis (Francis), the Younger, son of WiUiam, bom 1689 ; was instracted by his father, 
and painted similar subjects, but inferior in every respect. Although he sometimes copied 
the works of his father, their decided inferiority will prevent the least experienced col- 
lector from mistaking them. 

Mieris (John), son of Francis, the EHder ; studied under his father, but finding himself 
unequal to him in delicacy of finish and minuteness ; he attempted historical painting 
and portraits as large as life : died 1690. 

MiBBis (William), youngest son of Francis ; studied under Ids father, whose style he 
adopted with great success : died 1747. 

MuscHBR ^Michael Yan), bom at Rotterdam, 1645 : studied under Martin Zaagnowlen, 
and subsequently under A. Yan Tempel, G. Metzu and Adrian Ostade, but adopted a 
style more resembling Mieris : died 1705. 

MuYS (William), bom in 1712 ; painted some cabinet pictures in the manner of Mieris, 
and of Yander Werf: died 1763. 

My (Jerome Yander), bom 1618; a painter of history and portrait; was a pupil of 
Mieris, in whose manner he finished his pictures, with a smooth and blended tint, but 
often wanting in vigour. 

Nktschbr (Gaspar), bom about 1638 ; was a pupil of Koeter, a painter of still life, and 
afterwards of Grerard Terburg ; his pictures usually represent domestic subjects and con- 
versations, and in delicacy of pencil and lustre of colouring remind us of Mieris or Terburg : 
he also excelled as a portrait painter : died 1684. 

ScHALCKBN (Godfrey), bom 1643 ; was a pupU of Solomon Hoogstraeten, and afterwards 
of Gerard Douw, and painted in the manner of Mieris and of G. Donw. 

Slixgblandt (Peter Yan), bom at Leyden, 1640 ; was a scholar of G. Douw, and his 
pictures are often mistaken for those of Mieris or Gerard Douw : died 1691. 

Vanoersburoh (Adrian), bom 1693 ; studied under Arnold Houbraken, and imitated the 
works of Mieris and Metzu ; he painted small portraits, domestic subjects, and con- 
versations : died 1733. 

Vanstck (Philip), bom 1680; painted similar subjects to Mieris and Metzu, con- 
versations, musical parties, and small portraits, but not equal to either of them i died 
1732. 

Wbbninx (John Baptist), bom 1621 ; a pupil of Abraham Bloemaert, finished some of his 
small pictures equal to Mieris or Gerard Douw ; his subjects were history, landscape, 
and portrait : died 1660. 

MIERHOP (FRANCIS VAN CUYCK DE), 

born at Bruges, 1640 ; particularly excelled in painting fruit, 
fish, game, &c. in the manner of Francis Snyders, and some of 
his works are frequently mistaken for those of Snyders. 

AuDBNAKDB or OuDENARDE (Robert Van), bom at Ghent, 1663 ; a pupil of Mierhop, 
studied afterwards under Carlo Maratti, and became a reputable painter of histozr : 
died 1743. 

MIGNON or MINGON (ABRAHAM), 

bom at Frankfort, 1639; studied under Jacob Murel, an eminent 
flower painter, whom he soon surpassed ; he afterwards studied 
the works of De Heem, and in the beauty and freshness of his 
flowers and fruit, is perhaps only surpassed by Van Huysum, 
his insects are exquisitely finished, and the dew drops on his 
flowers and fruit have the appearance of real water : died 1679. 

Baobck (EUas Vander), bom 1650 ; a pupil of Ernest Stuven, and afterwards of Mignon, 
2 H 
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minted fruit, Howen, frogs, and reptiles, with tolerable sacoess ; but more like De 
Heem than either of bis instructon : died 1711. 

HuLST (Peter Vander), bom 1652 ; painted landscapes with flowers and insects, selecting 
a wilder kind of plant than those of De Heem or Seghers, and introducing toads, frogs, 
lizards, &c., like them, and not finished so highly as those of Mignon or De Heem. 

HuYSUM (John Van), bom 1682 ; having studied the pictures of Mignon and other artists 
in his style« felt ambitious to excel in ti^at branch of the art, and taking nature as his 
guide, soon surpassed them all ; he frequently inti^oduced a bird's nest with eggs into 
his pictures : died 1749. 

Mbkian (Maria Sybilla), bom 1647 ; studied under Jacob Murel, a painter of flowers 
and fruit, and afterwards under Abraham Mignon, and soon arrived at a perfection little 
short of her instractor : died 1717. 

MooRTBL (John), bom at Leyden 1650; was an eminent painter of fruit, flowers, and 
still life ; his flower-pieces are inferior to those of Van Huysum or Rachel Ruysch, yet 
equal to those of Mignon, but his pictures of fruit are most admirable. His works are 
found in the choicest collections : died 1719. 

Stuvbn (Ernest), bom 1657 ; a reputable painter of history and portrait, studied after- 
wards under Mignon, and became an excellent painter of flowers, although his pictures 
were not finished so highly, or coloured so delicately as those of Mignon. 

MILANI (AURELIANO), 

born at Bologna, 1575 ; was a pupil of Cesare Gennari, and 
afterwards of Lorenzo Pasinelli, but devoted himself to the 
study of the Caracci's works, and next to Carlo Cignani was the 
nearest approach to them, and contributed greatly to support the 
credit of the Bolognese school : died 1 749. 

GiONiMA (Antonio), bom 1697 ; studied under his father Simone Gionima, and after- 
wards under Aurcliano Milani, and painted several altar-pieces for the churches in and 
about Bologna : died 1732. 

Marchbsi (Guiseppe), called 11 Sansoue, bom at Bologna, 1699 ; was first a scholar of 
Marc Antonio Franceschini, but afterwards studied under Aureliano Milani ; he painted 
history for the churches at Bologna, uniting to the correct design of Milani, the vigo- 
rous colouring and bold foreshortening of Franceschini. 

MILE (FRANCESCO), sometimes called Francisque, 

bom at Antwerp, 1644 ; studied under Laurentius Franck, whom 
he soon surpassed, and attached himself to the style of Nicolo 
Poussin, whom he approached nearer than any other of his imita- 
tors. He painted history, but was more successful in what are 
called heroic landscapes, adorned with figures representing some 
historical or fabulous subject. 

Rtsbraek or Rysbrechts (Peter), bom at Antvrerp, 1657 ; was a pupil of Mil^> and 
studied the works of Gottpar Poussin, whose style is discernible in all his compositions ; 
his picture are frequently passed off for the works of that master : died 1716. 

Theodore ( ), was a scholar of Francesco Mile^ and painted landscape in the style of 

that master. 

MINDERHOUT( ), 

born at Antwerp, 1637 ; painted for his reception picture for the 
Hall of the Academy there, a View of the Port of Antwerp, with 
a variety of ressels and numerous figures. His works generally 
represent marine views and sea-ports, frequently those of Ant- 
werp and Bruges ; they are usually of a large size, bold in design, 
and spirited in touch, but they are not all equally good: 
died 1696. 

HuvSMAN or Houseman (Cornelius), bom at Antwerp, 1648; a pupil of Caspar de 
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Wit, stncBed the kndMape of ArtoiB, into whose Undfloapea, and alec those of IhGnder • 
hoot and AchtscheUing, he frequently introduced the figured. 
RoNTBOuT (J.) ; his pictures have so much analogy with those of Minderhout and 
Hobbema, that they aie often confounded with the works of those celebrated masters^ 
but on a closer inspection a great difference in the execution may be seen. 

MIREVELT {MICHAEL JANSEN) ; 

studied under Anthony de Montfort, called Blocklandt, and on 
leaving his school painted some altar-pieces for the churches at 
Delft ; also portraits, in which he greatly excelled ; he is supposed 
to have painted a greater number of portraits than any artist of 
his country : by Descamps it is estimated at 10^000, but Hou- 
braken limits it to 5000. Vandyck painted the portrait of Mire- 
velt: died 1641. 

Delpt (James William) , bom 1619; studied under Mirevelt, whose style he followed 

with success : died about 1661 . 
DuBORDiKu (Peter), liyed about 1650: and painted portraits in the manner of Mirevelt, 

but with less of nobleness and transparency. Suiderhoof, Natalis, and Mathan haye 

engraved his portraits. 
Kluyt ( Peter Thierry, jun.), bom at Delft, was one of the best of Mirevelt*s pupils. 
MoNTPooRT (Peter Geritz), an amateur painter of some merit, bom at Delft; was a pupil 

of Michael Mirevelt. 
MoRKELZE (Paul), bom 1571 ; studied portrait painting under Mirevelt, but afterwarda 

devoted hhnself to historical subjects and architectural views : died 1638. 
Nbs or Nees (John Van), bom at Dort, about 1600; a scholar of Mirevelt; painted 

some historical subjects, which were deservedly admired ; but subsequently devoted him- 

sdf entirely to portrait painting, and met with groat encouragement : died 1650. 
Vliet (Hendrick Van), a pupil of Mirevelt, for some time practised portrait painting, but 

was more successful as a painter of interiors of churches and temples, in the manner of 

DeWit. 

MITELLI (AGOSTINO), 

born at Bologna, 1609 ; was a distinguished painter of perspective 
and architectural views, and studied the figure in the school of 
the Caracci. He executed numerous works at Bologna in con- 
junction with M. A. Colonna, which, though inferior to those of 
11 Den tone, are yet very creditable performances. 

Mitelli (Guiscppe Maria), son of Agostino ; studied under his father, and also under 
Flaminio Torre, and painted hbtory with considerable reputation ; he frequently intro- 
duced the figures into the perspective views of Agostino : died 1718. 

MoNTiCELLi (Andrea), bom at Bologna, 1640 ; studied under Agostino Mitelli, in imita- 
tion of whom he designed some architectural views ; but he chiefly excelled in painting 
carpets, vases, flowers, fruit, and other articles of still life. 

QcAiNi (Francesco), bom at Bologna, 1611 ; was a scholar of Agostino Mitelli, under 
whom he became an eminent painter of perspective and architectural views, many of 
which are in the public edifices at Bologna : died 1680. 

Santi (Domenioo), bora at Bologna, 1621 ; was a disciple of Agostino MiteUi, whom 
he nearly equalled in his perspective and architectural views ; he also painted pictures of 
small size, which are frequently mistaken for the works of Mitelli* 

MOINEorMOYNE (FRANCIS LE), 

born in Paris, 1688 ; was a pupil of Louis Galloche, under whom 
he became one of the most promising artists of his country ; he 
visited Rome where the splendour of Pietro Cortona and the 
daring dispatch of Lanfranco seem to have charmed him more 
than the dignity of Raffaelle or the sublimity of Michael Angelo : 
he died in 1737. 

M 2 
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BoVBRBB (Fmnds), bom in France^ 1704 i ww a Bcholat of Le Moinei and oocasionall]r 
painted history and hunting pieces; but was more successful in pastoral subjects^ 
although far inferior to his countryman, Watteau. 

Natoire (Charles), a Frenchman, bom at Nismes, 1700; was a scholar of Francis Le 
Moine, after whose decease he finished the works left imperfect by his master : died 1755. 

MOLA (PIETRO FRANCESCO), 

born at Coldra, in the Milanese State, 1609 ; studied under 
Guiseppe Cesare di Arpino, at Rome, and afterwards visited 
Bologna, and became a disciple of Francesco Albano, but did not 
adopt the style of either of those masters. The works of Guer- 
cino became next the objects of his admiration ; but aiming at a 
fresher and more harmonious colouring, he went to Venice, where 
he studied the best productions of the great masters of that 
school, litian, Tintoretto, Bassan, and Paolo Veronese; in a 
noble landscape resembling that in the far famed St. Peter 
Martyr, by Titian, the trees are painted in a grand style resem- 
bling that of Salvator Rosa. 

Bon ATI (Giovanni), bom at Ferrara, 1635 ; studied under Guerdno and Mola, and was 
employed in several historical works for the public edifices : died 1681* 

Cabel or Kabel (Adrian Vander), bom 1631 ; a pupil of Van Goyen^ painted land- 
scapes with animals and fibres, also sea-ports, his animals and figures like Castiglionei 
and his landscapes like Salvator Rosa ; in colouring he sought to imitate Mola or the 
Caracci, but he sometimes painted with too brown a tone : died 1695. 

FoiucsT (Jean Baptisto), bom in Paris, 1636: studied under his father, and aftei^ards 
at Rome under Francesco Mola, and imitated the works of Titian and Giorgone, and 
on his return to France was considered one of the best landscape painters of his time i 
died 1712. 

MOLENAER (KLAAS); 

this modern Dutch painter, of whom we have no account, excelled 
in painting winter scenes in Holland, with numerous figures 
skating, in which the distant cottages covered with snow, the trees 
stripped of their leaves, and the gloomy atmosphere, are all de- 
picted with extreme effect, and true to nature. 

Mans (Francis), a landscape painter, left a number of views of towns and villages in 
Holland, the winter pieces composed in the style of Klaas Molenaer, and represented 
with great truth and fidelity. 

MOLINAER (NICHOLAS MINS), 

born at Amsterdam, 1627 ; painted interiors of farm houses, with 
rustic sports and employments, in the style of Ostade, but some- 
what inferior : died 1686. 

Bloot (Peter), painted domestic subjects, boors dancing, drinking, &c. somewhat in the 
style of Molinaer, but in a low, vulgar manner, seldom omitting to introduce a child, 
or an animal in an unseemly posture, which even their delicate penciling^ and mellow 
colouring, could not compensate for : died 1709. 

Hemskerck (Sebastian Van), of Rotterdam, G. Van Spaan tells us lived in 1691. He 
painted, like J. MoKnaer, conversations, scenes in cabarets, village doctors, and quarrels 
among drinkers. He was sumamed Hemskcrck the peasant : ^ his works are not of 
equal merit. 

PiBifONT (Nicholas^, bom at Amsterdam, 1559 ; studied under Martin Zaagmolen, a 
painter of no note, and afterwards was a pupil of Nicholas Molinaer, and became a 
celebrated landscape painter in the style of John Both : died 1709. 

ScHYNOAL or SoHBNDEL (Bernard), bom at Haerlem, 1659 ; was a scholar of Hendrick 
jlommers, and painted assemblages of peasants regaling, fairs, merry -makiDgSy and the 
* ' ' -fif Dutch kitchens, in the style of Molinaer. 



MOL-^MOM 165 

MOLINARI (ANTHONY), 

a Venetian, scholar of Anthony Zanchi, became a good painter 
of historical subjects: he lived in 1600. 

PiAZETTA (Giovanni Battista), born at Venice, 1682 ; is said to have studied under 
Molinari, and to have adopted his manner with tolerable success : died 1754. 

MOLYN (PIETRO MULIER), the Younger, called Tempesta, 
born at Haerlem, 1637 ; caught the rudiments of painting from 
his father, but having seen some hunting pieces by Francis Sny- 
ders, he imitated the style of that master with so much success, 
that his pictures were scarcely less esteemed than those of Snyders. 
He also painted sea storms and tempests^ in which he repre- 
sented the violent agitation of the waves, and the horrors of snip- 
wreck in the most impressive manner, and thereby acquired 
the name of Tempesta ; his pictures are held in the highest esti- 
mation : died 1701. 

Crocs (A* Van), the Younger, painted views of towns and landscapes, which very mudi 
resemble those of Peter Molyn, and are far different from those of Croos the Elder ; 
some of his pictures are dated 1643, and some 1667. 

EvxRDiNGEN (Albert), or Aldret, bom 1621 ; was a pupil of Roland Savery, and also of 
Peter Molyn, both of whom he fiar surpassed ; his scenery reminds us of Salvator Rosa: 
died 1675. 

Tavsller (Carlo Antonio), bom at Milan, 1668 ; studied under Peter Molyn, called 
Tempesta, whose style he followed for some time, but after studying the works of 
Castiglione and Caspar Poussin, he adopted one more suited to his taste : died 1738. 

MOMMERS (HENRY), 

born at Haerlem, 1650; was a disciple of Karl du Jardin, whose 
style he followed. He painted landscapes with animals, Italian 
yiews^ with figures; also fruity flowers, &c. : died 170d. 

Brakbnbbro (Renier), bom at Haerlem, 1649 (Dutch). Studied under MommerSj and 
also under Sdiendel, and painted similar subjects — boors feasting, dancing, &c. — but 
more in the manner of Adrian Ostade, although greatly inferior to him. 

Drooosloot ( ■ ), bom at Dort, 1650 ; supposed to have been a scholar of Henry 
Mommers ; painted views of towns, villages, and cities so correct as to be known at 
first sight ; also fairs, markets, and village sports ; his landscapes are pleasantly 
coloured ; but his figures are mostly dumpy, badly designed, and vulgar in character. 

Maas or Maes (Dirk, or Theodore), bom at Haerlem, 1656; studied under H. 
Mommers, a painter of Italian markets, into whose pictures he usually introduced the 
firuit, vegetables, &c. : died 1715. 

ScHTNDAL or ScHENDKL (Bernard), bom at Haerlem, 1659 ; was a scholar of Hendrick 
Mommers, and painted interiors of Dutch kitchens, peasants r^^aling, fairs, markets^ 
&c., in the style of John Molinaer : died 1716. 

MOMPER or MOMPERT (JOOS, or JODOCUS), 

born at Antwerp, 1580; is supposed to have made nature his 
guide, and the romantic scenery of Switzerland his model, he 
painted in a bold style^ and without that precise finishing usually 
adopted by the Flemish artists, and which is so much admired 
in Breughel and Savery ; his pictures are frequently decorated 
with figures, by the Elder Teniers, or by John Breughel, and 
Teniers frequently retouched the landscape : died 163d. 

FouauiBB.KS (Jacques Chevalier), bom at Antwerp, 1580 ; was a pupil of Momper, and 
afterwards of John Breughel, but adopted a different style, and more true to nature ; 
resembling Utian in the colouring, but not in the soenery : died 1650. 
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MONA, or MONNA (DOMENICO), 

born at Ferrara, 1550 ; was a disciple of Guiseppe Mazzuoli, 
called 11 Bastaruola, and painted history with great facility, but 
with a surprising inequality. His best works cause a surprise 
that, with the possession of such extraordinary powers, he should 
have produced such indifferent productions as the majority which 
abound in the churches and other public edifices at l^errara: 
died 1602. 

Bambini (Giacomo), bom at Ferrara about 1560 ; Btndied ander Domenica Mona, and 
painted bdstarical subjects, principally for the churches and convents at Ferrara : died 
1622. 

Cebmbr (Julius), commonly caUcd II Croma, of Ferrara ; learned painting in the school 
of Domenica Mona, his feUow citizen, and painted much in public and in private after 
the manner of his master. His pictures were always in great esteem : one of them is 
dated IGOO. 

MONDINI (FULGENZIO), 

born at Bologna ; was a scholar of Guercino, and painted history 
with considerable reputation, his works are principally in the 
churches at Bologna: he flourished about 165B. 

Fasio (Anthony)i a Bolognese^ punted in fresco with Fulgentio Mondini^ who inserted 
the figures. 

MONTANINl (PIE TRO), called Petruchio Peruoino, 

born at Perugia, 1619 ; was first a pupil of Giro Ferri, and after- 
wards of Salrator Rosa, in whose bold and romantic style he de- 
signed his landscapes but was not equal to him in his figures : 
died 1689. 

Laudatk (Joseph), bom 1672 ; learned the principles of design from Peter Montanini, 
and afterwards had some instructions from Carlo Marutti by which he was greatly im- 
proved. 

MONTI (FRANGESCO), called II Bresciano i>t:lla Battaglie, 
born at Brescia, 1646; was a pupil of Retro Hicchi, and also of 
11 Borgognone ; ho excelled in painting horses and battles, which 
he designed in a spirited and masterly style, and thereby acquired 
the name of della Battaglie: died 1712. 

CoMENOiCK (Lorenzo), bom in Venice ; a pupil of Viagio Falcicri, and afterwards of 
Francesco Monti, the battle painter ; excelled in subjects of that description, and was 
much employed in Milan, where he died, in 1700. 

EvERARDi (Angelo), bom 1647 ; was a pupil of John de Hert, and afterwards of Fran- 
cesco Monti, whose manner and colouring he acquired, and greatly improved by studying 
the works of Borgognone : died 1680. 

SpOLyERiNo (Ilario), bom at Parma, 1657 ; was a pupQ of Francesco Monti, and occa- 
sionally painted historical subjects, but was more celebrated for his battle-pieces, attacks 
of banditti, and assassinations : died 1734. 

MONTI (FRANCESCO BOLOGNESE), 

bom at Bologna, 1685 ; was educated in the school of Giovanni 
Gioseffo dal Sole ; he painted history, and one of his best works, 
the Rape of the Sabines, was painted for Count Ranuzzi ; he also 
left numerous works at Bologna : died 1768. 

Savani (VnnccKo), born 1721 ; learned the prindplea of dnwing from Angelo P^lia 
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and Prenoesoo Monti, and first painted in imitation of the manner of John Baptist 
Pittonii but afterwards formed a style of his own : died 1722. 

MOOJAERT or MOOYAERT (NICHOLAS), 

born at Amsterdam, about 1600 ; is said to have formed his style 
by imitating the works of Adam Elsheimer: he painted landscapes 
with figures, in the style of that master. 

Berohbm or Berohem (Nicholas), bom at Haerlem, 1694. This celebrated landscape 
painter was, in the early part of his career, a pupil of Nicholas Moojaert. 

Does (Jacob Vander), bom at Amsterdam, 1623 ; studied under Nicholas Moojaert, and 
afterwards at Rome ; he painted landsc{^)e8, embellished with small figures and auhnals, 
chiefly goats, spiritedly touched, but gloomy and cold in the colouring ; and he sometimes 
painted Bambocciate : died 1673. 

'Weeninx (John Baptist), bom at Amsterdam, 1521 ; was a pupil of John Micker, of 
Abraham Bloemacrt, and of Nicholas Moojaert, and was much attached to the style of 
the latter ; in his landscapes, he is perhaps only excelled by Nicholas Berghem, who 
was one of his disciples : died 1660. 

MOOR (KAREL DE), 

bom at Leyden, 1656 ; studied first under Gerard Douw, after- 
wards under Abraham Vanden Tempel, and subsequently under 
Godfrey Sehalcken. He first painted portraits and domestic sub- 
jects, which were greatly admired, and afterwards history, in 
which he succeeded equally well : died 1738. 

Cramer (Nicholas), bom at Leyden, 1670 ; was first a pupil of Mieris and afterwards of 
Karel de Moor, whose style of design and manner of colouring he strictly imitated ; his 
usual subjects were small portraits and conversations : died 1710. 

Ltonet ( Peter), bom 1 708 ; a pupil of the Chevalier Karel de Moor ; but afterwards 
entirely abandoned painting for other pursuits : died 1789. 

Renting K (Arnold), was a good painter of portraits and of cabinet pictures, which art 
much esteemed. He was born at Amsterdam in 1712, and became a pupil of Arnold 
Boonen, of Nicholas Verkolie, and at last of the Chevalier De Moor. 

MORALES (LUIS), called El DiyiNo, 

born at Badajos, 1500 ; was a scholar of Pedro Campanna ; his 
pictures generally represent the Head of our Sayiour crowned with 
Thorns, or that of the Virgin in grief ; they are penciled with 
great care, and in this respect bear some resemblance to Leonardo 
da Vinci : died 1586. 

Labrador (Juan), bom at Badajoz, 1530 ; was a pupil of Morales, but quitted his style, 
and devoted himself to fruit, flowers, and still life, in which he excelled every artist of 
his country : died 1600. 

MORANDI (GIOVANNI MARIA), 

bora at Florence, 1622; was a disciple of Antonio Biliyert, 
on leaving whom he went to Venice, and studied the works of 
the great colourists of that school ; he afterwards yisited Rome^ 
and was much employed for the chmrches and for private collec-^ 
lions. In design he resembles the Roman school, and in colour- 
ing seems to have aimed at the splendid style of Pietro da Cor- 
tona: died 1717. 

BocciARDi (Domenico), bom at Genoa, about 1586 ; was a pupil of Morandi, in whose 
style he painted history ; he was a correct designer, and an agreeable colourist : died 
1735. 

Marmi (John Baptist), bora in Florence, 1670 ; studied drawing nndsr Yinoent Daa^ttni* 
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and painting of Livio Mehns, and afterwardB under the direction of Ciro Fern and 
Giovanni Maria Morandi ; he copied statoes and pictureSi and perfected himself in de-' 
gign : died 1686. 

MORAZZONE (PIER FRANCESCO MAZZUCHELLI), 

called II, bom at Morazzone, in the Milanese, 1571. This self- 
taught artist went to Rome^ and painted the Assamption of the 
Virgin^ with the Apostles, and the Adoration of the Magi, for the 
churches there ; he afterwards visited Venice, and studied the 
works of Titian, Tintoretto, and P. Veronese, whose style he 
imitated, and on his return to Rome, he again painted the Ado- 
ration of the Magi, in a style so superior that it appeared to have 
been painted by a different hand : died 1626. 

BiANCHi (Isidore), bom at Milan, 1626 ; was a pupQ of Morazzone, and painted hiitory 
in oil, and in fresco ; but mostly in the latter : he died about 1670. 

Cairo (Cavaliere Francesco), bom at Milan, 1598; studied under Morazzone, and painted 
history in the style of Paolo Veronese, and sometimes Rubens ; but in his portraits 
most resembles Titian : died 1674. 

Cane (Carlo), bom near Milan, 1618; studied under Melcbior, Gillardini, and Morazzone, 
and adopted the style of the latter in his historical subjects : died 1688. 

Danedi (Giovanni Stefano), called Montalto, bom in the Milanese States, 1608 : studied 
under Morazzone, and painted history for the churches in Milan with considerable repu- 
tation : died 1689. 

MoNDiNi (Anthony), a Milanese painter ; was a scholar of Morazzone; bui few of his 
works are to be seen in his own country : he lived about 1620. 

MORE (SIR ANTHONY), 

born at Utrecht, 1519 ; studied first under John Schoreel 
afterwards in Italy, and from the works of Michael Angelo Buo- 
narotti and Rafiaelle, and on his return to Holland devoted him- 
self to an imitation of Holbein ; he designed in a bold and mas- 
culine style, but without the delicacy and clearness of that master; 
he went to Spain, and painted the portrait of Prince Philip, and 
whilst there copied some portraits of illustrious women which had 
been originally painted by Titian, and his copies were thought to 
approach near to the beauty of the originals ; he went to England 
to paint the portrait of the Princess Mary, previous to her mar- 
riage with Philip. His talents were not confined to portraits ; 
but he painted several historical pictures for the Royal Collection 
in Spain : died 1576. 

Kat or Kbt (William), bom at Breda, 1520 ; was a fellow-pupil with Francis Floris, 
under Lambert, and painted history and portrait, in the latter of which he excelled ; 
and his portraits have been compared to those of Sir Anthony More : died 1576. 

Utrecht (Christopher di), a pupU of Sir Anthony More ; painted historical subjects and 
portraits, and acquired the name of the Great in Portugal, where he was called the 
great Yasco of Utrecht ; he painted historical subjects and portraits, and his works were 
highly esteemed ; died 1557. 

MOREELZE (PAUL), 

born at Utrecht^ 1571 ; at first studied portrait painting under 
Miervelt, and afterwards studied at Rome, and on his return 
painted some historical subjects and architectural views: died 1638. 

PoRTENOKN (Peter), a pupil of Paul Moreebe ; painted historical subjects ; also land- 
scapes, the latter in the style of J. Both. 
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MORO (GIOVANNI BATTISTA DI ANGELI), called Baptist, 
was a pupil of Francesco Torbido, called II Moro^ but improved 
his style by studying the works of Titian ; he painted several pic- 
tures in oil and in fresco for the churches at Verona, sometimes 
in competition with Paolo Veronese. 

CoxLLO (Sancho Alonzo), bom in Portugal, 1539 ; resided chiefly in Spain, where ho 

studied under Moro, whom he succeeded in the favour of Philip II. of Spain, who used 

to call him Titiano Portug^ues : died 1590. 
FiACCO (Orlando), a Veronese, was an excellent designer, and a skilful painter of portraits ; 

but whether he was a scholar of Baptist del Moro, Anthony Badile, or Francis Torbido, 

called U Moro, is a matter of dispute : he flourished in 1588. 

MORONI (FRANCESCO), 

bom 1474; the son and disciple of Domenico^ greatly excelled 
his father in the graceful style of his design and in the tenderness 
and suavity of his colouring. He was employed in painting 
several pieces for the churches in Rome ; and succeeded equally 
in fresco as in oil : died 1529. 

Cavazzola (Paolo), of Verona ; pupil of Francesco Moroni, executed numerous works, 
both in oil and in fresco, in the style of his master, and died young in 1520. 

MORONI (GIOVANNI BATTISTA), 

bom at Albania in the Bergamese State, was a scholar of Ales- 
sandro Bonvincino, and was the most successful follower of his 
style, but somewhat inferior in invention and design^ and next to 
Titian, was the best portrait painter of his time : he flourished 
from 1557 to 1578. 

Terzi (Francesco), bom at Bergamo, about 1520; was a pupil of Giovanni Battista 
Moroni, and painted history with considerable reputation : died about 1600. 

MORTIMER (JOHN HAMILTON), 

bom in Sussex, 1 739 ; was instructed bv his uncle, a painter of 
some merit ; afterwards became a pupil of Hudson, but derived no 
advantage from him, he painted terrific subjects, wild and romantic 
landscapes, bands of smugglers, ferocious bandits, &c., and occa- 
sionally historical pictures : he died 1779. 

RuLBT (Charles Reuben), bom in London, 1752 ; was placed under the tuition of Mr. 
Mortimer, and in 1778 received the gold medal at the Royal Academy for the best 
painting in oil, the Sacrifice of Iphigenia ; he was afterwards chiefly employed in deco- 
rating Sie mansions of the nobility and gentry : died 1798. 

MORTO(DA FELTRI), 

born at Florence, 1468 ; studied at Rome, and excelled in painting 
grotesques, he was employed by Giorgione to paint the ornaments 
in some of his important works : died 1573. 

Fbltrino (Andrew), called di Cosimo Rosselli, excelled in figures and grotesque subjects, 
which he illustrated by new and pleasing inventions ; he was a scholar of Morto da 
FelUi. 

MOSTAERT (JEAN), 

born at Haerlem, 1499 ; was a disciple of Jacob Van Haerlem, 
under whom he became an eminent painter of history and portrait, 
and was equally successful in the latter as in the former ; he painted 
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the portrait of Margaret, sister to Philip I. of Spain, and many 
also of the principal personages of his time : died 1555. 

AfKTs (Richard), bom 1482 ; was a pupil of Jean Mostaert, and painted altar-pieces, 

and other pictures for the churches at Haeriem : died 1552. 
Albert (Simon2), bom at Haeriem, 1523 ; was a pnpfl of Jean Moataert, and became 

highly distinguished as a painter of historical subjects. 
Rtckaert ( Hertz), was a pupil of Jean Mostaert, and was a good painter of historical 

subjects ; his great ability lay in designing the naked figure ; his works are mostly 

dispersed about Frisda : died 1577. 

MOSTAERT (FRANCIS), 

born near Antwerp, 1520; studied under Henry de Bles, and 
painted landscapes, in which his twin brother, Giles, usually 
inserted the figures. 

Sprangkr (Bartholomew), bom at Antwerp, 1546 ; was a pupil of John Madyn, after- 
wards of Francis Mostaert, and finally of Bernardino Gatti, who had been a disciple of 
Correggio, he painted numerous easel pictures and portraits : died 1623. 

MOSTAERT (GILES), 

the twin brother of Francis, was a pupil of John Mandyn, and 
became an excellent historical painter : he died in 1597. 

CoNiNGHLOO or CooNixsLoo (Giles), bom at Antwerp, 1544 ; studied first under Peter 
Van Aelst, afterwards under Leonard Kroes, and received some instruction from Giles 
Mostaert : he painted landscapes with a light pencil, his trees toudied in a free and 
masterly style, and well coloured, though occasionally too green. 

8oENg (John), bom at Bois le Due, about 1533 ; was a pupil of James Boon, and after- 
wards of Giles Mostaert, under whom he made great progress, and his landscapes were 
much admired : died 1611. 

MOUCHERON (FREDERICK), called the Old, 

born at Enibden, 1633; studied landscape painting under John 
Asselyn, called Crabetje , his pictures are usually embellished 
with figures by Adrian Vandervelde and John Lingelbach, and his 
best works are those which he painted in the latter part of his 
life. His scenery is pleasing, the forms of his trees well selected^ 
his foliage light, and apparently in motion ; he frequently intro- 
duced a waterfall, rushing through the different parts of his 
pictures, which he enriched with buildings and architecture, and 
although not equal to Both, Berghem, and other distinguished 
landscape painters, his works find a place in the best collections : 
died 1744. 

Brsschey (J. F.)> bom in Antwerp, 1739; was instmcted by his &tfaer, Baldiasar 
Besschey, a painter of landscapes and figures, and made several copies from the works 
of Mouchcron, Wynants, Teniers, O. Douw, and others : died 1799. 

RoMBORGH ( ), a painter of Nimegnen, studied landscape painting from the works 

of the great masters, and painted in the style of Moucheron, he was living at the com- 
mencement of the eighteenth century. 

MOYA (PEDRO DE), 

born at Granada, 1610; was a pupil of Juan de Castillo, he 
visited Antwerp, to see the paintings of Rubens, and other great 
masters, and was so delighted with those of Vandyck, that he was 
desirous of becoming bis pupil, but was pre!rented by the death 
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of that TnaBter ; he painted several altar-pieces for the churches at 
Giaiiaila: died 16G6. 

BoccACENAGRA (Don Pedfo Atanasio), bora at Granada, 1638 ; was a pupil of Cano, 
and afterwards studied the works of Moya and Vandyck, he painted history and portrait, 
in some of which his works might be taken for the perfection of Vandyck : died 1688. 

MURANO (ANDREA DA), 

so called by Ridolfi, part 1. p. 20; was the master of Lewis 
Vivarini. In his picture of St. Peter the Martyr he painted that 
saint according to the custom of those times on a field of gold : 
he flourished before 1400. 

ViTARiNi (Lewis), of Murano ; studied under Andrea da Murano, and painted history 
for the churches in Venice ; some of his pictures are dated 1414. 

MUREL (JACOB), 

is said to have been an eminent flower painter, and the master of 
the two following esteemed artists. 

Mekian (Maria Sybilla), born at Frankfort, 1647 ; studied under Jacob Murel, a repu- 
table painter of flowers and fruit, under whom she made surprising progress. She 
painted flowers, fruit, insects, and still life in miniature : died 1717. 

MiGNON, or MiNONON (Abraham), bom at Frankfort, 1639 : was a pupil of Jacob Murel, 
whom he soon surpassed ; he also studied the works of D. Ueem, and is considered but 
little inferior to Van Uuysum. 

MURILLO (BARTOLOME9 ESTEVAN). 

was born at Pilas, near Seville, in 1613 : he studied first under 
Don Juan del Castillo, who was an indifferent eolourist, his 
manner dark and inky, and distinguished by a blackness and 
heaviness in his shadows ; he afterwards visited Madrid and 
entered the school of Velasquez, where, by studying and copying 
the works of Titian, Rubens, and Vandyck, he greatly improved 
his manner of colouring, he painted numerous pictures^ both in 
oil and in fresco; his Virgins, Saints, and Saviours, are all 
stamped with the features of his country, and a characteristic ex- 
pression of the eye ; his colouring is clear, tender, and harmo- 
nious^ possessing the truth of Titian, and the sweetness of Van- 
dyck, yet without the servility of imitation, and his style may be 
said to hold a middle rank between the naturality of the Flemish 
and the graceful and elegant taste of the Italian schools : died 
1685. 

Brown (John), bom in Edinburgh, about 1 752 ; studied the works of Michael Angelo, 
Murillo, Titian, and Correggio, Uien came to London, and established himself ai a 
portrait painter in blacklead pencil, small size, and died in 1787. 

Ca&rbnho (Don Juan de Miranda), bom at Abiles in Spain, 1614 ; studied under Ptodro 
de la Cuevas, and painted fresco in a tone of colouring between Titian and Vandyck, 
excelling all his countrymen, except Murillo, in the tenderness of his camationa ; he 
also painted portraits : died 1685. 

GoMKZ (Sebastiano), was a servant of Murillo, whose works be studied attentively and 
after the death of his master, painted some pictures for the churches at Seville. 

Llorbntk (Don Bernardo Germane), bom at Seville, 1685 ; studied under his father, an 
artist of no note, but arrived at such eminence, that he was employed to paint the 
portrait of the infant prince of Philip V. of Spain ; he also painted a picture of the 
Virgin as a shepherdess in the midst of her flocks, in the sweet and delicate style of 
MuiUo: died 1757. 

OcHOA (FnaooKo), bom at Seville, 1644 ; was brooght up in the adiool of Hniino, 
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whose style he followed bo closely as to be mistaken for Mnrlllo by even the meet in- 
telligent judges. 

OsoRio (Francesco Menalses), a Spaniard ; was brought up in the school of Murillo, and 
was one of the most successful imitators of his style : he flourished about 1725. 

Pineda (Antonio Perez de), bom in Seville, 1640 ; was a disciple of Murillo, whose style 
he followed with considerable success. Several of his works are in the churches and 
convents at SevUle : died about 1710. 

Villa vicBNZio (Don Pedro Nunez), bom at Seville, 1635 ; studied first under Estevan 
Murillo, and afterwards under Matteo Pieti, called II Calabrese, whose vigorous style 
he followed for a short lime, but subsequently adopted the tender and harmonious tint- 
ing of Murillo : died 1700. 

MUSCHER (MICHAEL VAN), 

bom in Rotterdam, 1645 ; studied under Marti Zaagmoolen, an 
obscure artist, and subsequently under Van Tempel, G. Metzu, 
and Adrian Ostade, but adopted a style more resembling Francis 
Mieris, but was not equal to him in harmony of colouring, or in 
the exquisite polish of his finishing; he painted conversations and 
portraits. His works are rarely met with out of his own country : 
died 1705. 

Ellioer, or Elobr (Ottomar), bom at Hamburgh, 1666 ; was a pupil of Michael Van 
Muscher, and painted small portraits and conversations in his style : died 1732. 

Valkenbbbo (Theodore), bom at Amsterdam, 1675 ; st adied under Michael Van 
Muscher and John Weeninx, from whose instructions he arrived at an uausual excel- 
lence in painting animals, huntings, and especially dead game, in which he particularly 
excelled ; he also painted portraits with success : died 1721. 

MUYS (WILLIAM), 

born at Schiedam, 1712; resided at Rotterdam. He painted 
portraits and pictures of large dimensions, also some cabinet pic* 
tures in the style of Mieris and of Vandcr Werf : he died at Rot- 
terdam in 1763. 

MuYS (Nicholas), bom at Rotterdam in 1740, a pupil of his father, William Muys, and 
of Aart Schouman, at the Hague ; painted cabinet pictures, porfiiiits, and interiors : 
died 1808. 

MUZIANO (GIROLAMO), 

bom in Brescia, 1528 ; was instructed by Girolamo Romanino^ 
and afterwards went to Venice, and studied the works of the great 
masters; he painted numerous historical pictures, the backgrounds 
of which are frequently embellished with landscapes, which remind 
the spectator of the style of Titian ; he excelled in that branch of 
of the art : died 1590. 

NsBBiA (Cesare), bom at Orvieto, in the Bergamese territory, about 1536 ; was the ablest 
scholar of Girolamo Muziano, whose style he adopted. He painted several pictures for 
the churches at Rome : died 1614. 

MYN (HERMAN VANDER), 

bom at Amsterdam, 1684; studied under Ernest Stuven^ an 
eminent painter of fruit and flowers, whom he soon surpassed ; but 
aspiring to a higher department of the art» he quitted Stuyen^ and 
devoted himself to historical subjects. In 1726 he came to Eng- 
land, and was employed in painting the portraits of several of the 
nobility, in which he carried to excess the laborious minuteness of 
his countrymen, faithfully imitating the lace, embroidery and 
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friDges, with the most patient precision. He had a sister Agatha, 
who came to England with him, and painted fruit and flowers, and 
dead game. 

Hbnokl (H. F. Van), bom at Nimeg^uen, where he studied design ; afterwards yisited 
London, and became a pupil of Vander Myn, and painted many portraits, also cabinet 
size landscapes and conversations : died 1 786. 

MYTENS (DANIEL), the Younger, 

born at the Hague, 1636; after being instructed for some time 
by his father, went to Rome, and formed an acquaintance with 
Carlo Maratti, whose works were the great object of his admira- 
tion, where he distinguished himself both as a painter of history 
and portraits : died 1 688. 

Hoorr (Nicholas), bom at the Hague, 1664 ; studied first under Daniel Mytens, and after. 

wards under Abraham Bloemart, and painted historical subjects ; but succeeded better in 

portrait: died 1748. 
Tmiwestxn (Matthew), bom at the Hague, 1670 ; was a pupil of Daniel Mytens, and 

also of William Doudyns, but attached himself to the study of the works of Titian, 

Tintoretto, and Paolo Veronese, and frequented the school of Carlo Loti : he painted 

historical subjects: died 1735. 

NALDINI (BATTISTA), 

bom at Florence, 1537 ; was first a scholar of Jacob Canicci, 
called II Pontormo, and afterwards under Agnolo Bronzino, and 
painted several altar-pieces for the churches: died 1590. 

Balducci (Giovanni), called Cosci, bom at Florence ; died 1600 ; studied under Naldini « 

afterwards visited Rome, Florence, and Naples, and painted history for the churches and 

palaces there. 
Cdrraoi, or CuRRADO (Francesco), bom 1570 ; studied under Battista Naldini, whom he 

assisted in some of his works ; his subjects were generally from sacred history, but he 

sometimes painted portraits. 
Dadoi (Cosimo), was a pupil of Battista Naldini, and painted history for the churches at 

Florence: died 1630. 
Gambarucci (Cosimo), was a pupil of Battista Naldini, and painted history for the churches 

somewhat in the style of the Caracci ; there are many easel pictures by him in private 

collections : he flourished about 1610. 
Manzuoli (Maso), called Maso di San Friano ; was a disciple of Pier Francesco di Jacopo, 

and of Carlo Portelli, and by Vasari is ranked as equal to Battista Naldini and Ales- 

sandro Allori : died 1575. 
Passion ANO (Cavaliere Domenico), bom at Passignano, 1558 ; was first a scholar of 

Naldini, and afterwards of Federigo Znccaro, to whose style he was more adapted : died 

1638. 
Fieri (SteAmo), bom in Florence ; studied under Battista Naldini, and painted several 

subjects from Scripture history for the churches at Rome. 

NEEF, or NEEFS (PETER), the Elder, 

bom at Antwerp, 1570; was a scholar of Henry Steenwyck the 
Elder, and painted similar subjects — interiors of churches and 
convents — with great celebrity, which he finished with a neatness 
and precision that is altogether surprising. His knowledge of 
perspective was so correct, that he would exhibit in the small space 
of a cabinet picture the most vast and magnificent Gothic edifices, 
every ornament and decoration being designed with the utmost 
correctness, and into which he introduced, with infinite art, a 
variety of objects to diversify the scene. He frequently represented 
those objects by torchlight, which are, perhaps, toe most pic- 
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turesque and desirable of his works; the figures were soTnetimes 
inserted by Teniers, John Breughel, and others: died 1651. 

Babeur, or Babdren (Theodore Dirk), most of his pictures represent philosophers, 
players at cards^ or on musical instruments, usually half-length ^gnres, life size, the 
drawing tolerably correct, bnt the colour not very pleasing. 'Diere was a painter of that 
name, whose subjects were similar to those of Neefs ; but it seems hardly possible to 
have been the same, from the dissimilarity of style and touch. 

Neef, or Neefs (Peter), the Younger, son of the preceding artist, bom at Antwerp, 1600 ; 
painted similar subjects to the father, but greatly inferior, both in neatnesB of finishing, 
and correctness of perspective : died 1 658. 

NEER (ARNOLD VANDER), 

born at Amsterdam, 1619 ; master unknown ; excelled in painting 
views in Holland by moonlight, with groups of cottages, or fisher- 
men's huts on the banks of a river or canal, with boats and figures, 
in which the moon, rising in cloudless majesty, sheds her silvery 
beams on every object, and reflected by the glittering of the water, 
produces the most fascinating and picturesque effect. He also 
painted sunsets, and in the glowing richness and harmony of his 
colouring, occasionally approached the excellence of Rubens and 
Rembrandt; nor was he less successful in winter pieces, with 
figures amusing themselves on the ice, in which he is only 
surpassed by the admirable productions of Albert Cuyp : died 
1683. 

BoRSDM (Adam Van), a Dutchman, painted landscapes with animals in the manner of 
Vandcr Neer or Paul Potter, with a fine free touch, and a natural tone of colouring : he 
flourished about 1666. 

Verrtet (Jacques), bom at Antwerp ; painted moonlights in the style of Vandemeer, as 
appears from a picture in Lord Northwick's Catalogue, in 1838. 

NEER (EGLON HENDRICK VANDER), son and pupil of 
Arnold; was bom at Amsterdam, in 1643; he was afterwards 
placed under Jacob Van Loo, and painted large and small por- 
traits, and domestic subjects, which were much admired. His 
historical and family subjects have little to recommend them^ but 
delicacy of colouring, and careful finishing ; in conversations and 
gallant subjects he appears to have united the style of Terburg and 
Netscher: died 1703. 

Werf (Adrian Vander), bom at Rotterdam, 1659 ; was a pupil of Eglon Vander Neer, 
and copied pictures by Francis Micris ; he painted history, lai^ and small, also por- 
traits ; his flesh generally has the appearance of ivory : died 1722. 

NES, or NEES (JOHN VAN), 

born at Dort, about 1600 ; a scholar of Mirevelt ; went to Venice, 
and studied some time at Rome and Venice, and on his return to 
Holland, painted some historical subjects, which were deservedly 
admired ; but subsequently devoted himself entirely to portrait 
painting: died 1650. 

Sbieck ( — ), a Datch painter ; worked in the manner of Nces, but far superior ; the 
architectural parts of hia i^ictures being wonderfiilly effiyctive, and the colouring soft, 
quiet, aad dear ; his worki are rare, and are highly valued. 
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NETSCHER (GASPAR), 

bom in Germany, 1638 ; was a pupil of Koeter, a painter of still 
life, and afterwards became a disciple of Gerard Terburg, whose 
style he followed so closely, that his pictures were held in nearly 
as high estimation as those of Terburg ; they usually represent 
domestic subjects or conversations, and in delicacy of pencil 
remind us of Mieris and Terburg ; he particularly excelled in 
white satin, silk, ermine, &c. ; he sometimes painted historical and 
fabulous subjects, but these are not his best pictures ; he also 
painted portraits, and met with great encouragement : died 1684. 

Blyhooft (John), the master of H. Cats ; is said to have painted very much in the style of 

Netscher: he lived between 1627 and 1700. 
Brant (N.), bom at the Hague ; was a pupil of Caspar Netscher. He had early promised 

great superiority, when he was cut off in the flower of his age. 
Does (Simon Vander), son and pupil of Jacob ; painted similar subjects to his father, in a 

similar style, but more agreeably coloured ; also portraits and domestic subjects in the 

ityle of Gaspar Netscher. 
Harino (Daniel), bom at the Hague, 1636 ; painted portraits in the manner of Gaspar 

Netscher, which, although inferior to that master, are much esteemed in Holland, where 

he was employed by the most considerable families : died 1706. 
Nekr (Eglon Hendrick Vanden), son and pupil of Arnold, bom 1643 ; in conversations 

and domestic subjects appears to have imitated the style of Terburg and Netscher^ 
Netscher (Theodore), son and scholar of Gaspar, bom in 1661 ; is said to have visited 

England in 1715, and met with great encouragement as a portrait painter: died 1732. 

NETSCHER (CONSTANTINE), younger son of Gaspar, 

born 1670 ; by an assiduous study of the pictures, sketches, and 
drawings, left by his father, and by a constant imitation of them, 
became an expert and successful follower of his style, and was 
extensively employed in portrait painting ; he occasionally painted 
domestic subjects and conversations, but not equal to his father : 
died 1721. 

KiNT (Thierry), bom 1676; was a pupil of Constantine Netscher; he painted as an 

amateur only, but with some degree of excellence : died 1 756. 
KoENRAAT ( ), bom at the Hague, 1676; studied under Constantine Netscher; his 

subjects were flowers, which he grouped with taste, and coloured with a great resemblance 

to nature: died 1747. 
RoEPEL (Conrade), bom at the Hague, 1679 ; for some time studied portrait painting 

under Constantine Netscher, which he quitted for flower painting. He painted some 

fruit and flower pieces, which although neatly finished, arc not equal to Van Huysum, 

or of Rachael Ruysch : died 1748. 

KICOLAI (JOHN), 

was a disciple of Perugino, and painted several historical subjects 
for the churches, in fresco : he flourished about 1620. 

GoTEN (John Van), bom at Loyden, 1596 ; studied imder Schilj)eroot, John Nicolai, and 
Esaias Vandenrelde, and painted landscapes^ cattle, &c., views in Holland, on the banks 
of rivers, with boats full of figures, and generally with a town or village in the distance, 
and occasionally marine views and sea- ports : died 1656. 

NIEULANT (WILLIAM VAN), 

bom at Antwerp, 1584; studied first under Roland Savery, and 
afterwards at Rome under Paul Bril, whose style he for some 
time followed, but subsequently adopted a more bold and expe- 
ditious one. He painted yiews of the ruins of ancient architec- 
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ture, in the vicinity of Rome, drawn with neatness and precision^ 
and bold and effective in colour : died 1635. 

Call (John Vftn), bora 1655 ; copied the landscapes of John Bril, John Brenghel, and 
William Van Nieulandt : his drawmgs are more wtewrmed than his pictarea : dud 1705. 

NIKKELEN (JOHN VAN), 

born at Haerlem, 1649 ; was instructed by his father, a painter 
of perspective views, and the interiors of churches, in the manner 
of V an Vliet, but he afterwards applied himself to landscape 
painting, and was also greatly distinguished for his flower pieces 
on satin, by which he acquired considerable reputation : died 
1716. 

Frbekn (John George), bom in 1701 ; was a pnpil of John Van Nikkelen« and after- 
wards become one of the best seholars of Philip Vandyck : he painted history and 
portraits. 

NIMEGUEN or NYMFGEN (ELI AS VAN), 

bom at Nimeguen, 1667 ; finished many portraits, but never rose 
aboye mediocrity ; he was taught the rudiments of the art by an 
elder brother, an indifferent painter of flowers and portraits, and 
at an early age became a correct designer of the figure, with a 
competent knowledge of perspective and architecture : he ex- 
celled in painting landscapes and flowers: died 1745. 

Etnden (Francis Van), bom 1694 ; studied design under Romberg, and painting under 
Elias Van Nimeguen ; he painted landscapes in the manner of John Van Huysum, but 
did not finish with the same perfection ; he was principally employed in the decorations 
of apartments : died 1742. 

NmaouBN (Tobias Van), younger brother of Elias, bom at Nimeguen about 1670 ; was 
similarly instracted, and pursued the same branch of the art, in which he gained con- 
siderable reputation. 

NIMEGUEN (DIONYSIUS VAN). 

born at Rotterdam in 1705, the son and pupil of Elias Van Nime- 
guen ; was a painter of histoi^, portraits, bas-reliefs, flowers, and 
other ornaments : he died at Rotterdam in 1798, aged 93. 

NiMKGUKN (Gerard Van), the son of Dionysius, and grandson of Elias Van Nimeguen ; 
was a pupil of his father, and whilst yet very young, painted the portrait of his^Highness 
Prince William V., also some studies, mountainous landscapes, woody sites, traversed 
by streams of water, and ornamented with figures and animals in the style of Ruysdael, 
A. Van Everdingen, and of Pynacker, and succeeded so well in those kinds, that his 
pictures form part of the most distinguished collections. He made many copies after 
the pictures of J. Ruysdael, J. Wynants, J. Wils, J. Hakkert, and Hobbema : he died 
at Rotterdam in 1808, aged 73. 

NOGARI (GUISEPPE), 

a celebrated Venetian painter, studied under Antonio Balestra, 
but formed a style of his own ; he painted many good pictures, 
half lengths, in excellent taste, gracefully designed, and well 
coloured : he flourished about 1740. 

LoNOHi (Alessandro), was a pupil of Guiseppe Nogari, and was chiefly distinguished as a 
portrait painter ; he published the Lives of the Venetian painters : died 1744. 

Pressler (John Gottlieb), bom 1 739 ; was a pupil of Guiseppe Nogari, but abandoned 
the art of painting, and devoted himself entirely to engraving. 
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NOTER (PETER FRANCIS DE), 

the son of an architect, was born at Walhera, near Malines, in 
1779, and became a pupil of the sculptor Van Geel, under whom 
he learned to model after nature. In 1811 he devoted himself 
entirely to painting, and produced some excellent landscapes, 
shipping, interiors of towns and cathedrals, and winter pieces. 
Of his compositions, which are executed in a masterly manner, 
the most sought after by amateurs, are interior views of towns, 
and winter scenes : he imitated nature faithfully, and never en- 
deavoured to produce effect, which would injure gracefulness and 
simplicity ; his pencil was delicate, and in that respect resembled 
the Dutch schools: died 1842. 

NoTER (Augustas Herman de), a painter of landscapes and winter scenes, was a pupil of 
his father Peter Francis Herman ; he painted shipping pieces, and also landscapes, in 
the style of Wonvermans : died 1839. 

NUERI (AVANZINO), 

of the town of Castello, near Rome : studied basso-relievos, 
statues, and paintings, and afterwards entered the school of Nicolo 
Pomerancia, and was soon able to work so well, that he bad a 
hand in almost all the pictures ordered by Pope Sixtus V : died 
1629. 

Gaoliardi (Cayaliere Bernardino), born 1 609 ; was a pupil of Ayanzino Nueri, and 
afterwards studied from the works of the Caracd and Ouido, and painted some altar- 
pieces and other works for the churches : died 1660. 

NUVOLONE (PANFILO), 

bom at Cremona, one of the ablest disciples of Giovanni Battista 
Trotti ; painted history in the style of that master : he flourished 
about 1608. 

MiBADORO (Laugi), bom at Genoa, flourished from 1639 till 1651 ; he studied the works 
of Panfilb NuYolone at Cremona, but afterwards adopted a style more resembling 
Caracci, though less select in his forms, and less studied and expressiye in his characters. 
He frequently made choice of, and was most successful in, the most terrific subjecti. 
His design is bold and free, and his colouring chaste and harmonious. 

NUVOLONE (GUISEPPE), called II Panfilo, 

bom at Milan, 1619; younger brother of Carlo, painted history, 
but in a diiFerent style to his brother Carlo, and there is a striking 
contrast between their works, the compositions of Guiseppe are 
copious, and his lights and shadows well managed : died 1703. 

Abbiati (Filippo), born at Milan, 1640 ; was a scholar of NuTolone, and painted history 
in oil and fresco, and exceUed in the latter; died 1715. — There was another Milanese 
of the same period, named Joseph Abbiati, who was also a painter, but of little note. 

BosBLLi (Felice), bom at Piacenia in 1650 ; a disciple of Guiseppe NuTolone, attempted 
historical painting, but not being very successful, changed his style* and became a reput- 
able painter of animals, birds, and fish. 

NUZZI (MARIO), called Mario di Fiori, 

born at Peuna, in the kingdom of Naples, 1603; was a scholar 
of Tommaso Salini, a flower painter of some celebrity ; he painted 
similar subjects, and his pictures were held in high estimatioD, 
2 N 
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and fetched considerable prices, but from some noxious quality in 
the preparation of the colours, his works soon lost their original 
freshness, and many of them have almost entirely perished : died 
1673. 

Arellano (Pedro), a Spaniard, bora 1614 ; was a pupil of Joan de SoIib, but not suc- 
ceeding in historical painting, he painted fruit and floweri in the style of Mario di 
Fiori with considerable success : died 1689. 

Bkttini (Domenioo), bora at Florence, 1664 ; studied under Jaoopo Vignali and after- 
wards under Nnzzi, and painted fruit, flowers* birds and fish, with considerable success : 
died 1705. 

Gavli (GioTanni Battista), called Bacdd, bora 1639 ; studied under Bernini and Mario 
Nuzzi da Rori, and painted history for the churches with considerable success, he also 
painted several portraits of the Popes and Cardinals, and other persons of distinction. 

TsBNBRTAM (Fraucis), bora at Hamburgh, in 1658 ; was already well advanced in his 
art when he set out for Rome ; he however abandoned his own manner to study that of 
Mario. 

OMMEGANCK (— ), 

bom at Antwerp; was a celebrated painter of landscapes, and 
animals, and his productions when placed by the side of the 
ancient masters, were greatly admired, and eagerly purchased : 
died 1826. 

BoRREKiMS (John Peter Francis), born at Antwerp, 1747 ; painted landscapes and his- 
torical subjects, the figures frequently were inserted by Ommeganck and other celebrated 
masters: died 1827. 

Faber (Frederick Theodore), bora at Brussels, \782 ; studied under M. Ommeganck, and 
was one of his most distinguished scholars, he painted landscapes and other subjects in 
oil, and was also distinguished as a painter on porcelain. 

KouwBNHOVEN (Jamcs), bora at Rotterdam, 1777 ; a pupil of Ommeganck, a painter 
of landscapes with catde ; worked for the cabinets of his own country, and of England. 
He devoted much time to give lessons to a number of pupils : died in 1825. 

Mtin (Henry Araold), born at Antwerp, 1760; was instracted by Ommeganck, after 
whose manner he painted landscapes and animals, his works are found in many collections. 

Lenzen (J. F.), born at Antwerp in 1790, a pupil of Mayn ; painted landscapes and 
copied very happily different paintings of Ommeganck : he died near Antwerp in 1840. 

VissBR (A. de), born at Rotterdam, 1672 ; studied under Ommeganck, and also frequented 
the Academy of Design at Antwerp, he painted landscapes and portraits : died 1837. 

OORT (ADAM VAN), son of Lambiecht, 

born at Antwerp^ 1557 ; studied under his father and was em- 
ployed in several of the churches and public edifices in Brabant. 
In the early part of his life his pictures possessed great merit^ but 
latterly they became tame and mediocre, he painted history, land- 
scapes, and portraits: died 1641. 

Baxbn (Hendrick Van), bora at Antwerp, 1560 ; studied under Adam Van Oort, and at 
Rome from the antique and the works of the most celebrated masters of that school ; 
painted history and luidscape, and particularly excelled in the naked 6gure. Many of 
his subjects were from Ovid's Metamorphoses, of which the landscapes, or backgrounds 
were usually painted by Velvet Breughel ; his Judgment of Paris is a masterly per- 
formance ; he abo painted some fine portraits, and was Vandyck's first master : died 
1632. 

Francks (Sebastian), eldest son of Old Francks, bora in Antwerp, 1573 ; studied under 
A. Van Oort, and painted battles, and skirmishes of cavalry, and afterwards landscapes 
and cattle, or subjecu of sacred history, chiefly on copper, there are also two conversa- 
tion pieces by him, in the palace of the Elector Palatine. 

JoRDABNS (Jacob, or Jacques), bora at Antwerp, 1595 ; was a pupil of Van Oort, but in 
colouring and touch most resembles Rubens; he studied the works of the great 
masters of Italy, particularly Paolo Veronese : died 1670. 

RcBBNS (Sir Peter Paul), bora at Antwerp, 1577 ; this celebrated master of the art, 
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wbofl^ many ihie worki haye immortalixed his name, was first a pupil of Tobias 
Verhaecht, a landsci^ painter of some reputation, and afterwards became a disciple of 
Tan Oort, whose school he quitted to enter that of Otho Venius, at that time one of 
the most distinguished masters of the Flemish school. 

OOST (JACOB VAN), the Elder, 

bom at Bruges, 1600; first studied the works of Rubens, and 
Vandyck, and afterwards visited Rome, and studied those of 
Annibale Caracci, and other great masters, and produced some 
pictures so closely resembling the works of Annibale, as to asto- 
nish the best judges, he was equally successful whether in history 
or portrait, and avoided crowding his pictures with figures unes- 
sential to the subject, his backgrounds are generally embellished 
with architecture: died 1671. 

NoLLETT (Dominic), bom at Bruges, 1640 ; was a pupil of Jacob Van Oost the Elder, 
he painted historical subjects, but was more distinguished by his landscapes, battles and 
sieges, which he executed in a grand style, there is a great similarity between his pictares 
and those of Vander Meulen : died 1736. 

OosT (Jacob Van), the Younger ; son and scholar of the preceding, studied first under his 
father, and then visited Rome for improvement, and on his return to Flanders, painted 
sereral pictures for the churches there, he was so exceUent in portraits that some have 
ventured to compare his pictures to Vandyck : died 1713< 

OPIE (JOHN), an English artist, 

born near Cornwall, 1761 ; was a self-taught portrait painter, he 
painted domestic and rural subjects; old men, beggars, &c., 
designed with vigour, and with great truth and expression, he 
occasionally painted history, and in some of his works appears 
to have emulated the harmonious toning of Rembrandt or 1 itian : 
he died in 1807. 

Chamberlain (WiUiam), bom in London, studied in the Royal Academy, and afterwards 
under Opie, and foUowed portrait painting with considerable success : died 1807. 

0P8TAL (ANTHONY VAN) : 

of this master we have no account. ' 

Mttbns (John), bom at Brussels, 1612; was a pupil of Van Opstal> and of Nicholas 
Vanden Horst, and became an eminent painter of portraits. 

OPSTAL (GASPAR JAMES VAN), 

born at Antwerp, 1660 ; copied the celebrated altar-piece by 
Rubens, of the Descent from the Cross, with the utmost fidelity, 
and excelled as a painter of history and portraits: died 1714. 

RooRB (James de), bom 1686 ; was a pupil of Louis Vander Bosch, and afterwards of Jaques 
Van Opstal, and painted historical subjects and conTeisations, the former like Van 
Oriay, and the latter like David Teniers, his works are highly esteemed : died 1747. 

ORCAGNA (ANDREA), called Di Cione, 

born at Florence, 13*29; was instructed in painting by his elder 
brother, Bernardo Orcagna, in conjunction with whom he painted 
some frescoes at Florence representing Paradise and the Infernal 
Re^oDs ; and at Pisa, the Last Judgment ; in which, as was usual 
at that time, the figures were portraits. He painted in the bard 
style of that period : died 1389. 

Bs&NA (Sanese). a scholar of Andrew Orcagna ; painted in Florenoe, in Sienna, and in 

N 2 
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Cortona, and in 1369 went to Arezzo to paint in St. Augfiistin the story of Marino 

Barattiere, who for avarice sold his soul to the devil, and was liberated by St. James : 

he died in the year 1381. 
Marco (Thomas di), a Florentine painter; was a disciple of Andrea Orcagna, but we 

have no other memorial of him than one picture in the church of St. Andrew at Pisa : 

painted in 1392. 
,Traini (Francesco), bom in Florence; was the most distinguished disciple of Andrea 

Orcagna. A picture is mentioned of St. Tammaso d'Aguino, by this painter, which, in 

composition, colouring, and effect, is said to have surpassed the works of his master : 

died about 1430. 

ORLANDI (EDWARD), 

bom in Bologna in 1660 ; learned design in the school of Lorenzo 
Pasinelli : and after painting for some time, took to modeling in 
large and small with great success. He had a son, Stephen, born 
in 1680, who in painting and perspective arrived at great per- 
fection. 

Rossi (Antonio), born in Bologna, 1700 ; was the favourite disciple of M. A. Frances- 
chini ; he frequently decorated with figures, the architectural and perspective views of 
Orlandi. 

Stom, or Stommb (Matthew), studied design under Orlandi, a painter of landscapes and 
battles, whose manner he followed, and became a reputable painter : died 1702. 

ORLAY (RICHARD VAN), 

born at Brussels, 1 652 ; was instructed by his father, Peter Van 
Orlay, an obscure portrait painter, and first applied himself to 
painting portraits in miniature, but afterwards became celebrated 
as a painter of historical subjects of a small size, in style and com- 
position more resembling the Italian than the Flemish school^ par- 
ticularly that of Albano, Pietro da Cortona, and Nicolo Poussin. 
His backgrounds are usually embellished with architecture and 
fine perspectives : died 1732. 

CoxciB or Coxcis (Michael), bom 1497 ; studied under Richard Van Orlay, and after- 
wards at Rome under Raffiielle, and painted history and portrait, some of the former 
much in the manner of Raffaelle. 
, RooRE (James de), bom at Antwerp, 1686 ; was a pupil of Louis Vander Bosch, and of 
Jacques Van Opstal, and painted historical subjects and conTersations, the former in the 
style of Richard Van Orlay, and the latter like the younger Teniers. 

ORRENTE (PEDRO), 

born at Murcia about 1560; visited Italy, and was a scholar of 
Giaoomo Bassano, whose colouring he imitated, but in composition 
and design bears no resemblance to. He painted several pictures 
for the churches and convents, amongst which are St. Leocadia 
coming out of the Sepulchre ; the Nativity ; and Orpheus playing 
to the brutes ; which, together with four landscapes by him, were 
in the King of Spain's collection: died 1642. 

Larbaoa (Apollinario). bom in Valentia ; imitated the style of Pedro Orrente, and painted 
several pictures for the churches and convents at Valencia : died 1728. 

Marc (Estevan), born at Valencia; was a scholar of Pedro Orxente, under whom he 
became an eminent painter of battle-pieces ; he also painted historical subjects, but ex- 
celled in the former : died 1660. 

PoNTONE (Pablo), bom in Valencia, 1606; was a pupU of Pedro Orrente, a disciple of 
Bassano, whose style he followed ; he painted history and portrait, and his colouring 
baars the character of the Venetian school : died 1670. 
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SaliCXron (CriBtobal Garcia), bora 1603 ; studied under Pedro Orrente, and became a 
reputable painter of history and animals : died 1666. 

OS (VAN), 

a modern Dutcli painter, bom 1744 ; particularly excelled in 
painting fruit and flowers, and although not equal to the delicate 
transp<irency of John Van Huysum, or Rachael Ruysch, his pictures 
are finely coloured and highly finished ; he also painted landscapes 
and sea views, but not equal to his other works : died 1818. He 
left two sons who were both distinguished artiste. 

Bbandt (Albert Jonas), bora 1788 ; was a pupil of 6. 6. Van Os, and exceUed in 
painting dead game, fruit and flowers ; his works are found in the choicest collections : 
died 1821. 

OSTADE (ADRIAN VAN), 

born at Lubeck, IGIO; was a fellow student with Brouwer under 
Frank Hals, and painted similar subjects to Brouwer, usually 
representing the interiors of ale-houses or kitchens, with Dutch 

Eeasantd smoking and regaling, drunken frolics or quarrels, which 
e has treated in so humorous a manner that we forget the vul- 
garity of the objects to admire the fidelity of the scene. His 
colouring is rich, clear, and glowing, his penciling light and deli- 
cate, and though finished with an appearance of extreme polish, 
his touch is spirited and free. For his best works no price is 
considered too much : died 1685. 

Beoa (Cornelius), bom 1620 ; died 1684 ; was one of the best pupils of Adrian Ostade, 

and painted similar subjects, interiors of Dutch cottages, peasants regaling, &c., the 

figures somewhat larger than those of Ostade. 
BoissiKux (John James), born at Lyons, 1725 ; painted similar subjects to Ostade, and 

also portraits. 
Brakenbkro (Renier), bom at Haerlem, 1649 ; was a pupil of Mommers, and also of 

Schendel, and painted similer subjects, boors feasting, dancing, &c., but more in the 

manner of Adrian Ostade, although greatly inferior to him. 
Brouwer or Brauwer (Adrian), bom at Haerlem, 1608 ; was a pupil of F. Hals and 

Adrian Ostade, but adopted a style differing from both. 
CoauES (Gonzales), bom at Antwerp, 1613 ; was a pupil of Ryckaert, and painted 

similar subjects in his style ; also in that of Ostade and Teniers, and afterwards painted 

portraits in the manner of Vandyck. 
Dietrich or Dietricy (Christian William Ernest), bom in Saxony, 1712 ; studied 

landscape painting ui^der Alexander Thiele ; but his principal talent lay in imitating 

the works of Rembrandt, Ostade, Poelemberg, and Salvator Rosa ; he was an excellent 

colourist, and painted some historical landscapes in capital style : died 1744. 
DusART (ComeUus), bom at Haerlem, 1665 ; was a pupil of Adrian Ostade, and painted 

similar subjects, drolls, conversations, boors reading, quarrelling, &c., in the style of 

Ostade, but inferior to him in the colouring : died 1 704. 
FoucHiERE (Bertram de), born 1609 ; was a pupil of Vandyck and of Bylart, and 

attached himself to the style of Tintoretto, which he abandoned for that of Ostade and 

Brouwer, whom he imitated with extraordinary success : died 1674. 
GoBBouw (Anthony), bom at Antwerp, 1625; painted some historical pictures, but 

exoeUed in rustic sports and festivals, in the style of Teniers or Ostade. 
Groot (John de), bom at Flessingen in 1650 ; had for his first master Adrian Verdeel, in 

1666 ; he was afterwards a pupil of Adrian Van Ostade, and next of Francis Jong, of 

Haerlem ; but of no great repute. 
MoLiNAER (John), a Dutch painter of drolleries and merry-makings; his pictures, 

though greatly inferior to Ostade's, are ingeniously composed, and coloured with a 

richness and harmony somewhat approaching him, but deficient in the beauty of his 

pencfl, and the expression of his heads. 
HiVBE ( ), bom in Holland ; came to London about 1788, and acquired oonnderable 
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leputatioti by lus lancbcapes, which were painted in imitation of Ostade, but aomewhat 
inferior. 

MusscuER (Michael Van), bom 1645 ; was a pupil of Adrian Van Ostade, and other 
masters, bat adopted a style more resembling Francis Miens ; he painted oonversations 
and portraits : died 1705. 

OsTADB (Isaac Van), brother and scholar of Adrian, bom at Lubeck, about 1617 ; first 
painted similar subjects to his brother, in the same style, but very inferior, and after* 
wards changed his manner, and painted winter scenes and canals finosen, with groups of 
persons skating, &c. which approach to the admirable productions of Albert Cuyp, and 
are highly esteemed : died 1671. 

RuTSDABL (Jacob), bom at Haeriem, 1636 ; this celebrated painter of landscapes and 
sea-pieces, whose productions are so well known, frequently employed Ostade, Adrian 
Vandervelde, or Philip Wouvermans to insert the figures, by which their value is con- 
sidered to be greatly increased : died 1681. 

ScHAOKN (Giles Van), bom 1616 ; was a pupil of Solomon Van Ravesteyn, and of Peter 
Verbeck ; but painted interiors of Dutch kitchens and conversations in the style of 
OsUde : died 1668. 

ScHENOBL or ScHTNDAL (Bernard), bom 1659 ; was a pupil of Mommers, and painted 
conversations, merry-makings, and feasts, in design and colouring similar to Ostade^ 
though somewhat inferior to him : died 1716. 

OUDENDYCK (EVERT), 

bom at Haerlem; painted landscape, embellished with stag-hunts, 
&c. In 1646 he was admitted into the Society of Painters 
of Haerlem. The catalogue of sales mention some of his paint- 
ings which have been sold at high prices. 

OuDENDTCK (Adrian), a pupil of Evert Oudendyck ; painted landscapes ; also copied the 
works of Adrian Vandervelde, and of Thomas Wyck ; and painted views of towns, 
which D. Mass sometimes ornamented with figures. 

OUWATER (ALBERT VAN), 

bom at Haerlem, 1444 ; was one of the earliest painters in oil, 
after Van Eyck. An altar-piece at Haerlem, representing St. 
Peter and St. Paul, is commended for correctness of design and 
the richness of the colourings although somewhat stiff and laboured 
in the finishing. But his large picture of the Resurrection of 
Lazarus is said to be designed in a style superior to the practice 
at that early period : died 1515. 

Gbkrard of Haerlem, or Gerhard de St. Jean, bom in Haerlem, 1460 ; was the 
disciple of Albert Van Ouwater, under whom he studied for a short time ; he painted 
history, and in correctness of design and beauty of colouring was superior to most artists 
of that time: died 1488. 

PACHECO (FRANCESCO), 

bom at Seville, 1580; a disciple of Luis Fernandez; is said to 
have studied some time in Italy. He painted history, correct in 
design, appropriate in composition, and noble and dignified in the 
airs of his heads ; but poor in tone^ feeble in execution, and dry 
in manner: died 1654. 

Gang (Alonzo), called the Michael Angelo of Spain ; was a pupil of Pacheco, and after- 
wards of Juan del Castillo, and executed many admirabl*^ works for the churches and 
convents at Madrid 

Velasquez (De Silva don Diego), bom 1594. This most distinguished painter of the 
Spanish ■chool was a pupil of Herrera, and afterwards of Pkcbeoo ; he studied t^ works 
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l>f Giddo, CaniTdggio, Bnonarotti, Rafiaelle, and many other celebrated maiten ; but 
chiefly formed his style from that of Luis de Tristan : he painted histosy and portraits : 
died 1660. 

PADERNA (GIOVANNI), 

born at Bologna, 1 600 ; was a pupil of Girolamo Curti, called 
11 Dentone^ under whom he became an eminent painter of per- 
spective and architecture^ but not equal to Agostino Mitelli : 
died 1640. 

BiANCBi (Baldassare), bom at Bologna, 1614 ; studied first under G. Padema^ and after- 
wards under T. A. Metelli, and painted historical subjects with considerable reputation : 
died 1679. 

PAGAN I (PAOLO), 

born 1661, in the Milanese State; studied, at Venice, the works 
of the best masters ; he established a school there, and introduced 
a style of designing the naked, which, though bold and effective, 
is occasionally surcharged and extravagant. He was much 
employed, both for public edifices and for private collections : 
died 1716. 

pKLLEOiUNi (Antonio), bom 1674 ; was a pupil of Sebastian Ricci, and it said to have 
reoeiyed some instructions from Paolo Pagani ; his principal works are in fresco. 

PAGANI (GREGORIO), son of Francesco, 

bom 1558; studied under Santa da Titi, and afterwards under 
Lodovico Cardi^ called Cigoli^ and painted some pictures in imi- 
tation of his style, which were highly esteemed : died 1605. 

RossKLLi (Matteo), bom 1578 ; was a pupil of Gregorio Pagani, and afterwards of 
Passignano ; but emulated the style of Lodovico Cardi, called Cigoli ; he excelled in 
fresco painting : died 1650. 

PAGGI orPAGI (GIOVANNI BATTISTA), 

bom at Genoa, 1554; studied under Luca Cambiasi; and in his 
first productions, which are distinguished more by grace than by 
energy, appears to have emulated the suavity of Baroccio; but he 
afterwards adopted a more robust and masculine style : died 1629. 

Benso (Giulio), bom 1601 ; was a scholar of Paggi, and painted a few pictures for the 

churches, which more resemble the Bolognese than the Ligurian school. 
Bkacblli (GMoTanni Battista), bom at Genoa ; was a scholar of Paggi, and painted history 

in his style : died 1609. 
Bruni (Giulio), bom at Piedmont ; studied under Tayaronoi and afterwards under G. B. 

Paggi, whose style he adopted^ and became a reputable painter of history: he flourished 

about 1625. 
Cappellini (Giovanni Domenico), bom at Genoa, 1580 ; studied under G. B. Paggi, and 

was a successful imitator of his style : died 1651. 
Cabtblli (Castellini), bom at Turin, 1579 ; studied under G. B. Paggi ; painted history 

and pmrtesits with considerable reputation. When Vandyck visited that city, they 

painted each other's portrait : died 1649. 
Castiolione (Giovanni Benedetto), bom 1616; studied under G. B. Paggi, Andrea 

Ferrara, and Vandyck, and formed a style of his own ; he painted history, landscape, 

cattle, and portraits with great ability : died 1670. 
PiASELLi (Domenico), also called Sarzana, bom at Genoa, 15H9 ; was a piwil of Aurelio 

Lomi, and of G. B. Paggi, but attached himself to the works of Kaffaelle ; his 

chief excellence was in portrait painting : died 1669. 
GmopAixo (Pietro Maria), bom 1610 ; studied under Giovanni Battista Paggi, and painted 

historical subjects with considerable reputation : died 1672. 
MoNTANAfti (Augusthi), a Genoese, with his brother John, leamed painting of Aureliiis 
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Lomiy who in 1525 lived in Genoa ; he next placed himself under John Baptist P^ggiy 
but very soon died. 
ScoRZA (Sinibaldo), bom in the Genoese State, 1589 ; was a scholar of Giovamii Battista 
• Paggi, and excelled in painting landscapes, which be decorated with groups of figures 
and animals tastefully composed and touched with great spirit ; he also painted easel 
pictures of sacred and fobulous subjects, which are found in the choicest collections : 
died 1631. 

PAGLIA (FRANCESCO), 

born at Brescia, 1636 ; was a pupil of Guercino, and painted his- 
tory ; in colouring excellent, but incorrect in drawing ; his best 
productions are his portraits: died about 1700. 

Paolia. (Anthony), son of Francis, bom 1680; studied under his father, and after his 
death, under Sebastian Ricci, whose manner he followed ; also copied the ancient 
masters, particularly Hassan, with extreme accuracy : died 1747. 

Paolia (Angdo), son of Francis, bom 1681 ; studied under his feither, whose manner he 
followed ; he was correct in design, and beautiful in colouring, especially in his Ma- 
donnas : died 1 763. 

PAGLIA (ANGELO), son of Francis, 

born at Brescia, 1681 ; studied under his father, whose manner 
he followed ; he was correct in design, and beautiful in colouring, 
especially in his Madonnas, and his small ones were incomparable : 
died 1763. 

Paolia (Joseph), son of Angelo ; studied under and imitated the works of his father, 

and painted many works for the churches, which are deserring of notice : he died 

young. 
S A van I (Fhmcesco), bor^ 1721 ; studied design under Angelo Paglia, and painting in 

the manner of Giovanm Battista Pittoni ; but afterwards formed a style of his own : 

died 1722. 

PALERMO (ANTONIO) : 

of his works we have no account. 

CoiONBT (Giles), called Giles of Antweq), bom at Antwerp, 1530; studied under 
Antonio Palermo, and painted many historical subjects in oil and in fresco, which he 
sometimes represented by moonlight or candlelight, died 1600. 

PALMA (JACOPO IL VECCHIO), 

bom about 1540. His style first partook of the formality and 
dryness of Giovanni Bellini ; but by studying the works of 
Giorgione, he acquired a rich and harmonious tt ne of colour and 
tenderness in his carnations, in which he approaches the style of 
Tiziano. His works are more estimable for their harmony of 
colouring, and the careful style of finishing, than for boldness and 
correctness of design . 

Benfatto (Luigi), bom at Verona, 1551 ; died 1611. The nephew and disciple, was at 
first a servile imitator of Paolo Veronese, but improved by practice under him, and after 
his death supported the splendour of the Venetian school by his imitation of that 
master ; in some of his works he resembles Palma. 

BissoLO (Pierre Francesco), bom at Venice ; studied under Bellini, but some of his works 
resemble those of the elder Palma : flourished about 1520. 

Bonifacio (Veneziano), called Venetiano, bora at Venice, 1491 ; died 1533 ; he studied 
under Palma and Titian, and partakes of the style of both those masters, but in colour- 
ing most nearly resembles the latter. 

BoscuiNi (Marco), bom at Venice, 1613 ; was educated in the school of Palma, 
whom he sometunes imitated, but occasionally attempted the bolder style of Tintoretto : 
died about 1600. 
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Carpinoni (Domenico), bom 1566 ; studied under Pftlmii, whose works he copied, and 
also those of Bassano ; and afterwards painted some compositions of his own : died 
1658. 

CossALE or CozzALE (Onudo), bom at Brescia ; in style resembles Palma, but without 
being a senrile imitator : he died about 1610. 

Gandini (Antonio), bom in Brescia ; studied under Paolo Veronese, whose style he fol- 
lowed, with something of the manner of Palma ; his works are chiefly in the churches at 
Brescia: died 1613. 

Ingoli (Matteo), bom at Ravenna, 1587 » studied at Venice, under Luigi del Friso, but 
is sidd to have adopted the works of Palma and Paolo Veronese as his models ; his 
principal performance is a Last Supper, in one of the churches at Ravenna : died 1631. 

Malombka (Pietro), born at Venice, 1556 ; a scholar of Guiseppe Porta, called Salviati, 
although an imitator of the works of Palma, avoided the tameness of a mannerist, and 
in composition and design is more studied and correct than is usual in the Venetian 
school ; he is more admired in his historical pictures of an easel size than for his larger 
works : died 1618. 

Marconi (Rocco), is said to have been a disciple of Palma, but more probably of 
Giovanni Bellini, the other is impossible, as the dates virill shew ; he painted history, 
correctly designed, and excellent in colouring : flourished about 1505. 

Palma (Antonio), nephew and scholar of PaJma the Elder ; studied also under Titian ; 
and painted history for the churches, but without much merit. 

Roellas (Pablo, or Juan de las), called by Palomino, £1 Doctor Pablo de las Roelaa, 
bom at Seville, 1560 ; visited Venice, and studied there some years, and on his return 
to Seville, painted history for the diurches in the manner of Palma and Tintoretto : 
died 1620. 
ViCENTiNO (Andrea), bom at Venice, 1539 ; studied under the elder Palma, in whose 
style he painted several considerable works, representing subjects from the history of the 
Venetian Republic, in the palace of St. Mark ; he also painted easel pictures for private 
collections, of which one, representing the Anointing of Solomon King of Israel, in the 
Florentine Gallery, is favourably spoken of by Lanzi : died 1614. 

ZuoNi (Francesco), bom at Brescia, 1594 ; was a scholar of Palma, whom be surpassed 
in the impasto and vigour of his colouring, but was unequal to in the selection of his 
forms, and the ease of his attitudes ; he particularly excelled in fresco ; his works in 
oil possess great merit : died 1636. 

PALMA (JACOPO IL GIOVINE), 

bom at Venice, 1544, son of Antonio Palma, an obscure painter. 
Studied the works of the principal masters of the Venetian school^ 
the bold style of Tintoretto having first attracted his attention ; 
but he became sensible of the superiority of Titian, whose works 
he studied with admiration and delight, and copied his celebrated 
picture of the Martyrdom of St. Lawrence. He afterwards 
visited Rome, and devoted his studies to the antique statues, the 
works of M. Angelo, KafFaelle, and above all, the classical designs 
of Polidoro di Caravaggio, and may be ranked next to Tintoretto 
and P. Veronese. His colouring is distinguished by suavity and 
freshness, and although less lustrous than Paolo Veronese, ap- 
proaches nearer to the tenderness and truth of Titian : died 1628. 

Alberelli (Giacomo)j bom at Venice, flourished about 1600 ; was a disciple of Jaoopo 
Palma the younger ; painted history with considerable success, and several of his works 
are in the public edifices at Venice : died about 1650. 

Peranda (Santo), bom at Venice, 1566 ; studied under Palma the younger, and after- 
wards from Leonardo Corona ; and his first works are in the hasty manner of the 
former: died 1638. 

Piazza (Paolo), bom 1557 ; was a disciple of the younger Palma, but adopted a style of 
his own, pleasing and agreeable, but without much vigour : died 1621. 

PiLOTTO (Girolamo), was a pupil of the younger Palma, and a faithful foUower of his 
style : he flourished about 1590. 

NoYBLLO (John Baptist)-; studied under the younger Palma, but exercised the art for his 
own amuiement only. 



186 PAL— PAN 

Rama (Camillo), was a diiciple of the younger Palma, and an able follower of hia ttyle ; 
he painted several altar-pieoes and oUier works for the public edifices in Brescia : flou- 
rished about 1622. 

PALMEGIANI (MARIO DA FORLI), 

born at Forii ; is believed to hare been a disciple of Francesco 
Melozzo. He painted history; his early pictures dry and formal, 
seldom venturing beyond a St. Sebastian or a St. Jerome, which 
he loaded with absurd gilded accompaniments, usual at that time. 
His second style is more copious, and with a bolder outline : he 
flourished from 1513 to 1537. 

MiNZOccHi (Francesco), bom 1513 ; formed his style from the works of Mario Palme- 
giani, and afterwards in the school of Gen^, and became an excellent colooiist by 
imitating tiie works of Pordenone. 

PALTHE (GERARD JOHN), 

born in Overyssel, 1681 ; was a pupil of Jurian Pool, and painted 
portraits, familiar scenes, and interiors lighted by flambeaux. 

Paxthe (John), bom 1719 ; son and papil of Grerard John Palthe ; painted some pictures 
after the manner of Schalcken, but excelled in portraits : died 1769. 

PANErn (DOMENICO), 

bom at Ferrara, 1460 ; his instructor is unknown, and his first 
works were dry and Gothic, until Garofalo, who had been his 
pupil, returned from Rome, with the dignified style he had 
acquired in the school of Raffaelle, when the master became the 
scholar, and so entirely altered his manner^ that he became one 
of the most reputable artists of that period : died 1530. 

Garofalo (Benvenuto Tisio), called Garofalo, because he usually painted a gillyflower in 
the comer of his pictures, was bom in Ferrara, 1481 ; he studied under Panetti, 
Boccacini, Baldini, and Costa, and also under Raffaelle, whom he resembles in the 
expression of his hoads^ and the correctness of his design ; he painted both in oil and 
in fresco : died 1559. 

PANFI (ROMOLO), 

a Florentine, scholar of Vignali ; painted portraits large and small, 
and particularly excelled in landscapes and battle-pieces ; he 
flourished in the 16th century. 

Sagrbstani (John Camillus), bom 1660 ; studied under Antonio Giusti and Romolo 
Panfi, and finally in Venice under Carlo Cignani, and painted both in oil and in fresco. 

PANFILO (CAVALIERE CARLO FRANCESCO): 

of his works we have no account. 

Panza (Frederick), a Milanese ; studied under Cavaliere Carlo Francesco Panfilo, and 
afterwards at Venice from the works of Titian and Paolo Veronese, both of whom he 
copied, and painted history for the churches : died 1703. 

PANINI (CAVALIERE GIOVANNI PAOLO), 

born at Piacenza, 1691 ; studied at Rome under Lucatelli, an 
eminent painter of perspective^ and also from the monuments of 
ancient architecture in the vicinity of that city, which he repre- 
sented with the utmost precision and accuracy, and decorated his 
pictures with figures gracefully and elegantly designed; he 
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usually painted easel size, but was not less capable of executing 
larger works ; his figures are sometimes too large for his archi- 
tecture, but this fault is by no means general : died 1758. 

Joi.1 (Antonio), bom at Modena, 1700 ; was a scholar of Panini, and eminent as a painter 
of perspective and architectural views, in the style of that master ; he was also much 
employed at the theatres : died 1777. 

NoLLiKiNS (Joseph Francis), bom at Antwerp, 1706; came to England, studied under 
llUemans, and painted landscapes and domestic subjects ; and was also much employed 
in copying the landscapes of Wattean, and the architectural views of Panini r died 1748. 

SnavANDONi (Cavaliere Giovanni Geronimo), bom 1695 ; studied under Giovanni Panini, 
whose style he followed ; and was employed in decorating the Opera House at Paris, 
and in other works : died 1766. 

PANZA (FREDERICK), 

a Milanese^ studied under Carlo Francesco Panfilo, and at Milan 
from the works of Titian and Paolo Veronese, and sent many 
copies of both those masters to Milan ; he also executed 'some 
larger works for the churches : died 1703. 

Sassi (John Baptist), bom at Milan ; studied first under Frederick Panza, and afterwards 
at Naples under Francesco Solimene, and succeeded admirably in small works in his 
style : he flourished about 1690. 

PAOLINI (PIETRO), 

born 1608; was a pupil of Caroselli, but in colouring more re- 
sembles the Venetian than the Roman school ; and occasionally 
approaches the rich and harmonious tintings of Pordenone or 
Titian. 

Fbanchi (Antonio), bom in Lucca, 1634 ; studied first under Pietro Paolini, and after- 
wards at Florence under Baldassare Fninceschini, and became a reputable painter of 
history, his easel pictures are chiefly in private collections : died 1 709. 

LoMBAaDi (Giovanni Domenioo), bom at Lucca, 1612 ; was instracted by Pietro Paolini, 
and improved his style by studying the works of the Caracci, and the Venetian mode of 
colouring ; he painted some pictures for the churches in the best manner. 

Ma&acci (Giovanni), bom at Lucca, 1637 ; was a scholar of Pietro Paolini, and after- 
wards of Pietro da Cortona, and painted several historical pictures for the churches at 
Rome: died 1704. 

Tksta (Pietro), called II Lucchesino, bora at Lucca, 1611 ; is supposed to have studied 
under Pietro Paolini, and painted Ustory with some reputation : died 1650. 

PARIS (PETER DE): 

of his works we have no account. 

Pfsiffer (F. J. Jun.), the son and pupil of F. J. Pfeiffer, of whose works we have no 
account ; painted some scenic decorations, &c. in the style of Peter de Paris, but more 
exact than that painter ; he exhibited some capital pictures, which were much esteemed 

PARMA (DANIELLO DE): 

of his works we have no account. 

ZuccARO or ZuccHERO (Taddeo), bom 1529 ; was employed by Daniello de Parma, s 
painter in some estimation, to decorate the Palazzo Mattei with some emblematical 
subjects, in the chiaro-oscuro. 

PARMEGIANO, whose family name was Francesco Mazzuoli, 
born at Parma, in 1503; was the son of Pieri Ilario Mazzuoli, an 
obscure artist; he studied the works of Correggio with the greatest 
attention and success, and at sixteen years of age painted his 
picture of the Baptism of Christ by St. John ; he then went to 
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Rome, where he painted the Circumcision for Clement VII., in 
which the light thrown on the principal figure appears to come 
from the Infant Jesus; after studying the works of Michael 
Angelo and Kafiaelle, he adopted a new style, which led to the 
remark that the soul of RaiFaelle had passed into the person of 
Parmegiano. His style is distinguished by a seductive elegance of 
contour, and the most captivating grace in his attitudes ; his 
design is frequently more tasteful than correct, and his forms 
though beautiful, and the character of his heads full of sweetness 
and expression, are not always exempt from the appearance of 
affectation ; in aiming at extreme delicacy he occasionally fell 
into meagreness and manner. He was generally an enchanting 
colourist, and a profound master of the magic of chiaro-oscuro : 
died 1540. 

Abbati (Nicolo del), bom at Modena, 1512 ; died 1572 ; studied under BegareUi, and is 

supposed to have been instructed by Ck>rreggio ; he painted history, in which he is said 

to have combined the symmetry of Raffaelle, the sublimity of Michael Angelo, the truth 

of Titian, and the greatness of Correggio, with the grace of Parmegiano. 
Am ID A NO (Pomponio), bom at Parma; is supposed to have been a disciple of Parmegiano : 

he flourished about 1595. 
Bertoja (Giacomo), bom at Parma, 1515 ; was a pupil of Parmegiano, whose manner h< 

closely imitated ; he painted history in fresco. 
Blocklandt (Anthony de Montfort), born 1532 ; a pupil of Abraham Bloemart, and of 

Francesco Floris; always followed the manner of Fioris, and painted history, the 

profiles of his female figures approaching the taste of Parmegiano : died 1583. 
BoRGANi (Francesco), a native of Mantua, flourished about the 1 7th century ; was a 

scholar of Domenico Feti, whose style he did not follow, but imitated with some success 

the graceful manner of Parmegiano. 
Caccianemici (Francesco), bora at Bologna ; studied under Parmegiano, and was a good 

painter of history ; flourished about 1530. 
Calvart (Denys), bom at Antwerp, 1555; studied under Prospero Fontana, carefully 

copying the works of Correggio and Parmegiano, and studied under Sabbatini and 

RaffaeUe ; he painted history and landscape : died 1619. 
Caracci (Lodovico), born at Bologna, 1555 ; was a pupil of Fontana, and studied the 

works of Parmegiano and other great masters, but always preferred those of Correggio, 

whom he endeavoured to imitate : died 1619. 
Carpi (Girolamo da), born at Ferrari, 1501 ; was a pupil of Garofalo, and afterwards 

copied the works of Parmegiano and Correggio so closely, particularly the latter, that 

his works are frequently taken for that master's : died 1556. 
Cunningham (Edward Francis), bom in ScoUand, about 1742 ; studied and copied the 

works of Correggio, Parmegiano, and other great masters, and obtained considerable 

excellence: died 1793. 
DoMENiCHiNO or DoMENico (Zampicri), bom at Bologna, 1581 ; studied under Denys 

Calvart, and afterwards in the school of the Caracci ; then visited Italy and studied the 

works of Correggio, and painted several subjects for the churches at Rome ; by N. 

Poussin he is ranked next to RaffaeUe : died 1641. 
DoNnucci (Giovanni Andre), called II Mastebta, bom in Bologna, 1575 ; studied under 

the Caracci, but attempted a style founded on a spirited and graceful design in imitation 

of the works of Parmegiano, in which the body of light is in the centre of the picture, 

and the extremities in deep shade. 
Draohi (Giovanni Battista), bom at Genoa, 1657 ; studied under Domenico Piolo, and 

painted history, in which he combines the design of the Bolognese school with the taste 

of Parmegiano. His oil paintings are superior to his fresco. 
Freminet (Martin le Chevalier), bom in Paris, 1567 ; studied the works of M. A. 

Buonarotti, and painted history in the style of Parmegiano : died 1619. 
Mazzuoli (Girolamo), was a cousin and scholar of Parmegiano, whose graceful style he 

followed with considerable success, and it is believed that several of his pictures, from 

their similarity of manner, have been attributed to Parmegiano, whose imperfect works 

he finished after the decease of that master ; of his oil paintings, one of the mott ad- 
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mired is the Marriage of St. Catherine, in the church of the Carmelites, in which he 
appean to have emulated the graces of Correggio : he was living in 1590. 

Maxxuoli (Alesaandro), son and scholar of Girolamo, painted history in the style of his 
Cither, but greatly inferior to him in every respect. 

Muss (Charles), an enamel painter, ranked high in that department of the art. His Holy 
Family after Parmegiano, is the largest enamel that ever was painted : died 1824. 

Pom (Daniele de), of Parma ; practised with the scholars of Correggio and Parmegiano, 
and formed a manner extremely pleasing to the admirers of painting. 

Pkado (Galasso de), a Spanish painter, followed the manner of Parmegiano, and painted 
■ome works for the churches at Rome not inferior to that master. 

F)aiif ATXCcio (Francesco), bom 1490 ; was a pupil of Innocenzio di Imola and of Giulio 
Romano ; he painted history in oil and in fresco, and in his attitudes appears to have 
imitated the style of Parmegiano. 

PmoccACiNi (Camillo), son of Ercole, bom at Bologna, 1546 ; was a pupil of his father, 
and studied from the works of M. A. Buonarotti and Parmegiano, in whose graceful 
style he painted his heads : died 1626. 

PoNTE (Giaoomo de), usually called Bassano, son and pupil of Francesco and of Bonifacio 
Vincenzio ; studied the works of Titian and Parmegiano, and painted history and por- 
traits ; he is said to have copied the designs of Parmegiano. 

ScHiAVONB (Andrea), bom 1522 ; taught himself designing from the prints of Parme- 
giano and others, and afterwards became a scholar of Titian : died 1582. 

Taoliasacchi (Giovanni Battista), was a scholar of Guiseppe del Sole, and painted his- 
tory in Uie style of that master, but acquired a more graceful and elegant design from 
an attentive study of the works of Correggio, Parmegiano, and Guido : died 1737. 

TB.BNTO (Antonio da), bom 1508 ; studied painting under Parmegiano, but by his advice, 
abandoned that branch of the art for that of engraving upon wood. 

Tbetisani (Cavaliere Francesco), bom 1656; was a pupil of Antonio Zanchi, and 
possessed the extraordinary talent of being able to imitate the old masters ; he was em- 
ployed by the Duke of Modena in copying the works of Correggio, Parmegiano, and 
other distinguished painters : died 1746. 

Yanni (Francesco Cavaliere), bom at Sienna, 1563 ; was a pupil of his father, and of 
Arcangiolo Salembeni ; he imitated with success the style of Baroccio, and copied the 
works of Correggio and Parmegiano : died 1610. 

Wexrot ( ), bom at Brussels ; studied at Antwerp under Christian Queburg, and 

- afterwards in Italy from the works of Parmegiano, in whose style he painted several 
works for the churches in Flanders : died 1556. 

PARODI (DOMENICO), 

born at Genoa, 1668^ was the son of a sculptor, from whom he 
acquired the first element of design ; he entered the school of 
Bombelli, and by studying the works of Tintoretto and Paolo 
Veronese, became an excellent colourist ; he visited Rome, studied 
the works of the great masters, and attached himself to the 
manner of Carlo Maratti, in whose style he painted his celebrated 
picture of Francesco di Sales. 

Camfo&a (Francesco), bom at Genoa, 1712; studied under Domenico Parodi, and 
painted history with considerable reputation : died 1763. 

PAROLINI (GIACOMO), 

bom at Ferrara, 1663; studied at Turin under Cavaliere Peruzzini^ 
and afterwards visited Bologna, and entered the school of Carlo 
Cignani ; he returned to Ferrara previous to the death of Scanni- 
vini, and finished some pictures left imperfect by that master. 
Though inferior to Cignani in the grandeur of his conception, and 
his masterly conduct of the chiaro-oscuro, he sustained the credit 
of bis school bv the elegance of his design and the suavity of his 
colouring, particularly in his carnations ; he was unusually success- 
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ful in designing female figures and children, and Baccfaanab and 
festive dances remind us of the playful elegance of Albano ; he 
was the last eminent painter of his country, and with him was 
buried the glory of the Ferrarese school : died 1733. 

BaAcciOLi (Giovanni Francesco), bom at Ferraia, 1698 ; studied first under Parolini, and 
afterwards at Bologpm, under Crespi ; and on his return to Ferrara, was employed in the 
churches and convents there : died ] 762. 

Ghrdini (Gaiseppe), bom at Ferrara, about 1710 ; was a pupil of Giaoomo Parolini, and 
painted several good pictures for the churches there : died about 1770. 

PARROCEL (JOSEPH), 

born at Brignoles, in Provence, 1648. This eminent painter of 
battles, the son of Bartholomew Parrocel, a painter of little note, 
was educated in the school of the Borgognone, and afterwards 
visited Venice to improve his colouring, which had hitherto par- 
taken of the dark and cold manner of Cortese ; his talents were 
not confined to battle-pieces, but he occasionally was employed on 
historical subjects. His battle-pieces are ingeniously and copiously 
composed, the design of his figures and horses correct and spirited, 
and nis touch is marked with an enthusiasm admirably adapted to 
the subjects he represented: died 1704. 

Mkulxn (Anthony FVancis Vander), bom at Brussels, 1634 ; is generally connidcml of 
the French school ; he studied under Peter Snayers, a reputable battle painter ; he 
accompanied Louis XIY. to the field in his different campaigns, and painted Uie various 
battles 9nd sieges of that monarch in Flanders, but without the fire and brilliancy that 
distinguishes Ihe works of Borgognone or ParroceL He also painted huntings and caval- 
cades, in which the figures and horses are correctly drawn, and touched with great spirit ; 
his landscapes are distinguished by the freshness of his Terdure, the beauty of the per- 
epoc^ve, and the lightness and brilliancy of the skies : died 1690. 

Parrocel (Charles), son of Joseph, bom in Paris, 1 689 ; studied under his father^ and 
afterwards under Charles de la Fosse, and acquired considerable reputation for his battle- 
pieces and huntings, which are sometimes mistaken for those of his father : died 1 752. 

Parrocel (Ignatius), nephew of Joseph, bom at Paris about 1680 ; is supposed to haTt 
studied under his uncle, as he painted similar subjects, and in a style which bears a strong 
resemblance to those of his uncle : died 1722. 

QuBRFURT (of Vienna) ; there are by this painter some battles, encampments, conflicts of 
cavalry, and hunting pieces, which are composed with genius, executed with facility and 
lightness, and touched ingeniously ; his battles sometimes resemble copies of Vander 
Meulen, Borgognone, or Parrocel. 

PASSEROTTI (BARTOLOMEO), 

born at Bologna about 1540 ; was first a scholar of Giacomo Ba- 
rozzi, called Vignali, and afterwards a disciple and coadjutor of 
Taddeo Zuccari ; as an historical painter he is very unequal, but 
in portrait painting he greatly excelled, and was considered little 
inferior to Titian in dignity of character and gracefulness of atti- 
tude : died 1595. 

BoNcoNTB, or BuoNCONTi (Johu Paul), studied drawing at Florence under Bartolomeo 
Passerotti, and painting in the school of the Caracci, and afterwaitls studied the works of 
Correggip, and painted history with considerable reputation : died 1605. 

Briccio or Brizio (Francesco), bom 1574 ; studied under Passerotti, and in the school 
of Lodovico Caraoci, and painted history, architectural views, and perspecUre: died 
1623. 

Caracci (Agostuio)> elder brother of Annibale^ bom at Bologna, 1588 ; was first a 
scholar of Prospero Fontana, afterwards of Passerotti, and finally of his cousin Lodovico 
Caracci : died 1602. 

Cavaszoni (VWuicesco)» bora 1559; was a pupil«f Bartoloineo W^aaeroUkt and after- 
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winb of Lodovioo Ctmod, and painted hktoiiad lubieete for the dnudws in an eseel- 
kntitjle. 

Cayxoons (Giaooiiio)» bom 1557 ; was a papil of the Caraod, and afterwards under 
Baldi and PMserotti, and painted in the style of Annibale Caracd, and in some of his 
woriu resembles Titian in colouring : died 1660. 

QviDO (Rent)i bom 1574 ; was a scholar of Denis Calvart, and afterwards studied under the 
Caraod, but formed a style of his own ; at one time imitating Passerotti, and at another 
CaraTaggio, but aroiding their defects : died 1642. 

ICAasAKi (Ludo), bom at Bologna, 1569 ; was a pupil of Bartolomeo Passerotti, and 
studied afterwajtls in the school of the Caracci, and in some of his works closely re- 
sembles Annibate Caraod : died 1633. 

PAASBBom (Tihunio), ddest son and disciple of Bartolomeo, bora at Bologna, 1575 ; 
pmtfd Ustory and portraits in the style of his father : died 1612. 

Fa—WTOTTi (Ventura), bom at Bologna, 1586 ; studied design and colouring under his 
lather Bartolomeo, and improved himself by the instractions of his brother Tibunio, but 
his favourite occupation was to draw with a pen or crayon such subjects as occurred to 
his imagination, exhibiting the swell of the muscles in the style of Michael Angelo 
Buonarotd, whose works he particularly admired. His chief employment was in por- 
trait painting, whidi» for their tone of colouring and faithful resemblance, were grntly 
admired* 

PASSIGNANO (CAVALIERE DOMENICO), 

whose fiainily name was Cresti ; bom at Passignano, near Florence, 
in 1558 ; was first a scholar of Battista Naldini, and afterwards 
of Federigo Zuccaro, to whose stvle his manner is more adapted ; 
though neither correct in his design, nor select in his forms, he is 
ingenious and abundant in his compositions, and in the splendour 
of his habiliments and the richness of his architecture he resem- 
bles more the style of Paolo Veronese than any other of the 
Florentine painters ; in the attitudes of his figures he sometimes 
reminds us of Tintoretto, and like him he occasionally painted so 
thin and oily that several of his works have already perished: died 
1638. 

Balassi (Mario), bom at Florence, 1604. Studied successively under Legozzi, RoselU, 

and Passignano, and painted some original compositions in the style of the latter, but 

his chief ezoeUenoe seemed to consist in his copying the ancient masters. 
BoscHi (Fabrizzio), bom at Florence about 1570 ; died 1642. Studied under Passignano, 

and executed several works in fresco for the convent of St. Lucia, and the churches in 

Florence. 
Ca&acci <Lodovico), bom at Bologna, 1555 ; studied the works of Titian, Tintoretto, 

Paolo Veronese, Passignano, and other celebrated masters, but always preferred the style 

ofCorreggio: died 1619. 
Ca&loni (Giovanni Battista), bom at Genoa, 1590 ; studied under Passignano, and became 

eminent as a painter in fresco : died 1630. 
Carloni (Giovanni), younger brother of Giovanni Battista, bom at Genoa, 1594 ; was 

also a pupil of Passignano, and assisted his brother in some of his works ; died 1680. 
Dandini (Cesare), bom at Florence, 1595 ; was a pupil of Corradi, of Passignano, and of 

Cristolbro Allori, and painted historical subjects, large and small : died 1658. 
Fb»ucci (Nicodemo), bom at Florence ; was the favourite disciple of Passignano, whose 

style he followed with great success, and assisted him in most of his works in fresco : 

died 1650. 
FiASKiXA (Domenioo), bom at Genoa, 1589; painted in conjunction with Arpino and 

Passignano, but particularly attached himself to the works of Raffaelle : died 1669. 
FoMTiBUONi (Anastatio), bean at Florence ; studied under Domenioo Passignano, and 

afterwards at Rome, and painted some good pictures for the churches. 
FuuNi (Francesco), bom at Florence, 1604; was a pupil of his &ther, and improved 

himself under Passignano and Toselli, and was called the Guido and Albano of the 

Florentine school ; he painted history, scriptural and fabulous : died 1646. 
MoNTBLATici (Frsncesco), bom at Florence about 1600 ; was a pupil of Bilivert, with 

whose style be blended Uiat of Domenioo Cresti, called Passignano : died 1661. 
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RiccHi (Pietro), called II Lncchese, born at Lucca, 1606 ; gtacUedfint under Piwtignano» 
and afterwards under Guido Reni; in colouring he resembles the former, but in 
graceful forms the latter. He painted several pictures for the churches at Lucca and at 
Udine: died 1675. 

RosELLi (Matteo), born in Florence, 1578 ; studied first under Gregorio Pagani, and after- 
wards under Passignano, and improved his style by studying and copying the works of 
RaffaeUeand Polidoro de Caravaggio : died 1650. 

SoRRi (Fietro), bom 1556 ; was a pupil of Salimbene, and afterwards of Passignano, and 
improved his manner by stud3ring the works of Paolo Veronese ; he painted history, 
landscape and portrait : died 1622. 

TiARiNi (Alessandro), bom at Bologna, 1557 ; was a pupil of Passignano, in whose style 
he had painted some pictures, but afterwards attached himself to the school of die Caracci, 
and painted history and portrait : died 1668. 

Vannini (Ottavio), bom 1588 ; was a pupil of Passignano, and assisted him in many of 
his works, and painted some few pictures from his own designs, but of no great merit : 
died 1643. 

PASINELLI (LORENZO), 

born at Bologna, 16*29; studied first under Simone Cantarini, and 
afterwards under Flaminio Torre ; then visited Venice, and 
adopted the style of Paolo Veronese in his splendour and magni- 
ficence, but the airs of his heads and the disposition of his colours 
appear to have been derived from another source, and he sometimes 
too nearly resembles Paolo Veronese, in his pompous and fantas- 
tical habiliments, and in his neglect of costume, he painted history 
both large and small, sacred and profane, and was more employed 
for private collections than for public edifices : died 1700. 

Bartolini (Gioseffo Maria), born I657f at Imola; studied at Bologna, under Lorenio 
Pasinelli, and painted history with considerable reputation : died about 1730. 

Bassi (Fhincesco), the younger, bom at Bologna, 1664 ; died 1693 ; was a schoUr of 
Pasinelli, and painted history. 

Cappelli (Giovanni Antonio), bom 1664 ; was a pupil of Ghite, of Pasinelli, and of 
Baccici, and painted history for the churches, chiefly in fresco. 

Crbti (Donato), bom 1671 ; studied at Bologna, under Lorenzo di Pasinelli, whose style 
he blended with that of Simone Cantarini, forming a manner which has little claim to 
originality ; his colouring is harsh, and his design is often unnatural : died 1747* 

Fava (II Conte Pietro), bora at Bologna, 1659 ; was a scholar of Pasinelli* but preferred 
the style of the Caracci : died 1744. 

Galli (Francesco), bom at Bologna, 1 659 ; studied first under Lorenzo Pasinelli, and 
afterwards under Carlo Cignani, and excelled in architecture and perspective : died 1 739* 

LoRENziNT (Fra Antonio), a Bolognese, bom 1665 ; was a scholar of Pasinelli, but little 
is known of his works as a painter : died about 1705. 

Mari (Alessandro), bom at Turin, 1650 ; was first a scholar of Domenico Piola of Genoa, 
afterwards of Cavaliere Liberi at Venice, and subsequently of Lorenzo Pasinelli, at 
Bologna, on leaving whom he painted some pictures for the churches there. 

Mazzoni (Cesare), bom at Bologna, 1671 ; studied under Lorenzo Pasinelli, and after- 
wards under Giovanni Gioseffo dal Sole, and painted history. 

MiLANi (Aureliano), bom at Bologna, 1675 ; was a scholar of Cesare Gennari, and after- 
wards of Lorenzi, PasineUi, but most resembled Caracci, in his style : died 1749. 

MuRATORi (Domenico Maria), bom at Bologna, 1662 ; was a scholar of Lorenzo Pasi- 
nelli, and resided chiefly at Rome ; he painted history for the churches there. 

MuRATORi (Teresa), bom at Bologne, 1662 ; was a pupil of Emilio TarufS, of Lorenzo 
Pasinelli, and of Gioseffo dal Sole, and a reputable paintress of history for the churches : 
died 1708. 

Orlandi (Edward), bom in Bologna in 1660 ; learned design in the school of Lorenzo 
Pasinelli, and after painting for some time, took to modeling in large and smaU with 
great success. He had a son, Stephen, born in 1680, who in painting and in perspec- 
tive arrived at great perfection. 

Sole (Giovanni Guiseppe dal), son of Antonio, bom at Bologna, 1654 ; received the 
principles of design from his father, then studied under D. M. Canuti, and afterwards 
nnder Lorenzo Pasinelli, whose style he imitated with great success, and though inferior 
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to him In deameM and hannony of ooIooti he sarpaflsed him in correctness and energy 
of design. His pictures are usually embellished with landscape and architecture, which 
lie introduced with admirable taste : died 1719. 

Spagna or Spagnuolo (Giovanni), studied under Perug^no, and became a reputable 
painter of history : died about 1540. 

Zanotti (Giovanni Pietro), bom at Paris, 1674 ; went to Bologna, and became a scholar 
of Lorenzo Pasinelli, under whom he acquired an agreeable tone of colouring, a mellow 
pencO, and an intelligent acquaintance with the principles of the chiaro-oscuro ; he 
painted several altar-pieces for the churches at Bologna : died 1765. 

PATENIER (JOACHIM), 

bom at Dinant, in the principality of Liege, 1480; resided chiefly 
at Antwerp, and acquired considerable reputation as a landscape 
painter ; his pictures usually of a small size, are very highly 
finished, with a great number of small figures, designed with 
tolerable correctness and neatly touched ; he also painted hunt- 
ings and battles, which at that early period were highly es- 
teemed. 

Blbub or Blks (Henry de) bom 1480 ; died 1550 ; painted landscapes and figures, gene- 
rallj Scriptural subjects, in the style of J. Patenier ; he also painted an owl in some 
part of his pictures, by which they may at all times be known. 

PENNI (GIOVANNI FRANCESCO), called II Faitore, 

born at Florence, 1488 ; was the favourite disciple of RafFapIle, 
and painted both in oil and in fresco, the latter of which have 
entirely perished, and the former rarely to be met with. His 
manner of designing was an imitation of Raffaelle, which he never 
altered, and in his finishing and colouring closely resembles him ; 
he particularly excelled in landscape : died 1529. 

PiSTOJA. (Leonardo da)> whose surname was Grazia, was a pupil of Giovanni Francesco 
Penni, a distinguished disciple of Raffaelle, and painted history and portrait with consi- 
derable success, but particularly excelled in the latter. 

PENNY (EDWARD) 

born at Knutsford, in Cheshire, in 1714; came to London at an 
early age, and was placed under Hudson ; afterwards went to 
Rome, where he studied some time under Marco Benefial, and 
was principally employed in painting small portraits in oil, which 
were generally admired. He also painted sentimental and his- 
torical subjects; and at a sale at Fosters, in Pall Mall, in 1846*, 
several pictures were sold bearing his name, the subjects of which 
were interiors or domestic scenes, handled in a manner that forcibly 
reminds one of Hogarth, and not much unlike him in colour, 
although rather more chalky. 

Shaw (James), bom at Wolverhampton ; was a pupil of Edward Penny, and painted por- 
traits with some reputation ; there was an artist of the same name, a painter of horses 
and an exhibitor at the Royal Academy. 

PERANDA (SANTA), 

bom at Venice, 1566 ; was first a scholar of Palma the Younger, 
and afterwards of Leonardo Corona, of Murano. His first per* 
formances are in the hasty manner of Palma, but after visiting 
Rome, designing from the ancient statues, and studying the works 
2 o 
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of the great masters, he adopted a more finished and correct style : 
died 1638. 

Maffei (Francesco), bom at Vincenza ; waa a scholar of Santo Peranda, but afterwafcU 
became a follower of the style of Paolo Veronese, and jMiinted history with considerable 
reputation, but he adopted so hasty and slight a mode of finishing his pictures, that many 
of them are nearly obliterated : he flourished about 1640. 

PoNZONB (Matteo), a Venetian, and a scholar of Santo Peranda ; was a painter of history ; 
and surpassed his instructor in the delicacy of colouring ; though inferior to him in the 
elegance of design. 

ViNCBNTiNo (Francesco Maffei), bom at Vincenza ; flourished about 1600 ; was a scholar 
of Santo Peranda, but improved his style by studying the works of Paolo Veronese : died 
1660. 

Zaminberti (Filippo), bom 1585 ; was a pupil of Santo Peranda, and painted history in 
the style of his instructor ; also excelled in easel pictures of historical and fabulous sub- 
jects: died 1636. 

PEREDA (ANTHONY), 

of Valladolid ; first studied under Pedro de las Cuevas, and after- 
wards under John Baptist Crescenzio, an Italian painter, who 
lived in Spain ; he painted historical subjects, designed correctly* 
and coloured well, and copied many of the celebrated works in 
the Escurial : died 1669. 

Arco (Alonzo del), bom at Madrid, 1625; died 1700; was a disciple of Pereda, and 
painted history and portrait with considerable reputation. 

PERKOIS (JAMES), 

born at Middelburgh in 1756; at first cultivated design as an 
amateur, and afterwards made it partly a means of subsistence. He 
painted portraits in miniature, heads for studies, and groups of 
figures. The academy of Middelburgh, of which he was one of the 
founders, possess his best works: he died in 1804. 

Gaal (Peter), bom at Middelburgh in 1770; received the first lessons of painting from 
his father, under whom he made some progress ; he was afterwards the pupil of J. Per- 
kois, and of the celebrated Schweickardt at the Hague; he visited London, Paris, and 
Germany, and then settled in his native city, where he painted portraits, landscapes, and 
animals, game alive and dead, and scenes of private life : died 1819. 

PERKIER (FRANCIS), 

born at Macon in Burgundy about 1590; was a pupil of Lan- 
franco, and a close imitator of his style, but too dark in his colour- 
ing, and his figures deficient in grace : died 1G50. 

Fresnoy (Charles Alphonso da), bom in Paris, 1616 ; was a pupil of Francis Perrier, and 

of Simon Vouet, but did not paint in the style of either ; his subjects were history and 

landscape: died 1665. 
Fuller (Isaac), bom in England in 1606 ; studied in France undeT Perrier, and attempted 

historical subjects, but without success, but in portrait painting he was bold and 

masterly: died 1672. 

PERUGINO (PIETRO VANUCCI), 

the family name was Vanucci, but he is better known as Perugino, 
born near Perugia, 1446 ; is supposed by some to have studied 
at Florence, under Alexander Verrochio ; but the more general 
opinion is, that he was instructed by Benedetto Bonfiglio. He 
distinguished himself as an historical painter. Although in style^ 
he exhibits some of that dryness and crudity that prevailed before 
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hini^ his works claim our esteem for their close adherence to 
Dature, the simplicity of composition^ and a certain grace, par- 
ticularly in his female figures, which distinguish him from all his 
contemporaries^ and in which we discover the germ of that tran- 
scendent beauty which afterwards characterized the productions 
of Raffiielle^ his illustrious pupil. His colouring is equal to any 
artist of his time. In his altar-pieces there is little variety of in- 
vention. Of his cabinet pictures^ one of the most esteemed, 
representing the Holy Family, is preserved in the sacristy of St. 
PietrOy at Perugia: died 1524. 

Alfani (Orasio di Paris), bom at Perugia about 1530 ; died about 1583 ; was educated 

under Pietro Vanucd, and also studied and imitated the works of Raffaelle with great 

■nooess, and of some Madonnas in private cabineft a doubt exists whether they are the 

products of that school or of Alfani. 

Amato (Grioranni), called Antonio 11 Vecchio, bom 1475 ; died 1555. Studied under 

Silvester Bruno and Perugino, and painted history in the style of the latter. 
AmirroTiLB (Bastiano), bom at St. GaUo, in the States of Florence ; was a scholar of 

Pietro Perugino : he lived to die age of 70, and died in the year 1551. 
Aasisi (Andr^ Luigi da), called In^egno, bom at Assisi, 1470 ; painted in fresoov was a 

scholar of Peragino, and a competitor of Ra£faelle : died 1520. 
Bjbccavumi (Domenico, called Mecherino), bom at Sienna, 1484. Studied firrt under 
Cappana, an artist of little note, then under Peragino, and afterwards at Borne, design- 
ing from the antique statues, and copying the works of M. A. Buonarotti and RafGnelle, 
and painted history in oil, fresco and distemper, with considerable reputation : died 
1549. 
BoccACivi {Boocacio), bora 1460; died 1518 ; was a pupil of Perugino and the master 
of Garofido ; he painted history, less beautiful in composition, but more varied in colour 
than the works of Perugino ; his pictures adorn the churches in Cremona. 
BoNFiOLio (Benedetto), bom at Perugia, flourished about 1506 ; and painted history in a 

style that was only excelled by Peragino. 
Campi (Galeazzo), bom at Cremona, 1475 ; is said to have been a disciple of Boccacinif 
but his style is an imitation of Peragino, but very inferior in design and ezpressioHy 
although good in colouring : died 1536. 
Capo&ali (Julius), the son and disciple of Benedict, who was a pupil of Peragino; 
imitated the style of his fieither, but afterwards abandoned painting for architecture : he 
flourished about 1540. 
C&I8CUOLO (Giovanni Filippo), bom at Gaeta about 1495 ; studied fint under Andrea da 
Salerno, and afterwards at Rome, under Retro Perugino, but attached himself to the 
works of Raffaelle : died 1584. 
Danti (Teodora), bora at Pbnigia, 1498 ; died 1573. This lady painted small pictures 

in the style of Pietro Perugino, alike excellent in design and colouring. 
DoNi (Adone or Done), bom at Assisi, 1472 ; studied under Pietro Peragino ; painted 

history, but his style contains little of the Gothic mannor of his instructor. 
Ferrari (Gaudenzio), or Gaudenzio Milanese, bom in the Milanese territory, 1484 ; is 
said to have been the pupil of Peragino, and by some, of Scotto and Luini ; but profited 
most by studying the works of Leonardo da Vinci ; also assisted Raffaelle and Pierino 
del Vaga : his principal works are in fresco, and exhibit much of the character of 
Raffaelle and Giulio Romano : died 1550. 
Gatti (Abate Don Bartholomew della), an illuminator of the highest reputation ; painted 
several large pictures for the churches in emulation of Pietro Perugino and Coitona: 
died 1461. 
Genoa (Girolamo), bom at Urbino, 1476 ; died 1551 ; was a disciple of Luca l^gnorelliy 
whom he assisted in his works, and afterwards studied with Raffaelle in the school of 
Pietro Perugino, and was chiefly employed in the public edifices at Rome and Florence. 
Ghirlandaio (Rodolpho), bora 1485 ; studied under Buonarotti and Bartolomeo di St. 
Marco, and assisted RaflfaeUe in one of his pictures ; some of his early productions are 
in the dry style of Perugino : died 1560. 
Masaccio (Maso), called di San Giovanni, bom 1401 ; was a disciple of Masolino cS 
Panicale, but formed a style of his own, constracted from the models upon which Pem- 
gino and even Raffaelle, are said to have founded theirs : died 1443. 

o 2 
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• Nicola (John), was a diidple and countryman of Penigino : he painted some historical 

subjects in fresco : flouridied about 1620. 
Pacchiarotti (Jacopo), bom at Sienna ; formed his first style by studying the works of 

Pietro Pemgino, and afterwards improved himself by contempli^g those of Raffitelle : 

flourished s^out 1535. 
Pa&is (Dominic de), and Horatio, his brother, were scholars of Pietro Perugino, and 

worked in their native city of Perugino : they flourished about 1520. 
PiNTUBiccHio (Bernardino), bom at Peragia, 1454 ; was instmcted by and assisted 

Perugino in many of his principal works, for which Rafiaelle is supposed to have pre- 
pared the cartoons : died 1513. 
PiSTOJA or PiSTojBSB (Geriuo ), is said by Vasari, to have been a scholar of Perugino, 

and to have flourished about 1520. 
Raffablle (Sanzio di Urbino), this great master of the art, whose transcendant abilities 

have justly entitled him to the appellation of the Prince of Painters, was in early life a 

pupil of Pietro Vanucci, called Perugino. 
Raibolini (Francesco), sometimes^ called Francesco Francia, bom at Bologna, 1450; 

master unknown. His first style resembled Pietro Peragino, both in the airs of the 

heads, arrangement of composition, and tone of colouring ; which he afterwards im- 
proved by studying the works of Andrea Mantegna. 
Sabbatini (Andrea), bom 1485 ; studied under Epifanio Raimondi, and firom the works 

of Perugino, then entered the school of Rafiaelle, and painted in his style, but not equal 

to Giulio Romano : died 1550. 
Salimbeni (Arcangiolo), bom at Sienna; is said to have been a disciple of Federigo 

Zuccaro, but more resembles Pietro Perugino : he lived about 1560. 
Sangiorgio (Eusebius), a Perugian painter, and a scholar of Retro Perugino : flourished 

about the year 1530. 
ScARAMUcciA (Luigi), caUed II Peragrino, frequented the school of Guido, and painted 

several pictures for the churches and other public edifices. 
Sbmini (Antonio), bom at Geneva about 1485 ; was a disciple of Lodovico Brea, and 

afterwards studied the works of Pietro Perugino, and became a successfiil follower of his 

style : died 1660. 
SoGGi (Nicolo), bom at Florence, 1474 ; was a pupil of Pietro Perugino, in whose style 

he painted history, but designed his figures in a more laboured manner, and somewhat 

more precise : died 1554. 
Spaona or Spagnuolo (Giovanni), studied under Peragino, and became a reputable 

painter of history : died about 1540. 
Vasquez, caUed the great Vasquez of Portugal, on account of the excellence of his 

figures ; has designed so exactly in the style of Perugino, that he is supposed to have 

been instructed by him : he died about 1480. 

PERUZZI (BALDASSARE), 

bom 1481 ; his first master is unknown, but on visiting Rome he 
became acquainted with Raffaelle, whose style he imitated, parti- 
cularly in his works in fresco, he excelled in views of streets, 
palaces, and the interior of apartments, and painted some altar- 
pieces in oil, but those are extremely rare : died 1536. 

Cappana, a Senese, worked in conjunction with D. P. Aretino, in decorating fronts of 
houses and palaces in chiaro-oscuro, and is believed to have been taught by Balthasar 
Peruzzi. 

VoLTKRRA (Daniele Ricciarelli ), a pupil of Razza, called II Sodoma, and of Baldassare 
Peruzzi, was chiefly indebted for the reputation he acquired, to the instruction of 
Buonarotti, who sometimes assisted him in his works : died 1566. 

PERUZZINI (GIOVANNI), 

bom at Ancona, 1629 ; a disciple of S. Cantarini, called Pesaro; 
possessed a livelv genius, and became a reputable painter of 
historv, both in oil and fresco ; several of his pictures are in the 
churches of his native city: died 1694. 

Parolini (Giaoomo), born at Ferrara, 1663 ; was a pupil of Perazsini, and afterwards of 
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Carlo Cignani, and after the death of ScannaTini, finished some pictnres that were left 
imperfect by that master : died 1733. 

PETHER (ABRAHAM), 

bom at Chichester in 1756 ; was instructed at an early age by 
George Smith, and attained great celebrity as a landscape painter, 
particularly in moonlight pieces, which he pointed with surprising 
effect, in his day pictures his scenery is pleasing and luxuriant, 
his colouring and distances extremely tender and sweet, but there 
is sometimes a want of judgment in the distribution of light and 
shade, his forms are often repeated and exhibit the characteristics 
of a mannerist: died 1812. 

EoRiDGB (Henry), bom at Paddington, 1768 ; studied under Pether, and afterwards at the 
Boyal Academy, he painted miniatures on ivory, and subsequently designed portraits on 
paper, with black lead and Indian ink, and finally used water colours, in which he com- 
bined the depth and richness of oil painting, with the fireshness of water colours. 

PETITOT (JOHN), the Elder, 

bom at Genoa, 1607 ; was a distinguished enameller and minia- 
ture painter ; his portraits in miniature are carried to a perfection 
that may be said to be unexampled : he visited Italy, and painted 
in conjunction with Bordier, his brother-in-law ; Petitot painting 
the heads and hands, and Bordier the hair and backgrounds. He 
painted the portrait of Charles I. and the royal family several 
times ; and copied several pictures after Vandyck, which are 
considered his finest productions. Petitot mav be called the 
inventor of painting in enamel. Bordier, who remained in 
England after Petitot left, was employed by the Parliament to 
paint a picture of the battle of Naseby, which they presented to 
Fairfax^ their victorious general. He usually enamelled on gold 
and silver plates, and very rarely on copper : died 1691. 

Borr (Charles), a native of Stockholm, was an eminent painter on enamel. In the reign 
of Queen Anne he resided in England, having visited this country to follow his profession 
of a jeweller, but changed his pursuit for that of enamel painting. He afterwards went 
to France, and was much admired there, they having seen no other enamel painter since 
Petitot : he died in Paris, in 1 726. 

LiPPARD or LioTARD (Johu* Stephen), called the Turk, bom at Geneva, 1702 ; having 
copied a miniature by Petitot, was sent to Paris, where he practised portrait painting in 
enamel and in crayons, in which latter he succeeded admirably : died 1776. 

PETIT (ALEXANDER) : 

of his works we have no other account than appears hereunder. 

DouDENS or DouDYNS ('^— ), bom 1630 ; was a pupil of Alexander Petit; he visited 
Italy, studying, copying, and designing from the ancient masters, and firom the antique 
statues ; he painted history in an admirable style, more like that of the Italian than the 
Flemish school : died 1697. 

PIAZZETTA (GIOVANNI BATTISTA), 

bom at Venice, 1682 ; was a pupil of Molinari, and in his first 
style was distinguished by a brilliant and clear tone of colouring, 
but after seeing the works of Guercino, adopted the vigorous con- 
trast of light and shade, which characterize the works of that 
master^ and imitated his style with some success : died 1754. 
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Dagiu or II Capil|.a (Fraooesco), bom at Venice, 1714 ; was a papil of G. B. Piaz- 
zetta, and painted liistorical subjects, chiefly for the churches at Bergamo and its yidnity : 
died 1784. 

Kkausb (Francis), bom 1706; was a pupil of G. B. Piazzetta, whose dark style he 
adopted; he painted historical subjects,. Scriptural and fabulous, and occasionally por- 
traits in crayon : died 1754. 

TiBPOLO (Giovanni Battista), bom 1697 ; was a pupil of Gregorio Lazzarini, but imitated 
the manner of Giovanni Battista Piazzetta, though in a clearer and livelier tone of colour- 
ing: died 1770. 

TiscHBiEN (John Henry), the Elder, born 1722 ; was a pupil of Vries, of Carlo Van Loo, 
and afterwards of Giovanni Battista Piazzetta, and painted history with some reputation : 
died about 1782. 

PICOLET (CORNELIUS): 

of his works we have no other account than the following. 

Wb&f (Adrian Vander), hprn 1659 ; was a pupil of Cornelius Picolet, a portrait painter, 
and painted historical suajects and domestic scenes, large and small, highly finished, the 
flesh colour more resemblipg ivory than anything else. 

PIERRE (JOHN BAPTIST MARIA), 

born at Paris, 1715; went to Rome, and studied some years, and 
on his return to Paris distinguished himself as a painter of history : 
died 1789. 

RxcLAM (Frederick), bom at Magdeburg, 1734 ; learnt the rudiments of design in his own 
country, then went to Paris, and became a pupil of J. B. Pierre, and on returning ta 
Berlin painted landscapes and portraits with considerable success : died 1774. 

ScHBLTiMA (Jacob), bom 1760 ; studied design under Bi^itist Pierre, and from the worlw 
of the best masters, and painted portraits and family pictures, which he sometimes 
represented in a landscape ; he also copied some of Vandyck*s paintings : died 1837. 

PIETRO (DELLA FRANCESCO): 

of his works we have no other account than is found hereunder. 

SiGNORELLi (Luca), bom at Cortona, 1439 ; was a disciple of Pietro della Francesco, whom 
he imitated so closely, that it was difficult to distinguish their works ; he was one of the 
first Tuscan painters that drew the figure correctly, and one of the most able artists of 
the Florentine school : died 1521. 

PELLONI (GIAMBATTISTA) : 

of this painter we no other account than the following. 

Kk&n (Anthony), of Prague ; studied painting in Venice under Giambatdsta Pelloni, and 
imitated his manner perfectly ; the King of Poland was so pleased with one of his paint- 
ings> that he wished to have him in his service : died 1747. 

PINAS (JOHN), 

born atHaerlera, 1597; master unknown ; travelled to Italy with 
Peter Lastman, where he studied some years, and on his return to 
Holland, distinguished himself as a painter of history and portraits. 
Of his historical works, one of his most esteemed is a picture of 
Joseph and his Brethren, which is said to possess considerable 
merit. His style of colouring was strong, and rather too much 
inclining to the deep brown, or blackish tints : died 1660. 

PnrA9 (Jacob), bom 1601 ; brother of John ; studied under and imitated his style, and 
although not equal to John, his pictures possessed considerable merit, particularly his 
landscapes : died 1659. 

RnimANDT (Van Ryn), this celebrated landscape painter, who was bom on the banks of 
tks lUune, from which he acquired hia n«me, was at one time a pupil of John Pinat, and 



P I N— P I O 199 

ftltfaoogh he made nature his principal guide, he is considered to have adopted the dark 
stjle of his master : died 1G74. 

PINO (MARCO DA), 

born at Sienna, 1520 ; studied under Beccafumi, called Meche- 
rino, and afterwards under Daniello da Volterra, and is said to 
have profited by the lessons of M. A. Buonarotti ; he painted 
several fine pictures for the churches at Rome : died 1587. 

Manchetti (Michele), bom at Genoa about 1550 ; studied under Marco da Pino^ and 
acquired some rqmtation as a painter of history. 

PIOLA (DOiMENICO), younger brother of Pellegro, 

born at Genoa, 1628; received his first instructions from his 
brother, and after his death was a pupil of Giovanni Domenico 
C apellini. He emulated the style of Pietro da Cortona in the 
lustre of his colouring and splendour of his compositions, and was 
particularly happy in his representation of children, which he de- 
signed from the casts of Fiammingo ; he painted in conjunction 
with Valerio Castelli, Jind for some time attached himself to the 
style of that master : died 1703. 

Draghi (Giovanni Battista), bom at Genoa, 1C57 ; studied under Domenico Piola, and 
painted history, in which he combined the design of the Bolognese school with the taste 
of Parmegiano. His oil paintings are superior to his fresco. 

Mari (AJessandro), bom at Turin, 1560 ; was a pupil of Domenico Piola, of Cavaliere 
Liberi, and of Lorenzo Pasinelli, and subsequently painted some pictures for the churches 
at Bologna ; he also painted symbolical subjects : died 1707. 

Taveller (Carlo Antonio), called il Solfarola, bom at Milan, 16G8 ; was a pupil of Peter 
Molyn, called Terapcsta, and studied the works of Castiglione and Gaspar Poussin, and 
painted landscapes, in which the ligures were sometimes introduced by Piola : died 1738. 

PIOMBO (FRANCIS SEBASTIANO DEL), 

called by Vasnri Sebastiano Veneziano, born at Venice, 1485 ; 
was first a disciple of Giovanni Bellini, and afterwards of Gior- 
gione, whose style he preferred, and was the most successful 
imitator of the harmony of his tones, and the breadth of his chiaro- 
oscuro. He first distinguished himself as a portrait painter, to 
which his powers were peculiarly adapted ; his pictures are boldly 
designed, full of character, heads and hands admirably drawn, with 
an exquisite tone of colouring, and extraordinary relief. His first 
historical picture, which established his reputation, was an altar* 
piece at Venice, which so nearly approached the rich and hanno- 
nious colouring of Giorgione, that it was for some time supposed 
to be the work of that master ; he studied also at Rome under 
M. A. Buonarotti, and was considered the most distinguished 
artist there after the death of RafFaelle. 

Buonarotti (Michael Angelo), bom 1474 ; died 1564 ; studied under Ghirlandaio, and 
painted his first great work in rompetition with Leonardo da Vinci ; he is said never to 
have painted in oil ; two paintings supposed to have been in oil having been proved to be 
in distemper, whilst the David and Goliah attributed to him are now said to be by 
Sebastian del Piombo> and two others by Jaoopo da Pontormo. 

Lauretti (Tommasso), called Siciliano, bom in Palermo ; studied under Sebastian del 
Piombo ; and afterwards visited Rome, and painted several works in fresco : died about 
1610. 

RIBAJ.TA (Francesco), bora at Valencia, 1544 ; a pupil of Juan Baptista Joanea ; painted 
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history for the churchee in his style, and also made copies from the works of Sebastian 
del Piombo in the Royal Collection at Madrid : died 1628. 
Yalbriano (Padre Gaiseppe)^ bom at Aguila ; flourished at Rome, daring the pontificate 
©f Clement VIII. ; and imitated the style of Sebastian del Piombo, but is more gloomy 
hk his colouring ; he painted several pictures of the life of the Viigin, of which the An- 
nunciation is considered his best performance. 

PITTONI (GIOVANNI BATFISTA), 

born at Vincenzia, 1690; received his first instructions from his 
uncle, Francesco Pittoni ; afterwards studied the works of the 
best masters of the Venetian school, and became an excellent 
colour! st ; though his forms are not distinguished by elegance, his 
drawing is tolerably correct, and his composition abundant and 
ingenious ; his figures are generally smaller than life, and he was 
less successful when he attempted on a larger scale : died 1767. 

Savani (Francesco), a Brescian, bom 1 721 ; was a pupil of Angelo Paglia, and of Francesco 
Monti, but first painted in imitation of John Baptist Pittoni ; he afterwards formed a style 
of his own, and painted numerous works in Brescia and the provinces : died 1 772. 

PLAT(LE): 

of his works the only account we have is as follows. 

Maris AL (Philip Charles), bom at Ghent, 1698 ; received his first instructions from Le 
Plat, and afterwards became the founder of an academy for painting and design, archi- 
tecture, portraits, &c. : died 1770. 

PLUMIER ( ), 

is said to have been an historical painter of some merit, but the 
naked parts of his figures are not very correctly drawn* 

JuppiN (John Baptist), bom at Namur, 1678 ; visited Brussels, Rome, Naples, Bologna, 
and all the principal cities in Italy, studying from the works of the best masters, and 
painted history and landscape, in the latter of which the figures were inserted by Plumier : 
died 1739. 

PO (GIACOMO DEL), son of Pietro, 

born at Rome, 1664 ; was first instructed by his father, and after- 
wards by N. Poussin ; was chiefly occupied in ornamenting the 
salo( ns and mansions of the nobility, with emblematical and alle- 
gorical subjects ; his talents are seen to most advantage in his 
frescoes: died 1726. 

Martibelli ( ), bom at Naples, 1670 ; was a scholar of Giacomo del Po, and first 

attempted history, but not succeeding, he applied himself to landscape painting, for which 
he was better adapted, and imitated Salvator Rosa in the romantic wildness of his 
scenery, as well as in the figures with which he embellished his works : died 1 720. 

SoLiMENB (Francesco), bom near Naples, 1657 ; was a pupil of Francesco di Maria, and 
studied also under Giacomo del Po, but adopted the style of Lanfranco, and painted 
history, landscape, portraits and animals : died 1747> 

PO (PIETRO DEL), 

born at Palermo, 1610; studied under Domenicbino at Naples; 
afterwards visited Rome, and painted, amongst other works, a pic- 
ture of St. Leone, for one of the churches there, but was more 
successful in easel size pictures^ than in those of larger dimensions : 
died 1692. 

Bknaschi (Giovanni Battista), bom at Piedmont, 1634 ; was a pupil of Pietro del Po, but 
imitated the style of Lanfranco : died 1688. 
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POELEMBERG (CORNELIUS), 

bom at Utrecht, 1586; having received the principles of the art 
firom Abraham Bloemart, travelled to Italy for improvement, and 
on bis arrival at Rome, he first attached himself to the style of 
Adam Elsheimer, which he afterwards quitted to study the works 
of Raffaelle. He adopted a style of painting small landscapes, 
distinguished by the suavity and delicacy of colouring, and an 
agreeable choice of scenery mixed with architecture, into which 
he introduced figures as remarkable for the neatness of pencil, 
and clearness of the carnations, as they are deficient in design. 
There is, however, a polished and seducdve brilliancy in his 
finishing, which gratifies the generality of observers ; he frequently 
ornamented with his figures the architectural views of Steenwick, 
and the landscapes of Kierings. In King Charles' Catalogue, the 
portraits of his Majesty and of the children of the King of Bohe- 
mia, by Poelemberg, are mentioned : and in that of James II. 
there are sixteen pictures by him. His works were held in the 
highest estimation, both in Home and in England: died 1660. 

Baak (Hattigh John), of Utrecht, gave in 1642 a hindscape by himself^ ornamented with 
figures, in the manner of Poelemberg, to the hospital of St. Job, at Utrecht, which 
snffidentlj attests his talents as a painter. 

Bassen (B. Van), of Antwerp ; ornamented cabinets and other pieces of furniture, in the 
manner of Poelemberg. 

BxRNAiioo (M.), was a pupil of Cuylenburg, who had studied under Poelemberg, and 
excelled in painting rural and burlesque subjects : died in 1687. 

B&ONCKHORST (John Van), bom at Utrecht, 1603 ; studied under Verbuig, and after- 
wards under Peter Mattys, and painted the glass windows for the new church at Amster- 
dam ; he afterwards became acquainted with Poelemberg, in whose style he painted 
several pictures, which were greatly admired. 

CuTLENBURG ( ), a Dutch painter of little reputation ; his subjects were caverns and 

subterraneous pla(xs, with figures something in the manner of Poelemberg, but larger 
in size and less transparent in the colouring ; his nymphs bathing are also less delicate 
in their forms and less correct in the drawing, and his subjects from fabulous history, 
are less neatly finished than those of Poelemberg, and scarcely equal to those of Ver- 
tangen. 

DisTRiCH or DiETRiCY (Christian William Ernest), bom in Saxony, 1712. Studied 
landscape painting under Alexander Thiele, but his principal talent lay in imitating the 
works of Rembrandt, Ostade, Poelemberg, and Salvator Rosa ; he was an excellent 
colourist, and painted some historical landscapes in capital style : died 1744. 

Dtxon (John), a disciple of Sir Peter Lely ; painted in miniature and in crayons, chiefly 
in the former, in water colours, many of which are copies of Poelemberg : died about 
1715. 

Griffier (John), called the Old, bom at Amsterdam, 1645 ; imitated Poelemberg and 
Teniers so closely, that many of his copies pass as originals : died 1718. 

Hansbergbn (J. Van), painted the Assumption of the Virgin, in the style of Poe- 
lemberg. 

HoET (Gerard), bom 1648 ; studied under his father, a painter on glass, and afterwards 
under Wamard Van Ruysen, who had been a pupil of Poelemberg, and painted cabinet 
size pictures of historical subjects, some of which are in the manner of Poelemberg, and 
others of Karel du Jardyn : died 1 733. 

KiBRiNos or CiBRiNCX (Jamcs), bom at Utrecht, 1570 ; painted some landscapes which 
Poelemberg embellished with figures ; they are generally marked with the cypher 4 : 
he died in 1646. 

Lis or Lys (John Vander), bom at Breda, 1600 ; was a disciple of Cornelius Poelem- 
berg, whose manner he imitated in subject, colouring, and pencil, and although with 
less fireedom and lightness of touch, they are sometimes taken for the productions of 
that matter. 
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Ryskn (Wamard Van), bom in Holland about 1600 ; was a pupil of Poelemberg, im 
whose style he painted landscapes with figures, which were highly esteemed. 

Stebnree (George), bom at Utrecht, 1600 ; studied under his uncle, Cornelius Poelem- 
berg, whose style he followed with some reputation : died 1648. 

ToMBE (Nicholas), bom at Amsterdam, 1616 ; risited Italy, and painted conversations 
and landscapes, with caves, grottos, ruins, &c., embellished with small figures, in which 
he appears to have imitated the style of Cornelius Poelembcrg : died 1676* 

Uytbnbroek (Moses), called little Moses ; appears to have been a scholar of Poelemberg, 
whose style he imitated ; his landscapes are usually embellished with subjects from his- 
tory or the fable : died 1650. 

Valkenburo (Theodore), studied under Cuylenburg, who had been a pupil of Poelem- 
berg, afterwards under Wecninx, in whose style he puinted : died 1721. 

Vbrtanoen (Daniel), bom 1798; was a disciple of Poelemberg, and painted similar 
subjects. Nymphs bathing. Bacchanals, &c., inferior to those of Poelemberg, although 
frequently ascribed to him : died 1657. 

Verwilt (Francis), bora at Rotterdam, 1598 ; studied under Comelius de Bois, a land- 
scape painter, and became a successful imitator of Poelemberg ; and although his land- 
scapes differ in style, his figures closely resemble those of that master : died 1655. 

VoYS (Ary de), bom 1641 ; a pupil of Knupfer, sometimes imitated the manner of 
Poelemberg, but his best productions are portraits and conversations : died 1698. 

PONSE (JORIS), 

born at Dordrecht in 1723: a pupil of A, Schouman ; painted 
flowers, fruit, and birds; his cabinet pictures excelled more in 
good finish than in agreeable composition : he died at Dordrecht, 
1783. 

Arsnts or Arendts (John), born 1758 ; died 1805 ; a pupil of J. Ponse, excelled in 
landscapes and perspective. 

Hoffman ( Peter), bom at Dordrecht ; was a pupil of Joris Ponse, who employed him in 
painting subjects over chimney pieces ; in his leisure hours he painted cabinet size pic- 
tures, which he finished very highly : died 1837. 

Kelderman (John), an amateur painter of flowers, fruit, and birds, was bom at Dor- 
drecht in 1741, and became a pupil of Wouter Dam. The painters Joris Ponse, Ver- 
steeg. Van Stry and Van Leew, encouraged and gidded him in his studies: died at 
Dordrecht in 1820. 

Lamme (Ary), born 1748 ; was a pupil of Joris Ponse, and afterwards painted with much 
merit some large landscapes : died 1801. 

Leen (William Van), bom at Dordrecht in 1753 ; was a pupil of John Arends, Thierry 
Kuypers, and Joris Ponse : and excelled in painting flowers and fruit : died 1825. 

Versteeo (Michael), bom in Dordrecht in 1756 ; was at first a pupil of John Van 
Wanum, next of Joris Ponse, and lastly of John Van Leen, who made him imitate and 
study the pictures of the firgt masters ; he was inclined to landscapes, but his taste 
changed, and in the end he only painted interiors lighted by lamps and candles, in a 
highly finished manner, small size. 

PONTE (FRANCESCO DA), the Elder, 

born at Vicenza, 1475 ; was the head of the family of the Bassans, 
and the founder of the school distinguished by their name. If 
not a disciple of Giovanni Bellini, he was in the early part of his 
life, one of the most precise followers of his style ; such is his 
picture of St. Bartholomew in the Cathedral at Bassana, which 
displays much of the hard and laboured finish of Bellini; his 
style afterwards became less dry and Gothic, and his last works 
approached to the mellowness and freedom of the modern style, 
as is evident in the picture of the Holy Ghost, a grand composi- 
tion, rich and harmonious in colour, and with a fine expression in 
the lieads: died 1600. 

Afollino (Jacopo), was a pupil of Bassano, and resembled him in style, but was oot so 
vigorous in tone, nor so animated in touch : died about 1650. 
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Bdlbris (— -^)j was famous for punting Bacchanalian and night pieces, and for animals 

of all sorts after the manner of Bassano. 
CoLONi (Adam), called the Old, bom at Rotterdam, 1634 ; painted landscapes with cattle 
in the style of Berghem, and copied several of Bassan's pictures from the originals in 
the royal collection, and in the cabinets of the nobility : died 1675. 
Giordano (Luca), born at Naples, 1632; studied under Ribera, called Spagnoletto, 
and from the works of Titian, Paolo Veronese, and other celebrated masters, and copied 
Bassan so closely, that many of his works are taken for originals : died 1704. 

Laroon (Maroellus), bom 1653 ; was a pupil of La Zoon, an obscure artist, and of B. 
Flechiere, but his chief talent lay in copying the styles of different masters, particularly 
Bassan, in which he was very successfiil : died 1705. 

Maroli (Domenioo), bom 1662 ; was a scholar of Ricci, called Barbalunga, and painted 
some pastoral subjects in the style of Giacomo Bassan, which were greatly admired : 
died 1674. 

Orrkntb ( Pedro), was a scholar of Giacomo Bassan, whose colouring he imitated, but in 
composition and design bears no resemblance to : died 1642. 

PoNTE (Giacomo de), usually called II Bassano ; son of Francesco the Elder, bom at 
Bassano, 1510 ; studied first under his father, and afterwards at Venice, under Bonifacio 
Veneziano, but his best improvement was derived from contemplating the works of 
Titian, and copying the designs of Parmegtano. By some he is supposed to have been 
a disciple of Titian, whose style he had adopted in his Flight into Egypt, and in his 
Nativity, two of his early productions, at which time he drew his figures larger than life ; 
but this energy was not of long duration, and he eventually contracted his scale to a 
smaller proportion : died 1592. 

PoNTB (Francesco da), the Younger, son of Giacomo, brought up in the school of his 
father ; went to Venice and was employed by the Government to decorate the public 
palace with a series of pictures, representing subjects from the history of the Republic. 
He painted several pictures for the churches at Venice, which, though less vigorous 
and harmonious in the colouring than those of Giacomo, are deservedly admired : 
died 1591. 

PoNTE (Giovanni Battista da), second son of Giacomo ; was chiefly "employed in copying 
the works of his father, which he did with a precision that deceived the most expe- 
rienced ; only one picture of his own composition is known, andthat is an altar-pieoe 
in the church of St. Gallio : died 1613. 

PoNTE (Leandro da), third son of Giacomo, bom at Bassano, 1558 ; was educated under 
his father, whose style he followed for some time ; until having painted some portraits 
at Venice, which were highly extolled, he confined himself almost entirely to that branch 
of the art. Amongst other distinguished personages, he painted a portrait of the 
Doge Grimani: died 1623. 

PoNTE (Girolamo da), youngest son of Giacomo, bom at Bassano, 1560 ; copied the 
pictures of his father so perfectly, as to pass at that time, as they have frequently done 
since, for the originals ; he also painted some from his own designs, amongst which is 
Sta. Barbara kneeling before the Virgin : died 1622. 

Rtck (Peter Cornelius de)» bom 1568 ; was a pupil of Hubert Jaoobsq, called Grimani, 
but adopted the style of Bassan, whom he imitated so closely, that good judges are 
frequently deceived : died 1 630. 

ScARCELLA (Ippollto), bom 1560 ; was a pupil of his father Sismondi, and afterwards of 
Giacomo Bassano, and also studied and imitated the works of Paolo Veronese : died 
1621. 

TiNELLi (Cavaliere Tiberio), born at Venice, 1586 ; was a pupil of^ Contarini, and after- 
wards of Leandro Bassano, whose style he followed ; and whose works he copied so 
closely, and imitated with such success, that many of his pictures are frequently taken 
for originals by Bassano : died 1638. 

UccELLO (Paolo), called Mazocchi, bom 1349 ; was a pupil of Antonio Veneziano, and 
painted subjects from such parts of the Old Testament, as enabled him to introduce 
animals and birds, in which he particularly excelled, and represented with so much truth 
and nature, that he might be called the Bassano of his time : died 1432. 

ViNCBNTE (Bartolomeo),of Saragossa ; studied the best works of the ^reat masters, that 
adorn the walls of the Escurial, and copied a picture of Bassano so^ closely, that it is 
usually thought to be by that master : he died in 1 700. 

PONTORMO (JACOPO CARUCCI DA), 

bom at Pontormo, in the Florentine State, 1493; was first a 
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scholar of Leonardo da Vinci, next of Pietro Cosimo, and Mariotti 
A Ibertinelliy and afterwards of Andrea del Sarto; and painted 
equally well in fresco as in oil. He was as famous for his por- 
traits as for his historical subjects ; in general he designed and 
coloured entirely in the manner of Andrea del Sarto ; but he 
afterwards forsook the path he had trod with so much ability, and 
executed works which were undisguised ly copies from the prints 
of Albert Durer: died 1556. 

Altissimo (Christopher dell'), a Florentine, was a scholar of Pontormo, and afterwards 
of Bronzino, he painted historical pieces, and was also excellent in portraits: he 
flourished about 1660. 

BaoNziNo (Agnolo), bom in Florence, 1511; studied under Caruoci, called Pontormo, 
and from the works of Michael Angelo Buonarotti, the grandeor of whose style is dis- 
cernible in all his productions : died 1580. 

Naldini (Batdsta), bom at Florence, 1537 ; studied under Jacopo Camoci da» called 
Pontormo, and atfterwards under Agnolo Bronzino, and painted some pictures for the 
churches, designed correctly, and beautifully coloured : died 1590. 

PONZONE (MATTEO), 

a Venetian, and a scholar of Santo Peranda ; was a painter of 
history ; and surpassed his instructor in the delicacy of colourings 
though inferior to him in elegance of design. Some of his works 
are in the churches and other public edifices at Venice. 

Cblesti (Andrea Cavaliere), born at Venice, 1637 ; studied under Matteo Ponzone, and 
painted somewhat in his manner, without being an imitator ; in outline he resembles 
Paolo Veronese ; he painted history large and easel size : died 1706. 

POOL (JURIAN), 

bom at Amsterdam^ 1666; distinguished himself as a portrait 
painter, and passed the early part of his life at the Court of the 
Elector Palatine, by whom his works were much esteemed: 
died 1745. 

Palthb (Gerard John)^ bora in 1681 ; a pupil of Jurian Pool ; painted portraits, fami- 
liar scenes, and interiors lighted by flambeaux. 

PORBUS (FRANCIS), the Elder, son of Peter, 

born at Bruges, 1540; was instructed first under his father, and 
afterwards under Francis Floris ; both of whom he eventually sur- 
passed. He painted history, landscapes and animals, and was one of 
the most distinguished portrait painters of his time. His landscapes 
were so exact, that every species of fruit and forest trees was easily 
distinguished. Though his productions partake somewhat of the 
dry formal style, his colouring is clear and chaste, particularly in 
his portraits, which are full of life and character : died 1580. 

CoRNKLisz (Comelius), commonly called Cornelius Van Haerlem, bom at Haerlem, 1562. 
Studied under Peter le Long the younger, and afterwards under Francis Porbus, and 
Giles Coignet, at Antwerp ; he painted flower-pieces copied from nature, delicately 
finished and weU-grouped; also historical compositions : died 1638. 

GoRTZius (Gualdorp), bora at Louvain, 1553 ; studied first under Francis Franck, and 
afterwards under Porbus, and painted history and portraits with some reputation : died 
1611. 

Porbus (Francis), the younger, born at Antwerp, 1570; after receiving some instruction 
at home, he went to Paris, where he met with much encouragement as a portrait painter, 
and also eitablished his reputation as a painter of hiatory : died 1622. 
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SuvTBiufANS or SuTBRMANS (Jiutus), bom at Answerpy 1597 ; was a pnpil of William 
de Vos, and afterwards of Franda Porbus^ and painted history and portraits with con- 
siderable reputation. 

PORTA (GUISEPPE), called Salviati, 

born 1535; studied under Francis Salviati, a Florentine painter^ 
then residing at Rome, and afterwards Ht Venice^ and combined 
somewhat of the design of the Roman school, with the Venetian 
mode of colouring. He painted history for the churches and 
other public edifices : died 1585. 

Malombra (Pietro), bom at Venice, 1556 ; was a pupil of Goiseppe Porta, called 
Salviati, and although an imitator of the works of Palma, he avoided the tameness of a 
mannnerist. He is more admired in his historical pictures of an easel size, than for hia 
larger works, and was also distinguished as a portrait painter : died 1618. 

PORTA (BACCIO DELLA), called Fra Bartolomeo di S. 
Marco, born near Florence, 1469 ; became a disciple of Cosimo 
Roselli at Florence, and passed some years with that master ; 
then applied himself to a study of the works of Leonardo da 
Vinci, and by modeling and copying from the ancient basso-relievo 
acquired a breadth of light and shadow which is one of the most 
striking characteristics of his style. His first works were of a 
small size, and very highly finished : such are his two cabinet 
pictures in the Florentine Gallery, representing the Nativity and 
the Circumcision ; but in his fresco of the Last Judgment he 
evinced powers of a superior cast. His design approached to that 
of Rafiaelle in grace and grandeur, and he surpassed him in 
boldness of relief and in the richness of his colouring. His com- 
positions usually represented the Virgin and the Infant surrounded 
by Saints, and embellished with magnificent architecture and 
groups of angels or celestial choristers, composed and designed 
with elegance and taste: died 1517. 

Albertinelli (Mariotti), horn at Florence, 1475 ; was a pupil of Fra Bartolomeo, whose 

style he imitated with considerable success. 
Imola (Tnnocenzio Francucci), called Da, was a pupil of Francis Franda, and of 

Mariotto, and in style partakes of that of II Frate and Andrea dal Sarto. 
Ghirlandaio (Rodolfo), nephew and pupil of Domenico Ghirlandaio, bom 1485 ; 

studied under Raffaelle and Buonarotti, and also under Fra Bartolomeo di St. Marco, 

and assisted Raffaelle in some of his pictures : died 1560. 
PiSTOJBSE (Fra Paolo), was a favourite disciple of Fra Bartolomeo, and painted several 

pictures for the churches : he flourished about 1520. 
SooLiANi (Giovanni Antonio), bom at Florence, was a pupil of Lorenzo Credi, but 

imitated the style of Fra Bartolomeo di St. Marco : died about 1560. 

PORTELLI (CARLO), 

of Yallambrosa, was a pupil of Rodolpho Ghirlandaio, and painted 
numerous altar-pieces and other works for the public edifices in 
Florence : be flourished about 1560. 

Manzuolo (Maso), called Maso di S. Friono, bom at Florence, 1536; was first a 
disciple of Pier Francesco di Jacopo, and afterwards of Carlo Portelli, and is regarded as 
one of the ablest artists of the Florentine school of that time ; he excelled in history 
and portraits : died 1575. 

POTTER (PAUL), 

this admirable painter of animals, bom at Enkhuysen, 1625, .was 
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instructed in the art by his father : his landscape? are generally 
subordinate to his cattle, and seldom extend beyond a pasture, 
with the stump of a tree^ a farm house, or a hovel ; but they are 
represented with uncommon fidelity, and his animals are designed- 
with a correctness that is beyond all praise ; he chiefly excelled 
in painting cows, sheep, goats, &c. which he grouped in a most 
picturesque manner. A careless manner in the leafino^ of the 
trees, and a masterly ease and negligence in the skies and distances, 
combiued with exquisite finishing of the animals, are the charac- 
teristics of his works. His pictures usually exhibit a brilliant 
efiect of sunshine, and there is a lustrous glitter in his colouring 
which is peculiar to himself; his touch is firm and free, and his 
pencil unusually full and flowing, his cabinet pictures are, however, 
preferable to those of a large size. His works are rare, and 
irrespective of their merit, command high prices, on account of 
their scarcity : died 1654. 

Bernard (John), bom in Amsterdam in 1765 ; was a good designer, and copied with 
success some paintings of Berghem and of Paul Potter : died in 1833. 

BoRscM (Adam Van), a Dutch painter of landscapes with animals, in the manner of 
Vauder Neer or Paul Potter, which he painted witJi a fine free touch, and a natural tone 
of colouring : flourished about 1666. 

Burnet (James), bom at Musselburgh in 1788, came to London in 1810, and on seeing 
the works of Paul Potter and Cuyp, he became ambitious of rivalling them ; he there- 
fore sallied out into the fields with his sketch-book in hand, and designed the pictnreaque 
objects that presented themselves to his notice. His subjects were cattle going out in 
the morning, cattle returning home in a shower, milking time, &c. which he coloured 
true to nature, and very transparent : died 1816. 

DoNGEN (Dionisius Van), born at Dordrecht in 1748, was a pupil of J. Xavery at the 
Hague ; at first he painted landscapes with cattle, after Ihe manner of his master ; but 
he afterwards studied at Rotterdam the works of Potter, Cuyp, and Wynants, and 
imitated nature successfully : died at Rotterdam in 1819. 

Due (John le), bora at the Hague, 1636 ; studied under Paul Potter, and imitated his 
style so closely, that his pictures were frequently mistaken for that master's, he after- 
wards left off cattle painting for conversations, assemblies, card-players, musical parties, 
and military parades : died 1695. 

GooL (John Van), bom about 1750 ; painted landscapes with cattle, in which he attempted 
the style of Paul Potter, but is a very humble imitator. 

Janson (Jacob), bora in Holland, flourished about 1784, and piunted landscapes and 
cattle, much in the finished style of Paul Potter. 

Klomp (Abraham), a Dutch artist, flourished about 1688 ; he painted landscapes and 
cattle in the manner of Paul Potter, but very inferior in colouring, although correctly 
designed. 

Laquy (William Joseph), bora 1738 ; a pupil of Beldieu, studied the works of Douw, 
Metzu, Paul Potter, and others, from whose works ho designed, and painted many 
pictures, also portraits, but not with equal success : died 1798. 

Potter (Peter), father of the celebrated Paul Potter, bom at Enkhuysen, in Holland, 
about i595, painted landscapes with sacred subjects. One of which, representing St. 
Paul the Hermit in the Desert, attended by an Bagle, prove him to have possessed 
considerable merit. 

Rot ( J.B. de), bora at Brassels, in 1759 ; a painter of landscapes and animals; having taken 
a journey into Holland to see the chef-d'ceuv^es of that school ; the style of Potter decided 
his taste. He never had any other master than nature, but succeeded by assiduous 
labour and study in producing works of the highest merit, and which are still admired. 

Segers or Seohers (Hercules), born at the Hague about 1630 ; painted landscapes and 
animals in the style of Paul Potter, after whose death his pictures were held in great 
estimation. His landscapes exhibit agreeable scenery, and hui cattle are correctly drawn 
and touched with great spirit : died about 1675. 
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POUSSIN (NICHOLAS), 

born at Andilly, in Norrnandy, 1594; was first placed under 
Quintin Varin, in 1612, and afterwards under Ferdinand Elle, a 
Flemish portrait painter^ then studied from the prints of the 
works of Raffaelle and Giulio Romano, and from casts of the 
finest statues ; some of his first essays in painting were the 
pictures in the church of the Capuchins at Blois, and some Bac- 
chanalian subjects for the chateau at Chiverny. On visiting Rome, 
he copied several of the pictures of Titian, and thereby improved 
his taste : he afterwards employed himself in painting pictures of 
an easel size, taken from fabulous or poetical history, and chiefly 
from Ovid : and such was the moderate price that he asked for 
them, which he constantly marked on the back of the canvas, 
that he did not amass any considerable fortune. His first style 
was an imitation of the colouring of Titian, which he afterwards 
abandoned, and adopted one less warm and more resembling the 
marble of the ancient statues than real flesh, but on the whole, as 
a colourist, was extremely unequal. In regarding his favourite 

f>ictures, representing subjects of the fable, or of heathen mytho- 
ogy, the mind is carried back into antiquity ; and such was his 
veneration for the ancient statues and bas-reliefs, that he became as 
intimately acquainted with the rites and ceremonies of the ancients^ 
as with those of his own time, and we are not less impressed 
with the beauty and grandeur of the scenery he displays in his 
landscapes, than with the dignified characteristics that distinguish 
his historical works. One of his best pictures^ a Bacchanalian 
Triumph, is now in the National Gallery : died 1665. 

Blanchet (Thomas), born at Paris, 1617, died 1689 ; went to Rome, studied under 

A. Sacchi, where he became acquainted with N. Poussin, and profited greatly by their 

instructions. 
Casavbon (Frederick), bom in Germany, 1623 ; studied at Amsterdam, and afterwards 

at Paris, under Charles le Brun, then visited Italy, and attempted the style of N. 

Poussin ; but not succeeding in history he came to England, and applied himself to 

portrait painting : died 1 690. 
Cavallino (Bernardo), bom at Naples, 1622; studied under Stanzioni, and painted 

many easel pictures of historical subjects, sacred and profane, in the style of Poussin, 

with a brilliancy of colour resembling Rubens : died 1656. 
Champagne (Philip de), bom at Brussels, 1602; visited Paris in 1621, and met with 

great encouragement as a landscape painter. In colouring he was excellent, but his 

pictures, although natural, were without life or animation : he was intimate with 

Fouquiere and N. Poussin, but did not adopt the style of either of them : died 1674. 
CoYPEL (Noel), bom in Paris, 1628 ; studied first under Poncet, and afterwards under 

Guerrier, and painted history in the style of Poussin and Le Seuer : died 1707. 
Gemignano (Giacinto), bom at Pistoia, 1611 ; studied at Rome under N. Poussin, and 

afterwards under Pietro da Cortona, and in composition and design resembles Ponsrin, 

but in colouring and arcMtectural taste is more like Cortona ; his works are chiefly in 

the churches and convents at Rome : died 1681. 
JouvENET (John), bora at Rouen, 1644 ; studied under his father, Lawrence Jouvenet, 

and also under Nicholas Poussin, and painted several pictures for the churches, grandly 

composed, correctly designed, and harmoniously coloured : died 1717. 
Lairbssb (Gerard), bom 1640 ; studied design by copying the pictures of B. Flemael and 

other celebrated masters, and painted historical subjects and portraits with considerable 

reputation ; in his manner approaching to that of Nicholas Poussin : died 1711. 
Mile (Francis), sometimes caUed Frandsque, bom at Antwerp, 1644 ; was a pupil of 

Laurentius Franck, whom he soon surpassed, and attached himself to the -style of 
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Nicholas Ponssiii, whom he approached nearer than any other of his imitators. He 
painted history, bat was more successful in what are called heroic landscapes^ adorned 
with figures, representing some historical or fabulous subject. 

Orlat (Richard Van), bom 1652 ; became celebrated as a painter of historical subjects, 
small size, in style and composition more resembling the Italian than the Flemish 8diool> 
particularly that of Albano, Pietro da Cortona, and Nicholas Poussin : died 1732. 

Pbrezzoli (Francesco), bom in Verona, studied painting under Giulio Carpioni, but after 
visiting Rome and Bologna, imitated Nicholas Poussin, and Carlo Maratti, but hard in 
style and more resembling the German than the Italian school : died 1722. 

Po (Giacomo del), bom 1654 ; son of Pietro, was a pupil of his father, and afterwards of 
Nicholas Poussin, but was chiefly occupied in ornamenting the saloons and mansions of 
the nobility, with emblematical and allegorical subjects : died 1726. 

Stella (James), bom 1596 ; son of Francis Stella, studied the works of Raffaelle, in 
company with Nicholas Poussin, which assisted him in forming his style, he painted 
history, but deficient of that sentiment and expression which characterize the works of 
Nicholas Poussin : died 1647. 

POUSSIN (GASPAR DUGHET), called Caspar, 

born at Rome, 1613; was tho brother-in-law and scholar of 
Nicholas Poussin, and under his guidance became one of the 
most celebrated painters of landscape that the art has produced. 
His first manner was dry and hard, but when he had seen 
some of Claude^s landscapes, he adopted one more mellow and 
agreeable. So great was his facility, that he is said to have some- 
times finished a picture in a day. Two of his finest landscapes, 
one of Abraham and Isaac, the other, a Land Storm, are now in 
the National Gallery. His touch is firm and vigorous, and the 
foliage of each tree and plant bears the peculiar character of its 
species ; his pictures are sometimes embellished with figures by 
Nicholas Poussin, usually representing some subject of history or 
the fable: died 1657. 

Allan (David), bom at Edinburgh, Scotland, 1735; died 1796; punted landacapes in 
the style of Caspar Poussin ; also bambocciate and portraits. 

Beisch (Joachim Francis), bom at Munich, 1665 ; died 1748 ; painted landscapes, yiewa 
in Italy, and battles, in the former of which he has imitated the graceful style of G. 
Poussin; his best pictures represent the battles fought by the Emperor Maximilian 
Emanuel ; his scenes are picturesque^ and full of spirit, and some of them in the manner 
of S. Rosa. 

Bloemen (John Francis Van), called Orizoiiti ; painted landscapes, and appears to have 
imitated the fine style of Gaspar Poussin. 

BoRZONE ■ (Frandsco Maria), youngest son of Luciano, bom at Genoa, 1625; studied 
under his father, but abandoned historical painting for landscape, in which he imited 
the styles of Claude Lorraine and Gaspar Poussin with wonderful success, and generally 
introduced views of the sea and shipwrecks ; his composition is good, colouring tender 
and natural, trees delicately touched, and his pictures have a grand effect : died 1679. 

BoTTANi (Cuiseppe), bora at Cremona, in 1717; died 1784; studied under Masuoci, 
and painted landscapes in the style of Gaspar Poussin, with figures like those of Carlo 
Maratti. 

CiGNAROLLi (Scipione), bom at Milan ; studied first under his father, Martino, and waa 
afterwards the pupil of Tempesta, whose style he successfully imitated; he visited 
Rome, and studied from the works of Salvator Rosa and Gaspar Poussin, each of whose 
works he also imitated with great suocera. 

FAiaTENBEEGEB (Joscph), bom at Inspruck, 1678, a celebrated landscape painter, took 
the works of Gaspar Poussin and John Glauber for his models, and usually decorated 
his scenes with elegant buildings, architectural ruins, waterfalls, &c. ; his trees are 
grand and picturesque, leaves light and spirited, and colouring trae to nature. Bredael 
and Hans Graaf usually inserted the figures. 

Fbbrajuoli (Nunzio), bora in the kingdom of Naples, 1661 ; was a pupil of Luca 
Giordano, and of Guiseppe del Sole, and studied the works of Paul Biil, G. Poussin, 
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Salvator Rosa, and Claude Lorraine, and formed an agreeable style of his own, not 
unlike that of Albano. 

Glauber (John), born 1646 ; was the disciple of Nicholas Berghem, and copied the 
works of the best landscape painters in Italy, particularly those of Caspar Poussin ; and 
many of his pictures are in the style of that master : died 1726. 

Lambert (George), born in England, 1719; a pupil of Hassell; imitated the style of 
Wootton, but far surpassed him ; he also painted landscapes, which may be compared 
to those of Gaspar Poussin : died 1765. 

Leepe (John Anthony), bom at Bruges, 1664 ; painted landscapes % the style of Grenoela 
or Gaspar Poussin, in which the tigures were usually introduced by Duvenade or 
Kerkhove: died 1720. 

Loir (NichoUs), bom 1624 ; a pupil of Sebastian Bourdon ; painted history and land- 
scapes ; his best pictures are of an easel size, and in the manner of Gaspar Poussin : 
died 1679. 

MiERis (William), youngest son of Francis ; atttempted landscapes, with historical or 
fabulous subjects, in the style of the Dutch Poussin, but without success, from his 
inability in designing the naked figure, and bis ignorance of costume : died 1747. 

MoucHERON (Isaac), son and pupil of Frederick; painted landscapes, the figures in which 
were introduced by Verkolie and others, the scenery and style of which resembles the 
grand manner of Gaspar Poussin : died 1744. 

Onofrio (Crescenzio da), bom about 1650 ; was a pupil of Gaspar Poussin, and painted 
landscapes in the charming style of that master ; he was principally employed for private 
collections. 
Rousseau (James), bom in Paris, 1626 ; visited Rome, and became an eminent 
painter of landscapes; his pictures usually represent classic scenery, embellished with 
magnificent architecture, and he appears to have taken for his model the works of Gaspar 
Poussin. 

Rysbrabch or Rysbrechts (Peter), was a pupil of Francesco Mil6, and studied the 
works of Gaspar Poussin, whose style is discernible in all his works, but is yet suffi- 
ciently distinct to secure him from the imputation of plagiarism, although they are fre- 
quently passed off for the works of that master : died 1716. 

Taveller (Carlo Antonio), called II Solfarola, bom at Milan, 1668 ; studied under 
Peter Molyn, called Tempesta, whose style he followed for some time, and after study- 
ing the works of Benedetto CasLiglione and Gaspar Poussin, he adopted another, distin- 
guished by more amenity and tenderness, and next to Antonio Travi, called II Sestri, 
was considered the ablest landscape painter of the Genoese school ; his landscapes are 
sometimes decorated with figures by Domenichino, Antonio Piola, and more frequently 
by Stefano Magnasio : died 1738. 

Taverner (M.), was an English amateur landscape painter, some of whose works, in the 
possession of the Earl of Uarcourt, might be mistaken for the works of Gaspar Poussin : 
died 1772. 

WooTTON (John), bom 1720; painted landscapes in the style of Gaspar Poussin and 
Claude Lorraine, with considerable success, but particularly excelled in painting the 
portraits of horses and dogs. 

Zaccolini (Padre Matteo), bom 1590 ; was a distinguished painter of history and per- 
spective, and is said to have instructed Domenichino and the Poussin, although not so 
stated in his life : died 1 630. 

POZZO (ANDREA), 

born 1642; was first employed in copying the works of the best 
masters of the Venetian school, and painted some pictures in 
which he imitated the style of Rubens ; he was more eminent in 
fresco than in oil, and greatly distinguished himself in portrait 
painting: died 1709. 

Cablieri (Alberto), bom at Rome, 1672 ; was a pupil of Guiseppe de Marchi, and 

afterwards of Andrea Pozzo, and excelled in painting architectural views, embellished 

with historical figures. 
Greco (Gennaro), was a pupil of Andrea Pozzo, and painted historical subjects, in oil and 

in fresco, which he ornamented with perspective and whimsical designs : be lived about 

1690. 

2 p 
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POZZO (DARIUS), 

a Veronese, besides being a skilful painter himself, deserves to 
be remembered as having been the first master of the famous 
Claude Ridolfi : he flourished about 1590. 

RiDOLFi (Claudio), born at Verona, 1560 ; was a pupil of Dario del Pozso, and afterwards 
studied under Paolo Veronese and Federigo Baroccio, the latter of whose style he acquired, 
and by which his works were afterwards distinguished ; he painted history and portraits, 
which in colouring might Tie with the best of the Venetian masters : died 1644. 

PRETI (CAVALIERE MATTIA), called II Calabrese, 

bom in Calabria, 1618 ; went to Rome, and studied the works of 
Rafiaelle, Buonarotti, and Annibale Caracci, and was also a 
scholar of Giovanni Lanfranco, and of Guercino, under whom he 
studied some years, and acquired a firm manner of colouring, 
and great freedom of pencil. He visited Venice and Bologna, 
and painted some pictures for the public edifices, by which he 
acquired considerable reputation ; he usually made choice of the 
most terrific and gloomy subjects, such as martyrdoms and scenes 
of death, to which his sombre style of colouring was particularly 
appropriate. His triumph of Osiris, and a half-length figure of 
Homer, are in the manner of Guercino, and one of his pictures, 
representing a Saint coming out of a Tomb, is more like the 
colouring of Paolo Veronese. He painted several works in fresco 
for the churches in Naples : died 1699. 

LiBBRi (Cavaliere Pietro), horn 1605 ; a scholar of Varotari, called Paduanino, and one of 
the ablest designers of the Veronese school ; painted a picture representing the story of 
Job, in the mixed style of Caravaggio and Calabrese : died 1687. 

Neoronb (Pietro), bom in Calabria, 1495 ; studied under Antonio d'Amato, and also 
under Marco Calabrese, and painted history for the churches in Naples : died 1655. 

SoLiMBNB (Francesco), born 1656 ; a pupil of his father, and also of Francesco di Maria 
and Giacomo del Po, contemplated the works of Pietro da Cortona, Lanfranco, and II 
Calabrese, whose powerful effect of light and shade he softened by adopting the sweetness 
of Guido and of Carlo Maratti, and formed an excellent style of his own, partaking of 
the beauties of all : died 1747. 

ViLLATiCENziu (Dou Pedro Nunez), bom 1635 ; was a pupil of MuriUo, and afterwards 
of Mattei Preti, called Calabrese, whose vigorous style he followed for a short time only: 
died 1700. 

PREVITALE (ANDREA), 

born at Bergamo : was one of the most distinsruished scholars of 
Giovanni Bellini, and painted history with considerable reputation ; 
his early pictures, like those of Bellini, are somewhat Gothic in 
composition and design, but he afterwards adopted a more modern 
style: died 1528. 

Lotto (Lorenxo), bom in Bergamo, 1490 ; studied first under Previtale, and afterwards 
at Venice, under Bellini, and on leaving him adopted the manner of Giorgione ; but 
with a less bold touch, and less briUiancy in his colouring ; his carnations are, however, 
fine, and his draperies well cast ; he excelled in portraits, and sometimes introduced 
them into his historical compositions : died 1560. 

PRIMATI (SANTI): 

of this master we have no account. 

CioNAROLLi (Giovanni Bettino), was a pupil of Santo Primati, at Venice, and afterwards 
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studied under Balestra, and was one of the best painters of the modern Venetian sdiool ; 
his subjects were usually devout, and enlivened with groups of angels and cherubs : 
died 1770. 

PRIMATTICCIO (FRANCESCO), 

born at Bologna^ 1490 ; studied first under Innocenzio da Imola ; 
afterwards uuder Bartolomeo Rainei)ghi, called II Bagnacavallo, 
and subsequenily under Giulio, at Mantua ; he painted in oil and 
in fresco, and in his attitudes appears to have imitated the style of 
Parmegiano ; his touch was lignt, and his colouring lively. 

Abb ATI (Nicolo del), bom 1512 ; a pupil of Begarelli, is supposed to have been also 

instructed by Correggio, and some of his historical pictures are in the style of Pri- 

matticdo. 
Bagnacayallo (Giovanni Battista), bom at Bologna ; assisted Priniatticcio in some of 

his works, and painted several pictures for the churches at Bologna. 
Barbie&b (Domenico del), bom at Florence, 1506; died 1570; was a disciple of U 

Rosso, and after the death of Primatticcio, executed some fresco paintings after designs 

by that master. 
Brevil (Toussaint), was a scholar of Martin Freminet ; and was appointed painter to the 

King of France after the death of Primatticcio, whose unfinished works he completed. 
Caccianemici (Vincenzio), bora at Bologna about 1700. Studied under Primatticcio, 

whom he assisted in his works at Fontainebleau, and was also employed in conjunction 

with II Rosso. 
MiONARD (Nicholas), bom 1608 ; studied the works of Primatticcio and II Rosso, and 

was employed in several works for the palace of the Tuilleries, and also painted many 

portraits: died 1668. 

PROCCACINI (ERCOLE), 

born at Bologna, 1520; painted history, graceful and correct in 
design, but somewhat languid in colouring ; by Lomazzo he is 
said to have followed the style of Correggio : died about 1600. 

pROCC ACINI (Camillo), son of Ercole, bora at Bolog^, 1546 ; was first instracted by hia 
father, and afterwards visited Rome, and studi^ the works of M. A. Buonarotti, to 
which may be attributed the terrible and gigantic so often disceraible in his works, 
whilst the gracefulness of his heads, and turns of his figures, may alike be attributed to 
the attentive study of Parmegiano. He possessed a fertile invention, and a command- 
ing facility of hand. His colouring, particularly in fresco, is clear and vigorous, and 
his draperies cast with judgment and taste ; but his arms, and the extremities of his 
figures, are frequently out of proportion : dkd 1626. 

PROCCACINI (ERCOLE JUNI9RE), 

son of Carlo Antonio, bom at Milan, 1596; was educated in the 
school of Giulio Cesare Proccacini, whose style he followed with 
success, and painted several pictures for the churches and public 
edifices at Milan ; in an altar-piece, at Bergamo, representing the 
Assumption of the Virgin, he has imitated the grandeur of Cor- 
reggio. He also painted flower-pieces in great perfection : died 
1676. 

Bubo A (Antonio), was a pupil of Ercole Proccacini, in whose style he painted a Cruci- 
fixion equal to his master; but he afterwards became a mannerist, and frequently, 
painted the same subjects. 

Co&NAAo (Carlo), bom at Milan, 1605 ; studied under Ercole Proccacini, and painted 
history for the churches at Bologna. His easel pictures are much admired: died 
1673. 

David (Lodovico Antonio), bom 1648 ; studied at Milan, under Cavaliere Cairo and 
Ercole Proccacini, and at Bologna under Carlo CignanL Painted history for the 
churches and monasteries at Milan and Venice, some of which are more in the style of 
Camillo Plroocacini than of Ercole : he also painted portraits in a very superior style. 

p2 
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Storer (Christopher), bom at CoDstancei 1611 ; he travelled to Italy when young, and 
studied at Milan under Ercole Proccacini, and is said to have been a reputable painter 
of history: died 1671. 

PROCCACINI (GIULIO CESARE), 

born 1518; is said to have been educated in the school of the 
Caracci, but to have formed his style from the great principles of 
Correggio, and also to have studied from the works of Raffaelle : 
painted historical subjects, one of which is so much in the manner 
of Correggio^ that it has been engraved as a work of that master : 
died 1628. 

BiANCHi (Federigo), bom at Milan ; a scholar of Giulio Cesare Procracini, painted several 

works in fresco for the churches and monasteries at Milan. 
CioccA (Ambrose), was a pupil of Giulio Cesare Proccacini, and painted history in the 

style of that master : flourished about 1620. 
Cresfi (Daniello), bom at Milan, 1590 ; was a pupil of B. Crespi and of Giulio Cesare 

Proccacini, but appears to have adopted the style of the Caracci, with the colouring of 

Titian : died 1630. 
NuvoLONB (Carlo Francesco), studied under his father, and afterwards under Giulio 

Cesare Proccacini, whose style he abandoned for that of Guido. He painted history 

and portraits with great success : died 1661. 
Obbana (John Baptist), was a scholar of Giulio Cesare Proccacini, and painted history for 

the churches in the city of Milan : he flourished about 1630. 
RoYERE (Giovanni Mauro), bom 1570 ; was educated under the Proccacini, and followed 

the style of Giulio Cesare with considerable success ; he painted historical subjects for 

the churches, and also easel size pictures : died 1640. 
Salmeogia (Enea), bom about 1556 ; was educated in the school of the Campi, and also 

in that of the Proccacini, but applied himself to the study of the works of Raffaelle, and 

was one of the most successful followers of his style. 
Santa oosTiNO (Giaconio Antonio), bom at Milan, 1588 ; was a pupil of Giulio Ceaare 

Proccacini, under whom he became a reputable painter of historical subjects. 

PRONK (CORNELIUS), 

born at Amsterdam, in 1691 ; studied design under Frans Van 
Houten, and painting under Arnold Boonen; he excelled in 
portraits, which he executed with great fidelity, but preferred 
making views of towns and landscapes, in Indian ink and water 
colours ; his designs found many amateurs ; it is said that one, 
Hfter a picture by Hondekoeter brought him 400 florins: he died 
in his native city in 1759. 

Bbter (John de), bom at Aran, in the Canton of Berne, Switzerland ; studied under 
Cornelius Pronk at Amsterdam, and became a skilful master of design. 

Haan (Abraham de), bom at Amsterdam ; was a pupil of Cornelius Pronk, and has left 
some good portraits. 

ToRENBURO (Gerard), bom at Amsterdam, in 1747 ; a pupil of J. Ten Compe and of 
C. Pronk ; painted views of towns and landscapes, which often rivalled those of his 
master in heautj. He also made very pretty designs, and a copy after the view of the 
Downs by Philip Wouvermans : he died in 1785 or 1786. 

PRONTI (PADRE CESARE), . 

bom at Rimini, 1626. Studied under GuercinOf and painted 
some altar-pieces for the churches, the backgrounds enriched with 
buildings, and admirably executed: died 1708. 

Barbtani (Andrea), bora about 1680; is supposed to have studied under Padre Cesare 
Pronti, in whose style he painted history ; several of his works are in the churches and 
public edifices at Ravenna: died 1754. 
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PYNAKER (ADAM), 

born near Schiedam, 1621 ; visited Italy, studied the works of 
the most distinguished landscape painters, and made designs of 
the most picturesque objects in the environs of Rome ; and on 
his return to Holland, became one of the most distinguished artists 
of his country, his pictures of a small size are most esteemed ; his 
landscapes exhibit pleasing scenery, the sun breaking out behind 
the woods or mountains, and diffusing a brilliant glow over the 
face of nature ; the skies clear, light, and floating, the trees and 
plants touched with spirit, and the whole embellished with ruins 
of ancient architecture, and decorated with figures and cattle, 
correctly drawn, and grouped with taste and elegance, and pos- 
sessing sufficient merit to entitle them to a place in the choicest 
collection: died 1673. 

Besschby (J. F.)i bom 1739 ; a painter of landscapes : sometimes painted interiors, por- 
traits, and history ; and abo made a number of copies from the works of Moucheron, 
Wynants, Pynaker, 6. Douw, Teniers, Rembrandt, Terburg, &c. He died in 
Antwerp, in 1799. 

NiMEOUEN or Nymegen (Gferard Van), painted mountainous landscapes, with figures 
and animals, in the style of Ruysdael, Everdingen, and Pynaker : died 1808. 

Yerhoer (Gysbert or Gilbert), bom at Bodegraven, 1644 ; was the younger brother of, 
and studied under Peter Cornelius, and afterwards became a scholar of Adam Pynaker, 
whose style he did not adopt, but painted similar subjects to those of his brother ; re* 
presenting battles, marches of cavalry, and encampments: died 1690, 

QUAINI cFRANCESCO), 

born at Bologna, 1611 ; was a pupil of Agostino Metelli, under 
whom he became an eminent painter of perspective and archi- 
tectural views, many of which are in the public edifices at Bo- 
logna: died 1680. 

Chiarini (l^larco Antonio), bom at Bologna, 1652. Studied first under Francesco 
Quaino, and afterwards under Domenico Santi ; he excelled in painting architectural 
views in which the figures were sometimes introduced by Sigismondo Caida. 

QUALIO or QUAGLIO (GIULIO), 

born at Como, supposed to have been a pupil of Reschi, painted 
history, and executed several considerable works in fresco, which 
possess a grandeur of composition, and a freedom of pencil, which 
IS not surpassed by any oi his contemporaries : flourished about 
1693. 

Ca&loni (Carlo), bom at Como, 1686 ; was a pupil of Giulio Quaglio, and afterwards 
visited Rome and Germany, but we have no account of his works as a painter : died 1 775. 

QUEBURG (CHRISTIAN), 

of Antwerp, from an engraved portrait of him with some Latin 
verses, he appears to have been an excellent painter of landscapes. 

Grimmer (Jacob), bom at Antwerp, 1510 ; studied under Matthew Kock, and afterwarda 
under Christian Queburg, and became an excellent painter of landscapes : died 1546. 

Wkkrdt ( — ), bom at Brussels, 1510 ; studied at Antwerp, under Christian Queburg, 
and painted landscapes, but afterwards adopted the style of Parmegiano, and painted 
several excellent works for the churches : died 1556. 

QUELLINUS (JOHN ERASMUS), 

bom at Antwerp, 1629 ; was a pupil of his father, and made the 
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works of Paolo Veronese his particular study, he painted some 
splendid pictures in the church of St. Michael, at Antwerp, 
entirely in the manner of Paolo Veronese, and is justly ranked 
amongst the ablest artists of his country, who succeeded the 
golden era of Flemish art, under Rubens and Vandyck. His 
style is more tasteful and correct than the generality of his coun- 
trymen, and his colouring which partakes of the Venetian and 
Flemish style is brilliant and clear: died 1715. 

Kerkhovb (Joseph Vanden), born at Bruges, 1669 ; studied under Quellinus, and painted 

history in oil and in fresco, the backgrounds usually enriched with splendid architecture : 

died 1724. 
Se&in (John), bom at Ghent, 1678 ; was a pupil of Erasmus Quellinus, whom he very 

nearly approached, he painted a great many altar-pieces at Ghent, and numerous portraitB 

At the Hague. 
ScHooNJANs (Anthony), bom at Antwerp, 1650 ; studied under QneUinus, and on 

leaving him yisited Italy for improvement, where he painted some picturea for the 

churches, which established his reputation : died 1726. 
Vaillant (Wallerant), bora at Lisle, 1623 ; studied at Antwerp, under Ensmoa 

Quellinus, and painted portraits in oil and in crayons, with con8idenU>le aucoeis. 

QUINKHART (JOHN MAURITZ), 

bom in Holland, 1658 ; was a pupil of Arnold Boonen, and also 
of Christopher Lubienetski, and Nicholas Verkolie, painted 
famih'ar scenes, but particularly excelled in portraits, and was 
employed by numerous persons of high rank and distinction : died 
1784. 

Mertens (John Cornelius), bora at Amsterdam in 1743 : died in that city in 1821. He 
was at first a pupil of Antony Elliger and of John Mauritz Quinkhart : he afterwards 
went to Antwerp, where he frequented the Academy. He returned to Amsterdam and 
painted in oil ; but soon abandoned that to devote himself to design and painting in 
crayons and water colours, in which he succeeded very well. He left many beautiftil 
designs and portraits. 

Stolker (John), bom at Amsterdam, 1721 ; studied portrait painting under J. M. 
Quinkhart, and excelled in interiors and domestic scenes : died 1785. 

RADEMACKER (GERARD), 

bom at Amsterdam, 1672 ; studied under A. Van Goor, a portrait 
painter of some reputation, then visited Rome, and studied the most 
interesting objects in that capital, his pictures usually represent 
sea-ports, embellished with magnificent buildings designed with 
precision, and touched with great care and spirit, many of his 
works are in the private collections at Milan : died 1702. 

Walravbn (Isaac), bora at Amsterdam, 1686 ; was a pupil of Grerard Rademacker. He 
had a genius for composition, a good tone of colour, and well understood the chiaro- 
oscuro, but his design was incorrect, and his touch at times wanted boldness and light- 
ness ; however he has made some excellent historical pictures : died 1765. 

RAES (NICHOLAS), 

is said to have painted history with some reputation, but we have 
no further description of his works. 

TiDBMAN (Philip), bora in Hamburgh, 1657 ; studied under Nichohis Raea, at Amsterdam, 
and afterwards under Gerard Lairesse, whom he assisted in his works. He painted 
historical and allegorical subjects : died 1735. 
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RAFFAELLE (SANZIO DI URBINO), called the Prince of 
Painters, was the son and pupil of an artist of little note, and 
afterwards studied under Pietro Vanucci, called Perugino^ his 
first productions were entirely in the style of that master, but he 
soon divested himself of its trammels, and although he designed 
the same subjects, we find in his subsequent productions nothing 
of the scantiness of the drapery, or the mannered minuteness and 
cold precision which characterize the works of Perugino; at 
Sienna, he made the sketches of the cartoons, to represent the 
principal events of the life of ^neas Silvius Piccolommi, a work 
more extensive and multiform than had ever yet been attempted ; 
in his second style the principal improvement consists in the 
colouring and arrangement of the groups, the heads being full of 
expressive piety, whilst the expression of extreme sorrow, does not 
diminish their beauty ; but the most extraordinary picture of all is 
the Transfiguration of Christ on Mount Tabor, in which Christ 
appears between Moses and Elias, invested with a robe of light 
which dazzles the eyes of the prophets, and the three well-beloved 
disciples who are kneeling in a lower part of the mountain ; this 
immortal production was in oil, and the last work of that divine 
master. In all of the compositions of Rafiaelle, the principal 
figure presents itself to the beholder at once, and there is never 
any necessity to search for it, the lights and shadows are blended 
with consummate skill, and the diffsrent groups are subordinate 
to the principal action. His style is rather Roman than Grecian, 
and without that ease and elegance in design which we discover in 
the Laocoon, the Apollo Belvidere, and the Gladiator. 

Abbati (Nicolo del), bom at Modena, 1512 ; died 1572. StucUed under Begarelli, and ia 

supposed to have been instructed by Correggio ; he combined the symmetry of Raffaelle, 

the sublimity of Michael Angelo, the truth of Titian, and the greatness of Correggio« 

with the grace of Parm^iano. 
Alfani (Orazio de Paris), bom at Peragia about 1530 ; died about 1583 ; he was educated 

under Pietro Vanucci, and also studied and imitated the works of Raflbelle with great 

success. 
Andrba (Jean), bom at Pftris in 1662 ; studied under Carlo Maratti, and fi!t>m the works 

of M. Angelo and RafEaelle ; he painted history and portraits with considerable success : 

died 1753. 
AsTA (Andrea dell'), bom at Naples, 1683 ; died 1721 ; was a scholar of Solimene, but his 

style is an imitation of Rafiaelle ; his subjects usually religious, and his two best 

pictures a NatiTity and the Wise Men's Offering : died 1721. 
Assisi (Andrea Luigi da), called Ingegno, bom 1470 ; painted in fresco, was a scholar of 

PenigiDO, and a competitor of Ri^beUe, as is evident in his works : died 1520. 
Baonacayallo (Bartoloraeo), bom at Bologna, died 1542. Studied under Franda, and 

assisted Raffaelle in some of his works. 
Balassi (Mario), bom at Florence, 1604 ; a pupil of Roselli, and of Passignano, copied 

a picture of the Transfiguration by Raffaelle, so closely as to excite universal admiration. 
Balestra (Antonio), bora 1666 ; a scholar of Bellucd, and afterwards of Carlo Marattt^ 

whose style he adopted, designed after the antiques and the works of Raff&elle, Annibala 

Caracci, and others, and painted history with considerable merit : died 1720. 
Baroccio (Federigo), bom at Urbmo, 1528. Studied the principles of painting under 

Battista Venetiano, and perspective from Bartolomeo Geinga. He was ambitioiui of 

emulating Corrtggio in his colouring, and RaflSMlle in design, and was so attentive tothe 

chiaro-oscuro, t^ he usually moddOed his figures in wax bef(Hre he painted them : 

1612. 
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Battoni (Pompei), born at Lucca, 1708 ; studied under Sebastian Conca, and thai 
under Augustine Masucci, but took more delight in copying the antiques and the works 
of Raffaelle ; he painted many altar-pieces for the churches in Italy, and some much 
admired pictures for private collections. 
Beaumont (Claudio), bom 1694 ; died 1766 ; copied the works of RaffaeUe, the Caraoci 
and Guido, and imitated Trevisani in the vigour of his tints, he was much employed in 
the royal palaces, and in other public edifices. 
Bbccapumi (Domenico), born 1484 ; studied and designed from the ancient statues, and 

copied the works of Buonarotti and RaffaeUe : died 1549. 
BoBco (Girolamo), a good, but a whimsical painter, seeing he could not be superior to 
RaffaeUe and the other great masters, whose works were in the Escurial in Spain, 
invented a new style which his own fancy made ; hence we see his St. Anthony sur- 
rounded by diaboUcal temptations in monsters, animals, chimeras, dragons, frightful 
birds, &c. 
BouLLONONE (Louis), the Younger, bom at Paris, 1654 ; died 1734. Studied under his 
father, afteiwards visited Rome, where he copied the works of the great masters, parti- 
cularly Raffaelle, he excelled in historical and allegorical subjects. 
BuoNACORsi called Pierino del Vaga, an assistant of RaffaeUe, next to Michael Angelo, 

was said to be the first designer of the Florentine school : died 1540. 
Caoliari (Paolo), or Paolo Veronese, born at Verona, 1532. Studied under A. Badile, and 
also contemplated the works of Michael Angelo and RaffaeUe ; his taste was more suited 
to large than small compositions, and whenever his subject would admit of it, he 
introduced architecture, which was usually painted by his brother Benedetto, in grand 
style. 
Calckar or Kalckar (John Van), was the principal scholar of Titian, and imitated the 

works of Raffaelle with great success : died 1546. 
Calvart (Denis), bom at Antwerp, 1555 ; painted landscapes first, from nature ; after- 
wards visited Bologna, and studied under Prospero Fontana, carefully copying the works 
of Correggio and Parmegiano, and then visited Rome and studied under Sabbatini, and 
from the works of Raffaelle. His style is more of the Italian than the Flemish cast. 
Cambiaso or Canciagio (Luca, son of Giovanni), bora 1527 ; studied under his father, 
whom lie soon surpassed ; afterwards visited Florence and Rome, studied the works of 
Michael Angelo and Raffaelle, and was much employed in the churches and other pubUc 
edifices : died 1585. 
Campanna (Pedro ), bora at Brussels, 1503 ; studied at Rome in the school of RaffaeUe, 

whose style he imitated with considerable success : died 1570. 
Campi (Giulio), was a pupil of GiuUo Romano, and afterwards improved himself by 
studying the works of RaffaeUe, to which he united the colouring of Pordenone and 
Titian : died 1572. 
Campolo (Plucido), bora at Messina, 1693 ; studied at Rome under Sebastian Conca, but 
was more indebted to his study of the works of RaffaeUe, and of the antique marbles 
than to the instruction of his master : died 1 743. 
Cantarini (Simoue), bom at Pesaro, 1614 ; studied first under Giacomo Pandolfi, next 
under Claude Ridolfi, and afterwards under Guido Reni, then went to Rome, and studied 
the works of Raffaelle ; he painted history, chiefly sacred, composed with much taste 
and judgment: died 1648. 
Caracci (Annibale), born 1560 ; cousin and disciple of Lodovico, studied the works of 
Titian, Tintoretto, and Paolo Veronese at Venice, and those of Correggio at Parma, and 
RaffaeUe at Rome, he was more adapted for profane than for sacred subjects, and his 
works are more in the manner of M. A. Buonarotti, and of the antique or Roman than 
of the Bolognese school : died 1609. 
Caravaogio (Polidoro da), bom 1495 ; was a disciple of the school of RaffaeUe, by 

whom he was employed to paint the friezes in the Vatican. 
Carducci (Bartolomeo), bom at Florence, 1560; studied under Federico Zucchero, and 
painted history chiefly in fresco ; he painted many altar-pieces for the churches, one of 
which is considered equal to any of the productions of RaffaeUe : died 1610. 
Carstens (Asmus Jacob ), a Swede, studied the works of Raffaelle and Buonarotti, and 

painted history and portrait : died 1798. 
Castblli or Castello (Giovanni Battista), called II Bergaraasco, bom at Bergamo, 
1500; died 1570 ; in style resembles Raffaelle, with a colour more approaching the 
Venetian school, but less elegant in design than Luca Cambiaso, with whom he some- 
times painted in conjunction. 
Cheron (Louis), brother of Elizabeth, born in Paris, 1660, visited Italy when young, and 
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studied the works of Raffaelle and Giolio Romano. He painted history, scriptural and 
fabulous, and was correct in design, but in colouring cold and feeble, and in composi- 
tion tame and inanimate : died 1713. 

CiGNANi (Carlo), bom at Bologna, 1628 ; studied first under Battista Cairo, next under 
Albano, and afterwards from the works of RaffaeUe, Annibale Caracci, Correggio, and 
Guido, and fonned a style of his own, combining the colouring of Guido with ^e grace 
of Albano, to which he added something of a more elevated character. 

CoMODi (Andrea), bom in Florence, 1560 ; studied under L. Cardi, called Cigoli, and 
afterwards went to Rome for iroproyement. He possessed the talent of being able to 
imitate the style of every master, whether in landscape or history, and in copying 
Raffisielle he was particularly successful : died 1638. 

CoNCA (Sebastian), bora 1676 ; was a pupil of Solimeneand afterwards studied the works 
of Buonarotti, Raffaelle and the Caracci, and was much employed in decorating the 
churches and chapels in every part of Italy : died 1764. 

Cooks (Henry), bom in England, 1642 ; went to Italy. Studied under Salvator Rosa, 
and on his return, was employed by William III. in copying the Cartoons of Raffaelle; 
he finished the equestrian portrait of Charles II. at Chelsea College. 

CoRTONA (Pietro Berettino da), born at Cortona, 1596 ; studied under Carpi, and after- 
wards from the works of Raffaelle, Buonarotti, and Polidoro di Caravaggio, he painted 
historical subjects, the figures not scrupulously correct, nor the heads of his females 
strictly beautiful, but very graceful and agreeably coloured, his easel pictures do not 
appear so well finished as might be expected from such a master : died 1669. 

Correggio (Antonio), bom at Correggio, 1494 ; died 1534 ; the family name was Allegri, 
or Leti, by some he is said to have been a pupil of Bianchi, by others of Mariani, but 
he is generally believed to have had some instructions from Andrea Mantegna, and to have 
worked under Raffaelle, his style is however peculiarly his own, and excites the admira- 
tion of every great master of the art, in his grand compositions, or in his easel pictures, 
he is equaUy powerful and seductive, be painted both in oil and in firesco. 

Coxcis or Coxis (Michael), bom at Mechlin, 1497 ; studied under Bernard Van Orlay, 
and afterwards at Rome under Raffaelle, on leaving of whom he took with him a number 
of Raffitellc's designs, which he afterwards used as his own, but the plagiarism was dis- 
covered, and his reputation decreased in consequence thereof ; he had, however, derived 
sufficient knowledge from that master as to be able to imitate his colouring, and to design 
his own female figures with grace and elegance. 

CoYPEL (Antoine), bom 1661 ; studied the works of Raffaelle, Buonarotti, and the 
Caracci, but did not profit much by so doing : died 1722. 

Criscuolo (Giovanni Filippo), was a pupil of Andrea da Salerno, and of Pietro Perugino, 
but attached himself to the style of Raffaelle : died 1584. 

Cross (Michael), an English artist, lived in the reigns of Charles I. and II., but is only 
remarkable for his skiU in copying the works of the great masters ; at Venice he is said 
to have copied the Madonna of Raffaelle, and left it in the place of the original, and the 
firaud was not discovered until it was too late to recover it. 

Curia (Francesco), bom m Naples, 1538 ; a pupil of G. F. Criscuolo, studied from 
the works of Raffaelle, and was much employed for the churches and convents : died 
1610. 

Denys (Jacques), bom at Antwerp, 1674 ; studied under Erasmus Quellinus, and copied 
the works of Raffaelle, Giulio Romano, Guido, Titian, and Vandyck : he painted history 
and portrait. His style is a compound of the Roman and Venetian schools. 

DoMEXiCHiNo or DoMENico (Zampicri), bom at Bologna, 1581 ; painted history and 
landscapes in an admirable style, generally enriched with architecture and beautifid 
figures, and was considered the most distinguished disciple of the Rafiaelle school ; his 
design is pure and grand, and heads full of grace and beauty, and by N. Poussin he is 
ranked as next to Rafiaelle : died 1641. 

Errantb (Guiseppe), bom in Sicily, 1760 ; after studying there visited Rome, and dis- 
tinguished himself by imitating the works of Raffitelle, Titian, the Caracci, Domenichino, 
but above all, Correggio. 

Ferrari (Gaudenzio), bom 1484 ; is said to have been a pupil of Peragino, but to have 
profited most by studying the works of Leonardo da Vind and Pierino del Vaga ; painted 
works in fresco which exhibited much of the character of Raflbelle, and of Giulio 
Romano. 

FiA SELLA (Domenico), bom at Grenoa, 1589 ; painted in coi^unction with Arpino and 
Passignano, but particularly attached himself to the works of Raffaelle ; his chief excel- 
lence was in portrait painting : died 1669. 
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Floris (Francis), born at Antwerp, 1520 ; studied under Lambert, and attached himself 
to the manner of M. A. Buonarotti, and was very improperly styled by his countrymen 
the Raffaelle of Flanders : died 1416. 
Frakcbsca (Pietro della), sometimes called Pietro Borghese, was bom at Borgo San 
Sepolcro, 1398 ; his master is unknown ; he painted battles in a very spirited manner, 
the horses and figures well designed, and with great animation ; also historical subjects, 
one of which is much in the style of Raffaelle : died 1484. 
Fbbsnoy (Charles Alphone du), born in Paris, 1616 ; studied under Francis Perrier and 

Simon Vouet, and from the works of Rafiaelle and the antique : died 1665. 
Garofalo (Benvenuto Tisio), called Garofalo, because he usuaUy painted a gilly-flower in 
the comer of his pictures, bom in Ferrara, 1481 ; studied successively under Panetti at 
Ferrara, Boccacini at Cremona, Baldini at Bx)me> and Costa at Mantua, and afterwards 
under Raffaelle, whom he resembles in the expression of his heads, and the correctness 
of his design ; painted both in oil and in fresco. His colouring is warmer than that of 
Raffaelle ; his Madonnas gracefully attired, and the heads of his old men dignified ; his 
small pictures are very valuable, and only to be found in the choicest coUec^ons : died 
1559. 
Gasparino (Gaspare), bom at Macerata; flourished about 1585, and was a disciple of 
Girolamo di Sermonetta, whose style he followed, but in a less finished manner. His 
best picture, representing St. Peter and St. John healing the Lame Man in the Temple, 
is in the style of Raffaelle. 
Gbmignano (Vincentio di San), bom in Tuscany, 1490 ; visited Rome when young, and 
became the disciple of Rafiaelle, whose style he successfully imitated, and whom he 
assisted in some of his works ; also painted some pictures of his own composition for the 
public edifices : died 1530. 
Genoa (Girolamo), bom at Urbino, 1476 ; died 1551 ; was a disciple of Luca Signorelli, 
whom he assisted in his works, and afterwards studied with Raffiielle in the school of 
Pietro Peragino, and was chiefly employed as a coadjutor with Timoteo della Vite and 
Rafihelle del Colle, in the public edifices at Rome and Florence. 
Ghirlandaio (Rodolfo ), nephew and pupil of Domenico Ghirlandaio, bom in Florence, 
1485 ; studied under Mm, and afterwards at Rome under RaffiieUe and Buonarotti, and 
also under Bartolomeo di San Marco, and assisted Raffaelle in one of his pictures of the 
Virgin and Child : died 1560. 
Giordano (Luca), bom 1632, a pupil of Spagnoletto ; studied the works of Titian and 
Paolo Veronese, and made designs from those of Raffaelle, Giulio Romano, and others ; 
also copied the works of Tintoretto and Guido : died 1704. 
Grammatica (Antiveduto), bom near Rome, 1751 ; was a disciple of Domenico Perugino, 
under whose tuition he became a reputable painter of history. He was expelled from 
the Academy of St. Luke, for end^vouring to sell an original picture by Raffitelle, 
belonging to that institution, and substituting a copy of his own in place tli^ereof : died 
1606. 
GuiDO (Reni), bom 1574 ; the pupil of Denis Calvart, and of the Caraod; is considered 

in some of his heads to be very little inferior to Rafiaelle : died 1642. 
Harlow (George Henry), bom in Westminster, 1787 ; studied first under a landsciqpe 
painter, named De Cort, afterwards with Mr. Drummond, and lastly with Sir Thomas 
Lawrence ; he painted history, and also made an entire copy of Raffaelle's Transfigura- 
tion, and was highly esteemed as a portrait painter on a small scale. 
HoRFBLiN (Antonio L.), bom at Saragossa, 1587 ; studied the works of Michael Angelo 
Buonarotti and Rafiaelle, and acquired a grandeur of design and harmony of colour that 
distinguished him among the Spanish painters : died 1660. 
HuBER (John Rodolph), bom in Switzerland, 1668 ; a pupil of Graspar Meyer ; pro- 
fited more by contemplating the works of RaJBhelle, Guido, and the Caraod, and copied 
the works of Giulio Romano, Titian, Tintoretto, and others : died 1748. 
Imola (Innocenzio Francucci da), generally known by the name of Imola, where he was 
bom; was the pupil of Francesco Fnmcia, and of Mariotto Albertinelli ; painted 
history in oil and in fresco, and some of his works appear to be from the designs of Raf- 
faeUe : died 1550. 
Janssens (Victor Honorius), bom at Brussels, 1664 ; was a pupU of Volders ; studied 

the works of Raffaelle, but appears to have made Albano his model : died 1739. 
JuANBS (Juan Battista), bom at Valencia, 1523 ; he confined his pencil to sacred sub- 
jects, which were grandly composed, coloured with great trath and beauty, and 
minutely finished ; he occasionally painted amongst his best productions, some in the style 
of Raffaelle, and he is sometimes called the Spanish Raffiielle : died 1579. 
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LiBSKi (CftTmliere Pietro), born 1605 ; was a scholar of Varotari, called Paduanino, and 
one of the ablest designers of the Veronese school. He studied the works of M. A. 
Bvonarotti, Ra ff aell e , Correggio, Titianj and others, and founded a style partaking of 
the beauties of all ; he was more employed in fabulous than in sacred subjects : died 1687. 

Ix>ON (Theodore Van), bom at Brussels, 1630 ; visited Italy, and in conjunction with Carlo 
Maratti, studied the works of Raffaelle ; all his compositions are decidedly in the manner 
of Carlo Maratti : died 1678. 

Lotto (Lorenzo), bom in Bergamo, 1490 ; was a pupil of Previtale, and of Bellini, on 
leaving whom he adopted the manner of Giorgione, and in elegance of forms, and 
beautiful expression of the heads, his works wiU bear comparison with those of Rafiaelle 
or Correggio ; he painted historical subjects, and excelled in portraits. 

LtriNi or LoYiNi (Bernardo), born about 1480 ; is supposed to have been a pupil of 
Leonardo da Vinci, whose style no one could approach nearer than he did in design, 
colour, and the chiaro-oscuro, and in some of his works he approached very near to 
Raffiielle : died about 1550. 

Machua, (of Granada, in Spain), was a celebrated painter in the manner of Rafiaelle 
d'Urbino. 

Maratti (Carlo), bom at Camurano in Ancona, 1625 ; entered the school of Andrea 
Saochi, whose fiiTourite disciple he was ; he studied the works of Rafiisielle and became 
an elegant designer ; his early productions were chiefly Madonnas and Holy Families, 
but he executed larger works both from Scripture and fabulous history ; his heads were 
sweetly penciled, but neither dignified nor graceful, and his colouring, though generally 
silvery and pleasing, is occasionally chalky and cold : died 1713. 

Makmolija (Pedro de ViUegas), bom at Seville about 1520 ; in style and design re- 
sembles Rafiaelle ; and his principal works are in the churcheSi and in the hospital of 
St. Lazaro at Seville : died 1599. 

Masaccio (Maso), bom in 1401 ; a pupil of Masolino di Panicale ; is regarded as the 
founder of a new style, from which Perugino and even Raffitelle are said to have drawn 
their own ; he painted history and portrait : died 1443. 

Mattsi (Paolo da), called Paoluccio, bom at Naples, 1662 ; was a pupil of Luca Gior- 
dano, and like him a successful imitator of Rafiaelle, Guido, Titian, Correggio, and 
other great masters, by which many good judges have been deceived : died 1728. 

Maturing ( ), odled il Maturino, bom at Florence, 1490 ; was a pupil of Rafiaelle, 

and was much employed, in conjunction with Polidoro di Caravaggio, in ornamenting the 
palaces at Rome : died about 1528. 

Mbngs (Antonio Rafiaelle), bom 1728 ; a pupil of his father Ishmael, by whom he was 
employed in copying in miniature some of Rafiaelle's works ; he also painted some his- 
torical pictures in oil, in one of which he resembles the celebrated "Notte" of Cor- 
r^^o ; by some he is said to be equal, if not superior, to Raffiiielle, in composition and 
expression, and to have combined the grace of Correggio, with the colouring of Titian ; 
by others he is said to have seen much and invented little : died 1779. 

Mbssina (Salvo da), nephew of Antonello; flourished about 1511. He is said to have 
been a successful follower of the style of Raffaelle ; and there is a picture by him in the 
sacristy of the cathedral at Messina of the Death of the Virgin, in the pure style of that 
master. 

MioNARD (Peter), the Elder, bora 1610 ; studied the works of Buonarotti and others, but 
followed the style of Raffaelle ; he painted history and portrait : died 1695. 

MoDBNA (Pellegrini Munari), called Da, and sometimes called Aretusi ; studied in the 
school of Ra£helle, who, discovering his talent, selected him to assist in the great works 
he was then engaged in at the Vatican, for which he painted the histories of Jacob and 
Solomon. No scholar of Rafiaelle approached nearer to him than he did, in the sublime 
character of his heads and the grandeur of his forms : died 1523. 

MoiNB or MoTNE (Frauds le), bom in Paris, 1688 ; was a pupil of Louis Galloche, under 
whom he became one of the most promising artists of his country ; he visited Rome, 
where the splendour of Pietro Cortona, and the daring dispatch of Lanfranco, seem to 
have charmed him more than the dignity of Raffiielle, or the sublimity of Michael Angelo : 
he died in 1 737. 

Mors (Sir Anthony), bora at Utrecht, 1519 ; was a pupil of John Schoreel, and in Italy 
from the works of M. A. Buonarotti and Raffaelle : died 1576. 

Morbtto ( Christopher), a painter about the time of Bellini ; is said to have designed in the 
manner of Rafiaelle, and to have coloured well : he died about 1540. 

OosTBRHOUDT (Thierry Van), bora in 1756 ; a pupil of R. Van Eynder, after studying 
foe five years the works of Rafiaelle, Carlo Dolci, Vandyck, Rubens, Vander Weif, and 
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other masters, returned to his native town, where he made many portraits, and finished 
numeroos compositions : died 1 830. 
Orlay (Bernard Van), called Bernard of Brussels ; was a pupil of Rafiaelle, and was 
much employed by the Emperor Charles V. ; he painted* historical subjects and field 
sports : died 1540. 
Pacchiarotti (Jacopo), bom at Sienna ; formed his first style by studjring the works of 
Pietro Perugino, and afterwards improved himself by contemplating those of Rafivelle. 
Many of his works are in the churches and private coUections at Sienna : flourished 
about 1535. 
Palm A (Jacopo II Giovine), bom at Venice, 1544 ; studied the works of Tintoretto and 
Titian, also at Rome from the antique statues and the productions of Michael Angdo, 
Raffaelle, and others, but more resembles the Venetian than the Roman schools : died 
1628. 
Panbtti (Domenico), bom at Ferrara, 1460 ; his instructor is unknown, and his first works 
were dry and Go^c^ until Garofalo, who had been his pupil returned from Rome with 
the dignified style he had acquired in the school of Raffaelle ; when the master became 
the scholar, and so entirely altered his manner that he became one of the most reputable 
artists of that period : died 1 530. 
Parmeoiano (Francesco), whose family name was Mazzuoli, was bora in Parma, 1503 ; 
he first studied the works of Correggio, and afterwards those of Michael Angelo and 
Raffaelle, and adopted a new style, which led to the remark, that the soul of Raflaelle 
had passed into the person of Parmegiano ; he was generally an enchanting colourist, 
and a profound master of the magic of chiaro-oscuro : died 1540. 
Parry (William), bora in Flintshire, 1742 ; after studying in Mr. Shipley's school, and 
in the Duke of Richmond's gallery, became a pupil of Sir Joshua Reynolds ; on leaving 
Sir Joshua, obtained the patronage of Sir W. W. Wynne, by whom he was sent to Italy 
in 1770, where he painted for his patron a copy of the Transfiguration by RaiSaelle, at 
that time in the church of St. Pietro in Montorio : he died in England, 1 790. 
Pearson (Margaret), was the wife of a painter on glass, in which branch of the art she 
attained peculiar excellence ; amongst other fine specimens of her skill were two sets 
^m the Cartoons of Raffaelle, one of which was bought by the Marquis of Lansdowne^ 
and the other by Sir Gregory Page Turner : died 1823. 
Penni (Luca), brother of Giovanni, born at Florence, about 1500 ; was first instructed in 
the school of RaffaeUe, and afterwards under Perino del Vaga ; and after painting some 
pictures for the churches in Italy, came to England and was employed by Henry VIII. : 
died about 1550. 
Perugino (Pietro Vanucci), bora 1446 ; was a pupil of Alexander Verrochio, or Bene- 
detto Boafiglio, but most probably the latter, and in his works we discover the germ of 
that transcendent beauty which afterwards characterized the productions of Raffiielle, hi£ 
illustrious pupil : died 1524. 
Peruzzi (Baldassare), bora 1481 ; having formed an acquaintance with Raffaelle, 
imitated his style, particularly in his works in fresco. His altar-pieces in oil are ex- 
tremely rare : died 1536. 
PiETRi ( Pietro da), bora at Rome, 1663 ; studied under Ghezzi Massarotto and Carlo 
Maratti, and painted history in the style of the latter, to which he united the taste of 
Pietro da Cortona ; he also copied the works of Raffaelle ; died 1716. 
PiNTURiccHio (Bernardino), bom at Peragia, 1454 ; was a scholar of Pietro Perugino, 
whom he assisted in many of his principflil works, both at Rome and Perugia, for which 
Raffaelle is supposed to have designed and prepared the cartoons : died 1513. 
PiOMBO (Sebastian del), bora 1485 ; was a pupil of Giovanni Bellini, and afterwards of 
Giorgione, whose style he preferred ; and after the death of Raffaelle was considered the 
most distinguished artist in Rome : died 1547. 
PoELEMBEBO (Comelius), born 1586 ; studied under Abraham Bloemart, and Adam 
Elsheimer, in whose style he first painted ; he afterwards studied the words of Rafiaell^, 
and painted small landscapes, distinguished by suavity and delicacy of colouring, into 
which he introduced small figures : died 1 660. 
PuussiN (Nicholas), bora in Normandy, 1594 ; a pupil of Quintin Varin and of Ferdi- 
nand Elle ; studied from the prints of the works of Raffaelle, and of Giulio Romano, 
and copied several of the pictures by Titian : died 1665. 
Prbti (Cavaliere Mattei), called II Calabrese, bom 1613 ; studied the works of Raffaelle, 
Buonarotti, and Annibale Caracci, and was a scholar of Lautivico, and afterwards of 
Guercino ; he generally painted gloomy and terrific subjects, martyrdoms, &c. : died 
1699. 
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Pboccacini (Giulio Cesare), bom at Bolo^a, 1548 ; is said to have been brought ap in 
the school of the Caracci, but this is disputed by Bryan, who thinks it more probable 
that he formed his style from the great principles of Correggio, which he says are dis- 
cernible in all his works, and adds, he passed some time at Rome, where the admirable 
productions of Raffaelle were particularly the objects of his attention : he painted history 
more dignified and correct, and more judicious than his brother Camillo : died 1626. 

Rafpaelino (del Colle), bom at Citta del Sepolcro ; was first a disciple of Raffieielle, and 
after the decease of Giulio Romano, whom he assisted in his principal works at Rome : 
flourished about 1546. 

RiTNOLDS (Sir Joshua), born in Devonshire, 1723 ; was a pupil of Hudson ; he after- 
wards visited Italy, and copied and sketched in the Vatican such parts of the works of 
Raffaelle and Michael Angelo, as he thought would be most conducive to his future 
excellence: died 1792. 

BoMANO (Giulio), bora at Rome, 1492 ; was a scholar of Raffaelle, whom he assisted in 
many of his principal works, and painted several fine pictures of his own composition : 
died 1546. 

RosER (M.), bom 1737 ; was a scholar of Loutherbourg, but quitted landscape painting 
and devoted himself to the repairing of old pictures, particularly those of Correggio, 
Raflbelle, and Titian, in which he succeeded admirably : died 1804. 

RosELLi (Matteo), bom in Florence, 1578 ; was a pupil of Gregorio Pagani, and after- 
wards of Passignano, and improved his style by studying and copying the works of 
Raffaelle, and of Polidoro di Caravaggio : died 1650. 

Rota (Martin), twice copied the famous Judgment by Buonarotti, and also some works of 
Raffaelle and of Federigo Zuccbero. 

Sacco (Scipio), a painter of Romagna; painted history for Uie churches at Cesona, and 
is said to have been a scholar of RaffaeUe. 

Sabbattint (Lorenzo), born at Bologna, about 1540; visited Rome, and studied the works 
of Raffaelle ; but in his smaller pictures endeavoured to imitate the graces of Parme- 
giano: died 1557. 

Sabbattini (Andrea), born 1485 ; studied the works of Pemgino, and afterwards became 
a pupil of Raffaelle ; he painted history, in oil and in fresco, for the churches at Salerno 
and Naples : died 1550. 

Sacchi or OucHE (Andrea), bom at Rome, 1594 ; studied under Albano, and was his 
most distinguished disciple ; but afterwards improved his style by studjring the works of 
Raffaelle, Polidoro di Caravaggio, and the antique marbles, and executed several works, 
both in oil and in fresco : died 1661. 

Salmbggia (Eneai, called 11 Talpino, bom 1566; studied at Milan, under Carlo An- 
tonio Proccacini, and from the works of Raffaelle ; and was one of the most successful 
followers of his style : died 1626. 

Salyi (Giovanni Battista), called 11 Sassoferrato, born 1605 ; is supposed to have studied 
under Domenichino, but he occasionally imitated the style of Guido, Albano, Baroccio, 
and even Raffaelle : died 1685. 

ScHiDoxE or ScHEDONE (Bartolomeo), bom 1560 ; was a pupil of the Caracci, and studied 
attentively the works of Raffaelle and Correggio, particularly the latter ; and in the airs 
of his heads approached nearer than any other of his numerous followers ; his large 
works are extremely rare : died 1616. 

ScHOREL or ScHOREEL (Johu), bom in Holland, 1495 ; studied first under William and 
James Coraelisz, and afterwards under John Mabuse and Albert Durer, and sometimes 
imitated the style of Raffaelle ; he painted history, landscape, and portrait : died 1562. 

ScHUUR (Theodore Vander), bom 1638 ; entered the school of Sebastian Bourdon, and 
acquired great celebrity by some historical pictures which he exhibited ; also copied the 
works of Raffaelle and Giulio Romano, in which he succeeded very happily : died 1705. 

Schwartz (Christopher), bom 1550 ; was a pupil of Titian, and has been honoured by 
his countrymen with the appelUtion of the Raffaelle of Germany ; but why it is difficult 
to discover, as he appears to have aimed more at imitating the vigorous colouring of 
Tintoretto than the grandeur or majesty of the Roman and Florentine schools : died 
1594. 

Semini (Andrea), eldest son of Antonio, bom at Genoa, 1510 ; studied first under his 
father, then under Pierino del Vaga, and afterwards visited Rome to contemplate the 
works of Raffaelle and the beauties of antiquity, and became a faithful follower of his 
style, though somewhat incorrect in design : died 1578. 

Sbmini (Ottavio), younger son of Antonio, bom at Genoa, about 1515; studied under 
his &ther, and abo under Pierino del Vaga; then visited Rome to study the works of 
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RafbeUe, and painted a picture of the Rape of the Sabines, so much in the style of 
Raffaelle, that Proccacini mistook it for a work of that master. 

Sebmonbta (Girolamo Siccolante), bom 1504 ; was one of the ablest disciples of Pierino 
del Vaga, whom he assisted in his works, and in his oil paintings is compared to the 
disciples of Raffaelle, for the resemblance in his style to that illustrious head of the 
Roman school : died 1550. 

Sesto (Da), sometimes called Cesare Milanese, is supposed to have been a disciple of 
Leonardo da Vinci, and also painted in imitation of Raffaelle : died 1524. 

Sbuer (Eustachius le), bom at Paris, 1617 ; was a pupil of Simon Vouet, but was more 
indebted for his extraordinary reputation to his study of the antique statues, and the 
pictures of the Roman school ; his style exhibits littie of the character of his country, 
and the simplicity of his composition?, and purity of his colour, obtained for him the 
appellation of the French RaffaeUe : died 1655. 

Spagnoletto (Gniseppe Ribera), called II Spagnoletto, bora 1589 ; studied under Fran- 
cesco Ribalta and Michael Angelo Caravaggio, and copied some of the works of 
Raffaelle and Correggio ; he frequently painted historical figures, as well as portraits^ 
half length : died 1656. 

Spezzini (Francesco), a scholar of Cambiasi and Castelll, derived great benefit from 
studying the works of Raffiielle, Giulio Romano, and Michael Angelo : died about 1590. 

Spiers (Albert Van), bom at Amsterdam, 1666 ; studied under William Van Inghen, an 
historical painter of some eminence, and afterwards hoTsa the works of Raffiielle, Giulio 
Romano, and Domenichino, but selected Paolo Veronese for his guide in colouring : 
died 1718. 

Strada or Stradainis (John), bora 1536 ; studied the works of RaffaeUe, Michael 
Angelo, and the antique ; but in some measure adopted the style of Salviati ; he 
painted history, animals, huntings, and battles, in oil and in fr«sco : died 1604. 

Stefaneschi (GioYanni Battista), bora in the Florentine State, 1582 ; was a monk, and 
was instracted in design by Andrea Comodi, and afterwards under Pietro da Coitona» 
and was chiefly employed in copying in miniature the works of Raf f aelle, Correggio, 
Titian, Andrea del Sarto, and others : died 1659. 

Tbrwesten (Augustine), bora 1649 ; was a pupil of Dodoens, and afterwards visited 
Rome, and studied and copied the works of Raflbelle ; but at Venice he devoted his 
attention to the colouring of Titian and Tintoretto : died 1711. 

TiBALDi (Peregrino), bora 1527; was a pupil of Bartolemo Romenghi, and afterwards 
visited Rome, and studied the works of M. A. Buonarotti ; but in his principal work, 
which established his reputation in Spain, he appears to have borne in mind Raffaelle's 
celebrated School of Athens : died 1600. 

Urbino (Crocchia), was celebrated as a painter, having studied in the school of Raffiielle : 
he flourished in 1530. 

Val (Robert du), bom at the Hague, 1664 ; studied under Nicholas Wieling, and was 
afterwards sent to England to put in order the Cartoons of Raffaelle, and was made Di- 
rector of the Museum, and superintendent of his buildings, by William III. died 1732. 

ViTE (Timoteo della da Urbino), bom 1470 ; was a pupil of Francesco Francia, and after- 
wards visited Rome, and was employed by Raffiielle to assist him in painting his cele- 
brated Sybils : died 1524. 

WooDFORDE (Samuel), bom at Castle Cary, Somereetshire, 1764 ; studi^from the works 
of the most celebrated masters, particularly those of RafiaeUe and Michael Angelo, and 
copied in easel size the large picture by Paolo Veronese, of the family of Darius : died 
1817. 

RAFFAELINO (DEL COLLE), 

born at Citta del Sepolcro; flourished about 1546. He was first 
a disciple of Rafiaelle, and after his death of Giulio Romano, 
whom he assisted in his principal works at Rome ; of his own 
compositions^ one exhibits a grandeur worthy of the great school 
in which he was educated: flourished about 1646. 

Gheraroi (Cristoforo), called Doceno, bora 1500, at Borgo St. Sepolcro ; studied under 
Raffaellino del CoUe, and painted both in oil and fresco, but principaUy the latter : died 
1552. 

ScAMiNossi (RafiiEieUe), was a pupil of Rafihelino del CoUe, and painted history with con- 
siderable reputation : he flourished about 1610. 
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Sabbattini (Andrea), a papil of Raffiielle, although inferior to Giulio Romano, greatly 

sorpaaaed Raffaelino del Colle : died about 1550. 
Ykcchi (GioTanni de), bom at Borgo St. Sepolcro, 1536 ; studied at Rome, under Raf- 

fikelmo del Colle and Taddeo Zuccaro, and painted history with some reputation : died 

1614. 

RAIBOLINI(FRANCESCO),sometime8calledFRANCEscoFRANCiA, 
born at Bologna^ 1450 ; in bis first style resembles Pietro 
Perugino, in the airs of his heads, the arrangement of his compo- 
sition^ and the tone of his colouring, which he afterwards improved 
by studying the works of Andrea Mantegna ; he painted history 
for the churches in Bologna; his master is unknown. The 
Caracci studied from his works. 

Imola (Innocendo Francucci) ; studied under Francesco Francia and Mariotto, but his 
ftyle partakes of that of II Frati and Andrea del Sarto ; some of his historical works 
are designed in the style of Raffitelle, and his landscapes and perspectiTe similar to that 
of Leoxiardo da Vinci : died about 1550. 

RAINIERI (FRANCESCO), 

bom at Mantua, about 1680; was a pupil of Giovanni Canti, 
and painted similar subjects, landscapes and battle-pieces, in a 
style little inferior to his instructor, and although less vigorously 
coloured, the figures are usually better drawn : died 1758. 

Rainieri (Angelica), the wife of Peter della ; Anne Clotilde, the wife of Pietro della 
Veochia ; and Lucretia, the wife of Peter Vandyck, were all daughters and disciples of 
Nicholas Rainieri, and ezdted the envy of the best painters in Venice by their great 
auooess. 

RAMSAY (ALLAN), 

bom in Edinburgh, 1709 ; after learninjj: the elements of design, 
he went to Italy, and was a scholar of Solimene, and afterwards 
of Imperiale ; be did not long follow his studies in historical 
painting, but devoted himself entirely to portraits. He came to 
London, and was introduced to George IIL whose portrait he 
twice painted. Ramsay is described as an able painter, who 
acknowledged no other guide than nature : died 1784. 

Chalmers (Sir George), bom at Edinburgh ; studied under Allan Ramsay, and after- 
wards at Minorca, where he painted a portrait of Greneral filakeney : died 1 791 . 

Martin (Darid), bom in Scotland ; studied under Allan Ramsay, whon he accompanied 
to Italy, and on his return painted portraits with great success : died 1 797. 

Nasmtth (Alexander), the father of landscape painting in Scotland, bom in Edinburgh, 
1 750 ; studied in London under Allan Ramsay, and painted portraits, of which the 
principal one is a small sized oyal picture of the poet Bums, but his talent lay in land- 
scape painting, and to this he principally devoted himself; his views are chiefly Scottish, 
and he particularly excelled in craggy mountainous scenes, deep ravines, wild torrents, 
and mined castles : died 1840. 

Reinaole (Philip), was a pupil of Allan Ramsay, and first painted portraits possessed of 
little merit, afterwards landscapes, in which he succeeded somewhat better : died 1834. 

RAZZI (CAVALIERE GIOVANNI ANTONIO), called II 
SoDOMA, bom at Vercelli, in the Piedmontese, about 1479 ; 
was instructed in design by Giacomo del Ponte, but chiefly 
formed his principles by an attentive study of the works of 
Leonardo da Vinci, whose style is discernible in all his works. 
Though inferior to Leonardo in the beauty of his heads and noble- 
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ness of (ii8 forms, he exhibits much of the breadth of the chiaro- 
oscuro, and nearly equals him in perspective; whilst in his picture 
of St Catherina de Sienna, he appears to have imitated the grace 
and beauty of Raffaelle : died 1554. 

Akselmi (Michael Angelo), called the Michael Angelo of Lacca, born at Looca about 
1491 ; studied under Razzi, but some of his works are in the manner of Corr^gio : died 
1554. 

Neroni (Bartolomeo), bom at Sienna ; a disciple of Giovanni Antonio Razzi ; painted 
history, but was more celebrated for his architectural and perspective views; in the 
church of the Derelippe a Descent from the Cross, which is painteid entirely in the style 
of Razzi : flourished about 1573. 

REDI (TOMMASO), 

born at Florence, 1665; studied under Domenico Gabiani, and 
afterwards at Rome under Carlo Maratti and Giro Ferri, and on 
his return to Florence was employed in several works for the 
Palazzo Pitti ; he also painted some pictures for the churches and 
other public edifices, and is spoken of as an eminent portrait 
painter^ he designed elegantly and correctly, tind his colouring 
partakes of that of Carlo Maratti^ he painted numerous subjects, 
sacred and profane, also several poetic and many allegorical sub- 
jects : died 1726. 

Gris80ni (Guiseppe), bom at 1700 ; was a pupil of Tommaso Redi, and painted history 

and portraits, but particularly excelled in the latter : died 1 769. 
Campiolia (Giovanni Domenico), bom at Lucca, 1692. Studied at Florence, under 

Tommaso Redi and Lorenzo del Moro, and afterwards at Bologna under Guiseppe del 

Sole ; he painted historical subjects and portraits, and particularly excelled in drawing 

from the antique marbles. 

REGEMORTER (PETER JOHN VAN), 

born at Antwerp in 1755 ; represented familiar scenes with great 
truth, also landscapes enriched with figures and animals, and 
excelled especially in painting moonlight pieces. He was also a 
skilful restorer of paintings, and the preservation of several chefs- 
d'oeuvre is owing to his indefatigable labour. 

Bbllinoen (John Van), bom at Antwerp, 1770 ; was a pupil of Peter van Regemortor, 

and has left; some good paintings of landscapes. 
Tyn (Lambert de), bom at Antwerp, 1770; a pupil of Regemorter^ painted interiors, 

candlelight, and moonlight pieces, and landscapes : died 1816. 

REGGIO or RHEGIO (RAFFAELINO DA), called Raffaelino, 
born near Rhegio, 1552; was a pupil of Federigo Zuccaro, and 
painted history both in oil and in fresco, his best works are em- 
bellished with landscapes, correctly drawn and beautifully coloured : 
he painted history and portraits with considerable reputation : 
died 1580. 

Marc A (Giovanni Battista Lombardelli), called Delia, bom at Montenuove, 1532 ; was 
first a scholar of Marco Marchetti da Faenza, and afterwards assisted Rafiaelino da 
Reggio in some works in the Vatican, and imitated his style in a series of pictures of the 
Life of St- Francis : died 1587. 

NooARi (Paris), bom at Rome, in the time of Pope Gregory XIII. ; imitated the style of 
Raffaelino da Reggio, and was employed in the library of the Vatican. He also painted 
sereral pictures for the churches, both in oil and in firesco : died 1577* 
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Ricci (Giovanni Battista), born 1545 ; was a pupil and imitator of Rtfiaelino da Reggio, 
and painted history » both in oil and in fresco : died 1620. 

REMBRANDT (VAN RYN), 

whose family name was Gerritz, was born on the banks of the 
Rhine, 1606, from which he acquired his appellation of Rembrandt 
Van Ryn ; he studied first under Jacob Van Zwaanenburg, and 
afterwards with Peter Lastman and Jacob Pinas, but made nature 
his principal guide, and the peasants who frequented his father's 
mill his models, and their manners and conversation the extent of 
his ideas ; he studied the grotesoue figure of a Dutch boor, or 
the round contour of the barmaid of an alehouse with as much 
precision as the great artists of Italy would have imitated the 
Apollo Belvidere, or the Venus de Medici. In the early part of 
his life he finished his pictures nearly as high as those of Gerard 
Douw, but with a more spirited pencil, and with a richer tone of 
coloui'ing ; but he afterwards adopted a mode of coloarin<^ and 
handling as opposite to it as possible, and even used his fingers, 
palette knife, or stick, to produce the eflTect he required. Though 
he acquired a distinguished reputation by his historical works, he 
is more deserving of admiration as a painter of portraits. As a 
designer, he cannot claim a high rank, particularly of the naked, 
his bodies being usually quite out of proportion, but in harmony 
of tones, perhaps with the exception of Titian, he is unequalled ; 
his portraits are faithful transcripts of his models, which he never 
attempted to dignify or to embellish. The Woman taken in 
adultery, and a Nativity by Rembrandt, are in the National 
Gallery: died 1674. 

Barilbr (Thomas, called Barker of Bath), bom at a village near Pontypool in Monmouth- 
shire, 1769 ; originally copied the works of the old Flemish and Dutch masters, Vander- 

neer, Rembrandt, Ruysdael, &c. which he imitated so closely that they could only be 

distinguished from the originals by the best judges : he died in 1847, aged 78. 
Bbrgkn (Nicholas Van), l>om at Breda in Holland, 1670, died 1689 : painted historical 

subjects much after the style of Rembrandt. 
Bbrnado (Monsieur), a native of Denmark, bom in 1624, having learned to punt of 

Rembrandt Van Ryn, entered the academy of Cuylenberg, and stayed there three 

years. He excelled in painting landscapes, also curious and burlesque subjects : died 

1687. 
Besschby (J. F.), bom in Antwerp, 1739 ; was a pupil of his father, Balthasar Besschey, 

a landsca]>e painter, and made a number of copies from the works of Rembrandt, 

Teniers, Terburg, and other celebrated masters : died 1799. 
BoL (Ferdinand), bom 1611 ; died 1681 ; was a pupil of Rembrandt, whose manner he 

always adhered to, he painted history and portraits, some of the latter of which may 

be mistaken for the works of Rembrandt. 
Brekelencamp, a Dutchman, bom 1650 ; was a scholar of G. Douw, but formed his 

style by a mixtture of that of Douw with Rembrandt. His pictures represent the 

interior of Dutch cottages. 
Brinckman (Philip Jerome), bom 1709 ; studied under Delham, a landscape painter, 

and also painted history and portraits, in the latter of which he imitated Rembrandt : 

died about 1751. 
CoNiNCK or KoMNCK (Solomou), bom 1609 ; studied under Colyns and Moetaert, but 

subsequently adopted the style of Rembrandt. He painted historical subjects small size, 

well composed and admirably coloured. 
CuYP or KuYP (Benjamin), bom 1615 ; adopted the style of Rembrandt, and painted 

small historical pictures, which in force of colour and inteUigence of Ught and shadow, 

resemble the works of that great master. 
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DivniiCB or Dibtriot (Christian William E^raest), bom 1712 ; atiidied landteape 
painting under Alexander Thiele, but his principal talent lay in imitating the works of 
Rembrandt, Salrator Rosa, and other great masters : died 1744. 

Douw (Gerhard), bom at Ley den, 1613 ; a pupil of Rembrandt ; painted interiors, oon- 
▼orsations, and sometimes landscapes, small size, in which he united the ridi and glowing 
colouring of Rembrandt with the polish and suavity of extreme finishing : died 1674. 

Drost (N.), bom at Amsterdam, 1638 ; died 1690 ; studied under R^brandt, whose 
manner he followed for some time ; then visited Italy, and improved his style of design 
by studying the finest productions of the art. 

DuLLAKRT (Hayman), bom at Rotterdam, 1636 ; a pupil of Rembrandt ; usually painted 
cabinet size pictures and small portraits, and approached so near to the style of his 
master, as to be mistaken for him : died 1684. 

Erckhout (Gerbrandt Yander), bom at Amsterdam, 1621 ; studied nnder Rembrandt, 
and painted portraits and history, some of which are a close imitation of that master, 
and although his penciling is tame and spiritless in comparison, he approaches him more 
nearly in' harmony of colouring : died 1674. 

EsssLENs (James). It is believed that this painter, who was bom at Amsterdam, was a 
pupil of Rembrandt, though there is no proof of the assertion. His light manner of 
painting but little resembled that master ; he painted landscapes, views of cities, &c. 

Flinck or Flink (Govert), bom at Cleves, 1614 ; studied first under Jacobsq, and aft^- 
wards under Rembrandt, whose style he imitated closely, and is frequently mistaken for 
tliat master. His two principal works were, Solomon praying for Wisdom ; and the 
portraits of the principal officers of the Artillery Company at Amsterdam : died 1660. 

Geldbr (Arnold de), bom at Dort, 1645 ; studied first under' John Van Hoogestraeten, 
and afterwards under Rembrandt, whom he closely imitated in colouring, handling, and 
freedom of pencil, frequently laying on his colours in masses, and bringing it into form 
with the stick of his pencil ; he was most successful in portraits, some of which are 
attributed to Rembrandt: died 1727. 

Gklder (Peter de), bora in Holland ; studied under Rembrandt, and imitated his style, 
but died young, about 1655. 

Griffier (John), called the Old, bora at Amsterdam, 1645 ; studied first under a flower- 
painter, and afterwards under Roland Roghman, through whom he became acquainted 
with Rembrandt, Ruysdael, Adrian Vandervelde, and Lingelbach, all of whom he imi- 
tated, also Poelemberg and Teniers, and so closely that many of his copies of those 
masters pass as originals : died 1718. 

Grimoux, born in Paris, 1688 ; copied the works of Vandyck and Rembrandt, and painted 
history and portraits, but in a very inferior manner, having had no instructor : died 
1740. 

Hberschop (Henry). There is a picture by him dated 1649; aged 22. It is stated under- 
neath that he was a pupil of Rembrandt. 

HooGESTRABTEN (Samuel Van), bora at Dort, 1627 ; was a pupil of Rembrandt, in 
whose dark style he painted portraits ; but by degrees he adopteid one more clear and 
pleasing to his employers ; he also painted landscapes and sea-views, fruit, flowers, and 
still life, in an exoeUent style : died 1678. 

Keysbr (Theodore de). lliere is in the Gallery at Amsterdam a flne punting by this 
master, of the Burgomaster deliberating on the reception to be given to Mary of Medicis ; 
it is rich in colour, and nearly approaching to Rembrandt. 

Kneller (Sir Godfrey), born 1648 ; studied in the school of Rembrandt, and under 
Ferdinand Bol ; also at Rome, under Carlo Maratti and Benini ; then visited England, 
and acquired great reputation as a portrait painter, but executed some that were highly 
discreditable to his talents : died 1723. 

KoNiNGH (Philip de), bora at Amsterdam, 1619 ; studied under Rembrandt, and painted 
historical subjects and portraits in no respect inferior to his instructor, the latter par- 
ticularly excellent, and partaking more of the chaste and tender tinting of Vandyck : 
died 1689. 

Kupetzki (John), bora in Bohemia, 1667 ; studied under Clans, a Swiss painter, whom 
he accompanied to Italy, and assisted in his works; in colouring he resembles Rembrandt, 
and in designing the human tigure may be compared to Vandyck : died 1 740. 

Lastman (Peter), bora at Haerlem, 1541; studied under Coraelius Coraelisz, and after- 
wards travelled to Italy for improvement ; he painted history, and was the master of 
Rembrandt, who appears to a certain extent to have adopted his style : died 1649. 

LAVEsauB (Jacob), bora in Dort, 1624 ; studied in the school of Rembrandt, and painted 
one picture, which, in penciling and colouring, strongly resembled that master ; but 
abandoned that style for an imitation of John de Baan. His talent was confined to 
portrait painting : died 1674. 
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Maa8 Of Mak8 (Nicholas), born %t Doft, 1632; wu » pnpU of Ee mbw mrtt, and on 
leaving his school diatingyjihed himself aa • painter of historical subjeots» small size ; 
in portraits, he avoided Uie dark style of Rembrandt for one that was more pleasing to 
the fair sex : died 1693. 

Merian (Matthew), the Younger, son of an engraver of that name ; was bom in 1621, 
and is said to have been the scholar of Sandrart, of Rubens, and of Vandjck ; he 
painted history and portrait ; some of his pictures appear to unite the depth of Rem- 
brandt with the tone of Rubens. 

Mooa (Karel de), bom 1556 ; was a pupil of Gerard Douw, and also of Abraham Vanden 
Tempel and Godfrey Schalcken ; he painted history, domestic subjects, and portraits, 
the latter of which partake of the vigour of Rembrandt, with the ddicacy of Vandyck : 
died 1738. 

Nkkr (Arnold Vander), bom at Amsterdam, 1619 ; master unkqown ; excelled in paint- 
ing views in Holland by moonlight ; he also painted sunsets, and in the glowing richnesf 
and harmony of his colouring, occasionally approached the excellence of Rubens and 
Rembrandt ; nor was he less sucoessful in winter pieces, in which he is only surpassed 
by the admirable productioos of Albert Cuyp : died 1683. 

Nbranus (A.), an historical painter, approached nearly to Rembrandt and Van Vliet. In 
the catalogue of the gallery of Cardinal Fesoh was a picture by this painter, repre- 
senting Hlate washing his hands ^ftxsr delivering Christ to the Jews : he flourished 
about 1646. 

Ofis (John), an English artist, bora near Cornwall, 1762; was a sel^taught portrait 
painter ; occasionally painted history, and in some of bis works appears to have 
emulated the harmonious toning of Rembrandt or Titian : died in 1807* 

Ovens (Jurian), born at Amster^un, 1620 ; was educated under Rembrandt, and became 
an excellent colourist. He excelled in painting night pictures, and subjects by torch- 
light ; he also painted portraits, which are esteem^ for their truth and expression of 
character, and for the harmony of their colouring : died 1668. 

Palthe (Anthony), son of Gerard John, and brother of Adrian and John Palthe; painted 
portraits, which, although possessed of merit, did not equal those of his brother John. 
He painted with the hand of a master, and in the style of Rembrandt. 

Faudits (Christian), bom in Lower Saxony about 1618 ; received some instmctions from 
an obscure German painter, then visited Amsterdam and entered the school of Rem- 
brandt, and became one of his best disciples. His historical subjects are well composed, 
colouring vigorous and harmonious, and heads, especially those of old men, marked 
with dignity and expression. 

Pfenninoer (Henry), bom at Zurich, 1749, a scholar of Balthasar Bullinger; visited 
Dresden, and by studying the best masters, particularly Vandyck and Rembrandt, who 
were his models, became a reputable painter of portraits, in which he was much em- 
ployed : died about 1809. 

Pin AS (John), bom 1597 ; master unknown ; painted history and portrait, well designed, 
and strongly coloured, rather too much incJining to the deep brown or blackish tint ; 
some imagine that Rembrandt took his style from Pinas : died 1 660. 

Plaas (David Vander), bora at Amsterdam, 1647 ; resided some years at Venice, and on 
his retura to Holland painted portraits with considerable success ; in his colouring he 
combined the vigour of Rembrandt with the truth of Titian : died 1704. 

Ravesteyn (John), bom at the Hague, 1580 ; master unknown. This celebrated por- 
trait painter was not surpassed in that branch of the art by any of his countrymen, if 
we except Rembrandt aud Vander Heist. The portraits by this artist are found in the 
principal collections in Holland : died 1649. 

RooTEN (Gabriel Van), bora at Utrecht, 1752 ; a pupil of James Van Rooyen ; is said 
to have painted in the style of Rembrandt, but to have designed his figures badly : 
died 1817. 

ScHAi,CKBN (Godfrey), bora 1643; was a pupil of Hoogestraeten, and afterwards of 
Gerard Douw, under whom he acquired great delicacy of finish ; he afterwards studied 
the works of Rembrandt, and painted portraits and small domestic subjects, chiefly 
candlelight pieces : died 1 706. 

Sexave (J. A.), bora at Loo, near Ypres ; exhibited at Ghent, in 1823, a picture repre- 
senting the workshop or study of Rembrandt, in which the artist has pourtrayed a great 
number of the painters of that period. 

Vecq (James da), bora at Dort, 1625 ; was educated in the school of Rembrandt, whose 
excellent manner he successfully imitated, but afterwards abandoned for that of John de 
Baan ; he painted history and portrait, chiefly the latter. 

Q 2 
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Vbrdobl (Adrian), bom in Holland, 1626 ; was a pupil of Rembrandt, and painted in 
his style, but very inferior to him in harmony of colouring : died 1681. 

Victor or Fictoor (Jan), a Dutch painter ; in style resembles Rembrandt, bat with less 
depth and glow in colouring ; his pictures usually represent subjects from the Old 
Testament : died about 1670. 

Wet (Gerard de), bom at Amsterdam, in 1616; was a pupil of Rembrandt, whose 
manner he followed ; be had a good tone of colour, and excelled in landsci^ : died 
1679. 

WiLLBMANS (Michael), bom 1630 ; was a pupil of Jacob Barker, and afterwards of Rem- 
brandt, under whom he studied several years, and became a reputable painter of history : 
died 1697. 

WuLFHAGEN (Fraucis), bom at Bremen, 1620 ; was a pupil of Rembrandt, in whose 
manner he painted ; his works are highly esteemed : died 1678. 

RESCHI (PANDOLFO) 

born at Dantzic, 1643; studied under Giacomo Borgognone, and 
was one of his best scholars ; painted battle-pieces in his style 
with considerable reputation, and imitated with success the land- 
scapes of Salvator Rosa ; also excelled in painting perspective and 
architectural views, of which there are several in the collections at 
Florence : died 1699. 

QuAOLiA (Giulio), bom at Como ; flourished about 1693 ; supposed to have been brought 
up in the school of Reschi ; painted history, and executed several considerable works in 
fresco. 

RESTOUT (JOHN), 

a Frenchman, born at Rouen, 1692 ; studied at Paris, under 
Jouvenet, whose style he followed with considerable success, and 
if not equal to Jouvenet, was the nearest approach to him of that 
time. His principal works at Paris are the Death of Ananias, and 
the Pool of Bethesda : died 1 768. 

Dbhhayrs (Jean Baptist), bom at Rouen, 1729 ; studied successively under Colin de 

Vermont, Restout and Boucher ; then visited Rome for improvement, and on his return, 

painted historical subjects with some reputation : died 1765* 
RoDB (Christian Bernard), bom at Berlin, 1725; studied in Paris under Charles Vanloo 

and John Restout, then visited Italy, and met with flatt4>ring encouragement as a painter 

of history and portrait : died about 1795. 

REYN (JANS DE), 

bom at Dunkirk, about 1610; went to Antwerp, and became a 
scholar of Vandyck, whom he accompanied to England, and 
assisted in his works; also painted history and portraits. M. 
Descamps says, " many of his works are taken for Vandyck's :'* 
there is the same correctness of design, the same delicacy of 
colouring, and the same animation in his touch. There are 
several of his portraits in the private collections, which are little 
inferior to those of Vandyck : died 1678. 

CoRBERN ( H.), born in 1640 ; was a painter of history and portrait in the manner of Jans 
de Reyn. 

REYNESSEN (NICHOLAS): 

of his works we have no account. 

Nantieul (Robert), bom at Rheims, 1639 ; was instracted by Nicholas Reynessen, and 
was highly celebrated as a painter of portraits in crayons, and also juiinted in oil in an 
exquisite manner ; he was patronized by Louis XIV. : died 1678. 
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REYNOLDS (SIR JOSHUA), 

born at Plympton in Devonshire, 1723; at an early age drew 
likenesses of the friends and relations of his family with astonishing 
fidelity, and was in consequence thereof sent to London, and 
placed under Hudson, the most eminent portrait painter of that 
day; and whilst with him, he painted a portrait of an elderly 
female domestic, in which he exhibited such wonderful abilities, 
that even his preceptor grew Jealous of his talents and rising fame. 
He visited Italy, and copied and sketched in the Vatican such 
parts of the works of Raffaelle and Michael Angelo as he thought 
would be most conducive to his future excellence, but rarely copied 
the whole of a picture by any master, except the St Michael by 
Guido, and a small copy of the School of Athens. At Florence 
he painted some portraits, and returned to England in 1752, and 
soon afterwards painted a whole length portrait of Admiral Kep- 
pel, in which he displayed such wonderful talent, that he was 
universally acknowledged to be the greate^^t painter that England 
had ever seen. Vandyck, Sir Peter Lely, and Sir (jodfrey 
Kneller, were all thrown into the shade by his works ; in taste, in 
facility, in happy invention, and in harmony of colouring, he was 
equal to the great masters of the renowned ages ; in portraits he 
went beyond them : he died in 1792. 

Barron (Hugh), studied under Sir Joshua Reynolds, on quitting whom he practised as a 
portrait painter, but with little merit or success : died 1791. 

Edridoe (Henry), bom at Paddington, 1768 ; was a pupil of Pether, the landscape painter ; 
painted miniatures on ivory, and also on paper, in Indian ink, and water colours, and is 
indebted to Sir Joshua Reynolds for his style, whose works he lost no opportunity of 
copying: died 1821. 

Gardner (Daniel), bom in Westmoreland ; became a student in the Royal Academy, and 
through his acquaintance with Sir Joshua Reynolds, acquired sufficient knowledge to 
enable him to become a fashionable portrait painter in a small size : died 1805. 

HoppNBR (John), bom in England, 1759 ; his style was formed from an attentive study of 
the works of Sir Joshua Reynolds, yet he was far from a copyist ; occasionally he imitated 
his manner, but he concealed his plagiarism by many winning and original graces ; he 
was so much occupied as a portrait painter that he seldom turned his attention to land- 
scapes, but when he did he was eminently successful : died 1810. 

Hudson (Thomas), bom in Devonshire, 1701 ; was celebrated as a portrait painter, par- 
ticularly of English country gentlemen, whom he generally represented in tie-wigs, blue 
velvet coats, and white satin waistcoats ; he was the pupil of Richardson, and the master 
of Sir Joshua Reynolds : died 1779,* 

Humphry (Ozias), born in Devonshire, 1742; an eminent miniature painter : otme to 
London, by invitation of Sir Joshua, and was employed to paint the likenesses of the 
Queen and other branches of the Royal Family, and also numerous persons of distinction ; 
he painted in oil, crayons and miniature with considerable success : died 1810. 

Jackson (John), bom in Yorkshire, 1778 ; was a self-taught artist, until Lord Mulgrave 
having seen one of his portraits, placed him under the instruction of Sir Geoi^ Beaumont, 
when he rose rapidly into repute, and was employed to paint the portraits of nearly half 
the nobility and gentry in the kingdom ; in some of his portraits he may be said to have 
rivalled Reynolds: died 1831. 

Lawrknce (Sir Thomas), bom at Bristol in 1769 ; amongst British portrait painters ranks 
next to Sir Joshua Reynolds : came to London in 1787, and became a student at the 
Royal Academy, and in 1795 was made a Royal Academician ; he painted history and 
portrait, and, notwithstanding his high prices, crowds flocked to him for a sitting, 
during the latter part of his life : his heads were one hundred guineas each, and lus 
whole lengths four hundred guineas : died in 1830. 
March I (Guiseppe), bom at Rome; wat brought to England by Sir Joshua Reynolds, 
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by whom he was much employed in pahiting drapeHefl, and in fbrwai^Ung his piduree : 
died 1808. 

Martin (David), bom in Bootland ; studied under Allan Ramsay, whom he accompanied 
to Italy, and on his Hetuin attended the Academy in St. Martin's Lane. His best pic- 
ture was a half-length portrait of Franklin. He painted a portrait of David Hutne, so 
much in the style of Sir Joshua Reynolds, that it was sold for one of that master's, and 
had nearly occasioned a lawsuit : died 1797. 

KoRTHCOTB (James), bom at Devonport, 1746 ; a pupil of Sir Joshua Reynolds. Haring 
pointed a few pictures with some applause, visited Rome for fhrthet impMTement, and 
on his return to England became a painter of history : died 1716. 

Parry (William), bora in Flintshire, 1742 ; after studying in Mr. Shipley's school, and in 
the Duke of Richmond's Gallery, became a pupil of Sir Joshua Reynolds; visited Italy, 
and copied RaffacUe's Transfiguration for his patron Sir W. W. Wynne : died 17^0. 

Prat (T.), bora in 1788 ; pahited a portrait, in which he appears to have imitated Sir 
Joshua Reynolds. 

tloMNBY (George), born in Lancashire, 1734 ; a painter of portraits and historical subjects, 
shai^ a considerable portion of the public favour with Sir Joshua Reynolds and Mr. 
Gainsborough, and also painted for Mr. Boydell's Gallery : died 1802. 

ZoFPANY (Johan), a German painter^ bora in 1735 ; came to England in 1761, and being 
recommended by Sir Joshua Reynolds, was permitted to paint die portraits of the Royed 
Family ; this established his reputation, and procured him employment and distinction ; 
he became an R. A. and Irealised a large fortune, but his latter portraits are very inferior 
to those of his earlier days : died 1810. 

RHO (PADRE DANESE). 

Ramblli (Padre Felice), born at Asti in Piedmont, 1666 ; was a disciple of Padre Danese 
Rho, of whose works we have no account, and became a celebrated painter of historical 
subjects and portraits in miniature, maby of which he copied from the pictures in the 
Florentine Gallery : died 1740. 

RIBALTI (FRANCESCO), 

born at Valencia, 1651 ; appears to have formed his style from 
Juan Baptista Juanes, also copied the works of Sebastiano del 
Piombo, which are in the Royal Collection at Madrid. One of 
his best productions is an altar-piece at Valencia, representing the 
Last Supper : died 16*28. 

Bausa (Grcgorius), bora near Valencia in Spain, 1596; died 1656; was a scholar of 

Ribalta, and a reputable painter of history ; several of his works adorn the monasteries 

and churches in Valencia. 
EspiNOSA (Giacinto Geronimo da), bora at Valencia, 1600 ; studied under Ribalta, and 

painted history, in boldness of design and vigour of colouring resembling Guercino : 

died 1680. 
Oil ARTS (Matteo), bora at Valencia, 1647 ; was a pupil of Francesco Ribalta, and an 

eminent painter of history, in oil and in fresco : died 1700. 
Spaonolbtto (Guiseppe Ribera), bora 1589 } studied in Spain under Francesco Ribalta, 

and at Naples under M. A. Cararaggio} he sometimes attempted to enliven and 

embellish his style by imitating the grandeur of RaffaeUe and the grace of Correggio ; 

he painted historical subjects, and portraits half-lengtii t died 1656. 

RICCHt or RICCI (PIETRO), called II Lucchese, 

born at Lucca^ 1606 ; was a pupil of Passignano^ and afterwards 
uf Guido Reni, and in colouring resembles the former, but in 
graceful design the latter; he painted several pictures for the 
churches at Lucca, and at Udina : died 1675. 

Barbikrb (Ftancesco), called Legnsno, bora at Legnano ; died 1698 ; studied erst under 
Gsndmi, and afterwards under Pletro Ricci ; painted history and landscape in a reputa* 
ble manner. 

CtiMrttu (Federigo), bom «t Milan ; flourished about 1690 ; studied under Pietro Riod, 
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called n Luochese, whom he equalled in freedom of pencil, and surpassed in correctness 
of design, and impasto of colour. 
Monti (Francesco), called II Bresciano delle Battaglie, born at Brescia, 1646; studied 
under Pictro Ricchi, and afterwards under II Borgognone, whose style he adopted, and 
excelled in painting battles and horses : died 1712. 

RICCI (ANTONIO), 

born at Messina^ 1600 ; studied under Domenichino, whose style he 
followed with great successi and painted history for the churches at 
Rome* (See also Barbalunqa.) 

GabriKllo (Onufrio), bom at Messina, 1616 ; studied under Antonio Ricci, called Bar- 
balunga, and afterwards under Pietro da Cortona ; was much employed in the churches 
and convents, as well as for^the nobility ; he also painted portraits with great success : 
died 1706. 

RICCI (FRANCESCO), 

born at Madrid, 1617; studied under Vincenzio Carducci^ and 
was employed by Philip IV. and Charles II. of Spain in several 
works of history and architecture ; his design is incorrect, but his 
colouring is vigorous^ and his draperies are remarkably elegant and 
flowing: died 1684, 

ARREnsNDO (Don Isidore), bom at Spain, 1654 ; died 1702; first studied under Garcia, 

and then under Rioci ; painted history, and was made painter to Charles IT. of Spain. 

Palomino speaks highly of his picture of the Incarnation. 
Benavides (Vincente de), bom at Oran in Spain, 1637 ; studied under Francesco Ricd, 

but was chiefly employed for the theatres. 
CoELLo (Claudio), bom at Madrid ; was instructed by Francesco Ricci, but formed his 

style by studying the works of Titian, Rubens, and other celebrated masters : died 

1693. 
EscALANTE (Juau Antouio), bom at Cordova, 1630 ; studied under Francesco Ricci« and 

painted historical subjects with considerable reputation : died 1670. 
Gonzalez De Vega (Diego), bom at Madrid, 1642 ; studied under Francesco Ricd, 

whose manner he followed ; and painted sereral pictures for private collections : died 

1697. 

RICCI (SEBASTIAN), 

boni at Belluno, 1659; studied under Federigo Cervelli, and 
afterwards at Florence, Modena and Parma, from the works of 
the great masters of the Lombard school ; he came to England in 
the reign of Queen Anne, and painted amongst other works the 
Hall of the Chapel in Chelsea College. He possessed a similar 
talent to Luca Giordano, of being able to imitate other masters so 
as to deceive intelligent judges ; but his most successful of all are 
his imitations of Paolo Veronese, many of which he disposed of as 
originals ; although not correct in design, his figures are grace- 
fully formed, and his colouring, though sometimes feeble and cold, 
is often silvery and agreeable : died 1 734. 

Antonitbz (Don Joseph), bom at Seville, Spain, 1636 ; died 1676 ; studied under Se- 
bastian Ricci^ and painted history, portraits, and landscapes. 

Arrbdkndo (Don Isidoro), born at Spain^ 1654; died 1702; first studied under 
Garcia, and then under Riod ; painted historpf and was made painter to Charles II. of 
Spain. 

FoNTKBAsso (Franccsco), bom at Venice, 1709 ; studied under Sebastian Ricci, but is 
more known as an engraver than as a painter. 

Gu AKANA (Giacomo)* bom at Venice, 1716; studied first under Sebastian Ricci, and 
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afterwards under Giovanni Battista Tiepolo ; he painted history, and many of his works 
are in the churches and palaces at Venice. 

Paolia (Anthony), son of Francis, bom 1680 ; studied under his father, and after his 
death under Sebastian Ricci, whose manner he foUowed ; also copied the ancient masters, 
particularly Bassan, with extreme accuracy : died 1747. 

Pbllrgrini (Antonio), bom at Venice, 1674 ; was a scholar of Sebastian Ricci, and is 
said to have received some instruction from Paolo Pagani ; he disting;iiished himself 
amongst the modem Venetians, by an ingenious invention and great fedlity in exe- 
cution, but his works are feeble in colouring, and totally deficient of the chiaro-oscuro. 

Veracini (Augustin), bom in Florence, 1689; studied under his father, Benedict, and 
afterwards under Sebastian Ricci, and became a distinguished painter of history in oil 
and in fresco : he was also celebrated for his skill in restoring paintings by Uie old 
masters: died 1762. 

RICCIO (DOMENICO), called Brusasorci, 

born at Verona, 1494; his first instructor is doubtful, but he 
improved his style by studying the works of Giorgione and Titian, 
and painted several subjects for private collections, entirely in the 
style of the latter, whilst his larger works partake of the colouring 
of Giorgione and the design of Parmegiano, but his chief merit lay 
in his fresco painting : he died 1567. 

Creara (Santi), a Veronese painter, scholar of Brusasorci ; painted many works both in 
public and in private, in the style of his master : he flourished about 1 550. 

Kiccio (Cecilia >, daughter of Domcnioo Riccio, called Brusasorci ; not only copied very 
exactly the works of her father, but worked also from designs, and painted portraits 
exceedingly well : she flourished about 1590. 

RICCIO (FELICE), called Brusasorci, the Younger, 

born at Verona about 1550; was first instructed by his father, 
and afterwards under Jacopo Ligozzi, at Florence; he painted 
several pictures of Holy Families, and Madonnas with angels, 
which were admired for the graceful air of their heads, and beau- 
tiful expression : died 1605. 

Bassetiti (Marcus Antonio), bom at Verona, 1588 ; died 1630 ; was a disciple of Felice 
Riccio, called Brusasorci, and afterwards studied Titian and Tintoretto, whose works be 
preferred, and painted some pictures for the churches and public ediflces at Verona. 

OrriNi (Pasquale), was a pupil of Felice Riccio, and in conjunction with Alexander 
Turchi, called Alexander Veronese, his fellow-student, finished some of Riccio's imper- 
fect works, and is ranked amongst the most successful followers of bis style: died 
1630. 

TuRCHi (Alessandro), born at Venice, 1582 ; a pupil of Felice Riccio, and afterwards of 
Carlo Cagliari, at Venice, under whom he acquired an excellent manner of colouring ; 
painted historical subjects, large and small, the latter frequently on black marble : died 
1648. 

RICHARDSON (JONATHAN), 

an eminent English portrait painter, born about 1665 ; studied 
the art under John Riley, and became possessed of sufficient 
merit to secure a share of public patronage during the lifetime of 
Sir Godfrey Kneller and Dahl, at whose decease he was considered 
at the head of his profession ; there is strength, roundness and 
boldness in his colouring, but his men want dignity, and his 
women grace ; his attitudes, draperies, and backgrounds are 
totally insipid and unmeaning: died 1745. 

llUi>fe>fiY ((jiles)^ burn in Dorsetshire, 1710; a pupil of Richardson^ studied afterwards 
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under Damini, by whom he was principally employed in copying pictures, and finishing 
those of his master ; ho also painted history and portrait : died 1788. 
Knapton (George), bom in London, 1698 ; was a scholar of Richardson, and is chiefly 
known as a painter of portraits in crayons^ in which he was much employed: died 
1788. 

RICKE (DANIEL). 

MoERTELS (G. Yander), an historical painter, who flourished about 1640, is said to have 
been a pupil of Daniel Ricke, of whose works we have no account ; he painted some 
altar-pieces, in conjunction with Lieven Vander Bosache, and John Van Couwenberghe. 

RIDDER (ABRAHAM DE). 

RiETHOORN (John Albert Vander). From a portrait of this painter, made by his pupU, 
Abraham de Ridder, in 1690, at Haerlem, it appears that he was a pupil of ComeUus 
Visscher, and that he was one of the company of painters at Haerlem, in 1648. 

RIDINGER (JOHN ELIAS), 

born at Ulm, in Suabia^ 1695; was instructed by Christopher 
Resch ; he went to Augsburgh, and became an eminent designer 
and painter of animals and huntings ; his works as a painter are 
few, and but little known, except in his own country. 

Haid (James Jacob), bom near Wirtemberg, 1703 ; was a pupil of Ridinger, and painted 
portraits with some success : died 1741. 

RIDOLFl (CLAUDIO), 

bom at Verona, 1560; studied first under Dario dal Pozzo, an 
artist of little note ; afterwards under Paolo Veronese^ and sub- 
sequently under Federigo Baroccio, whose style he acquired, and 
by which his works were afterwards distinguished; he painted 
several pictures for the churches in Ancona, which in colouring 
might vie with the best of the Venetian painters ; and in elegance 
and correctness of design remind us of the Roman school; he 
also painted portraits^ in which he united dignity of colouring 
with a perfect resemblance: died 1644. 

Amioazzi (John Baptist), studied under Claudius Ridolfi, and copied him so closely that 

many of his works are considered as originals by those who have not a perfect knowledge 

of the master : flourished about the year 1640. 
CiALDBRi (Girolamo), bom at Urbino, 1599 ; studied under Claudio Ridolfi, and painted 

history in an excellent style; also landscape, in which he usually introduced architectural 

designs in his backgrounds, with great taste and judgment. 
CoNTARiNi (Simone), bom at Pesaro, 1614 ; studied first under Giacomo Pandolfi, next 

under Claude Ridolfi, and afterwards under Guido Reni, then went to Rome, and 

studied the works of Rafifaelle ; he painted history, chiefly sacred, composed with much 

taste and judgment: died 1648. 
Marini (Benedetto), bom at Urbino ; studied under Claudio Ridolfi, then visited 

Piacenza, and painted several altar-pieces in a style combining the Lombard and the 

Venetian schools : he flourished about 1625. 

RIGAUD (HYACINTHE), 

bom at Perpignan, France^ 1659; was the son of Matthias 
Kigaud, an artist of little note^ under whom he received his first 
instructions ; he commenced as a portrait painter, and met with 
very flattering encouragement ; then went to Paris, studied his- 
torical painting, and obtained the prize at the Academy; having 
seen some portraits by Vandyck, he was so struck with them^ that 
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he entJrelT abftiidoned historical painting for portrait, and made 
Vandyck nis model. He frequently painted the portrait of Louis 
XIV.^ the principal nobility of the courts and many of the most 
illustrious personages in Europe. H. Rigaud is considered as 
one of the ablest portrait painters of the French school, and were 
it not for the enormous perukes wore at that time, by which his 
figures are disfigured, his works would undoubtedly possess a 
stronger cledm to our admiration : died 1745. 

Henost (William), was a pupil of Rigaud and Laigilliere, and painted bafl*raliefs and 

portraits ; but idthough he had studied under two good mastets, he made but littld 

progress in the art : died about 1785. 
Rang (John), bom at Montpelier, 1674 ; was a scholar of Hyadnthe Rigaud, whose 

style he followed with considerable success. He painted the portraits of the royal 

family, and also the king and queen of Portugal : died 1735. 
TocQUB (Jean Louis), bom 1696; studied under fiertin and Hyadnthe Rigaud, bdt 

devoted himself (o portrait painting, and met with flattering encouragement: died 

1772. 

RILEY (JOHN), 

born in London, 1646; was a pupil of Isaac Fuller^ and Gerard 
Zoust, and excelled in portrait painting ; he painted the portraits 
of Charles 11.^ James 1 1., and hisQueen^ and William and Mary, 
also that of the Lord Keeper North, in a style that would have 
done credit to either Lely or Kneller^ whose fame rather than 
their talents threw Rildy into the shade ; his portraits hare some- 
times been mistaken for LeIyHi : died 1691. 

Closterman (John), bom at Osnabtirg, 1&56 ; was employed by Riley in painting the 
draperies in his pictures, imd after his decease in painting tiie portraits of several of the 
nobility: died 1713. 

Murray (Thomas )t bom in Scotland, 1666 ; was a scholar of Riley at the time he was 
painter to William and Mary, and became as a portrait painter one of the most eminent 
artists of his time \ he painted the portraits of ihs royal ftunily, and many of the prin- 
cipal nobility : died 1724. 

Richardson (Jonathan), an eminent English portrait painter, bom about 1665 ; studied 
the art under John Riley, and possessed sufficient merit to secure a share of the public 
patronage during the life-time of Sir Godfrey Kneller and Dahl : died 1745. 

Russbl (Anthony) ; studied under Riley, but we have no description of his works or 
style: died 1743. 

SuNMAN (H. P.) ; a Dutch portrait painter, came to England in the reign of Charles II,, 
and after the death of Sir Peter Lely, was much employed, until being surpassed by 
Riley in a portrait of the King, he quitted that branch of the profession, and retired to 
Oxford. 

RINGGLI (GOTHARD), 

born at Zurich, 1575 ; instructor not mentioned, was employed 
by the Magistrates at Berne to paint €ome large pictures relative 
to the history of that city, which are commended as being inge- 
nious in composition and correct in design. 

FuBSSLi (Matthias), bom at Zurich, 1598 ; studied under Gothard Ringgli, and painted 
historical subjects, landscapes and portraits ; but his usual subjects were battles, confla- 
grations, storms, and plundering of towns : died 1665. 

HoPFMAN (Samuel), bom at Zurich, 1589 ; studied under G. Ringgli, and afterwards in 
the school of Rubens, he painted history and portraits, but excell^ in the latter : died 
1648. 

RIVALZ (ANTHONY), 

bom at Toulouse^ 1667 ; was instructed by his father^ John Peter 
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Rivalz, and painted history with considerable reputation, his best 
works may be compared to those of Spagtioletlo, they aiB few, 
and easel size ; he also painted some historical subjects, for the 
public edifices, and for pnvate collections: died 1785. 

SuBLKTRAS (Peter), bom 1669 ; was a pupil of Anthony Rivalz, and afterwards visited 
Paris, and painted several historical works for the churches ih that city, and also in Italy, 
and many easel pictures for private persons, but excelled in portraits : died ] 749. 

RODE (CHRISTIAN BERNARD), 

bom at Berlin^ 1725 ; went to Paris and studied under Charles 
Vanloo and John Restout. He afterwards yisited Italy, and met 
with flattering encouragement as a painter of history and portraits^ 
and painted several altar-pieces for the churches at Berlin and 
other towns in Prussia : died about 1 795. 

Mbcham (James), bom at Leipsic, 1748 ; was first a pupil of Bernard Rode, and after- 
wards in the Academy at Leipsic» and painted history and landscapes with considerable 
reputation. 

ROELLAS (PABLO, or JUAN DE LAS), 

called by Palomino, El Doctor Pablo de las Roelad, born at 
Seville^ 1560; visited Venice, and studied there some vears, and 
on his return to Seville, painted history for the churCnds iti the 
manner of Palma and Tintoretto. To a rich atid h&ftilotiious 
colouritig, acquired in the Venetian school, he added a correct 
design, and a perfect acquaintance with the anatomy of the human 
figure: died 1620. 

Caro (Francesco Lopez), bom at Seville, 1592 ; studied under Pablo de Roellas, and 

painted several pictures of the victories of Charles V., in the palace of the Prado, but 

excelled in portrait painting : died 1662. 
Varbla (Francesco), bom at Seville, 1606 ; was a scholar of Pablo de las Roelks, and 

painted history with considerable reputation ; several of his pictures are in the private 

collections at Seville : died 1656. 

ROGMAN or ROGHMAN (ROLAND), 

bom at Amsterdam, 1507; master unknowd^ painted landscapes, 
which usually represent yiews in Holland^ or the dark borders of 
Germany, naturally composed, but in colouring dark and dis- 
agreeable: died 1686* 

Griffikr (John), called the Old, bom at AmBterdam, 1645 } was a pilpil of Roland 
Roghman, but imitated Rnysdud, Rembrandt, and others : died 1718. 

Heck (Martin Uemskerk Vander) : son of Nicholas, by whom he was taivht, usually 
painted landscapes, with old castles, or other antiquated edifices, in tbe dark style of 
Roland Roghman ; he painted the Castle of Bgmont very often. 

ROLI (ANTONIO), 

bom at Bologna, 1643; studied under Pietro da Cortona, and 
painted architecture, and perspective views, with considerable 
ability : died 1 696. 

Giovanni (Giacomo Maria), bom at Bologna, 1652 ; studied under Antonio Roll, and 
painted some pictures for the churches there. 

ROLI (GUI8EPPE), 

born at Bologna, 1654 ; was a pupil of Dooienico Maria Canuti, 
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and painted in fresco, several of his works are in the churches of 
his native city : died 1713. 

Cacciuoli (Joseph Anthony), studied under his father, Giovanni Battista Cacciuoli and 
afterwards under Gioseffo Roll, and painted history in oil and in fresco. 

ROMANELLI (GIOVANNI FRANCESCO), 

bom at Viterbo, 1617 ; studied at Rome under Pietroda Cortona, 
but on leaving his school, he altered his style, and adopted one 
more graceful in the form, but less grand and splendid than that 
of Cortona, he painted Scripture history, and fabulous subjects, 
with equal success : died 1662. 

MoNERi (Giovanni), bom in Piedmont, 1637 ; studied at Rome, under Romanelli ; in 
1657 he painted a picture of the Assumption for the cathedral at Acqni, and another of 
the Presentation in the Temple, the latter of which is highly esteemed : died 1714. 

Romanelli (Urbino), bom 1654 ; son and pupil of Giovanni Francesco, and after his 
decease, of Giro Ferri, painted Scripture history for the churches, some of which are 
favourably spoken of: died 1682. 

ROMANINO (GIROLAMO), 

bom at Brescia^ about 1504 ; master unknown. He made Titian 
his model, whose admirable style he has approached in many of his 
pictures in the churches of Brescia, in some of which we are par- 
ticularly reminded of the great style of Titian: died 1566. 

Gambara (Lattanzio), bora at Brescia, 1541 ; was a pupil of Girolamo Romanino, and of 
Antonio Campi, and to the style of Campi added a rich tone of Venetian colouring, 
almost approaching Pordenone : died 1574. 

MuziANO (Girolamo), bora in Brescia, 1528; was instracted by Girolamo Romanino, 
and afterwards went to Venice, and studied the works of the great masters ; he painted 
numerous historical pictures, the backgrounds of which remind the spectator of the 
style of Titian : died 1590. 

ROMANO (GIULIO), 

bom at Rome, 1492 ; family name Pippi ; was placed in the 
school of RafFaelle^ whom he assisted in many of his principal 
works. In his own compositions he evinces more fire than RafFaelle, 
but his contours are harsh and severe^ and his colouring cold, 
crude, and inharmonious, which defects were counterbalanced by 
his extraordinary fecundity of imagination, and his learned 
acquaintance with history and the fable, in some of which he ap- 
pears to have emulated the powers of M. A. Buonarotti. He 
afterwards painted his celebrated series of the History of the 
Trojan War: died 1546, leaving a son, Rafiaelle Pippi, whom he 
had instructed in the art, and who possessed promising talents, but 
who died young, in 1560. 

Brandenbero (John), a Swiss, bom at Zug, 1660; died 1729 ; painted in oil and in 

fresco, and copied G. Romano in historical subjects and battle-pieces ; many of his works 

are in the churches and convents in Switzerland. 
BuoNACORSi ( ), called Pierino del Vaga ; was a disciple and assistant of Raffaelle, 

and next to Michael Angelo is said to have been the first designer of the Florentine 

school, and in every respect equal to Giulio Romano : died 1540. 
Campi (Bernardino), bom 1522 ; studied under Giulio Campi and Ippolita Costa, and 

from the works of GiuUo Romano and Coireggio, and was chiefly employed for the 
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churches in Italy ; in composition and design he resembles Giulio Romano : died 

1584. 
Cam PI (Giulio), son of Galeazzo, born 1500 ; was educated under Giulio Romano, and 

improTed himself by studying the works of Raffaelle, to which he united the colouring 

of Pordenone and Titian : died 1572. 
Caracci (Lodovico), bom at Bologna, 1555 ; studied the works of Titian, Tintoretto, 

Paolo Veronese, Andrea del Sarto, Giulio Romano, Parmegiano, and Correggio, but 

always preferred the latter, whom he endeavoured to imitate : died 1619. 

Castklli or Castello (Giovanni Battista), bom 1500 ; painted scriptural subjects, 

chiefly in fresco, and some of his works resemble those of Giulio Romano. 
Castiglionb (Bartholomew da), a disciple of Giulio Romano ; painted many works from 

the designs of his master : flourished about 1550. 
Cavalli (Albert), is believed to have been a pupil of Giiilio Romano, and painted in fresco 

with considerable reputation : flourished about 1540. 
Cheron (Louis), bora in Paris, 1660; studied the works of Raflaelle and Giulio Romano, 

and painted history correct in design, but feeble in colouring, and in composition tame 

and inanimate : died 1713. 
Clovio (Giulio Giorgio), bom 1498 ; studied under Giiilio Romano, and painted history 

equal to Buonarotti : died 1578. 
CoRTESB (Jacopo), called II Borgognone ; studied under Albano, Guido, and Giulio 

Romano, and painted some historiaJ works, but his principal subjects were battle-pieces, 

in which he greatly excelled : died 1676. 
Costa (Ippolito), bom at Mantua ; was a scholar of Girolamo da Carpi, and is supposed 

to have also studied under Giulio Romano, frt)m the similarity of their style : flourished 

about 1538. 
Dents (Jacques), bom at Antwerp, 1647 ; studied under Erasmus Quellinus, and after- 
wards at Rome and Venice, copying the works of Rafi^lle, Giulio Romano, Guido and 

Titian ; he painted several historical pictures and portraits. 
Farinato (Paolo degli Uberti), bom at Verona, 1522 ; studied first under Antonio 

Badile, and afterwaLrds under N. Golfino, and painted history for the churches, &c., 

in style resembling Giulio Romano, and sometimes like Paolo Veronese : died 1606. 

Ferrari (Gaudenzio), bom 1484 ; studied the works of Leonardo da Vinci, and assisted 

Raflaelle and Pierino del Vaga ; his works in fresco exhibit much of the character of 

Giulio Romano and of Raflaelle : died 1550. 
Feti (Domenico), bom at Rome, 1589 ; studied under Cigoli, but afterwards adopted the 

bold style of Giiilio Romano; he painted Scripture history, chiefly easel size: died 

1624. 
Ghigi (Teodoro), or Teodoro Mantuano; flourished about 1450 ; was a scholar of Giulio 

Romano, and one of his ablest disciples ; he was employed after the death of Romano 

in finishing those works which he had left imperfect. 
Ghisi (Giovanni Battista Britani), caUed Mantuano, bom at Mantua, about 1500; was 

the disciple of Giulio Romano, but is less known as a painter than as an engraver. 

Giordano (Luca), bom 1632 ; a pupil of Spagnoletto ; made designs from the works of 
Raffaelle, Giulio Romano, and others, and painted history with considerable reputation : 
died 1704. 

GuisoNi (Fermo), bom at Mantua, was one of the favourite disciples of Giulio Romano, 
and painted some fine pictures from Romano's designs : died about 1590. 

HuBBR (John Rodolph), bom at Basle, in Switzerland, 1668 ; studied first under Gaspar 
Meyer, whom he soon surpassed, and after his decease became the scholar of Joseph 
Werner : he visited Mantua, and copied the works of Giulio Romano ; then went to 
Verona, became intimate with Tempesta, for whom he painted the figures in his land- 
scapes, and copied the works of Bassan, Titian, Tintoretto, and P. Veronese : died 1748. 

India (Bernardino), son of Tullio, bom at Verona, 1535 ; painted some works for the 

churches, in which he imitated the splendid style of Giulio Romano : died about 1590. 
LiGORio (Piero), born at Naples, 1493 ; studied at Rome under Giulio Romano and 

executed some fresco works there, but was more eminent as an architect, than as a 

painter: died 1573. 
Lione (John da), a scholar of Giulio Romano ; worked upon the designs of his master, 

hoping that his works might betaken for Romano's : flourished about 1540. 

Pagni (Benedetto), bom atPescia; was educated at Rome under Giulio Romano, and 
afterwards went to Mantua, and distinguished himself as a painter of history. 
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Papaoblla (Maao), of CoitOQa ; stniUed undar Gfnllo HoiiMpo, aivi executed many vorkt 

in fresco : flourished about 1510. 
PoussiN (Nicholas), born 1594 ; was a pupil of Quinten Vaiin« and of Ferdinand EUe, 

and also studied from the works of Jlaffaellej and Giulio Romano, and painted both 

in oil and in fresco : died 1665. 
PliiMATTicoio (Francesoo), born at Bologna, 1400 ; was a pupil of Innooenaia da Imola, 

and of Giulio Romano, and painted history in oil and in fresoo, in the latter of which he 

in some respects resembles Parmegiano. 
Raffaslino (del Colle), was first a disciple of Raffaelle, and afterwards of Giulio Romano, 

whom he assisted in his principal works at Rome : flourished about 1546. 
RuB|EN8 (Sir Peter Paul), bom at Antwerp, 1577 ; was a pupil of Tobias Veriiaecht, and 

A. Van Oort, and afterwards of Otho Venius, he visited Venice, and studied the ^orks 

of the moat celebrated masters there, those of Giulio Romano engaging bis particular 

attention. 
RuNCiMAN (Alexander), bom in. Edinburgh, 1786 ; travelled to Italy and on his return 

painted a picture of Nausicaa, smprised by Ulysses, whilst at play widi hef maids, 

which is partly in the nuumer of Giulio Romano, and partly in that of Tintoretto : 

died 1785. 
Sabbattini (Andrea), called da Salerno ; studied under Raimo» Epifanio, Perugino, and 

Rafiaelle, and painted history, which though inferior to Giulio RomaDO, greatly surpasped 

Ra&elino del CoUe: died 1550. 
ScHuuR (Theodore Vander), bom at the Hague, }628 ; was a pupil of Sebastian Bourdon, 

and painted history, also copied the compositions of Giulio Romano, and Raffiielle : died 

1705. 
Spxzzini (Francesco), bom 1578 ; was a scholar of Luca Cambiasi, and afterwards 

studied under Giovanni Battista Castelli. Painted several pictures for the public edifices 

in that city : died young, about 1590. 
Spiers (Albert Van), bom 1666; studied the works of Domenichino, RaffiieUe> and 

Giulio Romano, but in colouring resembles Paolo Veronese : died 1718. 
WiOMANA (Gerard), bom 1673 ; visited Italy, and is said to have studied the works of 

Titian, Raflaelle, and Giulio Romano, and on his return acquired some reputation as a 

painter of history, cabinet size : died 1741. 

ROMBORGH ( ), 

a painter of Nimeguen^ studied landscape painting from the 
works of the great masters, and painted in the style of Moucheron, 
he was living at the commencement of the eighteenth century. 

EvNUBN (Francis Van), bom at Nimeguen in 1694 ; had for his master in design 
Romborgh. About 1 7 1 6, he studied painting under Elias Van Nimeguen, at Rotterdam, 
and was employed by that master with some of his disciples in painting chimney-pieoes, 
and in general decorations of apartments. He painted by preference Arcadian land- 
scapes, which he executed in the manner of John Van Huysum, but he did not finish 
wim the saqie perfection : died 1742. 

BONCALLI (CAVALIERE CRISTOFORO), called Palj.b 
PoMERANCE, bom at Pomerancio, 1552 ; studied at Rome under 
Niccolo Circignani, and from the works of the best masters, and 
became ap eminent painter of history; his pictures exhibit a mix- 
ture of the Roman with the Tuscan style of design : died 16^6. 

Aoelio (Gioseffo), bom at Sorento ; a scholar of Pomerancia, called Roncalli, painted 
landscapes in which he excelled, and usually painted the backgrounds for several of 
his contemporaries ; lived about the middle of the sixteenth century. 

Castklli TAvanzino da Cittadi), bom in the Papal States, 1552 ; studied under Roncalli, 
called Pomerancia, and painted many pictures for the churches at Rome : died 1629. 

Cavarazzi (fiartolomeo, called Crescenzi), bom at Viterbo, about 1590 : studied under 
Roncalli, called Pomerancia, and painted many pictures for the fimiily of the Crescenzi, 
and for the churches at Rome : died 1625. 

Dominic (Cavaliere), bom at Rome, 1595 ; studied under and imitated the style of 
Pomerancia^ and painted several considerable works for the Vatican : died 1640. 
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Manpredi (Bartolpmeo), bom »t Mantaa, 1574 i akhough • p«ptt of RonoAlli, might 
be called another M. A, Cai^Taggio, did not his works display a Buperior ohoioe of forms 
and a more dignified taste in design ; his subjects were usually bpmditti armed, soldiers, 
or assemblies of gamesters, and bis pictures are frequently attributed to M. A. Cara- 
vaggio, or Valentino. 

UONDANI (FRANCESCO MARIA), 

bom at Parma^ 1505 ; was educated in the scho(d of Conreggk)^ 

Avhom he assisted in some of his works^ and approached so nearly 
that one of his pictures was mistaken for a work of Correggio's : 
he died about 1548. 

Alleori (Pomponio), bom at Correggio, 1552 ; son of Cprreggio, by whom he was 
instructed, and after his decease, by ^ndani, painted history in fresco. 

Fratsllini (Giovanna) ; this lady, bora at Florence, 1666, was tafight mwi^tur^ painting 
by Ippolito Galantini, oil painting under A* P* GabbiAni^ pnd crayon under Pomenico 
Tempesta, and in the latter is equal to Rosalba ; she painted numerous portraits for the 
principal nobility and most illustrious personages of that time, and occssionally in 
enamd, with considerable success : died 1731* 

RONDINELLO (NICOLO), 

bom at Ravenna, about 1468 ; was a disciple of Giovi^nni Bellini, 
whose style he followed with some success^ but never equalled, his 
design is dry and formal, heads less expressive, and colouring less 
vigorous than that of Bellini^ and his works are chiefly to be found 
in the churches at Ravenna : died 1520. 

Carrari (Baldassare), bom at Ravenna ; studied under Rondinello, and executed some 

works for the churches : flourished about 1512. 
CoTiGNOLA (Francesco da), called Zaganelli, lived at Rome about 1520, and studied 

under Nicolo Eondinello, whom he equalled in design, but was inferior to in colouring. 

ROODTSEUS (JOHN ALBERT), 

bom at Hoom, 1615; was a disciple of Peter Lastman, and 
became one of the most eminent portrait painters of his time, 
although not equal to Vander Heist, his portraits prove him to 
have possessed great ability; died 1674. 

RooDTSEUS (John), bom atHoorn^ 1590 ; died 1648 : painted portraits with considerable 

ability. 
RooDTSEUS ^ James), son and pupil of John, studied aftorwards under De Heem, in whose 

style he painted : died 1660. 

ROONS (LOUIS) : 

of his works we have no account. 

Garbymtn (John), bom at Bruges in 1 712 ; learned design at the Academy at Bruges, 
and had for his master in painting Louis Roons : he followed for some time the manner 
of Benaer of Ypres, and afterwards that of ^latthias de Visch, and painted history : 
died 1794. 

ROOS (JOHN HENDRICK), 

born at Otterburg, on the Rhine, 1631 ; was a pupil of Julius du 
Jardyn, and afterwards of Adrian de Bie, an able designer of 
landscapes and cattle, whom he not only excelled, but became one 
of the most celebrated animal painters of his time, he also painted 
portraits with equal success. 

Metkr (Felix), a Swiss painter, bom 1653 ; studied under Francis Ermels of Nuremberg, 
a respectable painter oif landscapes, and in company with Boos and Bugendas, designed 
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the most pictaresque views in Switzerland ; he afterwards visited Italy, and painted views 

in the environs of Rome, in which the figures were usually introduced by Rocs and 

Rugendas : died 1713. 
Rocs (Theodore), brother and pupil of Hendrick, and also of Adrian de Bie, painted 

history and portraits, but excelled in the latter : died 1G98. 
Roos (Philip), called Rosa da Tivola, son of Hendrick, bom at Frankfort, 1655 ; painted 

landscapes and pastoral subjects, designed from nature : died 1705. 
Roos (John Melchior), son of John Hendrick. — (See Rosa da TivolL) 

ROOS (PHILIP), called Rosa da Tivoli, 

son of John Hendrick Roos, born at Frankfort, 1665; visited 
Rome, and designed every object from nature, having a kind of 
menagerie of animals for that purpose ; his pictures usually repre- 
sent pastoral subjects, herdsmen with cattle, &c., which he fre- 
quently painted nearly as large as life, his groups are well com* 
posed, the landscapes in the backgrounds, and skies and distances 
treated in a masterly manner, and his cattle are designed with 
great truth and spirit: died 1705.) 

Lbeuw (Gabriel Vander), bom at Dort, 1644 ; studied under hb father Sebastian, and 
afterwards improved his style by studying the works of Benvenuto Castiglione and Rosa 
da Tivoli, particularly the latter, whom he imitated closely in some of his works : died 
1688. 

Roos (John Melchior), son of John Hendrick, bom at Frankfort, 1659 ; was a pupil of 
his father, and painted history and portraits, which . he soon relinquished to paint land- 
scapes in the style of his brother, but never equalled him, although his pictures possen 
great merit : died 1731. 

ROSA (SALVATOR), 

born at Naples, 1615; was placed under the care of Francesco 
Francazani, then received some instruction from Anniello Falcone, 
an eminent painter of battles, and subsequently under Guiseppe 
Ribera, called II Spagnoletto^ whom he accompanied to Rome ; 
from Rome he went to Naplts, where he painted an altar-piece 
representing the Incredulity of Thomas, but his powers were bet- 
ter adapted to easel pictures than to figures of larger dimensions, 
as is evident from his admirable picture of Attilius Regulus in the 
Earl of Damley's collection : in his pictures of that description we 
equally admire the boldness of his scenery and the correct and 
spirited design of his figures ; his landscapes usually represent the 
lonely haunts of wolves and robbers, hollow glens, rocky preci- 
pices, or dreary wastes, with the trunk of a storm-struck oak 
spreading its shattered branches through the troubled air, and 
those gloomy regions peopled by assassins, outlaws, or ferocious 
banditti. His marines represent the desolate and shelvy shores of 
Calabria, whose frightful aspect is sometimes rendered doubly 
terrific by the fearful terrors of shipwreck ; he also represented 
battles and attacks of cavalry, in which the fury of the combatants, 
and the fiery animation of the horses, are perfectly delineated, 
and everything is of a piece ; his rocks, trees, and skies have the 
same rude and wild character which animates his figures : died 
1673. 

AvxLLiNo (Gttilio), called U Messinese, bom at Messina, 1645 ; died 1700 ; was a scholar 
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gf Salvator Rosa, in whose style he painted landscapes, enriched with architecture, ruins, 
and figures. 

Bbisch (Joachim Francis), bom at Munich, 1665 ; painted landscapes, views in Italy, and 
battles, some of which are in the style of Salvator Rosa : died 1748. 

Cabel or Kabel (Andrea Vander), bom 1631 ; a pupil of Van Goyen ; painted landscapes 
with animals and figures, also sea-ports ; his animals and figures like Castiglione, and 
his landscapes like Salvator Rosa : died 1695. 

CiGNAROLLi (Scipione), bora at Milan ; studied first under his father, Martino, and was 
afterwards the pupil of Tempesta, whose style he successi\illy imitated ; he then visited 
Rome, and studied from the works of Salvator Rosa and GUiiBpar Poussin, each of whose 
works he also imitated with great success. 

CoLONi (Henry Adrian), called the Young, bom 1688 ; studied under his father and his 
brother-in-law. Van Diest, in whose landscapes he frequently inserted the figures, some- 
times in the manner of Salvator Rosa, whose style of landscape he imitated : died 1701. 

CooKB (Henry), bom in England, 1642 ; went to Italy. Studied under Salvator Rosa, 
and on his return was employed by William III. in copying the Cartoons of Raffiielle ; 
he finished the equestrian portrait of Charles II. at Chelsea College. 

Dietrich or Dibtricy (Christian William Ernest), bom in Saxony, 1712 ; studied 
landscape painting under Alexander Thiele, but his principal talent lay in imitating the 
works of Rembrandt, Ostade, Poelemberg, and &Jvator Rosa ; he was an excellent 
colourist, and painted some historical landscapes in capital style : died 1 744. 

EvBBDiNGBN (Albert, or Aldret), bom 1621 ; was a pupil of Roland Savery, and 
also of Peter Molyn, both of whom he far surpassed; his scenery reminds us of 
Salvator Rosa : died 1675. 

Falcone (Aniello), bom at Naples, 1600 ; studied under Ribera, called Spagnoletto, and 
painted battle-pieces, marches, &c., and some of his pictures are like those of Salvator 
Rosa, whose master he was : died 1680. 

Fbrrajuoli (Nuiurio), bom 1661 ; studied the works of Albano, Paul Bril, Poussin, 
Salvator Rosa, and Claude Lorraine, and formed an agreeable style of his own not 
unlike Albano. 

Gargiuoli (Domenico), was a fellow pupil with Salvator Rosa, and next to him the ablest 
disciple in the school of Falcone : died 1679. 

Ghisolfi or Gisolfi (Giovanni), bom at Milan, 1623; studied first under Girolamo 
Chignolo, then under Antonio Volpini, and was greatly indebted to Salvator Rosa for 
his taste and method of penciling ; died 1 683. 

GouPT (Joseph), bom at Nevers, in France ; came to England, was patronized by the 
Prince of Wales, and painted landscapes in the style of Salvator Rosa : died 1763. 

Heusch (Jacob de), bom at Utrecht, 1657, nephew of William de Heusch, by whom he 
was instructed, and in whose style he painted similar subjects, views in Rome, &c., but 
he afterwards adopted that of Salvator Rosa, whose picturesque manner he imitated with 
great success : died 1701. 

Lancrinck (Prosper Henry), born about 1628 ; studied at Antwerp, and painted land- 
scapes in tbe style of Titian and Salvator Rosa, he came to England, and was much 
employed by Sir Peter Lely, in painting landscapes, flowers, &c., as backgrounds and 
ornaments to his pictures : died 1692. 

Lazzarini (Gregorio), bom in Venice 1654 ; was a scholar of Francesco Rosa, but 
abandoned his dark gloomy style when he became acquainted with Carlo Maratti : died 
about 1720. 

LioNE (Andrew de), a Neapolitan painter ; was a scholar of Belisarius Greco, and after- 
wards of Salvator Rosa. He painted some battle-pieces, in the palace of the Viceroy : 
died in Naples about 1675, aged 80. 

Marchir (Alessio de), a Neapolitan ; painted landscapes, sea-ports, and towns on fire, in 
which he followed the grand style of Salvator Rosa ; flourished about 1710. 

Martinotti (Evangelista), bom at Castel-Montferrato in 1634 ; was a scholar of Salvator 
Rosa, and excelled in painting landscapes, with figures and animals : died 1694. 

Martinotti (Francesco), bom 1636; brother of Evangelista; was abo a disciple of 
Salvator Rosa, and painted history : died 1674* 

Martirelli ( — ), bom at Naples, 1670 ; was a scholar of Giacomo del Po, and first 
attempted history, but not succeeding, he applied himself to landscape painting, for 
which he was better adapted, and imitated Salvator Rosa, in the romantic wildness of 
his scenery, as well as in the figures with which he embellished his works : died 1720. 

Massaro (Niccolo), bom at Naples, a scholar of Salvator Rosa; painted landscapes 
resembling those of his instructor in the scenery, but in colouring languid and weak ; 
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his figures were vsually painted by otlier masters, particularly by Antonio di Simone, a 

painter but little known : died 1704. 
MxHUS or Mkus (Livio), bom 1630 ; studied at Rome under Pietro da Cortonm, and at 

Venice to improye himself in colourings and painted history sometimes in the m a nner of 

Salvator Rosa : died 1691. 
MoNTANiNi (Pietro), called Petruchio Perugino, bom at Perugia, 1619 ; was first a pupil 

of Giro Ferri, and afterwards of Salvator Rosa, in whose bold and romantic style he 

designed his landscapes, but was not equal to him in his figures : died 1689. 
NiNFB (Cesare), bom in Venice, 1659 ; was a disciple of Tintoretto, whose manner he 

followed, and alsO painted landscapes in the style of Salvator Rosa : died 1699. 
Rkschi (Pandolfi), born 1643 ; was a pupil of Giacomo Borgognone, and painted batde- 

pieces in his s^le, also imitated wiUi success the landscapes of Salvator Rosa : died 

1699. 
Spikexnos (N.), bora at Antwerp, 1633; instructor unknown; went to Italy, when 

young, and distinguished himself as a landscape painter, and appears to have formed hia 

manner by studying the works of S. Rosa : died 1691. 

ROSA (FRANCESCO DI), called Pacicco da, 

born at Naples, about 1600; was brought up under Massimo 
Stanzione ; painted history ; his easel pictures are frequently 
found in the private collections at Naples, and some altar-pieces 
in the churches; his style is correct, the beauty of his heads 
expressive, and his colouring tender and harmonious: died 1654. 

Lazzabini (Gregorio), bom in Venice, 1654 ; was a scholar of Francesco Rosa, but 
abandoned his dark and gloomy style when he became acquainted with Carlo Maratti : 
died about 1720. 

ROSA (JOHN), 

bom at Antwerp in 1591 ; a scholar first of John de Wael, and 
then of Francis Snyders, closely studied nature in painting flowers, 
fruit, and animals ; his manner was bold and lively, with birds he 
painted their eggs, with hares the dogs, with fishes cats ; in figures 
ne followed the style of Anthony Vandyck, and painted many 
good portraits : he died in the year 1638. 

I^xoi (James), a Flemish painter, brother-in-law and pupil of John Rosa ; painted 
flowers, fruit, and animals in great perfection, touched with freedom, and finely coloured : 
be lived about 1630. 

BOSALBA (CARRIERA). 

This lady, born in the Venetian States, 1675, was a pupil of 
Diamantini, and for some time applied herself to oil painting, 
which she afterwards abandoned for miniature and crayons, and 
carried these branches to such a perfection, that few artists can 
be said to have equalled her ; she painted the portrait of 
Frederick IV. King of Denmark, of which she made several 
copies^ and upon visiting Paris, painted the Royal family, the 
princes of the blood, and most of the nobility ; her portraits are 
gracefully designed, and charmingly coloured: died 1757. 

CoTBS (Francis), bom in London, 17^6 ; was an eminent portrait painter, in oil and in 
crayons, but excelled in the latter ; he is said to have equalled Rosalba in vivacity and 
invention, but to have been unequal to her in softness : died 1770. 

Milder (Gerard), bom at Amsterdam, 1693 ; painted many pictures in oil with success, 
and by copying «nd imitating some miniatures by Rosalba, arrived at grcatproficiency 
»n the art : died 1740. 
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ROSI (ALES8ANDR0), 

born at Florence, 1627; was a pupil of Cesare Dandini, and 
under him became a reputable painter of history ; he also painted 
bacchanalian subjects, two of which were in the collection of the 
Grand Duke : died 1697. 

Gbs&akoini (Aleoandro), born in Florence, 1655 ; studied under Alesnndro Roel, and 
became a reputable painter of hiftory, in oU and in freico : died 1723. 

ROSSELLI (MATTEO), 

bom in Florence, 1578; was a pupil of Gre^orio Pagani, and 
afterwards of Passignano, and improved his style by studying and 
copying the works of Raffaelle and Polidoro di Caravaggio, and 
sometimes emulated the style of Lodovico Cardi, called Cigoli ; 
he painted history in oil and in fresco, but excelled in the latter: 
died 1650. 

Balasbi (Mario), bom 1604 ; studied under Ligozzi, Rosaelli, and Paaaignano, and 

painted aome original compositions in the style of the latter. 
BoscHi (Francesco), bom at Florence, 1619 ; was a scholar of Matteo Rossclli ; he 

finished some of the works left imperfect at the decease of his master, and painted 

sereral subjects of his own composition for the churches at Florence ; but his chief merit 

lay in portrait painting : died 1675. 
Feanceschini (Baldasare), called II Volterrano, bom 1621 ; was a pupil of Rosselli, 

and also of GioTanni di San Gioyanni, and completed his studies by copying the works 

of Correggio ; he painted history, landscapes, and portraits : died 1689. 
FuRiNi (Francesco), bom at Florence, 1604 ; studied first under his father Filippo, called 

Sdameroni, and further improred himself under Passignano and Rosselli, and was 

called the Guido and Albano of the Florentine school; he particularly excelled in 

designing the naked figure, and sometimes painted Magdalcns, which were equally 

much exposed as his nymphs : died 1646. 
Lippi (Lorenzo), bom in Florence, 1606 ; studied under Rosselli, but made the wor 
, of Santo da Ilti his model, which he improred by adopting that of Fedcrigo Baroccio 

in his dnperiea ; at the court of Inspmck he painted seyeral portraits in an excellent 

style: died 1664. 
Mannozzi (GioTanni), called Da San Giovanni, bom at San Giovanni, in the Florentine 

States, 1590 ; was a scholar of Matteo Rosselli, whose correct and finished style not 

being suited to his taste, he was occasionally led into the most absurd extravagance : 

died 1648. 
ViONALi (Jacopo), bom in 1592 ; was a pupil of Matteo Rosselli, but in breadth of 

masses, and vigorous contrast of light and shade, more resembles Guerdno : he painted 

history in oil and in finesco. 

ROSSELLI (COSIMO), 

born at Florence, 1416; master unknown; executed several 
works for the churches, also painted the portraits of Picus Miran- 
dola and several of the nobilitv ; his best picture represents Christ 
preaching, the landscape of which was painted by his pupil Pietro 
da Cosimo: died 1484. 

CoeiMo (Pietro da), bom 1441 ; a pupil of Coaimo Rosselli, whom he assisted in his 
works ; also painted a number of historical subjects and portraits for the nobility, but 
afterwards altered his style, and painted fantastical subjects, bacchanals, &c. : died 
1521. 

DoNiNO (Angelo di), was an ezoeUent Florentine designer, and intimate friend of Cosimo 
Rosaelli ; imd if the time he spent in dcsignmg had been employed in painting, he 
would have succeeded better : be died in 1500. 
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Porta (Baccio della), called Fra Bartolo di St. Marco, bora 1469 ; was a pnpil of Cosimo 
Rosselli, and afterwards of Leonardo da Vinci ; he painted history, large and smaU, 
the latter in design approaching that of Raffaelle : died 1517. 

ROSSETTI (GIOVANNI PAOLO), 

born at Volterra ; studied under D. Ricciarelli, called di Volterra, 
and painted history with considerable reputation ; his most 
esteemed production is the Taking down from the Cross, at Vol- 
terra: flourished about 1568. 

pROVSNZALE (Marccllo), bora at Cento, 1575 ; studied under G. P. Rossetti, and became 
an eminent painter of history and portraits ; but is chiefly distinguished as a mosaidst : 
died 1639. 

ROSSO (IL), also called Maitre Roux, 

bom in Florence, 1496 ; studied the works of Andrea del Sarto, 
Michael Angelo Buonarotti, and Parmegiano ; but painted in a 
style peculiarly his own. Singular, though grand, his naked 
figures very beautiful, their attitudes graceful and expressive, a 
lively expression in the heads, with an effective management of 
light and shadow, and a daring execution, accompanied by a 
wildness and extravagance which exhibits the result of a fertile 
imagination; he painted numerous pictures for the churches at 
Rome, and excelled also in fabulous subjects: died 1541. 

MxGNABD (Nicholas), called Mignard of Avignon, bom at Troyes, in Champagne, 1608 ; 
went to Fontainebleau, and studied the works of Primatticcio and 11 Rosso, or Maiti« 
Roux ; he was invited to Paris, and employed in several works for the palace of the 
Tuilleries ; was also much employed as a portrait painter ; his colouring is agreeably his 
carnations lively, and his works harmoniously executed : died 1668. 

ROTTENHAEMER (JOHN), 

bom at Munich^ 1564; was a pupil of Donouwer; then visited 
Rome, and distinguished himself as a painter of historical subjects, 
small size, which retained somewhat of the German taste, but 
were touched with great neatness and spirit ; he afterwards stu- 
died the works of Tintoretto, whose style he imitated very success- 
fully ; his backgrounds are frequently painted by Velvet breughel, 
and sometimes by Paul Bril : died 1606. 

Clerck or Klerck (Henry), bom at Brussels, 1570 ; is supposed to have been a scholar 
of H. Van Balen, but resembles Van Balen and Rottcnhaemer in his easel size pictures, 
which are most esteemed ; also painted history for the churches in the name of Van 
Balen. 

JoRDAENS (John), bom at Delft, 1616 ; visited Italy, and on his return to Holland 
obtained considerable employment ; his style resembles that of Rottenhaemer ; he 
painted historical subjects with uncommon facility : died 1669. 

ROUSSEAU (JAMES), 

born at Paris, 1626, \?here he studied the elements of design ; 
went to Rome, studied perspective and landscape, and designed 
the most remarkable views of the vicinity of that city, and 
became an eminent painter of landscapes and architectural views ; 
he came to England, and was employed by the Duke of Montague 
in ornamenting Montague House, and afterwards in painting 
several landscapes, and perspective views for the palace of 
Hampton Court. His landscapes generally represent classic 
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scenery, embellished with magnificent architecture ; and he 
appears to have taken for his model the works of Nicholas 
Poussin. 

Mbusntbb (Philip), bom at Pbris, 1655 ; a scholar of Jacques Rousseau ; painted per- 
spective and architectural views, and on leaving that master went to Rome, and passed 
several years designing the most magnifioent buildings in that metropolis : died 1734. 

RUBENS (SIR PETER PAUL),* 

bom at Antwerp, 1577 ; was placed under the tuition of Tobias 
Verhaecht, a landscape painter of some reputation, and afterwards 
became a disciple of Adam Van Oort, whose school he soon 
Quitted to enter the academy of Otho Venius, at that time one of 
the most distinguished masters of the Flemish school. He vbited 
Italy, and at Venice examined the works of the most celebrated 
Venetian masters, those of Giulio Romano engaging his particular 
attention. He painted history, portraits, animals, landscapes, 
fruit and flowers, and it would be difficult to decide in which he 
most excelled. His female forms have seldom any pretensions to 
grace or elegance, and he appears to have preferred the brilliancy 
of efiect to the beauty of form. His animals, especially those of 
the ferocious kind, are painted with a spirit ana energy that is 
unequalled. In his landscapes he reminds us of the grandeur of 
Titian, and they are in no respect inferior ; the picturesque forms 
of his trees and rocks, the deep shadows of his glades and glooms, 
the watery sunshine and the dewy verdure, form a striking 
contrast with the fascinating productions of Claude Lorraine : 
died 1640. 

Amgblis (Peter), born at Dunkirk, 1685 ; painted conyersationfl and landscapes with 

small figures, and occasionaUy copied the pictures of Rubens and Snyders : died 1734. 
Backkbkbl, or Bacciubrelli (William), bom at Antwerp ; studied under Rubens, and 

painted history in competition with Vandyck, and although so different in style, his 

works were considered very little inferior to those of Vandyck. 
Babbktt (Ranelagh), was a noted copyist of the works of Rubens and other great masters, 

and was much employed by Sir Itobert Walpole, the Duke of Devonshire and Mr. 

Mead: died 1768. 
Bazzani (Guiseppe), bom at Reggio, 1700, was a scholar of Canti, and studied the 

works of Rubens, whose style he followed ; he painted in fresco, and his works are to 

be found in Mantua, and die neighbouring convents : died 1769. 
Bbnoli (Ignatius), a priest, bom at Verona ; studied the best works of Rubens and 

Vandyck, and painted them in miniature. He imitated their manner so closely that 

good judges have mistaken his copies for originals by those masters : he lived in 1724. 
Bbbo (Matthias Vander), bom at Ypres, Flanders, 1615, was a disciple of Rubens, and 

is known by the excellent copies he made of some of his pictures : died 1687. 
Bindks (John), a Fleming, painted figures in imitation of Rubens, and portraits in the 

style of Vandyck ; he was a great firiend of Peter Snyders, a celebrated painter of 

animals, and it is believed was a native of Antwerp : he died in 1670. 
BiscHOP (John de), bora at the Hague, 1646 ; painted in oil with some merit, bat 

excelled in imitating in smaU pencil drawings the style of Rubens, Tintoretto, Vandyck, 

and other masters, so dosely that the master he intended to imitate was instantly 

recognised : ■ died 1686. 
BocKHORST (John Van), called Langen Jan, bom at Munster, in Germany, 1640 ; was a 

disciple of Jordaens, but is most like Vandyck in his portraits, although in colouring he 

sometimes resembled Rubens. 
Boschaebt (Thos. Willeborts), bom 1613 ; studied under Gerard Sogers and in Italy 

firom the best masters, and painted several altar-pieces for the churches in Flanders ; 
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in some of his heads closely resembling Vandyck, and not unworthy of compcriioii with 
either Rubens or Vandyck : died 1656. (See Willebobts). 

BoYERMANS (Theodore), bom at Antwerp; studied under Rubens, whose style he 
followed with great success, distinguished by a correctness of design and deUcacy of 
colouring which has frequently led to their being mistaken for Vandydk's. 

Breughel (John), called Velvet Breughel, because he usually dressed in that material, 
younger brother of Peter, bom at Brussels, 1565 ; died 1642 ; was a disciple of Goekint, 
painted wakes, fairs, &c. like old Breughel, but very superior hi every respect. He 
also painted many of the landscapes fbr Rubens' pictures, one of which, Adam and Et« 
in Paradise, the figures by Rubens, is considered his finest production. 

Cairo (Cavaliere Francesco), bom at Milan, 1598 ; studied under Morazzone, and 
painted history in the style of Paolo Veronese, and sometimes Rubens ; but in hk 
portraits most resembles Titian : died 1674. 

Cayalliko (Bernardo), bora at Naples, 1622; a pupil of Massino Stanzione; painted 
easel pictures in a superior manner from sacred and profane history, which he treated 
in the style of Poussin, but with the brilliant colouring of Rubens : died 1656. 

Coello (Claudio), bom at Madrid ; was a pupil of Francesco Ricci, but formed his style 
from the works of Titian, Rubens, and other celebrated masters : died 1693. 

CoLLANTES (Fnmcesco), bom at Madrid, 1599 ; painted history, also landscapes, in a fine 
style, with romantic scenery, richly coloured, resembling the works of Rubens. 

Delmont (Diodato), bom in Flanders, 1581; was a pupil of llubena, whom he 
accompanied to Italy, and painted several pictures for the churches at Antwerp: 
died 1630. 

DiBPKNDECK (Abraham Van), bom 1607 ; was a scholar of Rubens, whose style he 
imitated with great success both in scripture and profane history, and in some of hie 
productions is said to equal Vandyck : died 1675. 

DouFFLEST (Gerard), bom at Liege, 1594 ; studied under Tanlier, and afterwards at 
Antwerp under Rubens, and painted some good historical pictures for the chnrdies : 
died 1660. 

EoMONT (Justus Van), bora at Leyden, 1602 ; studied at Antwerp in the school of 
Rubens, whom he assisted in his works, and painted historical subjects large and small : 
died 1674. 

FouauiEREs (Jacques Chevalier), bora at Antwerp, 1580; a pupil of Mompert and of 
Breughel, was occasionally employed by Rubens in painting the backgrounds of his 
pictures : died 1G59. 

Fosse (Charles de la), bora in Paris, 1640; a disciple of Le Bran; visited Italy and 
studied the works of Rubens and Paolo Veronese, whose colouring he aimed to imitate, 
and was considered one of the best of the French school : his compositions were gaudy, 
but his figures rather too short and clumsy, and his draperies somewhat stiff: 
died 1716. 

Franks (John Baptist), son of Sebastian ; was instructed by, and painted in the style of 
his father, which he afterwards greatly improved by studying the works of Rubens and 
Vandyck. He first painted historical subjects, but is most celebrated for his easel 
pictures representing the interiors of saloons or galleries, the walls decorated with 
pictures, in which the style of the masters they are intended to represent is imitated 
so closely that it is impossible not to recognise them. 

France (Maximilian and Gabriel >, imitated the style of John Baptist Franck, hut Yery 
inferior to him, and also very unequally: Gabriel died in 1648, and Maximilian 
in 1651. 

Fyt (John), bora in Antwerp, 1625 ; his usual subjects were live and dead gam^; wfld 
boars, hares, dogs, frait, flowers, and birds, particularly partridges ; in which the hair 
of the animals, and the plumage of the birds, were represented with the utmost predsioa, 
and many of the pictures of Janssen, Crayer, Rubens and others were embelluhed with 
those various subjects by him : died 1671. 

Gainsborough (Thomas), bora at Sudbury, Suffolk, 1727; a celebrated landscape aad 
portrait painter ; studied nature and painted English scenery in a manner peculiar to 
himself, and occasionally resembling Wattean. His subjects usually represent a rising 
ground, with a few figures sitting down, and some catde grazing ; but sometimes a 
single figure only. He frequently made copies of Rubens, Teniers, and Vandyck's 
pictures, which at first sight might be mistaken for originals : died 1 788. 

Gebbabrts (M. J.) was the pupQ of Michauz, who had been a pupil of Rubens, and was 
a celebrated painter of bas-relieft. 

GiTBYARA (Don Juao Niimo de), studied under Henrique, who had been a 8<^olar of 
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Rubens, and afterwards under Alonzo Cano, and adopted a style that was a compound of 
both : died IG9B. There are several portraits by him in the manner of Vandyck. 

Harp (Van ). His Christian name and the place or date of his birth are alike 

unknown, but it is certain that he was a pupil of Rubens, whose vigorous touch and 
brilliancy of colour he nearly approached. He copied some of Rubens' works on a 
smaller scale so closely that those pictures are frequently taken for the works of Rubens. 

Hansblane (P. V^an), painted a copy from Rubens' celebrated picture of St. Roche 
interceding for the f^ague to be stayed. 

HoECK (John Van), bom at Antwerp, 1600; studied under Rubens, waa one of his best 
disciples, and approached nearer to his style than any of his numerous scholars ; but he 
excelled in portraits, which are remarkable for their resemblance, and little inferior to 
those of Vandyck : died 16.50. 

Hoffmann (Samuel), bom at Zurich, 1589 : studied under 6. Ringgli, and afterwards in 
the school of Rubens. Painted history and portraits, but particularly excelled in the 
latter: died 1648. 

HoRST (Nicholas Vander), bora at Antwerp, 1598 ; was a pupil of Rubens, and acquired 
considerable reputation as a painter of history and portrait : died 1646. 

Jambsone (George ), bom at Aberdeen, 1586 ; he studied under Rubens, excelled all his 
countrymen in portrait painting, and was called the Vandyck of Scotland, to whom 
some of his portraits have been attributed ; he occasionally practised in history and 
landscape : died 1644. 

Jansbn or Johnson (Cornelius), bora in Amsterdam, 1590; came to England in 1618, 
and painted some excellent portraits of James I. and family, and also of the principal 
nobility ; in some of his draperies he resembles Rubens. 

Janssbns (Abraham), bora at Antwerp, 1569 ; painted historical subjects for the churches 
in Flanders, and had no superior in colouring, except Rubens, with whom he was con- 
temporary. His design is elegant, draperies well cast, and his carnations have all the 
appearance of real flesh. At Ghent is an Ecce Homo and a Descent from the Cross, the 
latter of which is frequently taken for the work of Rubens ; but his best production, the 
Resurrection of Lazarus, is in the collection of the Elector Palatine : died 1 631. 

Jordabns (Jacob or Jacques), bom at Antwerp, 1595 ; was a pupil of Van Oort but in 
colouring and touch most resembles Rubens ; he studied the works of tho great masters 
of Italy, particularly Paolo Veronese : died 1670. 

KoMPBN (James Van), a Flemish painter and scholar of Rubens ; went to Rome, where 
he studied the works of the best masters, and applied himself to architecture with such 
success that when he returned to his own country he was employed to make the 
designs for the palace of Amsterdam, which was built from them : he died about the year 
1660. 

Labnbn (Christian Vander), bora at Antwerp, about 1570, a pupil of Rubens ; painted 
interiors, or conversation pieces, chiefly of an amatory description ; his subjects were 
neatly composed, and figures well drawn, but are rarely met with in this country. 

Lblib (Adrian de), bora at Tilbonrg in 1755 ; a pupil of Quertermond, at Antwerp ; ap- 
plied himself to architecture and perspective ; then went to Dusseldorf, where he studied 
and copied a great number of portraits of Vandyck and of Rubens, also some historical 
pictures of the best Italian and Dutch masters : died 1820. 

Lens (Bernard), the Younger, born in London ; was an eminent miniature painter, and is 
celebrated for his fine copies, in water colours, from Vandyck, Rubens, and other great 
masters: died 1741. 

Lambbr (Jacob), an amateur painter, is said to have been a pupil of Rubens, though 
his manner does not indicate it, and to have been the first instractor of Govert Flink : 
he painted history with some talent. 

LoNsiNOH (Francis Joseph), bora at Brussels, 1743 ; was a pupil of Michaux, who may 
be considered as the last master that belonged to what may be called the school of Rubens, 
because he had lived with several of Rutins' disciples ; he painted history and portrait^ 
principaUy the latter : died 1799. 

Ma AS (Grodfrey), bora at Antwerp, 1660; by an assiduous study of Rubens, Vandyck, 
and other celebrated artists of his country, became one of the most distinguished histori- 
cal painters of his time. His designs are more correct than is usual with the Flemish 
painters, and his colouring is excellent : died 1722. 

Manriciub ( ), is said to have been a pupil of Rubens, but we have no description of 

his works. 

Maria (Francesco di), bora at Naples, 1620 ; was a scholar of Domenichino, and painted 
historical subjects, which may be mistaken by the inexperienced for the works of Dome- 
nichino ; he particularly excelled in portrait painting, some of which being exhibited at 
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Rome, together with a portnit by Rubens, and another by Vandyck, and lubmittod to 
the judgment of Nicoolo Pousain, P. da Cortona, and Andrea Saochi, the preference was 
given to that painted by Maria : died 1690. 

Maaibkhof ( ), a Dutchman, bom at Oorcum, 1550 ; master unknown ; studied and 

copied the works of Rubens, and afterwards settled at Brussels, and was much employed 
in painting small historical pictures, which he touched and coloured entirely in the 
manner of Rubens. 

Mazo (Vincenzio), bom at Cambray, about 1625 ; was first a disciple of Rubens, atwhoas 
death he became a scholar of D. Teniers the Younger, and afterwards went to Italy» 
where he distinguished himself as a painter of battles and landscapes ; he also painted 
some altar-pieces for the churches at Genoa, which are finely coloured : died 1670. 

Medina (Sir John), bora at Brussels, 1660 ; was a scholar of Francis du Chatel, whose 
colouring he was desirous of imitating, particularly in his carnation tints, and afterwards 
improved by studying the works of Rubens ; he came to England and painted portrsiitSy 
in some of which he resembles Sir Godfrey Kneller. 

Mbsciuida (William), of Majorca : studied painting in Rome under Benedetto Lnti, and 
became skilful. He was a good portrait painter, and also painted fruit and flowers, with 
figures, and animals alive and dead, but his greatest talent was for copying the works of 
Rubens and Vandyck, in which he was frequently employed. 

MoL (Peter Van), born at Antwerp, 1590, and brought up in the great school of Rubens ; 
painted history with no mean reputation, and was employed for some of the dturches in 
Brabant and Flanders : died 1650. 

MuRiLLO (Bartolome Estevan), was born at Pilas, near Seville, in 1613 ; he studied first 
under Don Juan del Castillo, who was an indifferent colourist, his manner dark and 
inky, and distinguished by a blackness and heaviness in his shadows. He afterwards 
visited Madrid, and entered the school of Velasquez, where by studying and copying the 
works of Titian, Rubens, and Vandyck, he greatly improved his manner of colouring; 
he painted numerous pictures both in oil and in fresco, and his style may be said to 
hold a middle rank between the naturality of the Flemish, and the graceful and elegant 
taste of the Italian school : died 1685. 

Mttens (Daniel), the Elder, bom at the Hague, ; was an admired painter in the reign of 
King James and Charles I. ; he is said to have studied the works of Rubens, and the 
backgrounds of his pictures are evidently in the style of that master. 

Nbve (Francis de), bom at Antwerp, 1626 ; for some time studied the works and imitated 
the style of Rubens and Vandyck ; but he afterwards visited Rome, and was more dis- 
tinguished as a painter of what aro called heroic landscapes, with subjects firom history 
or the fable : died 1681. 

OosT (Jacob Van), the Elder, bom at Bruges, 1600 ; first studied the works of Rubens and 
Vandyck, and afterwards visited Rome, and studied the works of Annibale Caracci and 
other great masters ; he was equally successful whether in history or portrait, and 
avoided crowding his pictures with figures unessential to the subject ; his backgrounds 
are generally embellished with architecture : died 1671. 

OosTERHOUoT (Thierry Van), bom 1756; was a pupil of R. Van Eynden, and studied 
for five years the works of Rubens, Raffaelle, Vandyck, and other great masters, after 
which he returned to his native town, and painted history and portraits with considerable 
reputation: died 1830. 

Opstal (Gaspar James Van), bom at Antwerp, 1660 ; copied the celebrated altar-piece, 
by Rubens, of the Descent from the Cross, with the utmost fidelity, and excelled as a 
painter of history and portraits : died 1714. 

Panneels (William), bom at Antwerp, about 1660 ; was a disciple of Rubens, but his 
works as a painter are little known. 

Pepin (Martin), bom at Antwerp, 1578 ; master unknown ; went to Italy, when young, 
where he remained several years, and after his retum he painted a picture of the Taking 
down from the Cross, and acquired so much reputation thereby as to ezdte the 
jealousy of Rubens. He was certainly one of the greatest artists of his country : died 
1641. 

Piles (Roger de), bom 1545 ; painted portraits with some reputation ; his most suc- 
cessful were those of Boileau and Madam Dacier, which he designed and coloured in the 
style of Rubens : died 1709. 

PiBTERS (John), bom at Antwerp, 1667 ; a scholar of Peter Eyckens, an historical painter 
of some eminence ; came to England in 1685, but finding no employment as an histori- 
cal painter, he offered his services to Sir Godfrey Kneller, who employed him to paint 
the draperies and backgrounds of his portraits. He excelled in copying the works of 
Rubens : died 1727. 
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Pbknehakbrs, was a pupil of Rubena, and painted historical subjects, as spears from a 
painting of the Ascension of our Saviour, in the Museum at Antwerp. 

Pozzo (Andrea), bom at Trent, 1642; his instructor, an artist of little ability, having 
employed him in imitating the works of the most distinguished artists of the Venetian 
■chool, he became an excellent colourist. He painted four pictures of the Life of our 
Saviour, in which he imitated the style of Rubens ; of his works in oil, one of the 
meet esteemed is his picture of St. Francesco Borgia, but he was more eminent in 
fresco, in which he greatly distinguished himself: died 1709. 

QuBLLiNUs (Erasmus), bom at Antwerp, 1607 ; became a pupil of Rubens, under whom 
he made extraordinary progress in the art ; his design though tinctured with the taste 
of his country, is tolerably correct ; his colouring brilUant and vigorous, and worthy 
of the school in which he was educated ; he was well acquainted with perspective and 
architecture, with which he embellished the backgrounds of his historical pictures ; and 
his landscapes are treated in a very pleasing style. He was not less eminent as a portrait 
painter : died 1678. 

Roman (Bartolomeo), bom at Madrid, 1598 ; studied under Viacenzio Carducci, and 
afterwards under Velasquez, and painted history. Some of his pictures in colouring 
are said to resemble Rubens : died 1659. 

RoiiBOUTs (Theodore), bom at Antwerp in 1597 ; was a scholar of Abraham Janssens. 
He visited Rome and Florence, and on his returning to Antwerp was employed in 
painting some pictures for the churches ; he also painted concerts, gallant assemblies, 
merry-makings, mountebanks, taverns, and soldiers playing at cards, which he executed 
with taste and ingenuity : died 1637. 

RooEE (James de), bom at Antwerp, 1686 ; being employed to copy the St Christopher of 
Rubens, did it with such exactness, as to surprise even Van Opstal, his master : 
died 1747. 

ScHAGEX (Giles Van), bom in Holland, 1616; a pupil of Solomon Ravesteyn ; copied 
the Virgin and Child after Rubens, in an excellent style : died 1668. 

ScHUT (Cornelius), bom at Antwerp, 1660 ; was one of the most celebrated disciples of 
Rubens. He was employed on several works for the churches, and also painted historical 
and fabulous subjects for private collections : died 1660. 

Snatbes (Peter), bom at Antwerp, 1593 ; was a scholar of H. Van Balen ; painted 
history and portraits with considerable success, but was more distinguished as a painter 
of battle-pieces, and landscapes ; his compositions are rich and ingenious, and his 
colouring sometimes approaches to the splendour of Rubens : died 1670. 

Sntdbrs or Snbtders (Francesco), bom at Antwerp, 1579, was a pupil of H. Van Balen, 
and excelled in painting fruit and objects of still life, also animals and huntings, and was 
frequently employed by Rubens to paint the animals, &c. in his pictures : died 1657. 

Sporkmans (Hubert), bom in Antwerp, 1658 ; was a pupil of Peter Paul Rubens, and 
a distinguished historical painter. 

South AN (Peter), bom in Haerlem, 1590 ; was a disciple of Rubens, and is said to have 
painted historical subjects and portraits with considerable success : died 1653. 

Tbnibrs (David), the Elder, bom at Antwerp, 1582 ; was educated in the school of 
Rubens, and afterwards under Adam Elsheimer ; he painted rural sports, temptations 
of St. Anthony, &c. : died 1649. 

Tbniees (David), the Younger, bom at Antwerp, 1610 ; studied under his father, and 
afterwards under Adrian Brouwer, and received some instructions in the art of colouring 
from Rubens, in whose style he painted several pictures, one of which, Mary Magdalen 
kneeling in a Grot, passed for many years as the production of Rubens, until the name 
of D. Teniers, Jun., was accidentally discovered in one comer of it : died 1694. 

Thomas (John), bom at Ypres, in Flanders, about 1610 ; was educated in the school of 
Rubens, of which he proved Umself a worthy disciple. He painted several considerable 
works for the churches in Germany : died 1673. 

Thulden or TuLDXN, bom in 1607 ; was one of Rubens' distinguished disciples, and 
assisted him in some of his principal works in the Luxembourg Gallery ; also painted 
several pictures for the churches at Paris : died 1676. 

Yandtok (Sir Anthony), bom at Antwerp, 1509 ; was the son of a painter on glass, and 
afterwards was intructed by Henry Van Balen, and ultimately became a disciple of 
Rubens. He painted history and portraits, in the former of which, if we cannot place 
him on a footing with Rubens, it will be admitted, that in correctness of design and 
the delicate expression of his heads, he surpassed him, and in portraiture was only excelled 
in that respect by Titian, who was not equal to Vandyck in his hands : died in 1641. 

Wattbau (Anthony), bom 1684 ; was a pupil of Claude Gillott, whom he soon sur- 
passed, and improved his colouring by studying the works of Rubens : died 1721. 
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RUNCIMAN (ALEXANDER), 

born in Edinburgh, 1 786 ; haying a taste for drawing, he tra- 
velled to Italy, with his younger brother, John, also a promising 
artist, who died there. Soon after his return, in 1773, be settled 
at Edinburgh, and ])aiuted some historical pictures, amongst which 
was one partly in the manner of Oiulio Romano, and partly in 
that of Tintoretto. He possessed a facility of pencil, and a con- 
siderable intelligence in colouring, and was not altogether deficient 
in design: died 1785. 

MooBB (Jacob), born at Edinburgh, about 1740; studied under Rundman, and after- 
wards visited Italf , and obtained considerable celebrity as a landscape painter. His 
style appears to have been formed by studjring the works of Claude, and his pictures 
usually represent views of the Campagna and of the environs of Rome : died 1795. 

RUSCA (FRANCESCO), 

bom in Milan ; came to England in 1738, and painted a few 
pictures in a gaudy style, but not without some merit. 

Zanchi (Antonio), bom at Venice, 1639 ; was a scholar of Rusca, and painted histo- 
rical subjects, but is more known for the number of his works than for their merit : 
died 1722. 

RUYSCH (RACHEL), 

born at Amsterdam, 1 664 ; was a celebrated paintress of flowers 
and fruit ; she studied under Wm. Van Aelst, . an eminent 
painter of similar subjects, whom she soon surpassed, as well as 
every other artist, hardly excepting Van Iluysum ; her subjects 
are represented in so admirable a manner as to produce a perfect 
illusion, which is rendered more exquisite by the selection of her 
objects and her tasteful manner in grouping them : died 1 750. 

HooBNHurzKN (Elizabeth Georgiana), a pupil of D. J. Guichcrit, bom at the Hague, in 
1776 ; imitated the manner of Rachel Ruysch ; studied particularly the paintings of the 
cdobrated Van Huysum, and designed assiduously after nature : she died at the Hague, 
in 1794, aged 18. 

MoRTBL or Moortel (John), bom 1650 ; was an eminent painter of fruit, flowers^ and 
still life, in the manner of De Heem, Van Huysum, Rachel Ruysch or Mignon, and 
equal to the latter, or to De Heem : died 1719. 

Os (Van), a modem Dutch painter, bom 1744, in the province of Zealand. He par- 
ticularly excelled in painting and flowers ; and though not e(]ual to the delicate trans- 
parency of John Van Huysum or Rachcd Ruysch, they are finely coloured and highly 
wrought up. He also painted landscapes and sea-pieces, but far inferior to his other 
works : died in 1818, leaving two sons, who were both distinguished artists. 

RoBPEL (Comrade), bom at the Hague, 1689 ; studied portrait painting under Constantine 
Netscher, but afterwards devoted himself to fruit and flower painting. His works, 
although neatly finished, are not equal to those of Van Huysum or Rachael Ruysch : 
died 1748. 

RUYSDAEL (SOLOMON), elder brother of Jacob, 

born at Haerlem, 1616 ; painted landscapes and views of rivers 
in Holland, in which he imitated the style of John Van Goyen, 
and was probably his scholar ; they are poorly painted, and 
produce a slight and feeble effect : died 1670. 

HoBBBMA (Minderhout), bom at Ajitwerp, 1611; is said to have been instructed by 
Solomon Ruysdael, but appears to have made nature his guide* and there is certainly 
no resemblance between the productions of Solomon Ruysdael and Hobbema, either in 
style, manner, or colouring. 
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RUYSDAEL (JACOB), 

bora at Haerlem, 1636; instructor unknown. He became ac- 
quainted with N. Berghem, under whose advice he devoted him- 
self to the art of painting. His landscapes represent the most 
interesting views iti the neighbourhood of Haerlem, and occa- 
sionally the rocky borders of the Rhine, with cascades and water- 
falls treated in so picturesque a style, that they may almost be 
said to be unrivalled ; he designed every thing from nature, his 
trees and broken grounds are of the most pleasing form^ his skies 
light and floating, and his verdure has an agreeble freshness 
almost peculiar to himself. He painted sea-views with equal 
success, and the figures are sometimes introduced by Ostade, 
Adrian Vandervelde, or Philip Wouvermans : died 1681. 

Decker or Dekker (Francis), bpm in Holland ; painted landscapes in a manner some- 
what resembling Jacob Rnysdael. His pictures are to be met with in almost every 
collection in Holland. 

Drielst (Egbert Van), bom 1746; studied the works of Rnysdael, Hobbemi^ and 
Wynants, and painted woody landscapes with farms> cottages, &c. ; he disposed his 
figures with taste and judgment, designed correctly, and coloured well : died 1818. 

Dubois (Cornelius), a landscape painter : lived about 164 7, and followed the manner of 
Jacob Ruysdael. 

Fraoonard (Honore), bom at Nice, 1733 ; studied at Rome, and exceUed in landscape, 
in which he imitated Jacob Ruysdael; his landscapes are usually decorated with 
Bacchanals or nymphs, touched with great spirit, and particularly well coloured ; he 
also represented the different seasons with great accuracy : died in 1807* leaving a 8on« 
who painted similar subjects to his father in a good style. 

Griffier (John), called the Old, bom at Amsterdam, 1645 ; painted views on the Rhine, 
and copied the works of Rembrandt, Ruysdael, Vandervdde, Teniers, and others so 
closely, that many of his copies pass as originals : died 1718. 

HoBBEiiA (Miuderhout), bom at Antwerp, 1611; u said to have been instmcted by 
Solomon Ruysdael, but is more like Jacob in his trees ; he studied however from 
nature, and lus subjects are generally views of Haerlem, woods, a cottage embosomed 
in a clump of trees in the distance, or a ruin, grove, or piece of water, he admitted 
but few figures, and those were usually painted by Teniers, Ostade, or Vandervelde : 
died 1699. 

KoENE (Isaac), bora at Haerlem, 1615 ; died 1713 ; painted landsci^>es and waterfalls in 
the style of Jacob Rnysdael, under whom he studied; the figures inserted by BarentGraal. 

LiNOELBACH (Johu), bom at Frankfort-on-the-Maine, a painter of landscapes, sea- 
fights, 8cc. frequently embellished the landscapes of Wynants, Ruysdael, and others, 
with smaU figures : died 1687. 

Ntmegbn or NiMBGUEN (Gerard Van), a painter of landscapes and portraits, bom in 
1735 ; made copies from the works of Jacob Rnysdael, Wynants, and others, and 
sometimes painted woody scenes with figures in the manner of Ruysdael : died 1808. 

Straetem or Stretbn, bom 1665 ; painted landscapes resembling those of Ruysdael or 
Hobbema, and some of his productions are not greatly inferior to the vrorks of those 
masters. 

RYCKAERT (MARTIN), 

bom at Antwerp, 1591 : studied under Tobias Verhaecht, an 
artist of considerable celebrity ; afterwards went to Italy, studied 
several years, and returned to his own country with numerous 
designs which he had made of the most remarkable views in the 
vicinity of Rome, and became one of the ablest landscape 
painters of his time. His pictures are embellished with ruins of 
ancient architecture^ rocks, mountains, and waterfalls, and his 
landscapes exhibit a grandeur of scenery not usually found in 
artists of his country, and are occasionally decorated with figures 
by John Breughel. Vandyck painted his portrait : died 1636. 
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Stoccadb (Nicholas de Helt), bom at Nimegnen, 1614 ; was a pnpil of Martin Ryckaert, 
in whose style he at first painted landscapes, but afterwards applied himself to historical 
subjects of a large size, in which he acquired considerable celebrity ; he was also 
distinguished as a portrait painter. 

RYCKAERT (DAVID), son of Martin, 

bom at Antwerp, 1615 ; was first instructed in landscape painting 
by his father, but the fame of Brouwer and Teniers having reached 
him, he attempted similar subjects, and was eminently successful; 
he painted assemblies of peasants regaling, musical parties, and 
the interiors of chemists* laboratories, spectres and incantations, 
the Temptations of St Anthony, &c. and occasionally attempted 
subjects of a more elevated character. He gave a lively and 
expressive character to his heads : his colouring is clear and 
transparent, and his pencil light and spirited. His pictures were 
so much admired that he could scarcely keep pace with the de- 
mand for them ; they are found in most of the collections in 
Flanders and Brabant, but seldom in this country. 

CoQUES (Gonzales), bom at Antwerp in 1618 ; studied under David Ryckaertj and 
painted fancy subjects, conversations and gallant assemblies in his style, also in that of 
Ostade and Teniers, and afterwards portraits in the manner of Vandyck, miniature size, 
and with all the freedom of that celebrated master, although his heads rarely exceed 1 1 
inches in size ; he painted many fine pictures for Charles I., the Archduke Leopold, 
and the Prince of Orange. 

RYSBRAECK or RYSBRECHTS (PETER), 

bom at Antwerp, 1657 ; was a pupil of Mile, and studied the 
works of Caspar Poussin, whose style is discernible in all his 
compositions. His pictures are frequently passed oflF for the 
works of that master: died 1716. 

Breydbl (Peter), bom at Antwerp, 1679; died 1750; studied under Rysbraeck, and 
painted feasts, assemblies, and conversations with numerous figures finely executed, 
agreeably coloured, and in the habit of the times, and generally some of tiie military 
order ; also portraits of a smaU size, and neatly finished. 

Baeyoel (Charles), bom at Antwerp, 1677 ; was a pupil of Rysbraeck the landscape 
painter, and painted views on the Rhine in the manner of Griffier ; but is better known 
as a painter of battle-pieces in the style of Velvet Breughel, and sometimes copied from 
the prints of Vander Meulen. 

RYSEN (WARNARD VAN), 

born in Holland, about 1600 ; was a scholar of Cornelius Poelem- 
berg, and afterwards visited Italy, and on his return painted 
landscapes with historical figures in the manner of his instructor, 
which were highly esteemed. 

HoET (Gerard), bom at Bommel, 1648 ; studied under his father, who was a painter on 
glass, and afterwards under Warner Van Rysen, who had been a pupil of Poelemberg. He 
painted cabinet pictures of historical subjects^ elegantly designed, and charmingly 
coloured, some of which are in the manner of Poelemberg, and others, of Karl du Jardin. 
His larger works are also grandly composed, and greatly admired : died 1 733. 

SABBATTINI (ANDREA), called Da Salerno, 

bom at Salerno, about 1485 ; studied first under Raimo Epifanio, 
an artist of little celebrity, and at Perugia, from the works of 
Perugino, then visited Rome and entered the school of RafTaelle, 
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by whom he was employed in painting some frescoes from his 
designs. He soon afterwards established himself at Naples^ and 
was considered the ablest artist of that school ; his frescoes are 
mostly destroyed, but his easel pictures are frequently foupd in 
private collections. In design he was tasteful and correct, in 
colouring fresh and harmonious ; his attitudes elegant and select, 
and his masses of light and shadow conducted with intelligence ; 
and though inferior to Giulio Romano^ he greatly surpassed Raf- 
faelle del Colle, and others of that rank : his muscles are some- 
times too harshly delineated : died 1 550. 

Ckiscuolo (GioTanni Filippo), bom 1495 ; studied under Andrea Sabbattini, called 

Andrea da Salerno, and afterwards at Rome under Pietro Perugino, but attached him- 

self to the style of Raffaelle ; he painted history for the churches and public edifices in 

Naples: died 1550. 
LocA (Battista), bom at Naples ; flourished about 1540 ; he studied under Giovanni 

Antonio da Amato, but afterwards adopted the manner of Andrea da Salerno or Sab- 

battiniy and became an eminent painter of history. 
Santafede (Francesco), a Neapolitan; was a pupil of Andrea Sabbattini, and executed 

many worlu for the churches : flourished about 1555. 
TuBCO (Cesare), bora at Naples about 1510; was a pupil of Giovanni Antonio da 

Amato, and afterwards of Andrea Sabbattini, and painted history with considerable 

reputation : died 1560. 

SABBATTINI (LORENZO), called Lorenzixo da Bologna, 
bom at Bologna, about 1540; master not mentioned; visited 
Rome, and improved himself by studying the works of Raffaelle, 
whose style he imitated with great success ; but in his smaller pic- 
tures he endeavoured to imitate the graces of Parmegiano : died 
1577. 

BoNASONB or BoNASONi (Giulio), bom at Bologna, 1498 ; studied under Sabbattini, and 
painted historical pictures for the churches ; one oif which representing Purgatory, is said 
to possess great merit, but he is supposed to have been assbted in it by Sabbattini : died 
about 1570. 

Calvart (Denys), bom at Antwerp, 1555 ; painted landscapes first firom nature, but 
afterwards copied the works of Correggio and Parmegiano, and studied those of Sab- 
battini and Raffaelle, and painted history with more of the Italian than the Flemish 
style : died 1619. 

FiAimiNGO (Dionisius), went to Bologna with some knowledge of drawing, particularly 
in landscapes, and being much pleased with the city and the artists living there, he 
stopped with Prospero Fontana, and afterwards with Sabbattini, and acquired great 
freedom in figures, and on returning to Bologna, he opened a school, and had among 
other disciples, Guido Reni : died in 1619. 

Mattioli (Girolamo), a Bolognese : studied in the school of Lorenzo Sabbattini, but 
followed the style of the Caracci with more success. 

MoRiXA (Giulio), bora at Bologna : was a scholar of Lorenzo Sabbattini, but improved 
himself by studying the works of the Caracci, and in the airs of his heads seems to have 
been emulous of imitating the works of Correggio ; he painted history for the churches 
in Bolog^. 

Pasqualind (Felix), a Bolognese ; studied under Lorenzo Sabbattini, but we have no 
account of his works : he liv^ in 1622. 

SACCHI (ANDREA), 

bom at Rome, 1594 ; was the son of Benedetto, an artist of 
little note ; then studied under Francesco Albano, and was his 
most distinguished disciple ; he afterwards improved his style, by 
studying the works of Rafifaelle^ Polidoro de Caravaggio, and the 



264 SAC 

antique marbles^ and executed several other works in oil and in 
fresco, many of which are in the public edifices at Rome, and are 
ranked amongst the most admired productions of art in that 
capital ; he was regarded as the finest colourist of the Roman 
school: died 1661. 

Blanchst (Thomas), born at P&ru, 1617 ; died 1689 ; went to Rome, studied nnder A. 

Sacchiy where he became acquainted with N. Poussin, and profited greatly by their 

instructions. 
Bourdon (Sebastian), bom at Montpelier, 1616 : was instructed by his (ather, a painter 

on glass, and excelled in sereral branches of the art, but particularly in landscape ; he 

also imitated the style and composition of Andrea Sacchi, and of Correggio, and adapted 

his pencil to the delicate manner of Barocdo with great success : died 1671. 
Camasski (Andrea), bom 1602 ; was a pupil of Domenichino, and afterwards of Andrea 

Sacchi, and painted historical subjects and battle-pieces, which were greatly admired for 

their elegance of design and sweetness of colouring : died 1648. 
CiCBRi (Bernardino), bom at Pavia, 1650 ; studied under Sacchi, and afterwards at 

Rome, and was much employed in painting for the churches and prifate collections at 

Paria. 
Cristofank (Fabius), executed several works at Rome, in mosaic, from the designs of 

Andrea Saochi, and others, about 1630. 
Garzi (LodoTico), bom at Rome, 1640 ; studied under S. BocaUi, and afterwards in the 

school of Andrea Sacchi, and adopted a style that united the sobriety of Sacchi with the 

splendour of Pietro da Cortona : died 1721. 
Lauri (Francesco), son of Balthasar, bom at Rome, 1610 ; studied under Andrea Saochi, 

and became a promising artist, but died young in 1635. 
Maratti (Carlo), bom in 4628; was a pupil of Andrea Sacchi, and his farourite disciple, 

and aftenrards studied the works of Raffiielle. became a correct and elegant designer, 

and was much employed in painting Holy Families and other Scriptural subjects : died 

1713. 
MiXL (Jan), bom 1599 ; a pupil of Gerard Segers and of Andrea Sacchi ; painted histori- 
cal subjects for the churches, also easel pictures of fairs, camivab, markets, &c., in the 

style of Bamboccio, and in no respect inferior to him. 
SciLLA or Sill A (Agostino), bom at Messina, 1629 ; was a scholar of Antonio Ricci, 

and frequented the school of Andrea Sacchi, and also made designs from the works of 

Raffaelle and the antique. He painted history for the churches in oil and in f^iesco : 

died 1700. 
Trasi (Lodovico), bom in 1634 ; was a pupil of Andrea Sacchi, and afterwards of Carlo 

Maratti, and resembles the latter in his easel size pictures, but in his larger works is 

more like Sacchi : died 1700. 

SACCHI (CARLO), 

bom 1617; studied first under an obscure painter named Rosso, 
and afterwards from the works of Paolo Veronese, and successfully 
imitated his style : died 1706. 

BxRaoTTi (Carlo Girolamo), bom in 1645 ; was a disciple of Carlo Saochi, and in style 

and colouring nearly approached him, but afterwards adopted one more resemblhig 

Guido: died about 1680. 
Gatti (Tommaso), bom at Pavia, 1642 ; studied under Carlo Sacchi, and afterwards at 

Venice, and studied the works of the great masters of that school, and painted sereral 

pictures for the churches with considerable reputation. 

SACHTLEVEN or ZAFTLEVEN (CORNELIUS), 

bom at Rotterdam, 1606 ; studied from nature ; he painted land- 
scapes, interiors of farm houses, and rustic amusements, in imita- 
tion of Teniers and Brouwer, touched with freedom and designed 
well ; he also represented guard-rooms, the foreground containing 
drums, helmets, muskets, and other military accoutrements and 
implements of war: died 1673. 
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JoNO (Ladolf de), bom near Rotterdam, 1616 ; studied saccessiTely ondlr C. Sachtleren, 
A. FalamedeSy and John Bylaert ; he painted easel pictorea of battles and huntings, 
ingeniooalj composed and touched with great spirit, and excelled in portraiture : died 
1697. 

SACHTLEVEN or ZAFTLEVEN (HERMAN), brother of 
Cornelius^ bom at Rotterdam, in 1609; studied under Van 
Goyen^ and painted similar subjects, views on the Rhine, with 
boats, and figures, the scenery very picturesque, skies and dis- 
tances clear and well kept, his figures and buildings neatly pen- 
ciled, with a kind of vapoury tint like Berghem, or Wouvermans, 
and rather blue in the distances ; his subjects were usually copied 
from nature : died 1685. 

Bbmmkll (William), bom at Utrecht, 1630 ; died 1703 ; studied under Herman Sacht- 
leren, and painted battle-pieces, views in Holland and Italy, with waterfalls, ruins, &c., 
chiefly on the banks of rivers, with boats, barges, and other vessels, the figures well 
designed, and the distances weU kept, the trees somewhat stiff and formal, but the skies 
usually dear, warm, and natural : his pictures are, however, occasionally somewhat too 
green. 

BvNNiCK (John Van), bom at Utrecht, 1654 ; a Dutch landscape painter, and scholar of 
Sachtleven ; visited Genoa, and was assisted in his studies by Tempesta ; he afterwards 
studied undJeir Carlo Maratti, Abraham Genoels, and Ferdinand Youet, and further im- 
proved himself by designing the scenery round Rome. 

GuFFiKB fRobert), call^ the Youngs son of John, was bom in London, 1688 ; was in- 
Btructed by his fiither, and painted similar subjects, views on the Rhine, in which he 
introduced numerous figures delicately handled, in the style of Herman Sachtleven. 

Gtikn (Peter), bom at Antwerp, 1636 ; studied under John Breughel, called Velvet 
Breughel ; painted views on the Rhine and other places, viUages on the banks of rivers^ 
&c. in the style of Sachtleven, adomed with figures well designed and highly finiahed. 
His small pictures are better than his larger ones. 

Hanokst (Egbert Marinus Frederic de) ; an amateur painter, painted views on the Rhine, 
with rocky landscapes, in the manner of Sachtleven, with considerable success : died 
1810. 

Kal&aat (Bemard Van), bom at Dort, 1650, died 1721 : painted first in the manner of 
Albert Cuyp, he then adopted the s^le of Herman Sachtleven, and painted views on 
the Rhine, &c. with boats and figures, but not equal to Sachtleven. 

SoujK (John), a Dutch artist ; a celebrated landscape painter, in the Italian style, also 
painted in that of Herman Sachtleven, but with a green touch less natural and not so 
well finished. 

VosTERMAN (John), bom at Bommel, 1643 ; studied under Sachtleven, and became one 
of the most admired landscape painters of his time, his views are usually decorated with 
boats and small fig^ures : died 1699. 

SADLER (RAFFAELLE). 

Adbiano ( ), a Spanish monk, is said to have painted religious subjects, in the Carmelite 

convent at Cordova, In the style of Rafiaelle Sadler, of whose works we have no 
account. 

SALIMBENI (ARCANGIOLO), 

bom at Sienna, is said to have been a disciple of Federigo 
Zuccaro, but more resembles Pietro Perugino, lived about 1560, 
and pdnted some good pictures for the churches. 

Ghissoni (Ottavio), bora at Sienna, visited Rome, and studied under Cherabino Alberti, 
and at Genoa in 1610, under Salimbene, and painted some fresco works for the public 
edifices there, well coloured, but deficient in composition and design. 

Salimbini (Cavaliere Ventura), called Bevilaqua, son of Arcangiolo, bom at Sienna, 
1557 ; after receiving some instruction from his father, he visited Parma and Modena, 
studied the works of Correggio and Parmegiano, and executed several works for the 
churches and public edifices at Rome : died 1613. 
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SoARi (Pietro), horn 1556 ; was a papil of Arcangiolo Salimbeni, and afterwards of 
Pa8Bi§p[iano ; subseqaently studied the works of Paolo Veronese, whose style is dis- 
cernible in all his works ; he painted history, bindscapes, and portraits : died 1622. 

Vanni (Francesco Cavaliere), bom 1563 ; studied under his fiither, and afterwards 
under Arcangiolo Salimbeni, and imitated with success the style of Baroccio, also copied 
the works of Correggio and Parmegiano : died 1610. 

SALINI (CAVALIERE TOMMASO), 

born in Rome, 1575 ; was a pupil of Baccio Pintelli, an artist of 
little note, but acquired considerable celebrity as a painter of 
history, his works are in many of the churches and public edifices 
at Rome, he also painted flowers and fruit with considerable suc- 
cess : died 1625. 

Nuzzi (Mario), called Mario di Fiori, bom at Penna, in the kingdom of Naples, 1603 ; 
was a scholar of Tommaso Salini, a flower painter of some celebrity ; he painted 
similar subjects, and his portraits were held in high estimation, and fetched considerable 
prices, but from some noxious quality in the preparation of the colours, his works soon 
lost Uieir original freshness, and many of them have almost entirely perished : died 
1673. 

SALVI (GIOVANNI BATTISTA), called II Sasso Ferrato, 
bom near Urbino, 1605 ; is supposed to have studied under 
Domenichino, but occasionally imitated the style of Guido, Albano, 
Barroccio, and also Raffaelle, his pictures usually represent the 
Virgin and infant Christ, or a female saint, and he seldom ventured 
upon more complicated subjects: died 1685. 

BiANCucci (Paolo), bom 1583 ; was a scholar of Guido, whose style he followed ; some 
of his works resemble those of Sasso Ferrato or Salvi : died 1653. 

SALVIATI (FRANCESCO ROSSI), called II, 

born at Florence, 1510; the son of Michael Angiolo Rossi; 
studied first under Andrea del Sarto, and afterwards under Baccio 
Bandinelli, and became distinguished as the most able artist of 
that time at Rome. His pictures generally border on the gigantic ; 
he painted several poetical subjects in oil, many of them in only 
two colours, and some of his most esteemed works are of that 
description: died 1563. 

BuoNTALBNTi (Bemardo), called Dalle Girandole, bom at Florence abont 1536 ; died 
] 608 : studied oil painting under Salviati and Bronzino, and miniature painting under 
Clovio : but he is more celebrated as an architect than as a painter. 

CiNCiNNATo (Romulo), bom at Florence, about 1525 ; studied under Francesco Salviatiy 
afterwards visited Spain, and was employed by Philip II. in the Escurial. He painted 
Scripture history in oil and in fresco, he also painted some mythological subjects for the 
Duke del Infantado at Guadalaxara : died 1600. 

Malombra (Pietro), bom at Venice, 1556 ; was a pupil of Guiseppe Porta, called 
Salviati, and although an imitator of the works of Palma, he avoided the taste of a 
mannerist ; he is more admired in his historical pictures of an easel size, than for his 
larger works, and was also distinguished as a portrait painter : died 1618. 

Porta (Guiseppe), called Salviati, bom 1536; was a pupil of Francesco Salviati, a 
Florentine painter, then residing at Rome, he painted history for the churches, andoUier 
public edifices : died 1585. 

RuTiALB (Francesco), called II Polidorino, bom in Spain ; was a pupil of Francesco 
Salviati, and also of Polidoro di Caravaggio whose style he followed with some success : 
flourished about 1550. 

Strada or Stradanus (John), bom at Brages, 1536; studied under his father, and 
afterwards under Peter Aertsen, then visited Rome, and attached himself to the woiks 
of Francesco Salviati, whose style he in some measure adopted : died 1604. 



SAM—SAN 257 

SAMACCHINI (ORAZIO), 

bom at Bologna, 1532 ; was first instructed by Pelegrino Tibaldi, 
and afterwards studied the works of Correggio, and was employed 
to paint in fresco the chapel of the cathedral. He never adopted 
the principles of the Roman school, but returned to Bologna, 
confirmed in his adherence to the style of Lombardy : died 1577. 

Parmeoiano (Tinti), was a scholar of Orazio Samacchini ; in a chapel of the cathedral of 
Parma, in which his master had painted all the frescoes, he painted a picture in oil : 
flourished about 1600. 

SANDRART (JOACHIM), 

bom 1606 ; was instructed in the rudiments of design by Matthew 
Merian, and Theodore de Bry, and copied some of the finest 
pictures of Titian, Guido, Paolo Veronese, and Vandyck, and 
was also much employed for tlie churches: died 1688. 

Merian (Matthew), the Younger ; was the pupil of Sandrart, of Rubens, and of Van- 
dyck, he painted history, Scriptural and otherwise, correctly designed and vigorously 
coloured, partaking somewhat of the Flemish school, and was also distinguished as a 
portrait painter. 

Na TALIS (Michael), bom at Liege, about 1589 ; is said to have been instructed by Joachim 
Sandrart, but we have no account of his works. 

SANDRINI (TOMMASO), 

born at Brescia, 1575; excelled in painting perspective and archi- 
tectural views, and also painted history with some reputation, his 
works are in the public edifices at Milan and Ferrara: died 1631. 

Bbuni (Domenico), bom at Brescia, 1596 ; studied under Sandrini, and became a 
reputable painter of architectural views, and perspective : died 1666. 

Giovanni (John de St.), (a place in the States of Florence), went to Rome and painted 
after the manner of Chembini Alberti and of Sandrini, and found full employment, more 
particularly in fresco : he died at an early age in his own country. 

ViviANi (Ottavio), called Codazzo ; studied under Tommaso Sandrini, and afterwards 
linder Agostino Tassi, and painted ruins of magnificent edifices, convents, churches, &c., 
JFar superior to either of his instructors: died 1674. 

SANTAFEDE (FRANCESCO), 

a Neapolitan ; was the scholar of Andrea Sabbatini, called Da 
Salerno. Many of his works are in the churches at Naples, of 
which the most deserving of note is the Coronation of the Virgin : 
flourished about 1555. 

Benbdbttks (Domenico de), bom at Piedmont, 1610 ; was a pupil of Guido and of 
Santafede, and imitated the style of the former, with considerable success ; the palace 
of the King of Naples, and several churches are adorned with his works. 

Santafbdk (Fabrizsio), son and pupil of Francesco, by whom he was first instructed in 
the art, afterwards became a scholar of Francesco Curia, and painted many considerable 
works for the diurches in Naples : died 1636. 

SANTAFEDE (FABRIZZIO), 

born at Naples, 1560; son of Francesco, by whom he was first 
instructed in the art ; afterwards became a scholar of Francesco 
Curia, and then visited Rome, and studied the principal objects of 
art in that capital. On his return to Naples^ he painted many 
considerable works for the churches, and other public edifices : 
died 1686. 

Stanzionb (Cavaliere Massino), bom in Naples, 1585 ; was a pupil of Caraccioli, and 
was assisted in portrait painting, by Fabrizsio Santafede : died 1656. 

2 s 
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SANTI (DOMENICO), 

bom at Bologna, 1621; was a disciple of Agostino Mitelli, whom 
he nearly equalled in his perspective and architectural views. 
The churches and public edifices at Bologna possess many of his 
works, embellished with figures by Guiseppe Mitelli, Domenico 
Maria Canuti, and others ; he also painted pictures of a small 
size, which are frequently mistaken for the works of Mitelli. 

Canuti (Domenico Maria), born at Bologna, 1620; was a pupil of Guido, and one of 

his favourite disciples ; he painted many magnificent works for the churches : died 1678. 
Chiarini (Marco Antonio), bom at Bologna, 1652 ; was a pupil of Francesco Quaino, 

and afterwards of Domenico Santi ; he excelled in painting architectural viewsj and his 

works were highly esteemed. 
Manini (James Anthony), bom in Bologna, 1650 ; a scholar of E>omenico -Santi, painted 

architectural views, which were highly esteemed : flourished about 1700. 

8ARACINO (CARLO), called Veneziano, 

bom at Venice ; visited Kome^ and studied under Camillo 
Mariani, and afterwards imitated the manner of Caravaggio ; he 
was employed for several of the public edifices at Rome, and for 
the palaces of the nobility; he painted in oil, and also several 
fresco works, which are considered his best performances : died 
1585. 

Clerck (John le), bora at Nancy, 1587 ; studied under Saracino, called Veneziano, and 
imitated his style so closely that his pictures are frequently mistaken for the works of 
that master : died 1633. 

SARTO (ANDREA VANUCCHI), called Andrea del Sarto, 
bom at Florence, 1448; was first placed under the care of Giovanni 
Basili, an artist of little note, and afterwards entered the school 
of Pietro di Cosimo, but was more indebted to his studies of the 
frescoes of Masaccio and Ghirlandaio, and the cartoons of Leo- 
nardo da Vinci, and Michael Angelo Buonarotti, than from any 
instruction he received from his masters. He visited Florence 
with Francesco Bigio, in conjunction with whom he executed 
some works by which he acquired considerable reputation ; he 
painted in fresco a series of twelve pictures of the life of John 
the Baptist, of which the cartoons are preserved in the Palazzo 
Rinuccini ; his Baptism of Christ is in his early manner, an un- 
disguised imitation of Albert Durer. His design partakes of the 
style of Michael Angelo ; the heads of his Madonnas are rather 
pretty than beautiful, and are generally characterized by the for- 
mality of a portrait ; his colouring is distinguished by the suavity 
and harmony of his tones, and his pencil is full and flowing : died 
1530. 

Badarocco (Guiseppe), called II Sordo, bom at Genoa; waa a scholar of Andrea Ansaldi, 

and b J studying the works of Andrea del Sarto became a reputable painter of history : 

died 1657. 
Bud A ^Bernard del), a scholar of Andrew del Sarto, was employed on various occasions 

by his master, especially in painting the rebels that fled away at the siege of the dty of 

Florence : he liTed in the year 1535. 
BuTi (Lodoyico), bom at Florence, about 1600 ; was a pupil of Santo da Titi, and 

imitated the works of Andrea del Sarto with great success ; by some he is considered 

superior to Andrea del Sarto in his colouring. 
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Caracci (Lodovico)y born at Bologna, 1555 ; was a pupil of Fontana, and studied the 

works of Titian, TintorettOf and Paolo Veronese, at Venice ; Passignano and Andrea 

del SartOy at Florence ; Giulio Romano, at Mantua ; and Parmegiano and Correggio, at 

Rome ; but always preferred those of Correggio, whom he endeavoured to imitate : 

died 1619. 
CoNTB (Jaoopo del), bom in Florence, 1510 ; studied in the school of Andrea del Sarto, 

under whom he painted history, but is most distinguished for his portraits of noted 

personages of his time. He generally introduced a great number of figures into his 

compositions, elegant in their attitudes, correct in design, and beautlMly coloured : 

died 1598. 
FiCHE&ELLi (Felice), called Felice Reposo, bom at Florence, 1605; studied under Jacopo 

Empoliy and became an excellent painter of history; he copied Andrea del Sarto 

closely, and is sometimes mistaken for that master : died 1660. 
Franciabigio (Marco Antonio), or Francia Bigi, sometimes called Francia, bom 1483 ; 

died 1524 ; studied under Albertinetti, and was die coadjutor, and also the competitor 

of Andrea del Sarto ; painted some fresco works at Florence, in the style of Andrea del 

Sarto, but very inferior. 
Imola (Innocenxio Francncci), called Da ; was a pupil of F. Francia, and of Mariotto, 

and in style partakes of that of II Frate and Andrea del Sarto. 
Jacone ( ), bom at Florence ; painted history, and was an assistant of Andrea del 

Sarto ; many of his works in the churches at Cortona are boldly but extravagantly 

designed : died 1555. 
Lombard (Lambert), bom at Liege in 1500 ; visited Italy, and studied under Andrea 

del Sarto, but could never divest, himself of his early dry and stiff manner ; he is 

ranked, however, amongst the best painters of his time and country : he died in 

1560.- 
Mklissi (Agostino), bom at Florence, flourished about 1675, and was much employed in 

painting cartoons for tapestry, from designs of Andrea del Sarto ; he also psdnted 

several pictures of his own composition : (Ued 1738. 
Nannuccio, a Florentine, pupil of Andrea del Sarto, was patronized by Cardinal 

Toumon, whom he accompanied to Florence, and painted with considerable reputation : 

he flourished about 1 540. 
Nelli (Suor Plautilla), a Florentine lady of noble extraction, bom 1523 ; painted history, 

and in on^ of the churches in Florence there are two paintings by her, one of the 

Descent from the Cross, the other the Adoration of the Magi, the former of which is 

said to have been from a design by A. del Sarto : died 1588. 
PoNTORMO (Jacopo Camcci da), bom 1493 ; was a scholar of Leonardo da Vinci, of 

Pietro Cosimo, of Mariotto Albertinclli, and afterwards of Andrea del Sarto, and 

painted history, designed and coloured entirely in his manner : died 1556. 
PuLiGo (Domenico), bom in Florence, 1475 ; was brought up in the school of Domenico 

Corradi, called II Ghirlandaio, whom he was considered equal to, and improved his 

style by an attentive study of the works of Andrea del Sarto ; he acquired considerable 

reputation by some easel pictures reprraenting Madonnas and Holy Families, and also as 

a portrait painter : died 1527* 
Rosso (II), called Maitre Roux, bom in Florence, 1496 ; studied the works of Andrea 

del Sarto, and of Michael Angelo and Parmegiano, but painted in a style peculiarly his 

own ; he executed numerous works for the churches at Rome and Florence : died 1541. 
Salviati (Francesco Rossi), bom 1510 ; a scholar of Andrea del Sarto, and afterwards 

of Bandinelli ; became distinguished as the most able artist of that time at Rome ; he 

painted Scripture history and poetical subjects : died 1563. 
SoLosifBO, a painter, is mentioned by Vasari aa one of the scholars of Andrea del 

Sarto. 
Squazzella (Andrea), a Florentine, and a pupil of Andrea del Sarto ; was employed by 

Francis I. of France, and flourished about 1520. 
Stbpaneschi (Giovanni Battista), born in the Florentine State, 1582 ; was a monk, and 

was instracteid in design by Andrea Comodi, and afterwards under Pietro da Cortona, 

and was chiefly employed in copying in miniature the works of Rafiaelle, Corr^gio, 

Titian, Andrea del Sarto, and oUiers : died 1659. 

SAUNDERS (Mb.) 

Benivbll (J. H.), studied in London, under Mr. Saunders, and painted pictures in a 
manner peculiar to himself, being a combination of crayons and water colours, ^hich 
produced a pleasing efiect, and were beautifully executed : died 1785. 

s 2 
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SAVERY (ROLAND), son of Jacques, 

bom at Courtray, 1576 ; was instructed by his father, and painted 
landscapes, in style somewhat resembling those of Paul Bril or 
Breughel, embellished with small figures and animals; also insects, 
reptiles, &c. ; he sometimes painted romantic scenery, stupendous 
rocks, and rapid cascades, neatly penciled, and highly finished : 
died 1639. 

EvERDiNGEN (Albert or Aldret), bom at Alkmaer, 1G21 ; studied first under Roland 
Savery, and afterwards under Peter Molyn, both of whom he greatly surpassed ; be 
excelled in painting rocky landscapes, torrents, waterfalls, and storms at sea; hia 
wild romantic scenery, selected from the coast of Norway, and the Baltic shores, remind 
us of Salvator Rosa : died 1675. 

Grasdorp (William), bom at Haerlem, 1579 ; was a pupil of Savery ; he painted both 
large and small, and made some fine copies after that master, and also after Breughel : 
died 1636. 

Grobber (Francesco), bom at Haerlem, 1579; studied under Roland Savery, and acquired 
some reputation as a painter of history and portraits : died 1636. 

HoNDBCOoTER or HoNDEKOETER (Gilcs), bom at Utrecht, 1583 ; in his landscapes imi- 
tated the style and colouring of Roland Savery, but the forms and foliage of his trees 
are more in the manner of Vinckenbooms. 

Major (Isaac), born at Frankfort, 1576 ; visited Prague, and became a scholar of Roland 
Savery, at that time painter to Rodolphus II. 

MoMPER or MoMPERT (Joos or Jodocus), bom at Antwerp, 1580 ; is supposed to have 
made nature his guide, and the romantic scenery of Switzerland his model ; lie painted 
in a bold style, and without that precise finishing usually adopted by the Flemish artists, 
and which is so much admired in Breughel and Savery. His pictures are frequently 
decorated with figures by the elder Teniers, or by John Br^ghel, and Teniers frequenUy 
retouched the landscape : died 1638. 

NiEULANT (William Van), bom at Antwerp, 1584 ; studied first under Roland Savery, 
and afterwards at Rome under Paul Bril, whose style he for some time followed, but 
subsequently adopted a more bold and expeditious one. He painted views of the ruins 
of ancient architecture, in the vicinity of Rome, drawn with neatness and precision, afid 
bold and effective in colour : died 1635. 

Savery (John), bom at Courtray, about 1590 ; was the nephew, and probably the scholar 
of Roland Savery, as he painted landscapes with figures, &c. in a similar style : died 
1665. 

SCAMINOSSI (RAFFAELLE), 

was a scholar of RafFaelino del Colle, and flourished about 1610 ; 
painted history with considerable merit, but is known as an 
engraver. 

Lancisi (Thomas), bom 1603 ; studied under Raffaclle Scaminossi, but we have no 
account of his works. 

SCANNAVINI (MAURELIO), 

bom at Ferrara, 1655 ; was first a scholar of Francesco Ferrari, 
and afterwards of Carlo Cignani (at Bologna), of whom he became 
one of the most distinguished disciples ; there are many of his 
works at Bologna ; one of his most esteemed productions is St. 
Bridget fainting before a Crucifix, supported by an Angel: died 
1698. 

Parolini (Giacomo), bom at Ferrara, 1663 ; was a pupil of Pemzzi, and afterwards of 
Carlo Cignani, and finished some pictures by Scannavini, left imperfect at the decease of 
that master : died 1733. 

SCARAMUCCIA (LUIGI), called II Peruoino, 

bora at Perugia, 1616 ; was the son of Giovanni Antonio Scara- 
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muccia, an indifFerent painter of history, by whom he was in- 
structed ; he afterwards frequ'^nted the school of Guido, and is 
said also to have studied under Guercino; he painted several 
pictures for the churches and other public edifices in Perugia, 
Milan, and Bologna: died 1680. 

Lanzano (Andrea), born at Milan, 1645 ; studied under Scaramuccia, and afterwards 
in the school of Carlo Maratti, and painted in his style, which he subsequently quitted 
for that of Lanfranco ; he excelled in portraits : died 1712. 

SCARCELLA (IPPOLITO), called Lo Scarsceluno, 

born at Ferrara about 1560; was the son of Sigismondo, from whom 
he received his first instruction ; he afterwards visited Venice, and 
became a scholar of Giacomo Bassano,and also studied and imitated 
the works»of Paolo Veronese. In Ferrara there is scarcely an edifice 
that does not possess some of his works. His compositions are inge- 
nious and abundant^ his colouring rich yet delicate, the airs of his 
heads sweet yet expressive, and the action of his figures easy and 
graceful ; in his backgrounds, he generally introduced a portion of 
charming landscape, touched with spirit, and coloured with 
infinite nature; he also painted some admirable portraits of the 
, most distinguished personages of his country : died 1621. 

BoNONE (Carlo), bom 15G9 ; was instructed by Mazzuoli, and was contemporary with 
Scarscellino, and being unequal to him in the tenderness of his tints and the beauty of 
his eipression, he attempted to rival him in the boldness of his design and the vigour of 
his colouring : died 1632. 

Cattanio (Costanzo), bom at Ferrara, 1602 ; studied at Bologna, under Scarscellino and 
Guido Reni ; his usual subjects were soldiers and banditti ; but he sometimes painted 
history : died 1665. 

Lana (Lodovico), bom in the Duchy of Modena, 1597 ; studied under Ippolito Scarscel- 
lino ; painted history, in which he united the taste of Guercino with the vigorous colour- 
ing of Tintoretto : died 1646. 

Sahti (Ercole), bom 1593, a self-taught artist; afterwards entered the school of Carlo 
Bononi, and imitated the style of Ippolito Scarscellino : died 1637. 

SCHAEKEN (WILLIAM), 

born at Weerd, 1755 ; learned landscape painting of John Bor- 
reken, at Antwerp ; he afterwards studied history. In 1785, he 
went to Rome, and on returning to Antwerp, he was named Pro- 
fessor of the Academy of Fine Arts in that city, which he filled 
twenty-four years with general satisfaction ; he formed in his time 
many artists of merit, among whom may be cited I. Van Bree. 

Breb (Matteo Ignatius Van), bom 1773 ; a pupil of Schaeken ; paiuted many historical 
pictures, in which he was greatly distinguished : died 1839. 

SCHALCKEN (GODFREY), 

born at Dort, 1643 ; was first a scholar of Solomon Van Hoog- 
straeten, and afterwards of Gerard Douw, under whom he acquired 
great delicacy of finish, and a competent acquaintance with the 
principles of light and shade, and established his reputation by 
painting small pictures of domestic subjects, chiefly represented 
by candlelight. On leaving the school of Gerard Douw, he stu- 
died the works of Rembrandt, which he soon abandoned, despair- 
ing to equal the vigorous touch and magical effect of that extra- 
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ordinary master of the art; he painted small portraits, with 
flattering encouragement ; he came to England, and painted the 
portrait of King William III. by candlelight, as large as life, that 
being the prevailing taste in England at that period ; be diiefly 
painted candlelight pieces: died 1706. 

BooxEN (Arnold), born 1669 ; died 1729 ; was a pupil of Godfrey Sdialcken» in whow 

■tjle he p^ted a few pictures with very great guccess. 
Germtn (Simon), bom at Dort, 1650 ; itudied first under Godfrey Schalckoi, and after- 
wards under Lodovick Smits, called Hartcamp, and painted fruit in a peculiar manner ; 

but his pictures of that kind soon fading, he applied himself to landscape paintingf 

which he practised till his death in 1719. 
Moor (Karel de), bom at Leyden, 1656 ; studied first under Gerard Douw, afterwards 

under Abraham Vanden Tempel, and subsequently under Godfrey Schakken. He first 

painted }M>rtrait8 and domestic subjects, which were greatly admired, and afterwards 

history, in which he succeeded equally well : died 1738. 
MoRRiH (R ), who was a scholar of Godfrey Schalcken, died very young ; there was in the 

collection of Mr. Tierens, at the Hague, a small cabinet picture by him, of an old man 

holding a screech-owl in his hand. 
Palthe (John), bora 1719 ; son and pupil of Gerard John Palthe, painted some pictares 

after the manner of Schalcken, but excelled in portraits : died 1769. 
SouKENs (Henry), bom 1680 ; painted historical and emblematical compositions and 

landscai^es, and could imitate the chof-d'oeuvres of the great masters, particularly 

Lairesse ; he also painted his own portrait, in the manner of Schalcken : died 1711. 
TouRNiRRES (Robert), born at Caen, 1676 ; was a pupil of Bon Boullongoei and painted 

history with some reputation ; his small size pictures, which he painted in the mannerW 

Schalcken or Gerard Douw, are the best : died 1752. 
Versteeg (Michael), bom 1756 ; was a pupil of John Van Wanum, and of Joris Pottcei» 

and also of John Van Leen ; he studied and imitated the best masters, and at first 

painted lundsca))cs, but afterwards painted interiors or candlelight-pieces, in the manner 

of Schalcken or Neefs. 
Yreem (Anthony), bom in 1660 ; was a pupil of Godfrey Schalcken, and painted with 

gnat success, but died young. 
Weelino (Anselinc), bom 1675 ; a pupil of an obscure i>ainter, named Delany ; deTOted 

himself to studying and copying the most eminent masters of the Dutch s^ool, par- 

ticuhirly those of Adrian Vander Wcrf and Godfrey Schalcken, whose style he followed 

with great success : died 1749. 

SCHEDONE or SCHIDONE (BARTOLOMEO), 

born at Modena, 1360; was a pupil of the Caracci, and formed 
his style from an attentive study of the works of Raffaelle and 
Correggio, and it may be said that no follower of Correggio ap- 

Eroached him so nearly. His large works are extremely rare; 
is small ones are held in the highest estimation, and are extremely 
valuable: died 1616. 

Cardi (Lodovico), called Cigoli, bom 1599; died 1613; studied under Bronzino and 
from the works of Buonarotti, and others, but more resembled Correggio in style than 
either Caracci, Schedone, or Baroccio. 

SCnELFHOUT( ), 

appears to have been the master of Nuyen, and a painter of some 
reputation, from the following account. 

Nuyen (Wynand Joseph John) ; this artist, a relation and pupil of the famous painter 
Schelfhout, died at the Hague in 1839, at the age of twenty-seven. At sixteen years of 
age he obtained the prize from the FeUx Meritis at Amsterdam, for the best landscape ; 
his paintings arc very rechcrches, and ornament the first collections : at Haerlem there 
is a wooded landsca|>e by him, which is one of his most esteemed works. In 1838 he 
exhibited at Glient a winter-piece that attracted the attention of all the connoisseurs, 
and which charmed by the beauty of the colouring, and the faithM imitation of nature. 
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SCHELLINCKS (WILLIAM), 

born at Amsterdam, 1632, from his style of painting is supposed 
to have been a scholar of John Lingelbach : ne travelled through 
France, Italy, and Switzerland, and painted landscapes and sea- 
ports, decorated with figures, and touched with neatness and 
spirit ; the brilliant and sunny effects in some of which remind us 
of Du Jardyn ; his animals are correctly drawn, and his groups 
are tastefully composed. He usually painted small size pictures, 
and finished them very highly : died 1678. 

ScHKLLiNCKS (Daniel), bom 1638, brother of William, by whom he is said to have been 
instracted, and in whose style he painted landscapes and sea-ports with considerable 
reputation : died 1701. 

SCHENDEL or SCHYNDAL (BERNARD), 

born 1659 ; was a pupil of Mommers, and painted conversations, 
merry-makings, and feasts, in design and colouring, similar to 
Ostade, though somewhat inferior to him : died 1716. 

Bbakrnbbro (Renier), a Dutchman, bom at Haerlem, 1649 ; studied under Mommers, 
and also under Schendel, and painted several subjects — ^boors feasting, dancing, &c. — 
but more in the manner of Adrian Ostado, although greatly inferior to him. 

SCHERER (-— -), 
^ was a portrait painter, as appears by the following account, but 
we have no description of his works. 

Block (Daniel), bom 1580 ; was a scholar of Scherer, a portrait painter, whom he 
greatly excelled, and was much employed in the Courts of Denmark and Sweden : 
died 1661. 

SCHIEBLINGS ( ). 

Of this artist all that appears is that he was the Court painter, and 
master of the following celebrated artist. 

Preislbr (Daniel), bom at Prague, in 1627 ; is said to have studied under Schieblings, 
the Court painter, and afterwards to have travelled through Bohemia and Hungary, and 
finally to have settled in Nuremberg, where he painted for the churches and for private 
collections with great success : died 1665. 

SCHILPEROOT ( ), 

it appears, was the master of John Van Goyen, but we have no 
description of his works or style. 

GoYKN (John Van), bora at Leyden, 1596 ; studied under Schilperoot, John Nicolai, and 
Esaias Vandervddc, and painted landscapes, cattle, &c. views in Holland, on the banks 
of rivers, with boats, full of figures, and generally with a town or village in the 
distance, and occasionally marine views and sea-ports : died 1656. 

SCHOOF (RODOLPH): 

from the following particulars appears to have been the master of 
Adrian de Bie ; but we have no description of his works or style. 

Bib (Adrian de), bora 1594 ; died 1623; pupil of Rodolph Schoof and of Wouter Abts ; 
painted history and portraits, sometimes on jaspar, porphyry, and other precious stones. 

SCHOOTEN (GEORGE VAN), 

bom at Leyden, 1587 ; studied under Conrad Vander Maes, an 
artist of little celebrity, whom he surpassed both in history and 
portrait ; but his works are little known except in his native city : 
died 1658. 
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LiEVENs (John), born at Lcyden, 1607 ; studied first under Van Schooten, and after- 
wards under Peter Lastman, and painted a number of historical works, both large and 
easel size, which are highly esteemed; he also painted the portraits of Charles I. and 
his family : died 1663. 

Temple (Abraliam Vander), bom at Leyden, 1618, was a pupil of George Van Schooten, 
and painted small pictures of historical subjects, conyersations and portraits, very highly 
finished, but not equal to F. Mieris the Elder, who was his pupil : died 1672. 

SCHOREL or SCHOREEL (JOHN), 

born in Holland, 1495 ; studied under William and James Cor- 
nelisz, and afterwards under John Mabuse and Albert Durer, 
and painted historical subjects, in some of which he imitated the 
style of Raffkelle, and though not entirely divested of the stifFness 
and formality of the Flemish painters of that period, he was 
superior to any that had preceded him ; he also made designs of 
the views and antiquities of Jerusalem, and occasionally painted 
portraits: died 1562. 

More (Sir Anthony), bom at Utrecht, 1519 ; studied first under John Schoreel, and 
afterwards in Italy from the works of Michael Angelo Buonarotti and Raiiaelle, and on 
his return to Holland devoted himself to an imitation of Holbein : he designed in a bold 
and masculine style, but without the delicacy and clearness of that master ; he went to 
Spain and painted the portrait of Prince Philip, and whilst there copied some portraits 
of illustrious women which had been originally painted by Titian, and his copies wre 
thought to approach near to the beauty of the originals. He went to England to paint 
the portrait of the Princess Mary, previous to her marriage with Philip. His talents 
were not confined to portraits, but he painted several historical pictures for the Royal 
Collection in Spain : died 1576. 

ScHWART (John), bom in Holland, 1480; visited Italy for improvement, and pidnted 
history and landscape, the latter in the manner of John Schoreel : died 1541. 

SCHOTEL (JOHN CHRISTIAN), 

born at Dordrecht in 1817; was at first a pupil of Meulemans, 
then of Schouman, under whom he was during two years, painting 
shipping in water-colours and Indian ink ; he usually studied 
from nature, his constant aim and natural disposition prompting 
him to rival l^ackhuysen ; he is said to have been equal to Vander- 
velde in his calms, and to Backhuyseii in his storms ; he also 
painted history with considerable success ; died 1838. 

Dyxhoorn (Peter Amout), bom in Rotterdam, 1810; was a pupil of M. Schouman, and 
of J. C. Schotel. The shipping and marine views by this artist are proofs of his 
great talents ; his figures were sometimes introduced by H. Schmidt of Rotterdam : 
died 1839. 

ScHOENMAKER (Peter John), bom at Dordrecht, 1755 ; painted views of towns in the 
manner of Vander Hey den, and occasional shipping pieces, in which the figures were 
inserted by J. C. Schotel. 

SCHOUMAN (ARTUS), 

born at Dort, 1710 ; was a scholar of Adrian Vander Berg, and 
painted historical subjects and portraits, but with no great merit; 
also birds, in which he excelled. 

Dam (Walter), bom at Dordrecht in 1726, was pupil of Artus Schouman, and painted in 
the style of his master, but was not able to attain to his superiority ; he finished by 
making designs after A. Cuyp and L. Backhuysen : died at Dordrecht in 1785 or 86. 

Heenck (Jal>ez), bora at the Hague, 1752; was a pupil of A. Schouman, and painted 
birds in the taste and manner of his master : died 1782. 

Kuypers (Thierry), bom at Dordrecht in 1732 or 1733, was a pupil of A. Schouman, «t 
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the Hague ; he painted landscapes, and established himself at the village of Voorschoten 
for the purpose of painting after nature. His canvasses, of rather large dimensionSt 
served to ornament apartments according to the fashion of that time : he made, however* 
some easel pictures. He had much t^nt, but the irregular life he led, made him 
neglect his labours, and depreciated his works considerably : died at Dordrecht in 1796. 

MuYS (Nicholas), bom 1740 ; was a pupil of his father, William Muy8,and afterwards of 
Aart Schouman, and painted cabinet pictures, interiors, and portraits : died 1808. 

PoNSK (Joris), bom at Dordrecht in 1723 ; a pupil of A. Schouman ; painted flowers, 
fruit, and birds ; his cabinet pictures excelled more in good finish than in agreeable 
composition : died at Dordrecht, 1783. 

ScHOTEL (John Christian), bom 1787 ; was a pupil of Meulemans, and afterwards of 
Schouman, and painted in oil and water-colours, and Indian ink. His usual subjects 
were shipping pieces, but he sometimes painted history : died 1838. • 

TJiTERLiMMiGB (Walter), bom 1739 ; was a pupil of A. Schouman ; he painted portraits 
and birds, in the style of his master, but not equal to him : died 1 784. 

VoNK (H.), who lived in Middelburg about 1750, painted several saloons with birds and 
other subjects, in the manner of A. Schouman. 

SCHROETER ( ), 

was the master of Peter Brandel, as appears from the following 
particulars, but we have no account of his works. 

BiLANDEL (Peter), bom at Prague, 1660 ; w^as a pupil of Schroeter, whom he soon 
surpassed. He painted several pictures for the churches at Prague and at Breslau, 
freely penciled and naturally coloured, but his shadows are sometimes too black. 

SCHULTZ (JOHN CHRISTOPHER), 

bom at Amsterdam^ 1749; studied under his father^ a landscape 
painter, and painted landscapes and animals, which possessed 
considerable merit : died 1812. 

Cats (James), bom 1741 ; studied first under James Xavery, and afterwards under 

Schultz, and painted landscapes from nature, embellished with figures and cattle : 

died 1799. 
Rocco (Peter), bom in Switzerland, 1765 or 1766; studied under J. C. Schultz and 

Adrian de Lelie, and then settled as a portrait painter at Amsterdam. 
Stokvisch (Henry), bom 1767 ; was a pupil of J. C. Schutz, and painted landscapes 

and catUcj particularly sheep, in which he excelled. 

SCHUUR (THEODORE VANDER), 

born at the Hague, 1628; was a pupil of Sebastian Bourdon, 
and also copied the works of Rafiaelle and Giulio Romano, in 
which he succeeded happily. He painted history, ingeniously 
composed, and designed more in the Roman taste than in that of 
his country: died 1705. 

Bruyn or Bruin (Cornelius de), bom 1652 ; was a pupil of Theodore Vander Schunr, 
and painted landscapes, plants, animals, insects, and views, with boats and figures, also 
portraits: died 1728. 

SCHWART (JOHN), 

born at Groningen, in Holland, 1840; visited Italy for improve- 
ment, and painted history and landscape with considerable repu- 
tation, particularly the latter, which resemble those of Schorel : 
died 1541. 

Crabeth (Adrian), bom at Gouda, 1550 ; studied under John Schwart, a painter of 
history and landscape, whom he soon surpassed : died 1581. 

SCORZA (SINIBALDO), 

born in the Genoese State, 1589 ; was a scholar of Giovanni 
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Battista Paggi, and excelled in painting landscapes, which he 
decorated with groups of figures and animals, tastetully composed 
and touched with great spirit ; he also painted easel pictures of 
Scriptural and fabulous subjects, which are found in the choicest 
collections: died 1631. 

Soprani (lUffaeUe)j born at Genoa, 1612 ; studied nnder Benao, and afterwards was a 
pupil of Sinibaldo Scorza, and then of Godefroi Vals, under whom he studied landscape 
painting ; he usually painted architectural subjects and perspective : died 1672. 

SEGERS or SEGHERS (GERARD), 

born at TVntwerp, 1589 ; was first a scholar of Henry Van Balan, 
and afterwards of Abraham Janssens ; he visited Rome and 
attached himself to the style of M. A. Caravaggio, and became a 
scholar of Bartolomeo Manfredi, who had studied under Cara- 
vaggio, to whose style he added a richness of colour alniost 
general in the painters of that country. He painted historical 
subjects and conversations, and soldiers playing at cards, half- 
length figures, which were greatly admired ; also some pictures 
for the churches at Antwerp. He afterwards adopted the clear 
and splendid colouring of Rubens and Vandyck: died 1651. 

Francois (Peter), son of Lucas, bom in Mechlin, 1606 ; studied first under His lather, 
and afterwards under Gerard Segers ; he painted both history and portraits, generally 
less than life size, which were admired for beauty of colouring, and neatness of 
penciling: died 1654. 

MiEL (Jan), born near Antwerp, 1599 ; was a pupil of Gerard Segers, and one of his 
ablest disciples; he studied also under Andrea Sacchi, whom he assisted in his works. 
His inclination for the grotesque, led him into frequent extravagancies or inconsistencies, 
and he abandoned history, took to painting camiyals, markets, feirs, huntings, &c. easel 
size, in which he excelled, and his works were greatly admired. 

Peters (Francis Lucas), bom at Mechlin, 1606; was the son of an obscure painter, 
from whom he learned the elements of design, and afterwards became a pupil of Gerard 
Seghers ; but he abandoned historical painting to devote himself to landscape, which he 
painted in a pleasing style, decorated with small figures, correctly drawn, and touched 
with neatness and spirit : died 1654. 

SEGERS OR SEGHERS (DANIEL), brother of Gerard, 

born at Antwerp, 1590 ; became a disciple of John Breughel, who 
at that time painted flowei^ and fruit. He visited Rome, where 
he designed every curious plant or flower that he met with, and 
formed a rich collection of drawings of those objects. He fre- 
quently painted garlands or borders of flowers, in which the 
intervening space was enriched by historical subjects, which 
Rubens did not disdain occasionally to execute : died 1660. 

Elliorr or Elger (Ottomar), bom 1633 ; studied at Antwerp, in the school of Segers, 
and painted frait and flowers in the high finished style of that master : died 1688. 

HuLST (Peter Vander), born 1652 ; painted landscapes with flowers and insects, selecting 
a wilder kind of plant than those of De Hecm or Seghers, and introducing toads, 
frogs, lisards, &c. like them, and not finished so highly as those of M^on or 
De Heem. 

Nbal (Elizabeth) ; is said to have resided in Holland, and to have painted flowers so wdl 
as to have rivalled Seghers. 

SEMENTI OR SEMENZA (Giacomo), 

born at Bologna, 1 580 ; studied first under Denys Calrart, and 
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afterwards under Guido Reni, of whose style he was one of the 
most successful followers. He visited Rome^ where he executed 
several works in fresco ; he also painted in oil with considerable 
success : died 1638. 

BaAMDi (Giacomo), bom 1623, at Poll, near Rome; studied first under Semeati, and 
afterwards under Lanfiranoo, and painted some admirable pictures in the style of die 
latter. His principal works are in the churches, and other public edifices at Rome : 
died 1691. 

SEMIN-I (ANDREA)^ eldest son of Antonio, 

born at Genoa, 1510 ; studied first under his father, then under 
Pierino del Vaga, and afterwards visited Rome to contemplate the 
works of Raffaelle and the beauties of antiquity, and became a 
faithful follower of his style, though somewhat incorrect in design : 
died 1578. 

Castbllo (Bemaido)y bom 1557 ; was a scholar of Andrea Semini, and of Lodovioo 
Candagio, in whose style he painted history and portrait : died 1629. 

SEMINI (ANTONIO), 

bom at Geneva, about 1485 ; was a disciple of Lodovico Brea, 
and afterwards studied the works of Perugino, and became a suc- 
cessful follower of his style. His picture of the Nativity is 
considered equal to the juvenile productions of Raffaelle: 
died 1549. 

PiAGOiA (Teramo), bom in the Genoese State ; was a disciple of Lodovico Brea, and in 
conjnnction with Antonio Semini painted several works for the churches at Genoa, of 
which one of the most esteemed was the Martyrdom of St. Andrew, which somewhat 
resembles the style of Brea : flourished about 1547. 

SEMINI (OTTAVIO), younger son of Antonio, 

bom at Genoa, about 1515; studied under his father, and also 
under Pierino del Vaga, then visited Rome to study the works of 
Raffaelle, and painted a picture of the Rape of the Sabines so 
much in the style of Raffaelle that Proccacini mistook it for a 
work of that master. 

Baboons (Giaoomo)^ bom at Genoa ; studied under Beminij and painted history with some 

reputation ; his execution was free, drawing correct, and the contour of his figures 

graceful. 
Rossi (Giovanni Stefano), bom at Genoa, 1619 ; studied first under Semini, then 

under Sorri, and afterwards under Strozzi, and became distinguished as a painter of 

history : died 1679. 

SERMONETTA (GIROLAMO SICCOLANTE), 

bom at Sermonetta, 1504 ; generally called Girolamo Sermonetta ; 
was one of the ablest disciples of Pierino del Vaga^ whom he 
assisted in his works. In his oil pictures he is compared to the 
disciples of Raffitelle, for the resemblance in his style to the 
illustrious head of the Roman school. There are few of his works 
except portraits in private collections : died 1550. 

Gasparino (Gaspare), bom at Macerata ; was a disciple of Girolamo Sermonetta, and 
painted history in his style* but in a less finished manner : flourished about 15S5. 
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SESTO (CESARE DA), sometimes called Cesare Milanese, 

was one of the ablest disciples of Leonardo da Vinci, whose disciple 
he is supposed to have been ; he also composed and painted 
historical subjects in Imitation of Kaffaelle : died 1524. 

Berxazzano, bom at Milan ; |iainted landscapes, animals, fhiit and flowers, the figures 
iisually introduced by Cesare da Sesto. He is said to have painted birds so naturallj 
as to have attracted other birds. 

SIENA (MATTEO DA), 

born at Sienna, about 1533; went to Rome to exercise his skill as 
a landscape painter in the Logie of the Vatican, and generally 
worked in conjunction with Nicolo Circignano, called Pomerancio, 
who painted the figures : died 1588. 

Criscuolo (Giovanni Angelo), brother of Giovanni Filippo ; studied under Marco da 
Siena, and became a reputable painter of history : died 1580. 

SIGNORELLI (LUCA), 

born at Cortona, 1439 ; was a disciple of Pietro della Francesco, 
whom he imitated so closely that it was difficult to distinguish 
their works. He was one of the first Tuscan painters that drew 
the figure correctly, and one of the most able artists of the 
Florentine school : died 1 52 1 . 

Genga (Girolamo), bom 1476 ; was a disciple of Luca Signorelli, whom he assisted in his 
works. He afterwards studied with Raifaelle in the school of Perugino, and was chiefly 
employed, in conjunction with Timoteo della Vite and Rafiaelino del Colle, in the public 
edifices at Rome and Florence : died 1539. 

SIMONE (ANTONIO DE), 

painted battle-pieces, in which he imitated the manner of Bor- 
gognone ; also country scenes with small figures : died 1724. 

Massaro (Nicolo), bom at Naples ; was a pupil of Salvator Rosa, and painted landscapes 
designed in his manner, but in colouring rather languid and weak : the figures were 
usually inserted by other masters, particularly by Antonio de Simone : died 1 704. 

SIMONE (MAESTRO), 

born at Naples ; was a disciple of Filippo Tesauro, and improved 
his style by studying the works of Giotto : flourished about 1325. 

Cola (Genaro di), bom at Naples, 1320 ; was a pupil of Maestro Simone, whose style he 
followed closely. He painted Scripture history : died 1 730. 

SIMON ETTA ( ), 

of this painter wc have no other account than the following. 

Appiani (Francesco), bom at Ancona, 1792; studied under Simonetta, and painted 
history in a pleasing and harmonious style. Most of his works are in the churches at 
Pemgia. 

SIMONINl (FRANCESCO), 

born at Parma, 1689; was a scholar of Ilario Spolverini; he ex- 
celled in painting battles and skirmishes of cavalry, his pictures 
are well composed, and touched with great spirit, and many of his 
works are in the private collections at Venice : died about 1760. 

Cabamova (Francesco), born 1732 ; and studied under Francesco Simonini, a painter 
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of battle-pieces in the manner of Borgognone, whose style he adopted ; he also painted 
landscapes with figures, and cattle, marine, and pastoral subjects. 
FiORB (Cola Antonio del), bom in Naples, studied under Francesco Simonini, and 
painted several altar-pieces for the churches ; his most celebrated work is a picture of 
St. Jerome extracting a Thorn from the Lion'h foot. 

SIRANI (GIOVANNI ANDREA), 

born at Bologna, 1610 ; was a disciple of Guido Reni, and resembled 
him in his first pictures, but he afterwards adopted a style more 
resembling the vigorous opposition of light and shade which are 
seen in the works of M. A. Caravaggio. 

TiNTi (Lorenzo), was a pupil of Gioyanni Andrea Sirani, in whose style he painted some 
altar-pieces for the churches at Bologna : died about 1700. 

SIRANI (ELISABETTA), daughter and pupil of Giovanni Andrea, 
bom at Bologna, 1638; attached herself to the style of Guido, 
and is said to have painted upwards of 150 pictures and portraits, 
most of them of a large size. Her compositions are elegant and 
tasteful, design correct and firm, and there is a freshness and 
suavity in her colouring, especially in her demi-tints, that reminds 
us of the best works of Guido ; she was particularly successful 
in the expressive character she gave to her Magdalens and 
Madonnas, which appear to have been her favourite subjects : 
died 1664. 

Cantolfi or Cantofoli (Ginevra), this lady was a pupil of Elisabetta Sirani, and 

painted history with some reputation. 
CoRiALANO (Theresa Maria), was taught design by her father, and perfected in painting 

under Elisabetta Sirani. 

SLINGELANDT (PETER VAN), 

born at Leyden, 1640 ; was a pupil of Gerard Douw, whose highly 
finished style he followed, and as far as finish can go may be said 
to have equalled, if not surpassed his instructor, for whose works 
his pictures are often mistaken ; he generally painted a cat, a 
dog, or a mouse in his pictures, which he penciled so minutely that 
almost every hair was represented. Although stiff in composition 
and design his pictures command high prices: died 1691. 

FiLicus (John), bom in Holland, 1660 ; was a scholar of Peter Slingelandt, in whose 
manner he painted conversations or subjects from private life, also small portraits 
highly finished, but not equal to those of Slingelandt : died 1719. 

Sluys (Jacob Vander), bom at Leyden, 1660 ; was a scholar of Ary de Voys, and afterwards 
of Peter Van Slingelandt, whose polished style he imitated, but without that laborious 
finish: died 1736. 

VoYs (Ary de), bom at Leyden, 1611 ; studied first under Nicholas Knupfer, and after- 
wards became a pupil of Abraham Vanden Temple, but adopted the style of Peter Van 
Slingelandt, whom he imitated with great success : died 1698. 

SMITH (THOMAS), called Smith of Derby, from his chiefly re- 
siding there, was a self-taught landscape painter, and may be said 
to be the first of the English artists who explored and displayed 
the charming scenery of his nntive country. His pictures were 
highly esteemed: died 1769. 

Sif FTH (John Raphael), son of Thomas Smith of Derby, by whom he was instructed : 
practiised portrait painting in crayons, and acquired considerable celebriy, as ap])ean 
from his whole-lengths of Charles Fox, and Earl Stanhope : died 1812. 
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SMITH (WILLIAM, GEORGE, and JOHN), 

are generally stated to have been bom at Chichester, but with 
more probability at Guilford in Surrey; they all studied from 
nature. William, born in 1707, chiefly devoted himself to por- 
trait painting, but occasionally painted landscapes, flowers, and 
fruit; and George, born in 1714, distinguished by the name of 
Smith of Chichester, excelled in landscape painting, and was 
highly esteemed in that branch of the art. John, born in 1717, 
also painted landscapes, very little inferior to his brother George. 
John and William died in 1764, and George in 1766. 

Parker (John), studied in the Duke of Richmond's Gallery, and received some instruction 
from the Smiths of Chichester ; then visited Rome, and on returning to England painted 
Umdscapes with some success. 

Pbthbr (Abraham), bom at Chichester, in 1756 ; was instructed at an early ago by 
George Smith, and attained great celebrity as a landscape painter, particularly in moon- 
light pieces, which he painted with surprising eifect. In his day pictures his scenery is 
pleasant and luxuriant, but there appears to be a want of judgment in his distribution 
of light and shade: died 1812. 

SMITZ (LODOVIC), called Hartc amp, 

bom at Dort, 1 635 ; acquired considerable reputation as a painter 
of flowers and fruit, but from his flimsy style of colouring his works 
are almost entirely obliterated : died 1675. 

Gbrmyn (Simon), bom 1650 ; studied under Godfrey Schalcken and afterwards under 
Lodovic Smitz, called Hartcamp, and painted fruit in a peculiar manner ; but his worlu 
of that description soon perishing, he applied himself to landscape painting with better 
success: died 1719. 

SNAYERS (PETER), 

bom at Antwerp, 1593 ; was a pupil of H. Van Balen, and painted 
history and portraits with considerable success ; but was more dis- 
tinguished as a painter of battle-pieces and landscapes. His 
figures and horses are designed and painted with surprising spirit 
and aiTimation, and his compositions are rich and ingenious. 
His colouring sometimes approaches to the splendour of Rubens: 
died 1670. 

Mbulbn (Anthony Francis Vander), bom at Brussels, 1634 ; is generally considered of 
** the French school ; he studied under Peter Snayers, a reputable battle-painter, and 

accompanied Louis XIV. to the field in his different campaigns, and painted the various 
battles and sieges of that monarch in Flanders. He also painted huntings and caval- 
cades, in which the figures and horses are correctly drawn, and touched with great 
spirit ; his landscapes are distingubhed by the freshness of his verdure, the beauty of the 
perspective, and the lightness and brilliancy of the skies : died 1690. 

8NELLINCKS (JOHN), 

born at Mechlin, 1544 ; instructor unknown ; was an eminent 
painter of history and battles, particularly the latter. His compo- 
sitions are judiciously grouped, figures and horses correctly and 
spiritedly designed, his aerial perspective well kept, and his ehiaro- 
oscuro excellent : died 1638. 

p Battbm (Gerard Van), painted landscapes and panoramic views of mountains, with ttag- 

ji hunts, travellers, banditti, &c. bolder and more spiritedly designed, but colder in tone 

^. than those of Snellindcs : flourished from about 1650 to 1700. 
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8NEYDERS or SNYDERS (FRANCIS), 

born at Antwerp, 1579 ; studied first under Henry Van Balen, 
and for some time excelled in painting fruit and objects of still 
life ; and afterwards painted animals and huntings, composed in a 
grand style, and with surprising fire and spirit. Rubens fre- 
quently employed him to paint the animals, fruit, 8cc. in his 
pictures. He also excelled in painting kitchens and larders, stored 
with all kinds of dead game, fish, fruit, vegetables, &c. which were 
occasionally decorated with figures by Rubens or Jordaens: his 
compositions are rich and varied, pencil bold and free, the furs 
and skins of the different animals true to nature, and colouring 
clear, chaste, and vigorous. His works are held in high estimation, 
and are to be found in some of the finest collections in England. 
Vandyck painted an admirable portrait of Snyders : died 1657. 

Anchilus (N.), bom at Antwerp, 1686 ; was a painter of oonTenations after the manner 
of Teni^TB and Wattean. He viBited London, and copied some paintings of Snyders for 
Sir Robert Walpole ; died 1733. 

Anoklis (Peter), bom at Dunkirk, 1685 ; visited Flanders and Germany, and painted 
small pictures, conversations and landscapes, in the mixed style of Teniers and Watteau, 
and occasionally copied the pictures of Rubens and Snyders : died 1734. 

Bbrnabrt (Nicasius), bom 1593 ; died 1663 ; studied under Francis Snyders, whoso 
style he imitated, and as a painter of animals, was very little inferior to him. 

BoBKBL (Van), a pupil of Francis Snyders : painted animals alive and dead. Some of his 
works are in the royal cabinet at Paris : died 1673. 

BoBL (Peter), bom at Antwerp, 1626 ; was a pupil of Snyders, and an excellent painter 
of animals and birds, flowers and fruit. 

BouLB, a Flemish painter, and pupil of Peter Sneyders, imitated the manner of his master 
in painting animals : flourished about 1 690. 

Cab-rb (Henry), bom at Amsterdam, about 1657 ; was a pupil of Jurian Jacobsq, and 
•llerwieurds of Jacques Jordaens, and painted landscapes and huntings in the manner of 
Snyders ; he also painted peasants attending sheep or herds of cattle, and sometimes 
conversations: died 1721. 

HoNDiUB (Abraham), bom at Rotterdam, 1638 ; painted with equal skill landscapes, 
huntings of wild animals, boars, deer, vcolves, foxes, &.c. in a maimer little inferior to 
Snyders or Fyt ; but his chief excellence was in the representation of dogs. His com- 
positions were excellent, but his drawing was occasionally incorrect, and his colouring 
somewhat too glaring. 

jAC0B8«i (Jurian), born in Hamburgh, 1610 ; studied under Francis Snyders, and excelled 
IB painting huntings and chases, of wild animals in his style, with great success, and littie 
inferior to those of Snyders : died 1664. 

MoLYN (Pietro Mulicr), the Younger, called Tempesta, bom at Haerlcm, 1637 ; caught 
the rudiments of painting from his father, but having seen some hunting pieces by 
Francis Snyders, he imitated the style of that master with so much success, that his 
pictures were scarcely less esteemed than those of Snyders : died 1701 . 

MiBEHOP (Francis Van Cuyck de), bora at Bruges, 1640 ; particularly excelled in painting 
fruit, fidi, game, &c. in the manner of Francis Snyders, and one of his works is 
frequenUy mistaken for that of Snyders. 

Mytbns (Daniel), the Elder, bom at the Hague; came to England about the latter 
part of the reign of James, and painted portraits with backgrounds, in the style of Rubens. 
There is a fine specimen by him at St. James' Palace of Hudson the Dwarf, in a land- 
scape, warmly coloured and freely painted, like Rubens or Snyders. 

Rosa (John), bom at Antwerp in 1591 ; was a pupil of John de Wad and afterwards of 
FraiMSS Snyders, in whose style he painted animals, fruit and flowers : died 1638. 

Vanbucht ( ), a Flemish painter, and scholar of Snyders ; was a great imitator of 

nature, and like him painted all sorts of animals. His works are highly prized. 

Ybkheyden (Francis Peter), bom 1657 ; having seen some pictures of wild boars, &c. by 
Snyders, he adopted the profession, and painted huntings of animals of various kinds, 
also dead game, in the style of Hondekoeter : died 1711. 
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VoNCK (C.)> painted birds and inanimate objects in tbe manner of Snyders. His workf 

are found in the choicest coUections. 
Vos (Paul de), bom in Flanders, about 1600 ; painted huntings of the wild boar and 

other animals, with great ability, and little if at all inferior to the works of Snyders. 

SOEST or ZOEST (GERARD), 

born in Westphalia about 1637 ; came to England and acquired 
considerable reputation as a portrait painter ; his draperies were 
usually of satin, in which he imitated the style of Terburg, but he 
changed his style on seeing the works of Vandyck ; his heads 
were animated with truth and nature, bold, yet highly finished, 
and he succeeded best in the portraits of females : died 1681. 

Riley (John), bom in London, 1646 ; studied under Isaac Fuller, and Gerard Soest or 
Zoest, and acquired considerable reputation as a portrait painter : died 1 691. 

SOGGI (NICCOLO), 

born at Florence, 1474 ; was a pupil of Pietro Perugino, in whose 
style he painted history^ but designed his figures in a more laboured 
manner, and somewhat more precise : died 1554. 

GiUNTALOccHio (Domlnic), of Prato, was a scholar of Nicholas Soggi, with whom he 
was a favourite, and was taught by him architecture, painting, and portraiture : flourished 
about 1560. 

SOGLIANI (GIOVANNI ANTONK?), 

born in Florence^studied under Lorenzo, but imitated the style of 
Bartolomeo di St. Marco, though not very successfully, he painted 
Scripture history: died about 1560. 

Calzalajo (Sandrino del), pupil of Giovanni Antonio Sogliani, gave strong indications 

of superior talent : but died young. 
PoGoiNo (Zanobi ), a Florentine, scholar of G. A. Sogliani, was in great esteem, and his 

works are still in much request ; he frequently painted the same subject in the same 

style in every respect : flourished about the year 1630. 
Zampalocchio (Dominic), was a pupil of Nicholas Soggi, and was made painter to the 

Portuguese Ambassador, and also to the Viceroy of Sicily. 

SOLARIO (ANTONIO), called Lo Zingaro, 

born at Abruzzo, in Naples, about 1382 ; went to Bologna and 
became a disciple of Lippo Dalmasio, and on returning to Naples 
distinguished tiimself as one of the ablest painters of that period, 
several of his works in fresco, are in the public edifices at Naples : 
died about 1455. 

Angiolillo, ( ), called Boccaderame, bom at Naples ; studied under Solario called Lo 

Zingaro, and painted several pictures for the churches in that city : flourished about 1450. 
BuoNi (Silvestro de), bom at Naples ; was the son and pupil of Buono Buoni, and 

also of Lo Zingaro, and painted some considerable works for the churches in Naples : 

died 1480. 
Dblvito (Nicolo)> bom at Naples, 1435 ; died 1498 ; he studied under Antonio Solario, 

and painted history in his style. 

SOLE (GIOVANNI GUISEPPE DAL), 

son of Antonio, born at Bologna, 1654 ; received the principles 
of design from his father, then studied under D. M. Canuti, and 
afterwards under Lorenzo Pasinelli, whose style he imitated with 
great success, and though inferior to him in clearness and bar- 



SOL 273 

mony of colour, he surpassed him in correctness, and energy of 
design. His pictures are usually embellished with landscape and 
architecture, which he introduced with admirable taste : died 
1719. 

Campiolia (GioYanni Domenico), bom at Lucca, 1692 ; studied under Tommaso Redi, 
. and Lorenxo del Moro, and afterwards at Bologna, under Guiseppe dal Sole, and painted 

historical subjects and portraits. 
Casalini (Lnda). This lady, bom at Bologna, in 1677 ; was instmcted by Guiseppe 

dal Sole ; she first practised historical painting, but was more successful in portraiture. 

Her own picture is in the Florentine Gallery : d^ 1721. 
CoMi (Francis), was bom dumb, in Verona ; his natural genius leading him to painting, 

he entered the school of Alexander Marchesini, also that of John Gioseffo dal Sole, 

under whose instructions he became an excellent painter. 
Domini (Girolamo), bom at Correggio, 1681 ; studied under Francesco Stringa, Guiseppe 

dal Sole, and Carlo Cignani ; painted history, large and small, and several ^tar-pieoes 

and easel pictures in a masterly style, and with considerable reputation : died 1 739. 
Fberajooli (Nunzio), bom 1661 ; was a pupil of Luca Giordano, and afterwards of 

Guiseppe dal Sole, under whom he learnt to design figures well, but he afterwards 

devoted himself to landscape painting. 
Fbrkktti (Giovanni Domenico d'Imola), bom at Florence, 1692; was a scholar of 

Guiseppe dal Sole, and painted history with considerable reputation ; his works are 

mostly in the churdies at Florence, Pisa, and Bologna. 
Galbotti (Sebastiano), bom at Florence, 1656 ; studied first under A. Gherardini, and 

afterwards at Bologna, under G. G. dal Sole, and executed some considerable works in 

fresco for the churdies in Italy : died 1746. 
GiLARDi (Pietro), bom 1679 ; was a pupil of Federigo Bianchi and of M. A. Franoes- 

chini, and also of Giosefib dal Sole, and painted history with considerable reputation. 
Gkati (Giovanni fiattista), bom at Bologna, 1681 ; studied under Gioseffo dal Sole, and 

painted history for the churches in Bologna, with considerable reputation : died 1 758. 
LuiGHi (Antonio), bom at Bologna, 1685 ; was a pupil of Gioseffo dal Sole, and painted 

history for the diurches with considerable reputation : died 1757. 
Mazzoni (Cesare), bom at Bologna, 1678 ; was a pupil of Lorenxo Pasindli, and after- 
wards under Gioseffo dal Sole, and painted history, several of his works are in the 

churches and other public edifices in Bologna : died 1763. 
Mxucci (Vinoent), a Florentine painter, born in 1693 ; studied design under Sebastian 

Galeotti, and afterwards under John Gioseffo dal Sole. He visited Lombardy and 

Venice, and copied the works of the best masters there ; also painted some works of his 

own, which met with universal approbation : died 1766. 
Monti (Francesco Bolognese), bom at Bologna, 1685 ; was educated in the school of 

Giovanni Gioseffo dal Sole ; he painted history, and one of his best works, the Rape of 

the Sabines, was painted for Count Rannzzi ; he also left numerous works at Bologna : 

died 1768. 
MumAAi (John), a Veronese painter ; studied first in Verona, and afterwards in Bologna 

in the school of John Gioseffo dal Sole, under whom he made great progress in the art. 
MuKATORi (Teresa), bom at Bologna, 1662 ; this lady studied under Emilio Taruffi, 

Lorenzo Pasinelli, and Gioseffo dal Sole ; and painted history with considerable reputa- 
tion, she executed several works for the churches : died 1708. 
Salis (Carlo), bom at Bologna, studied under Guiseppe dal Sole, at Bologna, and after- 
wards under Antonio Balestra, at Venice, whose style he imitated with great success : 

died 1763. 
Tagliasacchi (Giovanni Battista), bom near Piacenza, was a scholar of Gioseffo dal 

Sole, and for some time painted history in the style of that master : died 1737. 
ViTALi (Gioseffo), bom at Bologna, was a scholar of Giovanni Gioseffo dal Sole, and 

l^nted history with some reputation, several of his works are in the churches at 

Bologna. 

SOLIMENE (FRANCESCO), called UAbate Ciccio, 

born near Naples, 1657 ; son of Angelo Solimene, a painter of 
some reputation, under whom he studied two years, and after- 
wards at Naples, under Francesco di Maria, and ultimately in the 
school of Giacomo del Po. He visited Rome, and contemplated 
2 T 



